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‘CUT OUT RADIO-TV CONFUSION’ 


Wear & Tear Sisters Find Legit Gold A MASTERS SHART TV May Become Greatest Ballyhoo 
In Coast Valley Fruit-Grove Circuit |)\yq\|S7AY FIIT\|AF| For Films, Theatre Exec Tells D.C. 


By NED ARMSTRONG Washington, April 1. 
San Francisco, April 1. By GEORGE ROSEN Theatre business may not come 









































Danny Kaye’s Vidpic 











Meet Carolyn Ware and Mabel 
Hazelton, affectionately known to 
several hundred thousand devoted 


manager, as the Wear & Tear Sis- 
ters. 


They are the queens of an em-| 


pire of one-night stands, a net- 
work of California split-time which 
is 650 miles from north to south, 
crossing two mountain ranges and 
three major riwers and embracing 
the wealthiest farmland in Ameri- 
ca. They gave the Lunts the second 
biggest touring week of their lives 
and Tallulah Bankhead some of 
her fondest memories of the road. 

They have cultivated among the 
prune and lemon groves, the 
eucalyptus and almond trees, a 
faithful following of rural theatre- 
goers of such devotion that many 
of their subscribers simply order 
tickets and wait to be told what 
they will see. The touring attrac- 
tions which reach the San Joaquin 
and San Bernardino valleys these 
days are so few and far between 
that it has taken two years to ful- 
fill a one-year play subscription 
series, and yet, in their 17 years 
of operation, refunds have been 
made but once. 

Recently, during the great Cali- 
fornia rains, when bridges were 


(Continued on page 15) 


Fans Don’t Like Johnnie 
Satirizing Self But Buy 
250,000 Disks in 1 Week 


Riding on four clicks in a row, 
Johnnie Ray has broken away with 
his latest release for Columbia, 
What's the Use?” with a 250,000 
Sale in one week. Unusual aspect 
of this platter is that Ray is kid- 
ding his own style and some of his 
fans have been squawking at the 
parody. 

Ray’s initial album for Colum- 
bia is also winging away with an in- 
itial order from retailers for 75,000. 


MPIC Maps War Against 
Hollywood’s Attackers 


Hollywood, April 1. 
Motion Picture Industry Coun- 
voted unanimously to declare 
ar on various groups which have 








cil 
W 


been attacking Hollywood because 
of alleged Commie influence on the | 
film lots. 

> A committee, headed by _  Y. 
bier; Freeman, was appointed to 
‘andle local arrangements for an- 


eones roundtable meeting with rep- 
n sentatives of COMPO, to be held 
in Hollywood July 28-31. Other 
Committee members are Marvin 
aris, Ronald Reagan, Jesse Lasky, 
Stes 1 homas, Edmund Hartmann, 
= ¢ Broidy, Adrian McCalman, 
om Gross, John Lehner, James 
“wey Starkey and Ed Ralph; 


e Y . | 
| Accent in NBC Dicker) 
| The Danny Kaye-NBC. negotia- | 
inland California theatregoers, and | tions hinge a lot on the comedian’s| of an abused radio industry and | 
many an advance agent and road insistence to do 75% of his TV/the future economic pattern of tel- 


| programs on film, with only a few 
live shows per season. 


| complications over 


5-year termer. NBC prexy 
McConnell and Abe 
(William Morris) are handling the 
negotiations in N. Y., with every- 
thing hush-hush about it. 


ASCAP to Divvy 
Out $3,000,000 For 
Quarterly Record 


The quarterly dividend of the 
American Society of Composers, 
Authors and Publishers, due to be 
mailed out early next week, is ex- 
pected to top the $3,000,000 marker 
for the all-time record melon for 
the Society. ASCAP’s quarterly 
dividends have been rising stead- 
ily over the years, and the $3,000,- 
000 figure will continue the trend 
set by last year’s record distribu- 
tion of $11,640,000 to publishers 
and writers. 

More revenues are coming in 
from television, while radio, para- 
doxically, is also shelling out more 
to ASCAP, although the radio rate 
of acceleration is slowing down. 
ASCAP figures to get at least $6,- 
000,000 from TV this year, repre- 
senting about a 20% gain from 
the same source last year. 

An additional important source 
of income this year will be from 
the major film producers. Deals 
covering performance rights for 
the past two years have already 
been wrapped up with Paramount, 





pattern. 





New Radio Co-op To 
‘Sell’ World War 2' 


Washington, April 1. 

The Army, Navy, Air Force and 
Marines have informally approved 
‘in principle the concept of institu- 
|tional sponsorship of an Armed 
Forces radio show. New philoso- 
phy is geared to the new economy 
in AM, which differs from the days 
of 1942 when the NBC network 





pocket every year for the “Army 
Hour.” 

Program vehicle would be tagged 
“America’s Hour,” as an updated 
| “Army Hour,” and would include 





| (Continued on page 79) 


There are, of course, the usual 
guarantees, | 
time slot and the like, but on a| 
broad basis it would call for aj} Broadcasters at the Hilton Hotel| Eros Films. 
Joe | here, uppermost in their minds was 
Lastfogel | 








|election may be causing some con- 


|Manie Sacks, 
K' doesn’t look upon NBC’s $45,000,- 
would shell out $500,000 out-of-| | 
| mate) 
{volume of billings. 


jless it’s something extra special. 


Chicago, April 1. 
Chicago this week held the key 





to careers and bankrolls, the fate 


evision. 

As America’s pent-up broadcast- | 
ers turned out in record force for | 
the 30th annual convention of the | 
National Assn. of Radio-Television | 


the question, “Where do we go | 
from here?,” as they convened in a 
uncertainty and confusion that | 
clouds the industry. 

If, as evidenced by the record | 
attendance, interest in this year’s | 
NARTB convention was running at | 
a fever pitch, it’s primarily 
cause of the following reasons: 

1. With the imminent lifting of 
the TV freeze and assignment of 
channel allocations, which is tan- 
tamount to passing out gilt-edged 
$1,000,000 certificates, everybody 
wants to be in for the kill. 

2. With growing evidence that 
“everybody wants to get into the 
TV act,” radio broadcasters feel 
that the new medium is their right- 
ful heritage, rather than that of 
theatre men, et al., 
ready to fight for it. 

3. With the advent of TV, broad- 
casting has become big business. 
The days are over when the whole 
broadcasting economy made but a 
dent when stacked up against, say, 
the General Motors annual billings. 
With this has come an awareness 
on the part of broadcasters that 
they’ve got to measure up to this 


(Continued on page 52) 


TV Webs Still Optimistic 
Despite ‘Soft’ Market, 
Feel Corner’s Turned 


While the major television net- 
works admittedly are a shade more 
cautious on commitments, due to} 
the current “soft” market, there is | 
considerable optimism that the cor- 





Metro and 20th-Fox, the others be-|ner has been turned. They figure 
ing expected to follow the general | that 


the upcoming Presidential 


fusion in big business planning 
but that things will return to nor- 


|} mal in the near future. 


; work Scandinavian dates, possibly 
| determined effort to lift the haze of | Helsinki, in connection with en- | 


be- | 


Benny to Stick 


and they’re |. 





In all events, an NBC spokesman 
cites that company’s commitments 
as being no worse, comparably, 


‘than Hollywood with its costly tal- 


ent stable and the hit-and-miss box- | 


office returns of even the biggest | 


stars. “They're as good as their | 
scripts, whether in Hollywood or 
Radio City,” states RCA veepee 
for instance, who 


000 yearly talent bill (rough esti- 
as disproportionate to the 


However, talent agents admit 


|greater resistance on those fancy 


guarantees for future talent, un- 


| 


| new law may be encountered. One 


George Raft’s 1st Brit. | 


Personals in 26 Years 


Hollywood, April 1. 

George Raft is set for his first | 
personals in England in 26 years 
with a stand at the Prince of | 
Wales Theatre, London, climaxing | 
a six-week tour of the provinces. 
Pic star will start in July after) 
winding a film commitment with 
He will play Edin- 
Leeds, Dublin 
and may also} 


j 


burgh, Glasgow, 
and Manchester, 


tertainment splurge at the Olympic | 
Games. Raft is working up a short | 
sketch in addition to dancing. 

Lew & Leslie Grade Agency 
booked. 





On Sunday Radio 
For Next Season 


Radio got one of its heftiest 
shots in the arm in recent months | 
this week with the decision of 
Jack Benny and his sponsor, | 
American Tobacco, to continue the | 
comic’s Sunday night radio show | 
on CBS with no changes for an-| 
other season. 

Decision is expected not only to) 
bulwark the rest of CBS’ Sunday 
night lineup, which would have | 
been shaky if Benny had exited} 
AM in favor of TV, but also to in- 
fluence other major radio bank- 
rollers, such as Chesterfield and 
Procter & Gamble, to think twice 
before deciding to curtail their ra- 
dio activities. While an official | 
announcement of Benny’s decision 
hasn’t yet been issued, its under- 
stood that he’ll continue his Sunday 
night at 7 show on a weekly basis | 
and also do a half-hour video show 
about once a month. | 

Benny reportedly agreed, after 

(Continued on page 66) 





‘See N.Y. ‘Aerialist’? Law 


Tested at Circus’ Stands 


Albany, April 1. 


Approval by Gov. Thomas E. 


, Dewey of the Hatfield-Strong bill 


prohibiting aerial performances at 
heights greater than 29 feet with- 
out a safety belt or other pro- 
tective devices to minimize risk of 
injury, is being followed by a 
study of such mechanisms. It is 
reported that the State Board of 
Standards and Appeals already has 
consulted persons familiar with 
such devices, preparatory to draft- 
ing standards for acceptable ones. 
The measure will take effect 
July 1. 

Some problems in enforcing the 


(Continued on page 79) 


|time despite TV. 


back to the peak of 1946, when 
war restrictions on travel abnor- 
mally boosted the boxoffice fig- 
ures, but it’s picking up all the 
With better pic- 
tures coming out of Hollywood 
there’s every reason to believe that 
people will attend films as they 
have been accustomed to. That's 
the opinion of Leonard Golden- 
son, prexy of United Paramount 
Theatres, 

Testifying before the Federal 
Communications Commission last 
week on the proposed merger of 
UPT with ABC, Goldenson said the 
UPT board of directors feels the 


| theatre business is a sound one and 


will continue to be such. Merger 


| with ABC, he said, offers oppor- 
| tunity for diversification and addi- 


tional profits from radio and TV. 
He added that he subscribes to the 
idea that TV may become the 
greatest medium to advertise mo- 
tion pictures. : 


Goldenson said it has been 
UPT’s experience that theatre at- 
tendance has fallen off in the “nov- 
elty” period of TV but has picked 
up. Company records, he said, in- 
dicate that the b.o. has dropped off 
a little more in TV areas than in 
non-TV areas but this may be ac- 
counted for by “marginal” houses 
which have been affected by other 
factors. 


He pointed to studies showing 
that the “swing” is up at better 
theatres. He said that business has 
spread more among “A” houses 
because more of them are now 
running first-run pix. The “A” 
theatres, he said, “have main- 
tained themselves rather well.” 

Goldenson said it’s difficult to 
determine whether TV has been 
the only factor affecting theatre 
business. Boxoffice receipts, he 
said, have dropped off in Maine, 

(Continued on ¢ ge 4) 





Margaret’s Seattle Date 


SRO, But Invites Some Of 
Harry’s Correspondence 


Seattle, April 1. 
Margaret Truman, in song re- 
cital at the Metropolitan Theatre 
last Thursday night (27), did right 
well at the boxoffice, drawing a 
capacity gross of $3,400. Her charm 
and personality won plaudits, but 

she didn’t win the music critics. 
Both dailies lowered the boom as 
to her singing status. Opined 
Maxine Cushing Gray in the Post 
Intelligencer: “At this stage in her 
career we presume to tell Margaret 
Truman that she’s in the wrong 
business . in our 25 years lis- 


|tening to singers she’s unique in 


ber ability to go off pitch at any 
point in her range. Pw 

Louis R. Guzzo, in the Times, 
said: “Let's face it. . Margaret 
Truman has poise, charm, attract- 
iveness, stage presence, ambition-— 


‘but she doesn’t sing very well.” 
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2 MISCELLANY VARIETY Wednesday, April 2, 1952 
Col Story Ed Tells of Early Red Days TWO HOROWITZ SEASONS Big Tune Payoff 
: | BOOKED AT $4,000 FEE 
~ . ~ Viadimir Horowitz has already 
enies ver av0 r é rr been booked by his manager, es é or 
David Libidins, for 37 concerts 
- next season, the limit the pianist 
Washington, April 1. + wants to do in 1952-53. All are in ° ° 
Eve Ettinger, story editor for Co- ce | the northern part of the U. S., and ~ on usica ‘ 
lumbia Pictures, and three other Setting Berle Fete at a $4,000 straight fee. 
radio-film people told. the House Libidins also has booked Horo- 
Un-American Activities Committee | Harry E. Gould, chairman of the witz for 33 concerts in the '53-’54|..™Metro_ is going on a musicg 
in executive session at L. A. last| Jewish Theatrical Guild dinner season, with about a half-dozen | binge. Having racked up grossefl 
September that they had once been | committee which is feteing Milton more dates still to fill. Eight con-|f well over $4,000,000 each las 
members of the Communist Party,| Berle at the Hotel Waldorf-As- certs already are booked for the| Year with “The Great Caruso, 
but had long since severed their /|toria, N. Y., May 3, left last week 54.55 stretch. Show Boat” and “American jj 
connections. The testimony of | for the Coast to line up dais guests Paris,” and having raked in the O1 
Miss Ettinger, Eugene Fleury,|for the affair. . Sj T he y Acasa ae for American’ poet’ 
Anne Ray Frank and _ Robert! Gould will be on the Coast un- Dewey Igns oug r - we th outfit apparently fee! agail 
= — Se aimee ae on N.Y. Law K.0.ing itery formula for ’ heore ling out E oa mee’ 
release e testimony ou : age . St «4 
‘ en St ‘ a profitable product. arb 
other persons — Arthur Steaws Feb, Aunts, Stocks OF Theatre Discrimination) "tn‘iny event, ¥-G has a plengh plac 
Schwartz Donath and Bella Lewit- Se A CHARLES SANFORD Albany, April 1. mere ——. ee in t .. 
sky Reynolds—who refused to an- But Not as Severe AS MUSICAL DIRECTOR Gov. Thomas E. Dewey Satur- sey eg ithi » geen acroj tion 
swer questions on Communist af- “YOUR SHOW OF SHOWS” day (29) signed the Roman Dill agg Frye the next fe see 
filiations on the ground of possible Rest of the Market WNBT extending jurisdiction of the State | G@Ys- y goes out | 7” 
self-incrimination mms! Commission Against Discrimina- May. “Lovely to Look At,” froif reia 
St . .| Amusement stocks listed on the - the legiter, “Roberta,” is comple! then 
Strawn was accused by the com IN. Y. Stock Exchange dropped tion to restaurants, hotels, resorts ed, and “One-Piece Bathing Suit tax 
storins with Leoier Cole, atter Cole | slightly during the pe = ie N Y State Oka S poe oer ee eee an finishes lensing, shortly. : It 
; ae or : _|ruary, but their decline wasn ee — , “I Love uisa,” based on thi whi 
was — . ore. oe “ae | nearly as severe as the slump ex- message declaring the oa Broadway hit, “Band Wagon,” gol aed 
oo ‘TR a aa Set on these | Perienced by the market in general. e should take its place as one ~ before the cameras in July. Othe offic 
a 0 R.. go a = | Figures released by the Big Board un a OW IZ the significant accomplishments Oflon the slate include “Stude join 
acaay fit re. ha eal With Co-| last week revealed that the total the 1952 Legislature.” The gover- Prince,” “Inyitation to the Dance; ing 
eee Conth d ~ age 27) market value of amusement shares : nor also approved = supplemen- “Brigadoon,” a tuned-up versio Mot 
ery ee in the 29-day period came to Albany, April 1. | tary Rules Committee bill which | o9¢ “Goodbye Mr. Chips,” “Every C 
$1,233,781,140 with an average per- Gov. Thomas E. Dewey_on Sun-| provides that such prohibition| thing I Have Is Yours” and “Bell 195\ 
P be f Yankwich share of $20.28. day (30) signed an Assembly Rules | shail not bar religious or denomi-| cause You're Mine.” Last namef a hi 
rove 0 Aggregate value of amusement | Committee bill amending sections national organizations from limit-| will be M-G’s fourth Mario Lanz a vi 
A ked b h V il issues at the month-end was only | of the penal law to end ‘ = ing admission or giving preference starrer. | ple 
$ y ep. a $4,501,333 off from January's and | than century-old ban on Sabba to persons of the same religion or M-G’s fondness for musicals j the 
* ,/the per-share average dipped only | participation sports and granting | denomination, or from making a/|not new, of course, but the com. ici: 
In Lester Cole Verdict 8c. In contrast, the average mar- communities pares. to Poaee selection to promote religious| pany clearly is stepping up the ind 
Washi il 1 ket price of all stock issues listed | circuses, stock car races and other | principles. ; number. Comment by a company bre. 
amperes, Apes 2. on the exchange was $41.18 at the | spectator sports and entertain- The new statute, which becomes | exec was that the outfit over the cou 
A Congressional investigation of end of February. This compared | ment. Enforcement of a blue law | effective July 1, was advocated by | years has really lost money on only) tax 
Federal Judge Leon R. Yankwich, with $42.48 at the close of January | which halted two benefit perform- | tne governor because sections of | one song and dance pic. That was,? [ 
who — ee a ee ar and was the lowest registered since | ances ee ay ar ovene the Civil Right law, on the books | surprisingly enough, “The Great) assi 
to rehire one ps 4 = Seow Wow de. | 18st November, when the average Barnum ailey on pom -|since 1881 for the purpose of- giv- | Ziegfeld. | Me 
sore af —_s ty hee. Richard price was $40.83. eg em pom “hoenait the ing equal accessibility in places of are 
‘. . ’ ; * , ‘ ar 
P. Vail, of Chicago. Amusement bonds loss in Feb Sabbath ehanevahed tasue to & heed. public accommodation, resort and ’ po 
ruary was also comparatively little. é - “ amusement to all persons, had not 
Vail, a member of the House Un- | TUary P The measure, effective imme- 
+ ; Total value of all issues at the! ,. 4 proved enforcible. Dewey told sub 
American Activities Committee ‘ diately, amends Section 2145 to ‘ “ . 
. ’ a month’s end was $6,829,024 as asahied ‘ : the Legislature that “the criminal FOR. N Y SITE UP AGAI 
when the “unfriendly 10” refused 4 cover “public sports and exercises : dP é 0 IVE. 
to testify at the October, 1947, ; 28ainst $6,873,893 for the preced- on Sunday,” repeals several other penalties provision simply does not wien Sa : + helt Ni 
hearings, pointed out that the in-|im& month. Average price per| tions and inserts a new one on | Work. =o _The idea of a Chez Maxim's for 
bond dropped only 62c from Jan- | *, . : * The five-member Commission |New York is up again with the 
dustry has been caught between ; public entertainment on Sunday. . Arecter ; - 
the upper and nether millstones | “4"YS $95.75. Participation sports, now legalized, ;48ainst Discrimination, created | arrival in the U. S. of Maggie and 
because of the Yankwich verdict.| Most market observers attributed | j,ust not “constitute a serious in-|in the executive department under | Louis Vaudable, who own the 
The legislator bluntly charged|the February recession to fears terruption of the repose of religi- the Ives-Quinn Act of 1945, has a famed Maxim’s in Paris, and Mau- 
Yankwich with lending “his influ-| that first-quarter earnings in many | oy. liberty of the community.” | Tecord of success in 90% of com-|Tice | Carrere. Latter operates : 
ence and exalted position” to aid | lines would be off as indicated by Municipalities are authorized to | paints filed with it involving bias | 2 boite bearing his name, in the I 
this country’s “enemies” in the two | higher grosses but lower net in-| permit, after 2 p.m., by ordinance |in employment. It has rarely been | French capital, as well as a road- Me 
trials which gave Lester Cole dam-| come. Threat of a steel strike was | 6; other local law, the spectator | forced to invoke the punitive pro- | Ouse (during the summer s¢ ason) Re 
ages and restored him to a job at another factor. Amusement indus- sports—those staged for an audi-| visions of the law and its authority | some 20 miles outside of Paris. tre 
Metro. Vail has already talked in-| try issues, which include radio-TV | ence. has never been challenged in the | Idea would be for Carrere to — lat 
formally with some members of the | fields, tended to maintain dividends Present provisions , permitting | courts. | erate the N. Y. Maxim’s, when and tin 
House Judiciary Committee to de-| and were already at fairly low | baseball, football, hockey, bowling,| Motion picture theatres will not |‘ Oe Re 
termine whether he should intro-| levels. Hence their ease-off failed | pasketball and motion piciures | be affected, since they do not dis- They are currently in Gothamf Ci 
duce a resolution or whether a/| ‘0 follow the market trend. after 2 p.m. on Sunday are not|criminate in this state. Legit along with many other a be 
friendly member of the commit- changed. However, the effect will| houses, nightclubs, hotels, restau- = eeree a a ries , oe 
tee should do so. Nothing has been ‘ ’ be to permit films and stage shows, | rants and other places will be af-| poo, “aude Dauphin, tino 
i : N.Y. Abuses of Negro now ‘starting before 2 o’clock, to : Rossi, Les Freres Jacques (lat- 
decided yet. ; : ‘ . . tin ’ fected, observers believe. ter opening at the Blue Angel, N. we 
It was the Yankwich rulings, said Told in Soviet Film continue. = Gis cena el at hors will per: bo 
on e s "~~ —_ — Se London, April 1. Students Drop Case ticipate in the “April In Paris” wi 
+ Oe oe ee ee i 1 Houston, April 1. | soiree at the Waldorf-Astoria, N. an 
(Continued on page 25) ’ A Kre mlin eyeview of how New $10,690,000 Request For A $600,000 damage set for filing | y. Claude C. Philippe, of that hos- M. 
York City handles its Negro deel against the Mocambo cocktail telry is sparking the latter, along an 
R bt Mont ome Must lation is confronting Londoners in Films Gets House OK lounge by a group of 12 Latin-| with Bernard Gimbel, as treasurer, 
ont. g ry a new Soviet-made film - titled Washington; Apri! 1. reo eyo ag ee Univ.| Elsa Maxwell, as ge oonernge pe 
M4 4“H J. S. A.” English-dialo lotiame : or Houston, who sai ey were chairman, plus others. Benefit is 0 
Explain Charges to D.C. een. © . . \ oe ae my sis nen aoe discriminated against, has been | for the French Hospital in N. Y. in 
Washingt April 1 | Poors has been screened here ~~. yl py icture | Cropped. |The visiting French personalities Fi 
Actor Sohert aciaseaey will | the past two months before omally nit hae requested for a fiscal Willard Hadjes and Jimmy are part of the Franco-American te 
appear before House Agriculture | 8Toups. Prints are 16m gauge to |year beginning July 1. Menutes, owners of the club, who | repport for the hospital and gen- re 
Committee April 9 to explain | evade censorship, for only 35m pix | Committee report, released past | Were not present, said the incident | eral international amity. From the ™ 
charges he made in a series of, are required to be examined under | .ecpend disclosed that the com-|Was due to “inexperienced” help.| French viewpoint it’s another pi 
law. 


broadcasts that the U. S. Govern- 
ment:is squandering money in ef- 
forts to stop hoof and mouth dis- 
ease in Mexico. He was requested 
to testify tomorrow (Wed.) but was 
given a week’s postponement. 
Committee Chairman Harold D. 
Cooley (D-N. C.) said he was not 


Harlem, according to the film, 


|mittee recommended $27,500,000 
for the “Voice of America” inter- 


| Petowsng their public apology, the 
proposed suit was shelved. 





|natural tourist pitch, since the 
French Tourism Bureau has ex- 





is a Negro ghetto guarded by white | national broadcasting division, for 
police. The unfortunate residents | operating expenses. “Voice” asked 
are beaten and not permitted to ' $30,000,000. In addition, Appropri- 
|leave the area. Rents are prohibi-| ations Committee favors $20.500,- 
tive, white merchants own all re-! 000 more for the acquisition and 
































tended the 2,000th anniversary 
celebration another year. 

Once before the Maxim’s-Cal- 
rere idea cropped up but, because 
of building conditions, was tabled, 









YES WE HAVE NO McCOY 
BELL-RINGERS IN SWITZ. 


























tail establishments and all food | construction of new broadcasting | but now it is figured the restric (7 
impressed with statements by sold has been tondemned else- | facilities. This is part of a con-| By Lt. Col. BARNEY ee will be eased. N tr 
Montgomery that the Agriculture where. Documentary touch is pro-|tinuing program which has ex- Berne, March 25. Still another idea for a class *. C 
Department's campaign to prevent| vided at the end when several | tended over the past few years. Somewhat in the vein of Milton Y eatery that is still very much in = 
the disease from spreading to this | Negroes attest to the accuracy of. State Department asked $36,727,-|Berle’s perennial quest for the the discussion stage is an eastern Z 
country is a “boondoggle.” the picture’s contents. | 600 for the work during the next| whereabouts of Fink’s Mulcs, y | branch of Romanoff S, evens | 
_ — | fiscal year. * ani | came here looking for a Swiss Bell-| Hills, on the site of the el a s| 

It will be noted,” said the re-| Ringer. _ | cated Duveen Bros. art ga pode le 
: W°. Hl cd te Soe xedie’ heontenmtinn, \eonatty. nee, (og, ,centtal of tie | 3 SS aie Bemanell to. col fi 
} ‘ ra casting. | country, from whi | 
Subscription Order Form _This committee has consistently voudeviiie'’s paclenvane "Galion —_ og: both — — 
approved appropriation requests or . ye ant to this venture, wit _ 

Enclosed find check ~~ y for this media, which is oat waa progr pl mae Crocker chiefly in charge in BH. [7 I 

; ne Year effective way of reaching the peo- i ; : 

Please send VARIETY for r y pape ®y Syke psa Be p>, PeO- | a small one, it should be simple. fi 4 

= See For the fiscal year ending June | nada Geeal oi poy this Groom Merrill Almost 
‘ e | J ecalls is . n 
WO #60064 seen den settee tee eee eee tee eeenees 30, 1952, State Department is | particular kind of export to what Couldn’t Get to Wedding C 
(Please Print Name) spending a little less than $20.-| ., anita Sh : *. : 
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PIX STEW IN ‘UN-AMERICA 


Film Industry Mapping Strategy 
For New Onslaught Vs. 207, Fed. Ta 


Organized film : 
will map strategy for its fight 
against the 20% Federal admission 
tax sometime this month. Specific 


ate will tie in with the all-trade | ad 
octiad Booking of “Singin’ in the Rain,” ix 
takes | Arthur Freed production: current }grounds by dissident groups such 


meeting on proposals to set up an 
arbitration system. This 
place within the next three weeks, 





industry likely+ , 


| ‘Singin’ ’ Is 65th M-G 


Film at Radio City Hall 


j}at N.Y.’s Radio City Music Hall, 


VR 





INDUSTRY FIGHTS 
ERAGE oT IGMA 


| he 
By GENE ARNEEL 


The threat of. further assaults 




















upon certain pix on “un-American” | 


} 


as the American Legion and Cath- 


It’s figured that since reps of the represents the 65th Metro film to | olic, Protestant and Jewish organt- | 
five prominent exhibitor organiza-| Play the big showcase in the past | zations is shaping up as one of the | 





‘Miracle’ Goes to Supreme Court: 
Ruling Could Set Censor Precedent 





| Johnston, Other Officers 
| Up for MPAA Reelection 


| Annual meeting of the Motion 
| Picture Assn. of America is set for 
April 22 in N. Y. 

Eric Johnston, 


president, and 


tions will be in N. Y. for the arbi-| 14 years, outdistancing all other | most critical problems facing the | all other officers are candidates 


tration conclave, it would be a 
relatively simple matter to get 


| distribs. 
| It’s also Freed’s 10th film to 


film industry today. The great im- 
| portance with which the matter is 


them all together to work out the | make its debut at Halli in 10 years. | regarded was partially pointed up 


tax plan around the same time. 

It’s stressed on all sides that 
whichever ideas prevail on ways 
and means of combatting the box- 
office levy, the project will be 
joint industry undertaking carry- 
ing the banner of the Council of 
Motion Picture Organizations. 

COMPO’s original campaign in 
1950 had reached the point where 
a halving of the 20% bite appeared 
a virtual certainty on the basis of 
pledges made by Congressmen and 
the general success in winning of- 
ficial Washington sympathy for the 
industry’s financial problems. Out- 
break of the Korean conflict, of 
course, killed all chances for the 
tax slicing at that time. 

Distributor committee members 
assigned to arbitration, headed by 
Metro’s William F. Rodgers, now 
are at work on drafting film com- 
pany proposals for a plan. They’ll 
call the all-trade meeting on the 
subject shortly, it’s expected. 


Nick Schenck to Emcee 
Reagan’s Ist Meeting 
With M-G Studio Brass 


Nicholas M. Schenck, Loew’s- 


> 





Metro president, and Charles M. | 


Reagan, M-G distribution v.p., will 
trek from N. Y. to the Coast the 
latter part of this month, at which 
time Schenck will personally emcee 
Reagan’s meeting with the Culver 
City studio brass. Reagan hasn’t 
been on the M-G lot since his ap- 
pointment to the top sales spot 
last Jan. 1. 

They'll probably stay about a 
week at the studio, viewing re- 
cently completed pix and huddling 
with production boss Dore Schary 
and studio execs, including E. J. 
Mannix, Ben Thau, Louis K. Sidney 
and J. J. Cohn. - 

Following the studio confabs, 
Reagan is expected to call a series 
of five or six divisional sales meet- 
ings, starting with a session in San 
Francisco early in May.- He'll at- 
tend the entire series of meets, it’s 
reported to give his views on the 


new product and talk selling cam- 
paigns. ‘ 


N. J. Ops Slap Distribs 
With $1,800,000 Suit 


eight majors 





The 


a $1,800,000 triple-damage anti- | 


trust suit brought in N. Y. Federal 
Court by the Leonia (N. J.) Amus. 


Corp., hez ; | 
P., headed by Julius, Max L. and | this reason he limited the contract | 


Louis A. Charnow. 

Distribs were charged with “con- 
Spiracy and discrimination” in al- 
legedly refusing to give the Leonia 
firm a better break on product. 





Trans-Lux Proxy Row 
Aims to Oust Brandt 


Group of Trans-Lux Corp. mi- 
povity stockholders, headed by 
ee G. Mason, a director of the 

uxedo (N. Y.) National Bank, this 
week instituted a proxy fight seek- 


ing to oust the eastern cir- 
ae present management, Harry 


randt, Milton C. Weisman and ail 
— board members. The dissi- 
ents assert that the chain’s man- 


agement is guil seu 
senate guilty of “waste of 


‘ yesterday | 
(Tues.) were named defendants in | 


|His first was 
| way” in 1942. 


Pixites Stay Clear 
Of Myers Blast A 


Telecasters, FCC 


“Babes on Broad- 





man Abram F. Myers’ publicly- 
stated blast at telecasters and the 
Federal Communications Commis- 
sion has some film toppers in N. Y. 
seething. In addition, toppers of 
the National Assn. of Radio & Tele- 
vision Broadcasters are riled over 
Myers’ comments on TV-ers’ “in- 
fluence” on Government agencies. 
The Allied chief’s intimation that 
home viewing of TV programs 
might produce eye strain also had 
film men and video execs wincing. 

Industryites are refraining from 
taking direct issue with Myers. 
But they want it clear, they said, 
that they don’t share any of his 
| views. 

Film execs in Gotham held out 
the hope that the pic trade and the 
telecasters would work together in 
the further advancement of the 
|new medium to the advantage of 
each and the public. They have no 
quarrel with the NARTB, it was 
said. The objective, to the con- 
trary, is one of cooperation and 
mutual assistance so that film men, 

(Continued on page 24) 





5-Year Deal by Loew’s 
Nixed by Bill Rodgers In 
Agreeing to Short Term 


Past week’s disclosure that Wil- 
liam F. Rodgers will receive $1,300 
weekly under his new employment 
contract with Loew’s was accom- 
panied by a report that the former 


sultant but nixed it. Rodgers in- 
sisted on holding the employment 
/commitment to two years, from 
next July, so that following this 
period he'll be free to chart his 
|future course on the basis of con- 
ditions at that time. 

| Rodgers’ chief concern is said to 
| be his health. He's feeling well 
but decided to relinquish the top 
sales post to ease the pressure. For 





| 


, to two years. 
| New deal gives him $1,100 week- 
| expenses. It supersedes an agree- 
ment which gave him over $200,000 
annually in salary and other bene- 
fits. 

Rodgers is to give his services 
| to Loew’s exclusively, it’s stressed 
,in the pact. 


Walsh, Local 150 In 
Pre-Circuit Huddles 


Hollywood, April 1. 
IATSE prexy Richard Walsh 
| huddled with reps of local 150 pro- 
| jectionists, yesterday (Mon.) as a 
|prelude to sitting in on negotia- 
tions with circuits. 
Talks bogged down some weeks 





Allied States Assn. board chair- | 


sales chief had been asked to sign | 
a five-year deal as v.p. and con-| 


|ly as salary and $200 per week in) 


by Monday’s (31) meeting of the 
| trade’s top brass with American 
|} Legion officials in Washington. 
; Similar sessions will be held in the 
| future, all aiming to stave off what 
| filmsters believe are unjustified at- 
| tacks upon pic product. ‘ 

Basically, the cause for the 
|}alarm, say the execs, is double- 
| pronged: (1) Responsible film men, 
| collectively and individually, have 
| well demonstrated strong anti- 
|Communist sentiments and have 
| taken thorough-going measures to 
| disassociate politically objection- 
|able persons from Hollywood; (2) 
regardless of the lack of validity in 
their protests against any given 
film, the mere appearance of pick- 
|ets outside a theatre is murder on 
| business in many areas. In Wash- 
|ington, for example, it’s pointed 
| out that placard-bearing members 
of the Legion demonstrating 


(Continued on page 25) 


DE SICA DEAL WITH RKO 
IN H’WOOD FALLS THRU 


RKO homeoffice reps this week 
|indicated that the projected deal 
| for Italian film-maker Vittorio De 
Sica to lens one or more films at 
the outfit’s Hollywood studios has 
| collapsed. De Sica said in N. Y. last 
|}month he had come to the U. S. at 
| RKO’s invitation andg contract was 
in the offing. 

Now, without any official reasons 
given, h.o. department heads are 
refraining from any comments on 
the link with the Italo director. 
De Sica is now on the Coast and is 
known to be discussing a pact with 
other studios. 











| for reelection. 





Top Execs, Legion 
Huddle in Wash. 
On Pic Picketing 


Washington, April 1. 
In an effort to stave off any more 
American Legion picketing of films, 
the Motion Picture Assn. of Amer- 
ica and company toppers huddled 
for more than six hours yesterday 
(Mon.) with top kegion spokesmen. 


No promises or deals were made. 
There were indications that a sec- 
ond meeting will be held after Don- 
ald Wilson, national commander of 
the Legion, and James O'Neill, ex- 
national commander and now edi- 
tor of the “‘American Legion Mag- 
azine, have a chance to discuss the 
|situation with the Legion's execu- 
| tive committee. 

One report was that Wilson and 
| ONeill hit hard at pictures in 
| which Communists or members of 
| Commie fronts have had a part and 
|even stated that picketing might 
| eventually be put on a national 
|basis unless Hollywood cleaned 
| house. 


| Industry spokesmen objected to 

an article which appeared in the 

American Legion Magazine ‘of last 

December. J. B. Matthews, the au- 
j thor. listed films in which he said 
| Commies and fellow travellers had 
ia hand. On the basis of this list, 
ithe D. C. Department of the Le- 
| gion recently picketed the first run 
’ (Continued on page 24) 








Exhibs Mark Time Until 





Although most exhibitors are 
juggling their playdates or holding 
|over product rather than bring in 
| new, stronger films, current ses- 
| sion is giving a good account of it- 


this week noted that the first 
springlike weather hurt trade. Both 


car” (WB) continue to cash in on 
Oscar awards to stand high in rat- 
ings. 

| For the sixth straight week, 
“Greatest Show on Earth” (Par) is 


leading the boxoffice parade, turn- | 


| ing in nearly $230,000 gross in rep- 
resentative keys despite the in- 
fluence of Lent. 
| eredited with good to terrific ses- 
sions. 

“African Queen” is climbing to 
| second position, after being third 
| for a number of stanzas. The Acad- 


| emy award to Humphrey Bogart is | 


| proving a real stimulus to its big 
/to smash dates. “Streetcar’’ is fin- 


|ishing third, also getting a hypo 


| for several Oscars handed the pic. | 
= is now around in key cities for | 


a second time, this swing being at 
} 


| fourth while “Viva Zapata!” (20th) 
slipped to fifth. Sixth money ig go- 
‘ing to “Meet Danny Wilson” (U), 
with Frank Sinatra, star af pic, 
| heading stageshow at N. Y. Para- 
| mount, helping to its higher rating. 
|“Snow White” (RKO) (reissue) 


| 


Mason has himself and six asso-| ago, although there has been no, will grab off seventh spot. 


Ciates aS nominees to replace the 
present board. Group includes 
‘vorman W. Elson, Walter Siemers 


and Jerome B. Ross, all former | been on contract clauses and inter- 


Trans-Lux officials, 


| discussion on money yet, despite 
|union’s preliminary request for a 
/10% hike. Dickering thus far has 


pretations, 


(20th) captured 


| “5 Fingers” : 
“Bugles in 


|eighth position, with 
| Afternoon” (WB), ninth. “Flesh 
and Fury” (U), “Retreat, Hell!” 
(WB) and “Sailor Beware” (Par) 


_— ——& & Seer emer Se «© Fe Oe: ee eee ee ee ee 


self. Many keys covered by VARIETY 


“African Queen” (UA) and “Street- | 


Circus opus is} 


p scale. b 
Per Quo Vadis’ (M-G) is a close | 


National Boxoffice Survey 


Easter; ‘Show’ First For 


6th Week in Row, ‘Queen’ 2d, ‘Streetcar’ 3d 


round out the Golden Dozen. 
“Salesman” (Col) and “Steel Town” 


(U) are. runner-up pix in the se-| 


quence. 


| “My Six Convicts’ (Col) shapes | 
as a potential big winner, being. 


| fine in Buffalo, great in N.Y. and 
good in Pittsburgh. 


Music Hall week. 


rated sharp in Philly. “Wild North” 
(M-G) still shapes not so 
“Aaron Slick” (Par), 


St. Louis and sad in Pitt. 

“Sword’s Point” (RKO) looks 
okay in Providence. “Ft. Osage” 
(Mono) is mild in Detroit and mod- 
erate in Providence. ‘Marrying 
Kind” (Col) continues great in 
N. Y. in third round. 

“Hoodlum Empire” (Rep) shapes 
big in Cincinnati and good ip Phil- 
ly. “Green Glove” (UA) looks firm 
in Washington. “I Want You” is 
fair in Indianapolis. 


Buffalo and big in N.Y. “Tembo” 
(RKO) is rated fine in Detroit. 


'“Something To Live For” (Par), 
mild in N.Y. and thin in L.A. is 
| lively in Boston. 

| “Girl in Every Port” (RKO) 


| shapes fine in Portland but slug- 
'gish in Minneapolis. “David and 
| Bathsheba” (20th) is doing okay 


|in Cincy at pop prices. “Deadline- 
U.S.A.” (20th) is barely passable in 


third N.Y. week. 


“Bright Victory” (U) looms fair 
in Omaha. “Big Trees” (WB) con- | 


i tinues to limp this stanza. 


| (Complete Boxoffice Reports on 


| Pages 8-9). 


“Singin’ in| 
Rain” (M-G) is great on first N.Y. 
“Sniper” (Col), | 
while only so-so in Washington, is | 


good. | 


also new, | 
looms good in Omaha but fair in | 


“The River” (UA) looks fast in| 


+ Washington, April 1. 
| Double-barreled onslaught upon 


state censorship of films—first as 
a restraining freedom of expres- 
sion and communication and, sec- 
ondly, as inhibiting the free exer- 
cise of religion—was presented to 
the U. S. Supreme Court today 
(Tues.). A ruling by the top tri- 
bunal could settle the legality of 
| censorship once and for all. 
|} Action was taken in behalf of 
| Joseph Burstyn as distributor of 
| “The Miracle,” ban of which by the 
|N. Y. State Board of Regents was 
|upheld by the state’s Court of Ap- 
|peals. Brief asking a reversal of 
'the court’s decision was filed by 
| Ephraim S. London, Burstyn’s N. Y. 
;attorney. Supreme Court hearing 
| is set for the week of April 21. 
(Censorship activity was 
popping on two other fronts in 

the past week. “Latuko,” a 

documentary made by a mem- 

ber of the “AmPrican Museum 
of Natural History was refused 
an okay by the N. Y. Regents 

Board. In the case of “Pinky” 

(20th), Attorney General Price 

Daniel of Texas asked the U.S. 

Supreme Court to refuse to 

hear arguments of Motion Pic- 

ture Assn. of America, which is 
appealing the film’s nix in 

Texas.). 

One angle which London takes is 
that the Constitution prevents the 
imposition of any restraints on the 

(Continued on page 29) 








‘Krim, Goldwyn Set 
| To Resume Talks On 
Coast Re UA Pact 


United Artists president Arthur 
B. Krim wings out of N. Y. for 
the Coast tonight (Wed.), with 
conversations with Samuel Gold- 
wyn added to his agenda. UA 
toppers and Goldwyn several weeks 
ago initiated discussions looking 
to a possible switch by Goldwyn 
from RKO to UA for distribution 
of his product. If such a deal is 
made, expectedly it would be 

(Continued on page 24) 
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‘Greatest 


Show’ Tops B.0. for March; 


‘Vadis, Queen, ‘Bend, ‘Zapata’ Follow 





Despite having to contend with¢— 


Federal income tax deadline, Lent 
and unfavorable weather, the na- 
tion’s first-rrun theatre business 
held up fairly well in March. Full 
effect of the Lenten season was felt 
—the final two weeks of the 
month. The income tax bugaboo 
obviously soured the public at least 
for the first two weeks of the 
month against attending the the- 
atre often. Also, the upped taxa- 
tion cut into the general public’s | 
pocketbook, already crimped by 
the high cost of living. 

“Greatest Show on Earth” (Par) 
was the greatest grosser at the 
wickets in March, according to re- 
ports from VARIETY correspond- 
ents in 25 key cities. In the face 
of all the adverse factors, the Cecil 
B. DeMille film grossed an esti- 
mated $1,500,000 for the four 
weeks in keys covered by Va- 
RIETY. The Circus opus took over 
first place at the start of the 
month and never relinquished it. 

“Quo Vadis” (M-G) slipped to 
second spot, giving up No. 1 posi- 
tion after being first three months 
in a row. The Italian-made film 
continued to pile up big money, al- 
though mainly on extended-run the 
final weeks of the month. 

“African Qpeen” (UA) was a 
close third, although not getting 
the upped scales the two fore- 
runners obtained, and having no 
major circuit outlets. “Queen” 
cashed in heavily on the Oscar 
awarded to Humphrey Bogart, co- 
star of film, as the best actor of 
year. Spurt in the final 10 days 
of the month likely will enable the 
picture to top $650,000 in gross re- 
turns from main key spots. The 
Bogart-Hepburn jungle production 
captured third position three times 
in-the weekly surveys for March, 
fourth spot being the lowest for 
March. ‘ 

“Bend of River’ (U), fourth in 
February, attested to its champion- 
ship qualities by copping fourth 
money again. James Stewart star- 
rer finished third one week and 
fifth another. “Viva Zapata!” 
(20th) was fifth, despite a slow} 
start early in the past month. Pic | 


} 
/ 





was coming up fast as March) 
ended. 
Academy laurels heaped on 


“Streetcar Named Desire” (WB) 
was the fillip needed to generate 
its return engagements into high 
at pop scale. Just previously the 
film had been lagging almost as 
much as the other hit films return- 
ing at regular prices. With War- 
ner Bros. getting a flock of book- 
ings because of the Oscars, the 
film zoomed to second spot for final 
week of the month. 

F ‘Sailor’ Still Wrong 

“Sailor, Beware” (Par) a smash 
third in February, still showed 
enough to land seventh spot last 
month. “5 Fingers” (20th) fin- 
ished eighth, white “Belle of N. Y.” 


(M-G), a bit spotty, was ninth. 
“Retreat, Hell!” (WB) wound 
up 10th, with “Snow White” 


(RKO), back again on reissue, in 
lith slot. “Bugles in Afternoon” 


(Continued on page 24) 


6 PIX FROM MAJORS 
RULED ‘B’ BY LEGION 


Some six films from the majors | 
were rated as Class “B” (Morally | 
Objectionable in Part for All) by} 
the National Legion of Decency | 
last week. Both “Carrie” (Par) and | 
“Deadline—U.S.A.” (20th) were) 
criticized for 











ceptability of divorce.” The Par | talent in several languages Weald | Departmen 


| 
entry was also said to “tend to 
arouse sympathy for immoral ac-| 
tions.” 

“Down Among the Sheltering | 
Palms” (20th) contains “suggestive | 
situations” while “Macao” (RKO) | 
was rapped for its “suggestive cos- | 
tuming. dialog, situations and low | 
moral tone.” United Artists’ “Sat- 
urday Island” “tends to condone 
immoral! aciions.”” Metro's “Singin’ | 
in the Rain” drew censure for a | 
“suggestive dance.” 


Placed in the Legion's ‘“Con- Los Angeles, April 1. 
demned” categor, was “The Thrill Los Angeles civic and business 
That Kills ‘Cocaine)” which Dis-| leaders will celebrate the 50th an- 
tinguished Films, Ine., is distrib- | niversary of the motion picture in- 
uting. “This film, in the story it | dustry in this town at a dinner to 
tells,” the Catholic reviewing group | be staged by the Chamber of Com- 
charged. “condones and glorifies il-| merce on April 15. 
licit actions. Moreover, it contains; On that date, half a century ago, 
material morally unsuitable for en-|Talley’s Electric Theatre opened 
— nt motion picture thea- | as the first L. A. playhouse devoted | 

res, 


New Set Designers’ 
Union Battles IATSE 


Hollywood, April 1. 


New independent union, the So- | 


ciety of Screen Set Designers, Il- 
lustrators and Set Model Builders, 
filed a petition with the National 
Labor Relations Board for an elec- 
tion to determine a_ bargaining 
agency. j 

Petition, if granted, will medn a 
battle with the IATSE. 


See $15 Price 
For WB Block 
Up for Sale 


Entire block of about 200,000 





= 
March’s Golden Dozen 
“Greatest Show” (Par). 
“Quo Vadis” (M-G). 
“African Queen” (UA). 
“Bend of River” (U). 
“Viva Zapata!” (20th). 
“Streetcar” (WB). 
“Sailor Beware” (Par). 
. “5 Fingers” (20th). 
. “Belle of N. Y¥.” (M-G), 
. “Retreat, Hell!” (WB). 
. “Snow White” (RKO). 
. “Bugles Afternoon” (WB) 


16m Use in TV Key 
To Eastman’s Hike 
In Pro Sales Last Yr. 


Professional motion picture sales 
of Eastman Kodak increased sub- 
stantially during 1951, according 
to the firm’s annual stockholders’ 
report released last week. Much 
of the boost, it was said, stemmed 
from expanding uses of 16m film in 
television. Sale of 35m film for 
theatre exhibition likewise _in- 
creased in the same 12-month pe- 
riod. 


| 
| But despite greater consumption 


AO OI MAME 


le 
nue 








of professional film last year this 
product only accounted for 9c of 


| Kodak’s 1951 sales dollar. Pro- 


quite simple. 


last week.) 
negotiate an agreement. 


the enterprise. 


stations got into the black. 

















Continued from page 1 
|New Hampshire and Vermont, 
| where tuere is no TV, and it may 
| be that migration of factories from 
|this area may be the cause. On 
the other hand, he said, business 
in Chicago and Boston is running 
ahead of last year although it’s too 
}soon to say whether the upward 


shares of Warner Bros. common | fessional and commercial photo- | trend will continue. 


stock being offered for sale back 
to the corporation by Harry, Albert 
and Jack Warner likely will be 
purchased at $15 per share, accord- 
ing to Wall St. sources. This ob- 
viously would mean the brothers 
would collect about $3,000,000 for 
their relinquished holdings. 


N. Y. financial observers relate 
they haven’t seen too much inclina- 
tion by other investors to part 
with their shares at the maximum 
$15 price as established by the 
WB board in the current stock 
tender operation. 

It’s believed that few, if any, 
stockholders would want to sell at 
less than that price. Consequently, 
there’s the strong chance that the. 
full offering of the three brothers 
will be taken sincé the board al- 
located $10,000,000 for the overall 
purchase, and there has been no 
apparent rush by other stockhold- 
ers to sell. 

Feeling among Wall Streeters is 
that the buy-up could reach the full 


amount of $10,000,000 but to ac- | 


complish the full block of the three 


| brothers must be taken. This, inci- 
, dentally, wouldn't affect their work- 
| ing control of the outfit. They have | cameras. 


well over 1,000,000 of the total out- 


standing issue of about 5,620,000 
shares. 


VARIETY CLUB ENCORE 
FOR BRITISH CHARITY 


-A tipoff on Queen Elizabeth II’s 
coronation date lies in the Duke of 
Edinburgh's reprise of the Variety 
Club’s benefit for his pet charity, 
the National Playing Fields Assn., 
on June 10, 1953. This is spot- 
lighted as “probably coming 
month after the Coronation.” 





|There has been some question | jr, against RKO and 20th-Fox will 


whether it would be next fall. or 
later, because of an expected birth 
in the royal family. 


The international Variety Clubs | 


cooperated with the Duke of Edin- 
burgh last summer when a bi 
show, comprising Ava Gardner, 
Frank Sinatra, among others, net- 
ted $60,000 for the charity. The 
impact was so good that the State 
Dept. may tie into the 1953 shin- 
dig on a quasi-official basis, espe- 
cially if a Paris and possibly a 


Rome tent of the Variety Clubs is| . . 4 
“reflecting the ac-|established, so that international jtional Production Authority and 


visit London for the shindig. 

Ewing Lloyd, ex-J. Arthur Rank 
and now a London personal mana- 
ger, and TWA’s John Haskell tied 
in on ballyhoo and transportation, 
and will again on the future flying 
trip over of Hollywood and Broad- 
way personalities, 





L.A. Leaders to Honor 
Pix 50th Anni on Coast 


{exclusively to pictures. 


| graphic products contributed a 
fourth of the company’s business 
while almost another fourth came 
from amateur photographie prod- 
ucts. 

In the professional film field, the 
report noted, the company intro- 
duced several new films for use in 
making color release prints. It was 
pointed out that these special 
films, combined with the new East- 
man color negative and color print 
films, provide a complete new | 
group of color products for the} 
professional 35m field. 

On the legal front, the report 
recalled that three of four actions 
against Kodak arising out of the 
Keller-Dorian color film licenses 
were settled out of court last year. 
An appeal froma decision in the | 
company’s favor in the fourth case 
is pending in a French court. 

A civil suit of the Revere Camera 
Co. against Kodak is continuing, 
stockholders were told, with the 
taking of depositions of execs of 
both companies. Revere ciaims that | 
Kodak’s methods of supplying ama- 
teur motion picture films have in- | 
terfered with the sale of Revere 
“We have denied the 
charge,” the report added. 

As previously reported 1951 net 
earnings were $49,025,906, or $3.23 
per share on 15,030,675 common 
share outstanding. This compares 
to a 1950 net of $61,858,957, or 
'$4.50 per share on 13,664,350 
|shares outstanding. 


ARGUE NEW TRIAL OF 
SCOTT, LARDNER SUITS 


Los Angeles, April 1. 
Arguments on a motion for a 
‘new trial of the joint breach-of- 
jeontract suit recently won by 
| Adrian Scott and Ring Lardner, 











‘be heard. April 7 by Judge Ben 
‘Harrison in Federal Court. 


| TV Serves Two-thirds of Nation 


Goldenson said establishment of 
new TV stations after the lifting of 
the freeze may not have the same 
impact on theatre attendance as 
the first 108 stations. He pointed 
out that nearly two-thirds of the 
nation is already served by TV. 


He said theatre TV seemed a 
good idea when UPT got into it. 
Originally, the company thought 
the medium would be good for 12 
to 18 events a year but it appears 
now that not more than five or six 
events justify showings in theatres. 


Elaborating on previous testi- 
mony about plans to use large- 
screen TV equipment in off hours 
of the theatre, Goldenson said UPT 
has been approached by large cor- 
porations interested in using thea- 
tre TV for intercity conferences. 
He also pointed to experiments in 
using the medium for training 
workers for Civil Defense. 


Goldenson added that “pay-TV” 
would demand a costly superstruc- 
ture for equipment, bookkeeping, 
etc., which would not be justified 
by the limited events available. He 
said UPT does. not plan to go 
into it. 


He thought the gap between cost 
of producing motion picture fea- 
tures and TV programs is too great 
to make use of first-run product 
on TV feasible. He added he 
knew of no other major producer 
besides Paramount that is planning 
to produce special film for TV. 

Questioned by Commission coun- 
sel Frederick Ford, Goldenson ex- 
pressed the opinion that TV is 
still to be perfected technically and 
that the “real vitality” of TV is in 
live programming. He said he paid 
ABC board , chairman Edward 
Noble considerably more than the 
market price of his stock because 
ef the potentialities of the net- 
work. 

Asked why he preferred to buy 
rather than build stations, he said 





| Briefs were filed yesterday 
‘Mon.) by defendants in the case | 
jin which the plaintiffs were! 


awarded a judgment amounting to | 
| about $130,000, with interest. 





Nate Golden to Open 


Photo Expo in Cologne 
Washington, April 1. 
Nathan Golden, film boss for Na- 


of Commerce, will 
|}open the International Cinema- 
|photography Exhibit in Cologne, 
;Germany, on April 26. Golden, 
| who will be official U. S. rep at the 
‘exhibit, is going at the invitation 
|of the German photographic indus- 
| try, sponsors of the show. Invita- 
tion was submitted via General Mc- 
Cley, U. S. High Commissioner in 
|Germany, to Secretary of Com- 
|merce Charles Sawyer, who last 
' week okayed the Golden stint. 


| 


The Cologne exhibit, which fea- 
tures equipment of both still and 
‘motion picture manufacturers, is a 
coeperative effort of about 70 com- 
panies from all over the world, in- 
cluding U. S. film outfits. Golden 
will make opening speech, and re- 
,main as observer. He also plans 
ito take a look-see at the Cannes 
Film Festival and to combine his 
trip with other official chores in 
| Europe, 


| 





that there’s a big advantage in get- 
ting into the field now in view 
of the freeze, and since Noble “had 
come to me with a proposition” he 
felt it advisable to purchase. Hé 
said it will take time to build up 
ABC as a television network. 





N. Y. to Europe 
Julia Andre 
Florence Desmond 
Ninette de Valois 
Maurice Evans 
Glenn Ford 
Dr. Renato Gualino 
Diana Herbert 
Raymond Paige 
Ludmilla Tcherina 
Marta Toren 
Danton Walker 
Fredd Wayne 





N. Y. to L. A. 


G. Raiph Branton 
Geraldine Brooks 
Vanessa Brown 
David Golding 
Arthur B. Krim 
Janet Leigh 
Stanley Logan 
Ella Raines 

Sara Salzer 
Barnett Shapiro 
Mike Sloane 
Gloria Stroock 
Wiilard Swire 
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UPT-ABC—So Simple! 


Washington, April 1, 


The way Leonard Goldenson, prexy of United Paramount The- 
atres, went about to make a deal for the ABC network seemed 


Telling about it last week before the Federal Communications 
Commission, he said his first interest was in setting a price for 
the stock. He offered ABC board chairman Edward Noble $12 a 
share for his majority holdings (in the spring of 1950, when the 
stock was selling for $10 on the market). Noble wanted $15. They 
bargained for a year and settled on $14.70. 


(Stock sold for 11% 


Once the price was set, Goldenson sald, he was prepared to 
“I was willing to pay cash for an out- 
right purchase,” he said, “but Noble said he wanted to stay with 
So the merger deal was arranged.” 

Time was on Noble’s side during the bargaining period. The 
year 1950 was the biggest for TV set sales and impact on theatre 
business, The cable was brought to new TV cities; bringing net- 
work programs to large audiences. 


Nearly half the nation’s 108 








TV as Pix Bally | Forecast Longer : 


Hearings on Par 
After FCC Respite 


Washington, April 1. 

After 10 weeks of hearings on 
Paramount antitrust issues, the 
FCC yesterday (31) recessed pro- 
ceedings until April 14 for fur- 
ther questioning :on Par’s eligi- 
bility to hold TV licenses and to 
hear testimony in opposition to the 
merger of ABC and United Para- 
mount Theatres. 

It’s expected that when hear- 
ings resume, they will continue for 
several weeks, but there were in- 
dications they might run longer. 
Testimony to be developed in this 
next and supposedly concluding 
phase of the proceedings, it’s be- 

(Continued on page 179) 


Ri. A. to N. , 

Bud Abbott 
George Banyai 
Greg Bautzer 
Claude Binyon 
George Byron 
Robert Carver 
Saul Chaplin 
Sherrill Corwin 
Lou Costello 

Jeff Donnell 
Billy Eckstine 
Nina Foch 

Glenn Ford 

Mike Frankovich 
Hugo Fregonese 
Alex Gottlieb 
Bonita Granville 
Barbara Hale 
Arthur Hornblow 
Betty Hutton 

Jose Iturbi 
~ W. Ray Johnston 
Charles Laughton 
Al Levy 

Joseph Mankiewicz 
Leo McCarey 
Kevin McCarthy 
Agnes Moorehead 
George Nichols 
Elliott Nugent 
Charles O’Curran 
Robert Preston 
Clark Ramsay 
Gottfried Reinhardt 
Lillian Roth 

Jane Russell 
Milton Shulman 
George Sidney 
Robert Sinclair 
Spyros Skouras 
Ed Sullivan 
Ludmilla Tcherina 
Mike Todd 

Marta Toren 
Frank Waldecker 
Charles Weintraub 
Arleen Whelan 








Europe to N. Y. 
Guiseppe Amato 
David Blum 
Gaby Bruyere 
Samuel N. Burger 
Morris Franz 
Barry Gray 
Orton H. Hicks 
Charles Irving 
Hollis Irving 
Leonid Kipnis 
Harry Kosiner 
Robert Kreier 
Arthur M. Loew 
Joseph A. McConville 
William Melniker 
Leonide Moguy 
Robert J. O’Donnell 
Alexander Paal 
Ralph Peer 
Arthur Pincus 
Marko Rothmuller 
Morton A. Spring 
Campbell Williams 
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U.S. SEES FURTHER DROP ABROAD 





COMPO Resumes Intensive Scouting | YANK rH 


For Prez Post; Mayer Exits May 4 


The Council gf Motion Picture+ 
Organizations this week resumed | 
‘ts scouting for an industry exec 
to fill the president’s chair as all | 
hope was abandoned on having | 
Loew’s v.p. William F. Rodgers | 
take the job. Rodgers felt he sim- 
ply wasn’t physically up to — 
ing up the COMPO reins, and| 
Loew's prexy Nicholas M. Schenck | 
greed. 
= ay 0 this week, Arthur L. Mayer. 
who has been staying on as exec 
v.p. of COMPO, is now determined | 
to bow out shortly. He leaves N. Y. | 
- 1v 4 for a long-desired European 
ac ation and “this time,” he de- 
saed s, “it’s absolutely and positive- 
M ' 
. Two or three well placed film 
men now are being sounded out on 





their views anent acceptance of 
the top COMPO spot, and some 
insiders feel confident a unani- 


mously agreed-upon candidate will 
be decided upon shortly. One dif- 
ficulty, however, is that the presi- 
dential search, and refusals by 
those offered the post, have been | 
so widely publicized that each 
new nominee has the feeling he’s | 
a subsequent and belated choice. 
Actually, only three persons) 
were sought previously, and each | 
had valid reasons for nixing the | 
offers. Both Rodgers and Robert | 
J. O'Donnell, Texas circuit op, 
were forced to answer negatively | 
due to reasons of health. O’Don- | 
nell returns to N.Y. tomorrow after 
a rest cruise of close to two months | 
in the Mediterranean. 
Spyros P. Skouras, president of | 
20th-Fox, couldn’t accept because 
of an unusually heavy work sked. 
In addition to manning the helm 
(Continued on page 29) 








is 
‘Jenny Kissed Me,’ | 


49 Legiter, Eyed By 
RKO for $20,000 


RKO this week was contemplat- 
ing buying screen rights to “Jenny 
Kissed Me,” legit comedy which 
had a brief, unsuccessful run at 
the Hudson Theatre, N. Y., early | 
in 1949. James Pusso, Michael EI- | 
lis and Alexander Cohen offered 
the play in association with Clar- 
ence M. Shapiro. It was written 
by Jean Kerr, wife of N. Y. Herald 
Tribune drama critic Walter Kerr. 

Deal with RKO is said to re- 
volve around a purchase price of 
$20,000. 








Louise Rousseau Wins Ist 


Rd. in 150G Suit Vs, U-I 


Hollywood, April 1. 

Screenwriter Louise Rousseau 
won the first round in her $150,000 | 
plagiarism suit against U-I when | 
Superior Court Judge Ellsworth 
Meter threw out a studio demurrer 
which claimed there is no similari- 
ty between her “Haunted Heart” 
script and studio’s film, “One-Way 
Street." She contended she sub- 
mitted the script before film was 
made. 

Judge read the script, saw the 
film and declared that the “simi- 
larity is striking, there are few | 
features of any importance where | 
there is any dissimilarity. The | 
similarity to the court, as a casual | 


Hell agy extends beyond the stock 
Phrases ‘ 


$4,556,000 Net For 


Gen’! Aniline in °51 


General Aniline & Film Corp. 
last week reported net income of 
$4.556,000 after taxes in 1951, com- | 








pared to $7,060,000 in 1950. Last | Schlafly, 


year’s net sales set a new high of | 
$99.538,000, according to prexy, 
Jack Frye. 
Said to be the oldest U. S. maker 
of film, cameras and photographic 
Supplies, the company exceeded its 
1950 sales volume substantially 
during the past year. Contributing | 
to its Ansco division sales poten- 


ae was the firm's new color proc- 


W ild North. ” 


| System, 


lin. New 


| board members, 


which Metro is using in lead kt 





|Ferrer to Play Himself 


In Cowan’s 
Jose Ferrer will play himself in 
‘Main Street to Broadway,’ 


New York for the Council of Liv- | 
| ing Theatre by Lester Cowan. 
Ferrer will appear as the pro- 
Pen cirector of the play written | 
| by the playwright-hero of the film. 





New Assessments 


Plan Would Snar 


3006 for COMPO’ 


Council of Motion Picture Or- 
ganizations officials this week esti- 


| mated that the outfit’s new assess- 


ment plan, which is based on the- 
atres’ seating capacity. will bring 
a minimum of $300,000 annually 
in exhib collections. The sum will 
be matched by the distributors | 
dollar for dollar, bringing the total | 
to a minimum of $600,000. 

Some COMPO insiders originally 
had it figured. that the old dues 
under which theatremen | 
contributed one-tenth of 1% of} 
| their film rentals, likewise would | 
have brought about $300,000 from | 
theatres. However, this plan failed | 
to work out. In many cases it} 
proved somewhat confusing or the 


| payments amounted to so little that | 


exhibs didn’t bother to send them 
dues payments system, 
which was unanimously adopted by | 
requires virtually 
no bookkeeping at all, simoly pro- 
viding for 
flat sum, probably monthly, 
erly or semi-annually. 
Rates under the new formula are 
$10 per year for every theatre 
seating up to 500, $15 up to 750, 
$25 up to 1,000, $50 to 2.500 and 
$100 for over 2,500 seats. Drive- 
ins are set at $10 up to 300-car 
capacity, $15 to 500, $25 to 600 


quart- 


|'and $50 for over 600-car capacity. 


Trueman Rembusch, chairman of 
COMPO’s finance committee, was 
in N. Y. last week for a_ head- 
quarters meeting on establishing 
machinery for the new monetary 
program. The group was unde- 
cided on some details but probably 
will put the final touches on the 
overall plan at another session to 

e held shortly. 

It’s likely that an exhib commit- 
tee will be named in gach exchange 
area to supervise the collections. 


ENGINEERS’ CONVENTION 





TO UNDERSCORE VIDEO 


Underscoring the growing im- 
portance of television to the pic- 
ture industry, the Society of Mo- 
tion Picture and TV [ngineers will 
devote the major part of its upcom- 
ing convention in Chicago to talks 
on the newer medium. Conclave, 
the SMPTE’s 7Tlst semi-annual 
meet, is scheduled for Chi’s Drake 
Hotel April 21-25. 

According to prexy Peter Moke, 
the entire opening day and evening 
| sessions will be given over to video. 
Program chairman George W. Col- 
burn to date has line . up TV talks 


| by Robert E. Lewis of Chi’s Armour 


Research Foundation; S. H. Fowler, 


TV consultant; A. D. Fowler and 
H. N. Christopher, of Bell Tele- 
Fred Barton and H. J. 


phone Labs.; 
of aan ave Corp.; 
A. E. Martin and R 
vania Electric; M. C. Banca, RCA 


| Victor; Victor Trad, of Trad TV, 


| and John M. Sims, of General Pre- 


cision Labs. 





Darnell Pic’s Title Switch 
“Island of Desire” 


starring Linda Darnell 
Artists release. ? 
It had been “Saturday Island. 


tion 


‘Main St.’ | 


theatremen to pay the | 


Q. Vogel, Syl- 


is the new 


title of the David E. Rose produc- 
for and community 
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MORE 


| 

| 

| Faced with additional restric- 
tions by foreign governments, 
American film companies are ex- 
pecting a further drop in income 
from abroad. Although U. S. pix 


the | are as popular as.ever-throughout 
| Robert Sherwood-Samson Raphael- the world and are hefty b.o. suc- 
|son screenplay being produced in 


cesses, it is becoming more and 
| More difficult to get dollars out of 
|foreign countries. International 
department execs of the U. S. film 
companies, although not complete- 
ly pessimistic, are definitely con- 
| cerned and keeping a watchful eye | 
on international conditions and on 
forthcoming talks between indus- 
| try reps and several foreign gov- 
ernments. 

Cause for the tightening on dol- | 
| lar withdrawal from abroad is two- | 
| fold. Hefty coin is being poured 
into huge foreign rearmanent pro- | 
grams, leaving fewer dollars for 





addition, a surge of nationalism | 
throughout the world has resulted | 
in film quotas and reStrictions on 
playing time for American and 
other foreign films. This has Rot 
especially true of countries which 
have important film industries. 





Restrictions vary from.country 
to country. They take the form | 
of taxes, limitation on playing 


| time, number of films that may be 
| imported, amount of coin that may 
| be withdrawn, etc. There is bare- 
| ly a handful of countries in Latin 
America which may be considered 
ifree markets for American pix. 
| Otherwise there has been a gen- 
eral tightening of the film import | 
| provisions throughout the world. 

Of immediate concern to the 
| American film industry are the 
| situations in Germany and Eng- 
iland. Latter, America’s best film | 
| customer, has requested a reopen- 
ing of talks on fts film agreement 
with the U. S. Pact, a two-year 
| deal, allowed either Britain or the 
|U. S. to request a revision at the 
end of one year. Year expires in| 
(Continued on page ¢ 24) 


23 Releases For 
Par During ‘32 


Paramount's feature releases for | 
calendar 1952 probably will total | 
about 23, six less than last year. | 
This represents the first such sub- | 
stantial reduction in releases by 
major outfit in the past conan | 
years. 

Par’s aim is*to give each new | 
pic on the lineup long-range cam- | 
paigns and individualized selling | 
treatment. With more time ,con- | 
sequently required for each film, | 
it was decided to cut the overall | 
sked. 

Also, handling the lesser num- 
| ber of films as they swing into dis- | 
tribution will give the ad-pub de, 
partment additional time in which | 
to work on pix in production, long | 
before their release. 

Among the upcoming releases | 
which Par has set for fullscale 
buildups are “Greatest Show on 
Earth,” on the regular run in 
August; “Carrie,” “Anything Can 
Happen,” “Son of Paleface,” 
“Somebody Loves Me” and “Sav- 
age.” Earmarked for special at- 
tention, too, is “The Atomic City,” 
Joseph Sistrom production. 

In the releasing sked for the bal- | 
ance of the year, as disclosed by | 
distribution topper A. W. Schwal- | 

(Continued on page 24) 


Coyne Off onLectures | 
For Film Industry, 


Robert W. Coyne, special counsel | 
for the Counsel of Motion Picture 
| Organizations, will be off on a 
week’s lecture tour of Virginia in 
| behalf of the industry next month. 
| Fourteen dates have so far been 
set up for him. 

He'll address 





j 











Kiwanis, Rotary 
groups. Universal 
exec Maurice Bergman will make 
la similar tour in Ohio. 


| Carnegie Theatre, N. Y.., 


| pending in the lower courts 





Kipnis Arrives in N.Y. 
With ‘Da Vinci’ 

Leonid Kipnis, 
“Leonardo Da 
N. Y. 
urday 
which 
| France. 
Gotham. 
Kipnis 
tura,” 


Pic 
co-producer of 
Vinci,” arrives in 
on the Queen Elizabeth Sat- 
(5) with a print of the film, 
was lensed in Italy and 

Film will be edited in 


“Pic- 
Little 
Monday 
| (7). Herman Starr was associated | 
with Kipnis in the two productions. 


also co-produced 
which opens at the 





‘Majors Again Ask 


fii Souiats rte at ‘| High Ct. to Act On 


Par Case Wedge’ 


Washingtcn, April 1. 
Once again the majors have 
asked the Supreme Court to do 


something about indiscriminate use 
of the Paramount, et al., antitrust 
case as a club to win all kinds of 
treble-damage suits against the big 


| companies, 


Just 10 days after their appeal 
from the Boulevard Drive-in thea- 
tre case, the big companies asked 


the High Court to reverse the $1.- | 


125,000 antitrust verdict 
the Brookside Theatre 
Kansas City. 

The majors said in 
the big Paramount case is being 
twisted and warped by 
pendents to win totally unjustified 
verdicts and that Federal judges 
are 
unchallenged. 

The defendant ecompanies—20th, 
Paramount, Loew’s, RKO, Warners, 
| Columbia, Universal and United 


won “by 
Corp. of 


effect that 


permitting this abuse to go! 


| Artists—pointed out that about 150 | 


'more treble-damage suits are now 
“based 
in part on the conspiracy found 
|in the Paramount case. If the de- 
cision in the instant case is not 
reviewed : . . it will be urged in 
these other cases tuat attorneys 


the entitled to usurp the functions | 


of the court and inform juries in 

any manner they desire of the de- 

terminations of that case.’ 
Brookside Theatre Corp. was 


of that year it obtained a 15-year 


| sonnel. 


lease on the Brookside Theatre, a | 


Kansas City nabe house. On Nov. 


were assigned, for $43,300, to a 


| corporation in which Fox had an | 


interest. On June 27, 1949, almost 
12 years later, Brookside filed suit 
'for treble damages, 
majors forced it to ‘sell out by re- 
fusing it pictures. The $1,125,000 
| verdict, according to the brief of 


the majors, is based on testimony ! 


| by Brookside witnesses that theatre 
profits for all the years the house 
was in the hands of Fox and its 


partners came to about $375,000. | 


(Continued on page 29) 


42-FILM CAMPAIGN 
MAPPED AT UA MEET 


Sales and ad-pub campaigns for 
a total of 42 films were taken up by 
United Artists homeoffice execs 
j and N. Y., Philadelphia and Wash- 
ington exchange men at the out- 
| fits two-lay conclave in N. Y. last 
week. Lineup consisted of pix now 
in release, those set for the balance 
of this year and others in 
sked. 

Spotlighted at the conclave, over 
which v.p.’s William Heineman and 
Max Youngstein presided, was the 
playoff on “African Queen” 
plans for “High Noon.” Latter, 
which Stanley Kramer produced 
with Gary Cooper in the Jead, has 
an approved ad-pub budget of 
' $300,000, Youngstein said. Same 
amount was allocated for the 
“Queen” buildup. 





| producers 
formed in July, 1936. In September | veg aye 





Ol riIARS Policies, Vera Ralston’s Studio Ties 


+ Business podlicies of Republic 
Pictures were strenuously attacked 
by dissidents at the company’s 
annual stockholders a held 
yesterday (Tues.) at the New York 
homeoffice. Hich salaries of two 
of the firm’s offcers, drew share- 
holder ire as did actress Vera 
Ralston’s association with the 
studio. 

In light of Rep’s poor earning 
record, declared one shareholder, 
president Herbert J. Yates should 
cut his annual compensaticen frem 

| $175,000 to $75,080 and general 
sales manager James R. Grainger 
voluntarily reduce his $75,000 to 
$25,090. Grainger immediately re- 
torted that he had been offered 
more coin elsewhere but the com- 
pany board had prevailed upon him 
to remain. 

Walter H. Schulman, who repre- 
sented the brokerage firm of H. 
Hentz & Co., holders of 200 shares 
of Rep common, fired a variety of 
queries at the management in 
regard to Miss Ralston in an 
attempt to learn whether her pic- 
tures resulted in a profit or loss 
to the company. Miss Ralston and 
Yates were married last week. 

Schulman specifically asked for 
an earnings breakdown on each of 
some 10 films in which he said Miss 
| Ralston appeared since 1945. To 
| this question, Rep accountant Louis 
Atz replied that it is contrary to 
| the company’s policy to disclose in- 

come of any one film. Earnings, he 

added, are all consolidated. 
Grainger, who is also executive 
vecpee, presided at the meet in the 
absence of Yates, who is “unavoid- 
ably delayed in California.” At this 
point Schulman asked, “Could it be 
‘Continued on page 25) 


Up to 100 Employees 
Laid Off by Cinecolor; 
Gets 4006 Refinancing 


Hollywood, April 1. 

Layoff of between 80-100 em- 
| ployees in all departments during 
the past week was announced by 
Cinecolor prexy Karl Herzog be- 
cause of slack period which will 
prevail in next few months. 

Majority of those laid off are 
expected to be rehired when firm 
resumes volume printing. Layoffs 
total some 40% of the entire per- 
Herzog said there had been 
a letup in commitments, with some 
reluctant to schedule 
films in Cinecolor during the com- 
pany’s refinancing. 

The situation was cleared up by 


- 





inde- | 


_ stockholders approving a financin 
22, 1937, the lease and equipment | PP ga cing 


plan which will result in Cinecolor 
securing at least $400,000 new 
capital, underwritten by the Don- 


‘ner corp. Herzog stated that Cine- 


claiming the | 


1953’s | 


and | 


color’s British lab, which had been 
slowed due to weak financial condi- 
tion and fact that the three-color 
operation was delayed due to ma- 
| terial shortages, is now in full 
operation, 





Vanguard Ordered To 
Show Records in Valli Suit 


Vanguard Films this week was 
ordered by N. Y. Federal Judge 
Samuel H. Kaufman to produce 
books and records in connection 
with a breach-of-contract suit 
brought against it in Federal Court 
by Savoia Films. Action arises out 
of an arrangement whereby Sa- 
voia_ relinquished an _ exclusive 
management contract with Alida 
Valli in return for distribution 
rights in Italy to the first two pic- 
tures in which she starred. 

Agreement assertedly gave Sa- 
voia distrib rights to “The Para- 
cine Case” and “The Miracle of 
the Bells.” But, Savoia claims, 
Vanguard violated its rights by 
turning over the Italian territory 
release to the Selznick Releasing 


Organization. SRO has been 
named a party defendant in the 


suit. Judge Kaufman’s order re- 
quires Vanguard to permit Savoia’s 
| inspection of all papers relating 
‘to the 1946 deal. 
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Maru Maru 


Errol Flynn top-lining to give 
- lift and some b.o. ‘possibilities 
to formula action - adventure 
melodrama. 


Hollywood, April 1. 

Warner Bros. release of David Weis- 
bart production. Stars Errol Flynn, Ruth 
Roman; features Raymond Burr, Paul 
Picerni, Richard Webb, Dan Seymour, 
George Renavent, Robert Cabal, Henry 
Marco. Directed by Gordon. Douglas. 
Screenplay, N. Richard Nash; from story 
by Philip Yordan, Sidney Harmon, Hol- 
lister Noble; camera, Robert Burks; edi- | 
tor, Robert Swanson; music, Max Stein- | 
er. Previewed March 25, °52. Running 
time, 98 MINS. f 
Mason 
Stella 
Benedict peseuee 
Steve Ranier ....ssese0+- 
Andy Callahan 
Lt. Zuenon 
Ortega 
Manuelo 
Perol veeees 
Capt. Van Hoten...... 


Fortuno aes 


Encore 


“Encore,” a ~ British-made 
film scheduled to open today 
(Wed.) at the Normandie The- 
atre, N. Y., was reviewed from 
London by Variety in the is- 
sue of Nov. 21, 1951. A 
trilogy, the picture is based on 
three Somerset Maugham 
short stories. Nigel Patrick and 
Roland Culver, Kay Walsh and 
Roland Squire, and Glynis 
Johns are starred in separate 
episodes. 

The J. Arthur Rank-Para- 
mount co-production “should 
stack up tidy grosses,” wrote 
Myro, “not only in U. S. art 
houses, but also at popular the- 
atres, providing-the booking is 
made with discrimination.” 
Critic accoladed the acting, di- 
rection and scripting of each 
piece. Paramount, of course, 
is distributing in the U. S. 
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A deep-sea treasure hunt, with 
whodunit overtones, has been pre- 
sented in formula melodrama 
style. Picture has the Errol Flynn 
action name to help it through 
the general market. However, 
there’s nothing in it to impress 
the more discriminating filmgoer, 
and it’s considerably overlong at 
98 minutes. 

Footage manages to shake up 
the required amount of suspense 
action under Gordon Douglas’ di- 
rection, but the whole effect of 
the David Weisbart production is 
too obviously manufactured to hit 


volved with a group of Yanks op- 
erating an air freight line in Indo- 
China. Heroes are John Archer 
and Douglas Dick, who, after de- 
fying a gang of Red Chinese 
guerrillas led by Harold Fong by 
blowing up their plane loaded with 
Red supplies, attempt to lead the 


Willes and Maura Murphy, through 
the jungles to safety. 

Story boils along at a fairly sat- 
isfactory pace under Waliace A. 
Grissell’s direcfion, showing the 
small group captured, escaping, 


two girls involved in the plot, Jean | 


any degree of plausibility. It’s an 
outdoor yarn with a feeling of hav- 
ing been lensed indoors on the 
sound stages; an impression that 
doesn’t help the type story offered. | 

N. Richard Nash furnished a 
very talky, involved script to the 
story by Philip Yordan, Sidney 
Harmon and Hollister Noble, itself 
a complicated affair cluttered with 
shadowy characters and stock sit-| 
uations. Setting is postwar Manila, 
where Flynn and Richard Webb, 
the latter unhappily married to 
Ruth Roman, operate a marine 
salvage business. 

Plot gets underway with Flynn 
called back from a diving job) 
to get involved in a quarrel with | 
Webb. Later, the latter is found 
murdered. Flynn is accused but 
beats the rap and is then ap- 
proached by Raymond Burr to dive | 
for a $1,000,000 diamond treasure. | 
Flynn, Burr, Miss Roman, Paul | 
Picerni, a slinky private detective, | 
and a couple of other characters | 
take off for the treasure site, | 
Flynn knowing the location be-| 
cause he skippered the PT boat} 
bearing Manila rerugees when it! 
was sunk during the war. 

Flynn recoups the treasure, div- 
ing during a typhoon, finds it is a 
church cross set with precious 
jewels. Deciding to keep to all for 
himself, he wrecks the ship, es- 
capes Burr and flees with Miss 
ILoman through the jungle. Good 
versus evil gets in its licks when 
the girl and Flynn’s Filipino boat 
boy try to persuade him to restore 
the cross to the cathedral from 
which it was taken. After sufficent 
battling with himself, the hero 
does just that. 

Flynn wins the most honors 
among the players, doing the 
familiar hero character excellently. 
Miss Roman’s character motiva- 
tions are vague but she’s easy to 
look at. Burr, Picerni and others 
are stock heavies and Webb has 
almost no footage. Filipino char- 
acters are played by George Rena- 





and Howard Chuman. 


the jungle birth of Miss Murphy’s 
baby, the death of a small Chinese 
boy, Hayward Soo Hoo, on the 
trek and then the patrietic, flags- 
waving return of United Nations 
forces to wipe out the guerrillas’ 
jungle headquarters. It all falls 
into the easily recognizable pat- 
tern of most such budget produc- 


acy between the tribes shapes up 
as authentic Indian-style wrestlin 
and knife-jousts, photograph 
against sweeping dimensions. Some 
of the other al fresco scenes are 
dazzling, all appropriately punctu- 
ated by the fine musical score of 
Hans J. Salter. , 

Lund turns into a sincere and 
capable portrayal of the harried 
commander, but Chandler will 
rate most of the palms for his Co- 
chise. There is orthodox support 
by the others, including Miss 
Cabot, Bruce Cowling, Jay Silver- 
heels, John Hudson, Regis Toomey, 
Richard Egan, Jack Elam and Bev- 
erly Tyler, the latter being dragged 
in to supply the love interest for 
Lund. 

The technical credits are first- 
rate, and fine attention has been 
paid to costume detail. Particu- 
larly effective is the gunfire and 
artillery display in the end-up bat- 
tle scene. Trau. 


Without Warning 
Case history of sex-killer; okgy 
for exploitation, otherwise 
grim supporting pic. 


Hollywood, March 28. 
United Artists release of Arthur Gard- 
ner-Jules Levy production, presented by 
Sol Lesser. Features Adam Williams, Meg 
Randall. Directed by Arnold Laven. Story 
and sereenplay, Bill Raynor; camera, Jo- 
| seph F. Biroc; editor, Arthur H. Nadel; 
music, Herschel Burke Gilbert. Pre- 
| viewed March 26, ’52. Running time, 

| 76 MINS. 
Carl Martin 
| Jane 





Adam Williams 
Meg Randall 
Pete scodecesocces mEWere pinme 
ME Lick.: eClA s SeSR USE ES Harlan Warde 
Fred Saunders John Maxwell 
Angela Stevens 

Byron Kane 
WITTTITTT LTT Tre Charles Tannen 
Marilee Phelps 
Robert Foulk 
° Connie Vera 
Robert Shayne 


eee eee eee eee ee 


| Blonde 
; Charlie 
| Wolf 

| Virginia 
| Wilson 
| Carmelita 

| Psychiatrist 





| The independently-made ‘“With- 
| out Warning” gives United Artists 


The Man in the White Suit 


“The Man in the. White 
Suit,” British import trade- 
shown in New York last week, 
was reviewed from London by 
VarIEtTY in the issue of Aug. 
22, 1951. Myro opined that the 
Ealing Studios and Alec Guin- 
ness have “clicked again.” 

Reviewer rated the film as a 
“new comedy winner’ which 
“may make an impression in 
the U. S. market.” Story re- 
volves around a research work- 
er (Guinness), who invents a 
fabric impervious ‘to wear. 
Textile industry tries to sup- 
press it but is foiled. Alexan- 
der Mackendrick’s direction 
was praised as was the casts’s 
performances. Universal-Inter- 
national is distributing in the 
U. S 








for lowercase bookings in the gen- 
eral dual-bill houses. Plot falls 
apart at the climax, but regula- 
tion thriller tricks, tersely played, 
carry the story along sufficiently 
for release aims. 

Two Los Angeles. detectives, 
Charles McGraw and Don Beddoe, 
are sent to Chicago to escort the 
widow of a racketeer to the Coast 
for testimony before the grand 
jury. Beddoe is killed and Mc- 
| Graw starts back with Marie Wind- 





|who want to obtain a payoff list 
and keep the widow from testify- 
ing. Chase makes for some ex- 


sor, closely pursued by gangsters | 


4 ><. 
but slow on the comedy i 
Marcel Le Picard’s gin io 
petent, and other technical credits 
are okay, along with Jerry Thomas’ 
production values. Gilb, 


Stage to Blue River 


Routine western in Whip Wil- 
son series. 








be oe we release of Vincent M. Fen. 
ne production. Stars Whip Wilson; fea. 
tures Fuzzy Knight. Directed by Lewis 
Collins. Screenplay, Joseph F. Poland; 
camera, Ernest Miller; editor, Sam Fields: 
musical director, Raoul Kraushaa; ‘ 
New York Theatre, N. Y., 


Lee Robe 
Joyce 
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| Clark 


“Stage -to Blue River,” latest 
Whip Wilson starrer for Mono- 
gram release, adds up to a routine 
western for the action market, 
Story is trite, acting is so-so but 
there are enovgh fisticuffs and 
hard riding to satisfy the average 
oater devotee. 

Screenplayed by Joseph F. Po- 
land, yarn is a variation of the old 
formula where the villain poses 
as a law-abiding citizen. In this 
version sheriff Pierce Lyden is the 
outlaws’ chief. He’s the ‘“mysteri- 
ous” boss who plots to take over 





citement aboard the train as Mc- | Phyllis Coates’ stageline. Fortun- 
Graw keeps outwitting the crooks. | ately for her, Wilson, a U.S. mar- 
Richard Flvischer’s direction re-| shal, comes to her aid with the 
alizes on meller aims up to the |help of Fuzzy Knight and Lee Rob- 
point it is revealed, after Miss | erts. 
Windsor is killed by the gangsters,; Wilson is his usual sterling self, 
that she was a policewoman act-| whether he’s leading with a hard 
ing as decoy to test the honesty|right or cracking his blacksncke 
of McGraw, while Jacqueline} whip. Knight and Roberts are suf- 
White, traveling with her young| ficiently stalwart in routing the 


tions, | a feature that can be ballyhooed to 

Archer and “Dick are properly | okay grosses in some exploitation 
heroic in the male leads. - Neither! houses. Outside this type of book- 
femme is called upon for much,| ing it is a rather grim supporting 
although Miss Murphy’s preg-| feature about sex-killers that can’t 
nancy adds an unusual touch to | be recommended for family trade 
the arduous jungle flight. Others} playdates but it will serve fairly 
in the cast do what is asked of| satisfactorily for lowercasing 
them with fair results. other dual bill spots. 

Technical support given the pro-| Productfon was a very modestly- 
duction is standard. Prints are in| budgeted venture by Arthur Gard- 
sepia, which helps outdoor foot-| ner, Jules Levy and Arnold Laven. 
age. Brog. | After filming, Sol Lesser acquired 
jan interest and arranged the UA 








in | 


son and his nursemaid, was the 
widow being sought. Switch is 
completely implausible as screened 
and lessens whatever okay effect 
the melodramatics had had up to 
this point. 

Trouping is competent, with 
McGraw showing up excellently in 
his tight-lipped, terse cop  por- 
trayal. Miss Windsor impresses 
the most among the femmes. 
Gangster types of David Clarke, 
Peter Virgo and others are stock. 


|badmen, while Miss Coates lends 
a bit of pulchritude. Other players 
|contrib standard support. 

| Ernest Miller’s camerawork is 
|Okay in this Vincent M. Fennelly 
|production. Mantling and _back- 
grounds are in keeping with its 
modest budget. 


Faithfal City 
(ISRAELI—IN ENGLISH) 
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Dramatic story of rehabilita- 


Battle at Apache Pass 
(COLOR) 


Interesting outdoor actioner 
okay for double bills. 


Universal-International release of Leon- 
ard Goldstein production. Stars John 
Lund, Jeff Chandler, Susan Cabot. Di- 
rected by George Sherman. Story and 
screenplay, Gerald Drayson Adams; 
camera (Technicolor), Charles Boyle; edi- 
tor, Ted J. Kent; music, Hans J. Salter. 
Tradeshown in N. Y. March 28, ’52. Run- 
ning time, 85 MINS, 
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With more imagination in 


its 
theme “The Battle of 


Apache 


| Pass” could have been turned into 
vent, Robert Cabal, Henry Marco!/a creditable outdoors epic. 


As it 


| stands, it’s a worthwhile compan- 


Technical credits on the picture,|ion for dualers, with good draw 
particularly the photography, don’t | on the John Lund and Jeff Chand- 


distribution, giving film a chance 
at returns it might not have had 
otherwise. First-venture ingenuity 
supplies production touches that 


street scenes, Hollywood Freeway 
backgrounds and local law enforce- 
ment cooperation .helping greatly. 

A cast of virtual unknowns goes 
through the good paces to be found 
in Bill Raynor’s screenplay under 
Laven’s directorial guidance. Some 
of the action resorts to the obvious 
on occasion but still remains ac- 
ceptable enough to get by. 

There's a case-history feel to the 
plot, dealing with a killer who likes 
to plunge his gardener’s shears into 
comely blondes because his wife, 
herself a blonde, had left him for 
another man. When the second 
blonde victim meets her end in a 
cheap motel, police begin to suspect 
they are dealing with a paranoiac, 
but have no idea of motive or the 
murder weapon. 

Pattern is established when 
Adam Williams picks up his third 
victim, Angela Stevens, in a bar, 
kills her under’a freeway bridge 
and manages to elude two patrol- 
men. Hard-working cops Edward 
Binns and Harlan Warde stake out 
blonde policewomen in bars around 





town. Trap fails, however, and the 
killer is finally gunned down just 


belie the budget, with Los Angeles | 


Budget prcduction of the Earl 
Felton script, based on a story by 
Martin Goldsmith and Jack Leon- 
ard, was put together under the 
supervision of Stanley Rubin. 
Train effects come off nicely, and 
George E. Dickant’s photography | 
is keyed to the melodramatics. 

Brog. 


Hold That Line 


tion of war-orphaned children. 
English-language film from Is- 
rael has b.o. potential. 


RKO release of Moledeth 
Friedman) presentation. 
Smith, Didi Ramati, Dina Peskin, Ben 
Josef, John Slater, Rachel Markus. Di- 
rected by Josef Leytes. Camera, G. 
Gibbs; editor, J. D. Guthridge; music, 
Eduard Ben Michael. Previewed in New 
Kote March 14, *52. Running time, 86 


Sam 
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So-so entry in Bowery Boys 
series. 
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Monogram release 


of Jerry Thomas 
production. Stars Leo Gorcey, Huntz 
Hall; features Gil Stratton, Jr., David 
Gorcey, Bernard Gorcey. Directed by Wil- 
liam Beaudine. Screenplay, Charles Mar- 
ion, Tim Ryan; additional dialog, Bert 
Lawrence; camera, Marcel Le Picard. At 
New York Theatre, N. Y., week of 
March 95, ’52. Running time, 67 MINS. 


do 46 oO 004046558050 60 Leo Gorcey 
‘ Huntz Hall 
Gil Stratton, Jr. 
David Gorcey 
Bennie Bartlett 
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The attempt to rehabilitate a 
group of orphans from war-rav- 
aged Europe at a children’s cen- 
ter in Israel is dramatically and 
feelingly portrayed in this Eng- 
lish-language import. Because of 
the pic’s locale, it will have great 
appeal for the Jewish market, but 
the film also can be sold to other 
groups, since the theme is uni- 
versal. Pic has no religious as- 

D ; pects, but concentrates on the tre- 
Vols ane Bese |mendous task and responsibility of 
-. Al Eben|a group of adults to accustom the 
‘children to a mode of normal liv- 
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Slapstick and unhibited comedy, | ing which they have never experi- 
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|which have marked Monogram’s | enced. , ' 
| before he can claim Meg Randall | Bowery Boys series since its incep-| Job of adjusting these fright- 9 
as a victim when methodical police | tion, again get a workover in “Hold ened, emotionally-disturbed young- 
| work finally identifies Williams as | That Line.” Humor is of the ob- | Sters is further complicated by an- 


impress as being up to the highly | ler names. 
expert standards found in the| Film is an interesting exposition 


usual major production. Brog. {of the U. S. Army in New Mexico 
uletlenadiaiia | territory at the start of the Civil 





A Wank in Indo-China | 


Formula’ war-action melo- | 
drama for program houses. 


Hollywood, March 28. 
Columbia release of Sem Katzmen pro- 
duction. Stars John Archer, Doulas 


War, concerning two factions of the 
Apaches. There is a sort of peace 
pact between the troops at Fort 


| Buchanan, commanded by honor- 
| able Major Jim Colton (Lund), and 


Cochise (Chandler), chief of the 
Chiricahua tribe, a forthright, 
peace-loving family man. The 


Dick; features Jean Willes, Maura ‘iur-| status quo is upset via the entry 


hy. Hayward Soo Hoo, 
arold Fong, Rory 
Penn. Directed by 
Screenplay, Samuel Newman; 
William Whitley; editor, 
Previewed March 27, °52. 
67 MINS, 
Mulvaney 
Clint Marshall 
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Professor Johnson 
Colonel Sablon 
Major Lao Kay 
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Aaron Siell. 
Running time, 
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This Columbia release is de- 





veloped along formula lines to fil} | ©™erge as human beings instead of | 
} program | 0. 
It's a war-action me'o- | ‘Vhich they are usually fated. For 
num- | 


Supporting 
Situations 
drama that 


spots in the 


manuiactures a 


| upon the scene of an ambitious In- 


dian Affairs advisor who is sent to 


comera, the territory by the Government 


and who is in cahoots with Gero- 


‘nimo, wild leader of the Mogollon 


John Archer | Apaches. 


Peter Chang | 


Treachery, murders and 


ex | irresponsible military orders turn 


ihe erstwhile peaceful area into a 


Hayward Soo I'e:| battleground, but tranquility is re- 
| stored when the advisor is killed 


and Geronimo is made an outcast 
after losing a climactic hand-to- 


| hand fight with Cochise. 
“Apache Pass” rates a large “A” | 94 


for its handling of Indian char- 
acter and customs. The redmen 


the caricaturistic rigsing to 


instance, Cochise is held up as a 


ber of synthetic thrills in a rou-| splendid model of kindness and 


tine, not particularly 
plot. inc’uding 
combat footage 
minutes 
T he 
So) 


delieveable 
considerable 
to fill out the 67 


Sam Kaizm in dveilian 


pri 


real } scenes 


tenderness, and the romantic 
with his pregnant wife, 
Nona (Susan Cabot), are 
voints in the unfolding without be- 
ng excessively sentimental. The 


hich | 


the man sought. 

Underplaying makes the work of 
| Williams, Miss Randall, Binns, 
| Warde and others come off satisfac- 
torily, and Joseph F. Biroc has 
used his cameras effectively. Edit- 
ing is tight and music score good. 

Brog. 


The Narrew Margin 


Cops-and-robbers melodrama 
for programmer dates. Some 
excitement but implausible. 


Hollywood, April 1. 
RKO release of Stanley Rubin produc- 
tion. Stars Charles McGraw, Marie 
| Windsor, Jacqueline White; features Gor- 
|don Gebert. Queenie Leenard, David 
| Clarke, Peter Virgo, Don Beddoe, Paul 
(Maxey, Harry Harvey. Directed by 
| Richard Fleischer. Screenplay, Earl Fel- 
ton; story, Martin Goldsmith, Jack 
| Leonard; camera, George E. Diskant; 
editor, Robert Swink. Previewed March 
"52. Running time, 71 MINS. 
| Walter Brown 
| Mrs. Neil 
Ann Sinclair 
! Tommy Sinclair 
Mrs. Troll .. 
Kemp 
Densel 
Gus Forbes 
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A standard amount of cops-and- 
robber melodramatics are stirred 
up most of tue time 


vious type. However, 


/other war—the Arab-Israel con- 


0.0 8@ 6068 Jacqueline White | 
Gordon Gebert | 
«se eeeee+- Queenie Leonard | 


Ag r pt*e ' in “The Nar-} 
‘ by Samuel Newman, is in-; hand-to-hand battling for suprem-|row Margin” to make it passable 


( this entry | ot : : 
will qualify as supporting fare for | flict. Kids, whose childhood con- 
the duals where exhibs are seeking | sisted of concentration camps, 
something with a light touch to| bombings, war and occupation by 
balance off heavy drama. various armies, arrive in Israe] as 
At the behest of two alumni, the |the height of the Arab-Israel bit- 
Bowery Boys (Leo, Gorcey, Huntz|terness prior to the outbreak of 
Hall et al.) enroll as students in an | the war. ee ‘ f 
Ivy League college. Old grads are| . First and most difficult job © 
testing a theory that they can| those charged with the care of the 
transform uncouth boys into shin-| kids is to remove the feeling of 
ing examples of culture. fear and distrust of all grownups, 
Their registration results in a|2, Problem that causes a serials 
flock of awkward incidents, most oe of opinion among the 
of which aren‘t too rib-tickling. For| Counselors. ‘ 
a finale, scripters Charles Marion| There’s Ezra, a Viennese refugee 
and Tim Ryan have the lads out-|Who has experienced the porter 
|fox the gambling element.in a foot- | °f, concentration camps. He wren 
‘ball game. In fact, the football |®0t permit sternness or threats, 
‘sequences get such a buildup in| #24 insists on letting the young 
the latter half of the film that it|Sters do whatever they Lager 
'would seem that release of the pic- | This technique is at pg conto 
\ture would have been more timely | the views of Sam, an rook with 
‘in the fall than in the early spring.| Whose only former contac t an 
‘Title, too, has more of an autumn | Children was as a counselor 
aroma than a spring connotation. | UPper New York State camp. »« 
sac in| bel degree of discipline }5 
Monogram has a good series in| P@lleves a degree 0 ei 
the Bowery Boys. However, each | Decessary in order to se gy oe 
entry is only as good as its mate-|Plete chaos. 3 ney 
rial, and future releases will have si gee oe ote sen trem 
to come up with fresher situations| ,Kids,. w o 14 oy conglomer- 
and funmaking if they're to retain | 2bout nine to 14, are a 


: : . late group, stemming from differ- 
|their following. Leo Gorcey, Hall | ont war-torn countries and differ- 


ann for fale resaite, © et “PY ent backgrounds. The only thing 
Wirection of William Beaudine | they have in common is their ren 


was adequate on the action scenes (Continued on page 22) 
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* ritish Fic Froducers Get New Snag $13,427,000 Gross For Ist Qtr. Reflects 
1 Bro 4 ? 5 , 
“at G ( d Hi h ' 
qc 3 » 
At 
~ As Govt. Orders Higher Loan Rates CAUSE OF MOST Big Payoff to U on Cornball Pix 
son, 
ini ’ 
Ete inance , r 9s : ampling of various exchange corny comedies are paying off 
dford ficult problem for British film pro- Lavender in Middle territories by Varrety indicates Irony handsomely at the b.o. om Univer- 
. — ducers, and now, ~ a ag of Pha gh mg may for ‘Lav- that bad biz, per se, has been re- Hollywood, April 1. sal. Company has completed the 
Jolley the government dec io 6 0 — — i t —n the J. Arthur sponsible for very few of the the- Last month, radio producer- first quarter of its new fiscal year 
Price the bank rate, those who have wn ‘ production, is causing atre shutterings of the past five director Hal Gerard packaged with hefty gross business of $13.- 
Clark rowing facilities will have to pay ee — second-run art years. Most frequent reason for three one-acters and presented | 427,000, a gain of about $700,000 
; substantially more in interest. The ouse exhibs who usually get darkenings appears to be a basic them at Las Palmas Theatre over the corresponding period of 
atest i Chancellor of the Exchequer, R. A. Rank product following the change in the economic and social as a showcase for the acting 1951. 
lono- Butler, underlined his decision in o— Tuns. Exhibs feel that [aspects of the neighborhoods in| talents of his wife, GeGe Pear- U, which had been in a serious 
itine By a House of Commons speech in they were always courted to j|which the closed theatres are lo-| son. The venture cost him | financial rut in mid-1948, i 
ket. & which he dilated on the “evils of} take Rank product, and now | cated. around $13,000. well underway with an im plied 
but Fi cheap money.” when an unusual b.o. click is That ties up with the general To date, three members of |comeback via_ its down-to-carth 
and if To British producers, however, it oe ag te ged di a chance that trend to the suburbs in American| the supporting cast have won | product, as against costly heavy- 
rage ia who for many years have been Unk at be sold away. cities. And it makes clear how} film roles and Gerard won a | weight dramatics or other serious 
Pp struggling to survive in a shrink-; ¢, niversal, distrib of Rank’s joverdone is the lay press’ oft-| test at Warners. And although /fare. Company paid a common 
old ing market, cheap money has been rar on a ger ape and {painted picture of myriads of| Miss Pearson has had no _ | stock dividend of 60¢c last year, its 
OSes a must factor in keeping produc- it~ ie A seinen eals to ewes closing. For while a flock | . th pena oo Millar— | first to stockholders since '48, and 
this tion costs down. Excessive interest : si ave doused their glims for good, who took the publicity stills some Wall St. observers anticipate 
; the rates must be reflected in the over- the mr ga have seen the build- sal = een a divvy of up to $1 in the current 
teri- all baton x gp ony L P e d Pj — 2 te wl elle conventional n set ‘for a film role. year. This reflects the upbeat na- 
over rise In OV Sts, é S- re 0 Js finances, 
tune every penny counts. This was rec- OW- ricé 1X ial pages v7 as pet hasn't Company’s product consists of 
mars ognized when the Film Finance _ sulicien repre teeny of ex- what domestic sales chief Charles 
the Corp, was set up to provide film ° changes to indicate whether the net nores Feldman and other execs term 
- makers with coin at economic rates. Pa | (Off | —- of theatres is up or down “Boxoffice A's.” The films mainly 
wale Normal interest charges varied be- y hg n shee ag hea vill ago. There are are medium-budgeters but a num- 
coed tween 4% and 442%, depending on undoubtedly fewer indoor houses ber of them are drawing “A” 
<a the nature of the risk and the col- operating fulltime than there were, lig eS are money at the b.o. “Ma and Pa Ket- 
suf- lateral offered. UJ S for R k a ae building restric- tle at the Fair,” which is the fourth 
the The success which has met the oe all ste Fe cntg ee” ee of e jin the series, is expected to do 
onde industry's efforts to keep produc- pn ee sete gt To Call k | about $2,000,000 in domestic dis- 
yers tion costs down to economic stand-| With the J. Arthur Rank Organi-| whether the pe oom ete - rl e tribution revenue, “Comanche Ter- 
ards rated applause from the Board | zation steppint up its production | 1907 Sasctcaan tae eS ritory” and “Tomahawk” both are 
kK is of Trade prez, Peter Thorneycroft, | activity, the British film COMPSST | cechedever heunces that have civen Hollywood, April 1. | cose to the same figure. “Apache 
wor when speaking in a recent Com-/has apparently come close to a for- | yp, ; & Screen Writers Guild declined | 7 ages oe bring about $1,000,000. 
— mons debate on the film industry. | mula that is rolling up comfortable | No Authoritative Check Howard Hughes’ invitation to call | a tee outdoor epic, “Bend 
ae But at the same time a A govern-/|if not sensational profits both in Peculiarlv. no one knows the an-|a strike against RKO in the studio's | ros Pe er,” is seen snaring 
’ ment, in making available extra| the English and U. S. markets | mn Wika ripe scre ‘redit dis i Pail’ 
areata A igh — obee S. swer. There has been no recent | Screen credit dispute with Paul} 7 ‘ ; . 
reserves for the wit ge ee ee | Rank had virtually ceased pro-| authoritative national survey. The | Jarrico, at the same time accusing | When on the brink of financial 
creed that these should be obtained | quction after substantial financial | Council of Motion Picture Organ- | Hughes of violating his signed con- | cotanee, U cut its lensing budgets 
: from normal gens diageaton: and | setbacks on a large number of |izations has been publicizing that | tract with the Guild. Row stems | drastically. Its only sglution for the 
ta- : erg Ee to — —— | heavily budgeted pix. New for-|there are 23,000 houses now as | from RKO’s removal of his writing | a inherent m the changed 
mf At that time, banks normally | mula calls for low-priced product, (Continued on. page 25) | credit from “Las Vegas Story.” =| ™#! wt condition ‘was Inexpensive 
ige char ged 5%, and if the NFFC bor- |mainly well under $500,000 per | Meanwhile, Jarrico filed a $350,-| P! oduct that promised a fair return 
— ed at that rate, they would have | film, which can at least reach the 9 | 000 damage suit against RKO and|*! the Douaemee. cme. gave birth 
pa charge producers 5/2% to meet | break-even level in British mar- disputed the studio’s right to use | #9 the “Kettle” and “Francis” se- 
x ona ty erhead and administrative costs. ket returns alone. Income from ono S e ithe “morals clause” in discharging (Continued on page 15) 
= Banks are now expected to charge | the world market goés on the slate | ‘him after he refused to answer _—__ 
Di- (Continued on page 15) as net profit. questions asked by the House un 
lusie me | By playing almost the total num- For Last Half ‘h] ewer Perret 1 eee Avge. $1,260,000 Cost 
. ew . ° i ber of U. S. art houses. a Rank pic- é Ss ommunis connec 10Nns. e 
“% fi Chicage Foldes Dict [rr xs ire hesec soon aneetengced tat Buseea awelt| For 33 2Oth-Fex Pix 
smith é jand $ 000. pening wedge in Hollywood. April 1 + ‘ : mt eS Ue . 
ose > ~ -ae , ‘ : I : “ jy “shar 4 re “ty . 
cones Badly Long Before | the new pattern was made by Monogram this week reported | juring yy Bie Bon teaae aa During Current Yr. 
arkus ° y| “Tight Little Island” and followed | net profit of $235,582 for the 26) «ia; U.S. Senate commi 1  Pewentioth: Tees alent aie 
eskin 4 ¢ by such pix as Passport to ‘ ..| cial U. S. Senate committee inves- | ntieth-Fox’s studio-produced 
amati . uppue rus er ft ce  aaed hg weeks ended last Dec. 29. This | tigati th ti 1 defe -o- | films in 1952 wi ain & 
janin | Pimlico” and “Kind Hearts and Ath earn! £9108.318 ee, Te RNAs Cofoune gre s In 1952 will be brought in at 
Levi a Widely publicized closing of the- | Coronets.” ye prcamlventar one o iod in| 22am in 1947.” | an average negative cost of $1,260,- 
fshitz atres in Chicago, with television Although the “modest” pix have P g pe Jarrico’s suit asks $100,000, plus | 000. Total of 33 productions are 
prominently regarded as the heavy, | achieved hi ‘aj. | the, previous year. $250,000 punitive damages, and/ on the sked at a combined cost of 
ea igen Y,| achieved hit status among special Gross income amounted to iti 
: 4 is given a new twist in a survey | ized audiences: Rank has not com- , zs ‘0 | petitions the court to decree that | $41,580,000. 
ol 4 conducted by Sindlinger & Co.,| pletely abandoned the “biggies,” $4,330,861, ~ from $3,937,810 in}he “has not violated the morals Reflecting the studio economies 
ond market analysis outfit of Ridley! but may turn out one every two ag Pt nog Steve’ Meet clause” of his contract with RKO. | affected over the past few years, 
ene. Park, Pa. Company offers an as-|or three years. In production at i ins elles saa seinaal ‘em It also states that RKO did not ap-| the figures compare with an aver- 
> of sortment of facts and figures pur-|the Rank studio is “The Import- nile nd thi wank teak a tie (Continued on page 29) age per-pie budget of $1.370,000 in 
reat porting to show that the houses| ance of Being Earnest,” Techni- td ~ d th i? , 1951 and $1,634,000 in 1950. Total 
but which folded were for the most/ color version of the Oscar Wilde fa d vhs —s h oon ry ©" | See Leisen Replacing of 33 also was on the sked for last 
ther part doubtful financial operations | classic. Latter may be accorded dist 4 oy ve wit r 2 ih ibs and i ; ,| year and 28 were listed for '50. 
uni- since 1948, and “TV was only the|the same treatment as “Hamlet,” stribs be continued. “It has taken Negulesco for Tonight In a quarterly letter sent ‘to 
ase fo straw that broke their backs.” being distributed initially on aj\¥&4rs to establish the fine friend- Hollywood, April 1. stockholders this week, Spyros P. 
tree PP Last month, various newspapers! roadshow basis. Recently com- ship now existing between exhibi- Jean Negulesco was. withdrawn Skouras. president. disclosed that 
y = across the country quoted Chi City | picted is “Ivory Hunter,” known tors and Monogram,” he said, “and! ,. girector of “Tonight We Sing” |2%th's fikm operations accounted 
the Tax Collector William T. Prender-| in England as “Where No Vultures | Without their help we wouldn't be/ 4+ 20th-Fox to prepare another| fF @ net profit of $2,123,000 last 
= gast as saying 91 houses in the | Fly.” in business today. picture for early lensing. Under-| ¥e#t and theatres brought earnines 
peri area went out of business in 1951, More in keeping with the so- | Broidy disavowed recent Press| ctood he will be replaced by Mit- of $2.180,000 for the previous!y re- 
ight- [a representing 25% of the total. TV| called formula are five new pix |Teports that he was considering an | chell Leisen. ported total of $4 308.431. Net in 
mee ; was blamed by his agents, wh0/ which will be ready for American | appeal to the Department of Jus-| David Wayne was picked to play 1950 was $9.553,260. 
- ane had surveyed the field, said Pren- | distribution shortly. These include tice to stave off a threatened boy-|the role of Sol Hurok in the Film rentals for the new year 
con- |& dergast. Earlier closings were 25 | “The Card,” based on Arnold Ben- cott of company product. “State-| George Jessel production. Previ- | 2 mounted to $60,318,000 in the 
cons || in 1950, 51 in 1949 and six in 1948,|nett’s storv and starring Alec| ment attributed to me,” he de-! ously signed were Ezio Pinza, Ro- | U. S. and Canada and $32.171.000 
mps, he added. ; ey | Guinness: “T Believe in You,” star-|clared, “‘was utterly erroneous.”| berta Peters and Tamara Touma- | ‘" foreign territories for a total of 
1 by [iy _Sindlinger, in examining the in-! ring Cecil Parker and Celia John-| Exec added that he always felt) nova. $92,489,000. rote! was un from the 
1 as fF side on Chi theatre operations, re-|son; “His Excellency.” starring|that Mono was an “exhibitors’ Pe Lees ee Tee 
bit- lates that 103 houses in 1948 were | Erie Portman, Cecil Parker andj company” and opined that prob- ° | am the Recakeewe for 1800, Ce 
k of averaging about $700 weekly gross.| Hélen Cherry; “Secret People.” | lems could be adjusted “without re- Art Director Jobs Up -s rentals _reached $59 450.- 
In the same year only 298 of the | with Valentina Cortesa and Serge | course to litigation.” {000 and foreign amounted to 
f c 
, then 410 theatres in Chi had aj Reggiani and featuring Audrey Hollywood, April 1. | $31,392,000. — 
ut drawing potential wide enough to | Hepburn. and “H*\ ted,” suspense | «~ 000 Fi -Tinkl | Average number of art directors| | Corporation's ‘51 profit equalled 
te warrant advertising in local papers. | varn by British screenwriter Jack | 9» 00 Fingers’ Tinkle on active assignments has been, ae ete tenes sm compared 
pth In view of the low grossin wer, | Whittingham. upped in the last nine months the | With $3.26 in °50. e '50 profit of 
‘the States Sindlinger, “there Wak little | sop 24 Tunes for Kramer Society of Motion Picture Art Di-, $9.553.260 included $2,262,988 as 
: (revenue) to provide service, sur- | Hollywood, April 1. rectors’ Robert M. Haas has re- income for prior years from coun- 
gee 1 roundings and product to even Plans to Make Spy Stanley Kramer's “The 5,000 <-~ se ; i + ey onsrent? Saaren and 
‘rors @ meet the competition of other the- | . ey fx ‘rapped elevision, plus demand for) & net gain Of S1.160. S05 in theatre 
wil atres, let alens the convenience of | Yarn in Stockholm Flagess ef sai de be recite _— higher-quality production in regu-, Sales under 20th’s divestiture pro- 
eats, : Tv.” | Alexander Klein, a short subject | around a piano, will be enlivened lar film field, are sharing credit. , gram. 
unge =) Analysis further showed, it was producer who turned out a num- by 24 tunes, both vocal and instru- Currently there are 144 art direc- ee roma 
ease. reported, that “actually 103 Chi- ber of films for the U. S. Army | mental, by Frederick Hollander tors on active assignment, 94 with | National’s Ad Campaign 
with ; cago theatres were really “out of and Air Force, has acquired the and Ted Geisel. . majors, 29 in indies, 18 in live} Los Angeles, April 1. 
ican i business in ’48, before TV.” Con-| rights to an espionage yarn and, Vocal numbers are “The Money television. Divorcement of National The- 
with clusions were accompanied by | plans to roll the venture in Stock- Song,” “I Will Not Get Involved, atres from 20th-Fox, effective June 
‘Sam graphs showing the rise of TV re-| holm this summer. Picture would “Grindstone,” Freckles FS TOA Names Starr 29, por) be accompanied by a na- 
4 - ceiver ownership in relationship to | be his first full-length feature. Pigmy, “Many Questions Have No a _ | tion-wide advertising campaign un- 
aan b.o. decline over the 1948-51 pe-| Financing is. already pledged, | Answers, You Opened My Eyes, Alfred Starr, Nashville circuit, der supervision of Frank H. Rick- 
ene riod. 'Klein declared in New York last | “Get Together Weather, Dream operator, has been named chats. | oeee, Jr., prexy of Fox Intermoun- 
Sindlinger’s topper is that “our | week, although investors’ final ap- | Stuff,” “The Dressing Song, Do ,man of the tax committee appoint: | tain. 
from analysis of the Chicago closed the-}proval depends upon their accept- Re Me,” “Hypnotic Chant,” “Mas-'ed by Theatre Owners of Amer-| Spyros Skouras, 20th-Fox chief, 
mer- atres is that most of them either | ance of stars and director. No sage Opera.” “The Hypnotic Duel,” ica, succeeding Morton Thalhimer, in his farewell address to the cir- 
‘ffer- Wore out, decayed, were improperly | talent as yet has been set. Script “Ten Happy Fingers,” “The Happy | Richmond exhib. _ | cuit’s directors, recalled the days 
‘ffer- managed, were located in changing reportedly is the “true story” of Fingers Fugue,” “Roller Skating; Thalhimer bowed out as commit-| when he and his brother joined 
thing neighborhoods, or economically had|an American oil salesman. who , Waltz,” “Victory | Procession,” | tee head. He's on a tour of Eu- | National Theatres. At that time, 
-elig- no right to operate for many helped pinpoint Allied bombing of, ‘Dungeon Elevator and Cnep- | rope, and will be away from wis | be said, the chain was bankrupt 
years, ! Germany in World War IL j sticks Fantasy. office for several months, and losing $150,000 a week. 
f 
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H.0.s Dominate L.A.: Show’ Standout 
With $22,500 in 6th, ‘Scandal’ Lean 
216, ‘Snow White’ 186, ‘Queen’ $11,200 


4 
v 


Los Angeles, April 1. 

Holdovers are dominating the 
city ‘this week, with overall biz 
mild. “Greatest Show on Earth” 
is grabbing the best total with 
solid $22,500 in sixth week in two 
theatres. 

Of the three new entries, “Scan- 
dal Sheet” and “First Time,” loom 
best with modest $21,000 in two 
houses. But “Snow White,” back 
on reissue, shapes hefty $18,000 in 
two spots. . 

“African Queen” is holding with 
another smart $11,200 for 14th ses- 
sion at the Wilshire. 

Estimates for This Week 
Los Angeles, Chinese, Uptown, 


Loyola, Ritz (FWC (2,097; 2,048: 
1,719; 1,248; 1,370; 70-$1.10)— 
“Viva Zapata!” (20th) (3d wk-5 
davs). Mild $20,000. Last week, 
without Ritz, $27,300. 

Hollywood, Downtown, Wiltern 
(WB) (2.756: 1.757: 2.344; 70-$1.10) 


—“Streetcar” (WB) (2d wk). Fair 
$17,000. Last week, $30,600. 

Loew’s State, Egyptian (UA) 
(2.404: 1,538; 70-$1.10)—“Wild 
North” (M-G) and “Young Scar- 
face” (Indie) (Loew’s only) (2d wk). 
Dull $14,000. Last week, $18,000. 

Hillstreet, Pantages (RKO) (2,- 
752: 2.812: 70-$1)—‘‘Scandal Sheet” 
(Col) and “First Time” (Col). Mod- 
est $21,000. Last week, “Girl Every 
Port” (RKO) and “Pace That 
Thrills” (RKO), $23,00. 

Los Angeles, Hollywood 
mounts (UPT-F&M) (3,398; 
65-$1.20)—"‘Something Live For” 
(Par) and “Wings Danger” (Lip) 
(L.A. Par only) (2d wk). Thin $10,- 
000. Last week, $15,600. 


Para- 
1.430; 


Hawaii, United Artists (G&S- 
UAT) (1,106; 2,100; 60-$1.10)— 
“Thief Damascus” (Col) and 
“Okinawa” (Col). Fair $11,000. 


Last week. Hawaii, “Hong Kong” 
(Par) and “Flaming Feather” (Par) 


(2d wk), $2,000: United Artists, 
“Steel Town” (U) and “Bitter 
Springs” (Indie) with Iris, Ritz, 
fair $12,000. 


Orpheum, Beverly Hills (Metro- 
politan-WB) (2,213; 1,612; 35-$1.50) 
—‘‘Greatest Show” (Par) (6th wk). 
Good $22,500. Last week, $24,700. 

Four Star (UAT) (900; 70-$1.10) 
—‘‘Miracle Milan” (Indie) (2d wk). 
Lisht $2,200. Last week. $2,600. 

Fine Arts (679: 80-$1.50)— 
“Browning Version” (U). Fair $3.- 
200. Last week, “Lavender Hill 
Mob” (U) (11th wk), $2,200. 

Wilshire (FWC) (2,296; 80-$1.50) 
—‘African Queen” (UA) (14th wk). 
Sturdy $11,200. Last week, same. 

Canon (ABC) (520; $1.20)—‘Ra- 
shomon” (RKO) (3a wk). Good 
$6.000. Last week, $6,700. 

Iris (FWC) (814: 70-90)—‘Steel 
Town” (U) and “Bitter Springs” 
(Indie) (2d wk). Off to $1,500 in 
single spot. Last week, with Ritz, 


United Artists, fair $12,000. 
Vogue, El Rey, Globe (FWC) 
(885; 851; 782; 70-90)\—“Snow 


White” (RKO) (reissue) and “Alad- 
din and Lamp” (Col). Hearty $18,- 
000. Last week, “Bushwackers” 
(Indie) and “Holiday Cruise” (In- 
die) (8 days), $6,400. 


L’ ville Loaded Up With 
H.0.s; ‘Show’ Solid 136, 
3d, ‘Queen’ Big 126, 2d 


Louisville, April 1. 
Four of town’s five first-runs 
are in holdover this week. Rialto 
moving into third stanza with 
“Greatest Show” and State is hold- 
ing “African Queen” for second 
week, both big-seaters doing smash 





trade. “Ma, Pa Kettle at Fair,” 
a'so in second at Strand, looks 
sturdy. “Red Skies of Montana,” 


lone newcomer, shapes mild at the 
Kentucky. 
Estimates for This Week 

Kentucky ‘(Switow) (1,100: 54- 
75)—"Red Skies Montana” (20th) 
and “First Legion” (UA). Mild $4- 
000 likely. Last week, 
pata!” (20th), $6,500. 


Mary Anderson (People’s) (1,200; | 


54-75) —- “Streetcar” (WB) (11 
days). Good $9,000 for popscale 
engagement. 

Rialto ‘Fourth Avenue) (1.200: 


75 99) —— “Greatest Show” (Par)|at big Albee. 
(3d wk). Still doing biz with solid 


$13,000 
$18,000. 

State (Loew's) (3,000: 
“African Queen” 


after 


(UA) and 


of the front runners. 
000. Last week. $14.000. 


: Strand (FA) (1,200; 54-75)—"Ma, 
Pa Kettle at Fair” (U) and “Hold 
Still okay at 
$4,000 after last week's big $6,000. 


Line” (U) (2d wk). 





Lin second week at Loew’s, still 
looks like lader, at stout figure. 
“I Want You,” at Circle, and 


Broadway Grosses 


Estimated Total Gross 


This Week $461,400 
(Based on 21 theatres) 
Last Year $628,200 


(Based on 18 theatres) 


Bugles Lusty 











$11,000 in Prov.’ 


| 


Providence, April 1. 
Majestic is hottest thing in town 


with “Bugles in the Afternoon.” 
Holdovers are still solid with} 
“Greatest Show on Earth” in|} 


third sesh at Strand, and “African 
Queen” at Loew’s State, both nice. 


Estimates for This Week 


Albee (RKO) (2,200; 44-65) — 
“At Sword’s Point” (RKO) and 
“Pace That Thrills” (RKO). Hefty 
$8,000. Last week, “Bend of River” 
(U) and “Robin Hood” (Lip), 
$9,000. 

Majestic (Fay) (2,200; 44-65) — 
“Bugles In Afternoon” (20th) and 
“Secret Flight” (Rep). Very nice 


$11,000. Last week, “Streetcar” 
(WB), $10,000. 

Metropolitan (Snider) (3,100; 44- 
65) — “Fort Osage’ (Mono) and 


‘“‘Newshound” (Mono). So-so $4,500. 
Last week, “One Big Affair’ (UA) 
and “Caged Fury” (Mono), $4,000. 

State (Loew’s) (3,200; 44-65) — 
“African Queen” (UA) and “Pan- 
elled Door” (Indie) (2d wk). Hold- 
ing at $9,000. First week, very nice 
$18,000. 

Strand (Silverman) (2,200; 90- 
$1.25)—“Greatest Show” (Par) (3d 
wk). Began Monday (31). Second 
round was socko $10,000. 


‘Want You’ Fair 106, 
Indpls.; ‘Queen’ 116, 2d 


Indianapolis, April 1. 
The first touch of spring plus 
opening of drive-ins has slowed 
biz to a walk at most first-runs 
here this stanza. “African Queen,” 





“Bugles in Afternoon” at Indiana, 
are sQ-so. 
Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76)—“I Want You” (RKO) and 
“Pace That Thrills” (RKO). Fair 
$10.000. Last week, “Streetcar” 
(WB) and “Wings of Danger” (Lip). 
Modest $9,000 at popscale. 

Indiana (C-D) (3,200; 50-76)— 
“Bugles in Afternoon” (WB) and 
“Jim in Forbiddén Land” (Col). 
Mild $9,500. Last week, “Aaron 
Slick From Punkin Creek” (Par) 
and “Smith Meets Scotland Yard” 
(RKO), $10,000. 

Loew’s (Loew’s) (2,427; 50-76)— 
“African Queen” (UA) and “Magic 
Carpet” (Col) (2d wk). Stout $11,- 
000 on top of extra good $13,500 
opener. 

Lyric (C-D) (1,600; 50-76)— 
“Aladdin and Lamp” (Mono) and 
“Konga, Wild Stallion” (Col). Dull 
$3,000. Last week, “Return of 
Texan” (20th) and “Last Musk- 
eteer” (Rep), $4,000. 





‘TEMBO’ LUSH $15,000, 
DET.; ‘BUGLES’ DIM 106 


Detroit, April 1. 

The tempo is down this week 
with only one newcomer, “Tembo” 
at Palms, doing well. “Bugles in 
Afternoon” shapes very flat at the 
Michigan. “Something to Live For” 
is disappointing at United Artists. 
“Greatest Show” at Madison and 
“Quo Vadis” at the Adams con- 
tinue strong in sixth and fifth 
weeks respectively. 


Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—‘‘5 Fingers” (20th) and “St. Ben- 
ny the Dip” (UA) (2d wk). Weak 
$14,000. Last week, $22,000. 

Michigan (United Detroit) (4,000; 
70-95)—“Bugles in Afternoon” 
(WB) and “Mr. Lord Says ‘No’” 
(Lip). Poor $10,000. Last week, 
“Bend of River” (U) and “Hong 
Kong” (Par), nice $14,000 in sec- 
ond week. 

Palms (UD) (2,900; 70-95)— 
“Tembo” (RKO) and “Pace Thrills” 
(Mono). Fine $15,000. Last week, 
“Seandal Sheet” (Col) and “Yank 
in Indo-China” (RKO), $12,000. 

Madison (UD) (1,900; 90-$1.25)— 
“Greatest Show” (Par) (6th wk). 
Strong $14,000. Last week, $15,000. 


United Artists (UA (1,900; 70-95) 


|— “Something To Live For” (Par) 


and “Fort Osage” (Mono). Unex- 
citing $10,000. Last week, “Danny 
Wilson” (U) and “Kettles at Fair” 
(U), $7,500. 

Adams (Balaban) (1,700; 90-$1.25) 
—“Quo Vadis” (M-G) (5th wk). 


| Stout $15,000. Last week, $16,000. 





Show Standout 
In Pitt, Wow 306 


Pittsburgh, April 1. 

“Greatest Show on Earth” is 
hogging almost everything in town 
at the Penn this week although 
couple of nearby pix, “Five 
Fingers” at Fulton and “My Six 
Convicts” at Harris, are getting an 
assist from the overflow. How- 
ever, “Aaron Slick of Punkin 
Crick” is getting no place at the 
Stanley. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85) — 
“5S Fingers” (20th). Weekend was 
very good, and notices and word- 
of-mouth should land a nice $8,000. 


May hold. Last week, “Bend of 
River” (U) (2d wk-10 days), fast 
$8.500. 


Harris (Harris) (2,200; 50-85) — 
‘My Six Convicts”. (Col). Like the 
Fulton, Harris, too, is getting 
weekend break on overflow from 
nearby Penn. Good $7,500. Last 
week, “Steel Town” (U), helped 
by good campaign and auto give- 
away to same figure. 

Penn (Loew’s) (3,300; 50-$1.25) 
—‘“Greatest Show” (Par). Terrific 
$30,000 or over. It has all of the 
earmarks of a run. Last week, 
“‘Love Is Better Than Ever’ (M-G), 
$8,000 in 6 days. 

Squirrel Hill (WB) (900; 50-85)— 
“Mr. Lord “cays No” (Indie). First 
time since nabe house went to art 
policy more than three months ago 
that house has gone into red. Lean 
$1,700 looms. Last week, “So Long 
At Fair’ (UA) (3d wk-5 days), 
$1,800 


Stanley (WB) (3,800; 50-85) — 
“Aaron Slick From Punkin Crick” 
(Par). Title is figured as against 
this one. Looks mighty grim at 
$7,500 or near. Last week, “Street- 
car” (WB), at popular prices was 
disappointing at $8,500. 

Warner (WB) (2,000; 50-85) — 
“Flaming Feather” (Par). Western 
action pic shapes okay at $7,500. 
Last week, “Snow White” (RKO) 
(reissue) (3d wk), $5,600. 





Cincinnati, April 1. 





“Viva Za- | 


last week's sturdy | Capitol in winning stride. 


All major stands are sporting 
sturdy product currently. Peren- 
nial “Snow White” at Palace is 
brightest coiner among new pix. 
| ‘Hoodlum Empire,” the only new 
| bill, is solid at Grand. “Quo Vadis,” 
| topping town for fourth straight 
| week, is doing a smart swan song 
“David and Bath- 
| sheba,” back at popseale, has the 
“Viva 
| Zapata!’ looks faney on holdover 


45-65) —J/at Keith’s. 
**Man | 
With Cloak” (M-G) (24 wk). One 
Socko $12,- 


Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)-— 
“Quo Vadis” (M-G) (4th wk). Nine 
|days. Smart $15,000 to finish en- 
gagement following sturdy $18,000 
last week. 

Capitol (Mid-States) (2,000; 55- 
'75)—"David and Bathsheba” (20th). 





Cincy Strong; ‘Snow White’ Fancy 
$13,000, Hoodlum’ Hep 86, David’ 76 


Okay $7,000 on popscale date. Last 
week, “Something to Live For” 
(Par), about same. 


Grand (RKO) (1,400: 55-75)— 
“Hoodlum Empire” (Rep) and 
“Young Scarface” (Indie). Lofty 
$8,000. Last week, “Streetcar” 
(WB), fast $10,000. 

Keith’s (Mid-States) (1,542: 55- 
75)—“Viva Zapata!” (20th) (2d wk). 
All right $7,000 trailing big $10,000 
preem. 

Lyric (RKO) (1,400; 55-75)— 
“Okinawa” (Col), 2 days, and 
“Streetcar” (WB), 5 days (m.o.s). 


Oke $4,500. Last week, “American 
in Paris” (M-G, $4,000. 

Palace (RKO) (2.600; 55-75)— 
“Snow White” (RKO) (reissue). 


Rousing $13,000. ‘ast week, “Oki- 
nawa” (Col), $9,500. 





Basketball Title Tit Bons K.C. Biz: 
‘Streetcar’ $8,000, ‘Queen’ Hot 106, 24 





Key City Grosses 


Estimated Total Gross 
This Week . $2,138,300 
(Based on 24 cities, 218 the- 
atres, chtefly first runs, tnclud- 





ing N. Y.) 
Total Gross Same Week 
Last Year $2,474,000 


(Based on 24 cities, and 210 
theatres.) 








Show Sockeroo 
$22,000, St. Loo 


St. Louis, April 1. 


Even with an upped scale “Great- | 
est Show on Earth” is proving a} 


smash boxoffice draw here over 
the weekend when the first spring 
temperatures melted biz consider- 
ably. It will be way ahead of field 
at the Missouri for greatest trade 
there in months. “Aaron Slick” is 
rated only fair at the Ambassador. 
“Death of Salesman” looms fairly 
good at Loew’s. 
Estimates for This Week 

Ambassador (F&M) (3,000; 60- 
75)—“Aaron Slick from Punkin 
Crick” (Par) and “Flaming Feath- 
er” (Par). Fair $12,000. Last week, 
“David and Bathsheba” (Par) and 
“Phone Call’ (20th) (2d wk). $9,- 
000. 

Fox (F&M) (5,000; 60-75)—“Hong 


Kong” (Par) and “Silver City” 
(Par). Opened today (Tues.). Last 
week, “Viva Zapata!” (20th) and 


“Waco” (Mono), good $15,000. 


Loew’s (Loew) (3,173; 50-75)— 
“Salesman” (Col) and “First Time” 
(Col). Neat $13,000. Last week, 
“Invitation” (M-G) and “Its Big 
Country” (M-G), $16,000. 

Missouri (F&M) (3,500; 75-$1)— 
“Greatest Show” (Par) Smash $22.- 
000. Last week, “Streetcar” (WB) 
and “Inheritance” (Indie) (2d wk), 
$11,500. 

Pageant (St. L. Amus.) (1,000: 
75-90)—“‘Rashomon” (RKO) (3d 
wk). Good $3,000 after $4,000 sec- 
ond session. 

Shady Oak (St. L. Amus.) (800: 
75-90)—“Rashomon) (RKO) (3d 
wk). Nice $4,000 following $4,500 
second stanza. 





Sering Sloughing Frisco; 
‘Kettles’ Rugged $12.000, 
‘Queen’ Torrid 156, 4th 


San Francisco, April 1. 

Spring weather is lowering the 
film theatre grosses here this ses- 
sion. Best showing is being made 
by “African Queen” although in 
the fourth week at the United 
Artists. It continues sock, very 
close to third week’s figure. Of 
rewcomers, “Ma, Pa Kettle at 
Fair” is doing fairly well at Or- 
pheum while “Sellout” looms okay 
at Paramount. 

Estimates fer This Week 

Golden Gate (RKO) (2.850; 65- 
95)\—“The Mummy” (Indie) and 
“Mummy’s Curse” (Indie) (re- 
issues). Oke $9,500 in 5 days. 
Last week. “Rancho Notorious” 
(RKO), £8500. 

Fox (FWC) (4,651: 65-95)—“Viva 
Zapata!” (20th) and “Hold Line” 
(Mono) (2d wk). Way off to $10,- 
500. Last week, strong $22,000. 

Warfield (Loew’s) (2.656: 65-95) 
—‘Lone Star” (M-G) (2d wk). Held 
“! $11,000. Last week, good $15,- 


Paramount (Par) (2.646: 65-95)— 
“Sellout” (M-G) and “For Men 
Only” (Lip). Okay $13.000. Last 
week, “Stfeetcar” (WB) at pop- 
scale, $14,000 in 9 days. 

St. Francis (Par) (1.400; $1.25- 
$1.50)\—“Greatest Show” (Par) (6th 
wk). Stout $11,000. Last week, 
$12.000. 

Orpheum (No. Coast) (2.448: 65- 
95)—“Ma. Pa Kettle at Fair” (U) 


and “Holiday Cruise” (Indie). 
Fairly good $12,000. Last week. 
“Sniper” (Col) ‘and “Sky High” 


(Lip), $14,500. 

United Artists (No. Coast) (1.207: 
$1-$1.25)—“‘African _ Queen” 
(4th wk). 
sock $17,500. 

Clay (‘Rosener) (400; 
“Isle of Sinners” (Indie). Oke $2.- 
800. Last week, “Eroica” (Indie) 
(3d wk), $2,300. 

Vogue ‘S. F. Theatres) (375; $1- 


$1.20)—“‘Le Ronde” (Indie) 
wk). Good $1,400. Last week, | 
same, 


Kansas City, April 1. 

Town is about average with 
screens divided between newcom- 
ers and holdovers. “Viva Zapata!” 
in four first-runs is doing average 
trade. Paramount is only fairly 
good with “Streetcar Named De. 
sire.” “African Queen” is holding 
nifty in second Midland week. 
Olympic basketball with Kansas 
University in key game at the 
Municipal Auditorium was power- 
ful competition Saturday night 
since the ball was sold out and 
WDAF-TV also picked up game. 
Weather is seasonally favorable for 
theatres. 

Estimates for This Week 

Esquire (Fox Midwest) (820: 50- 
75)—“Lost Continent” (Lip) and 
“Unknown World” (Lip) (2d wk), 
So-so, $1,000 in 4 days... Last week, 


| $2,500. 


Kimo (Dickinson) (504; 75-99) — 
“La Marie Du _ Port” (Indie), 
Medium $1,500. Last week, “Eye 
Witness” (Indie) and “Kind Hearts, 
Coronets” (Indie) (2d wk), $1,200, 

Midland (Loew's) (3,500; 50-69)— 
“African Queen” (UA) and “Big 
Night” (UA) (2d wk). Nifty $10,000. 
Last week, fat $17,000, opening 
being day after Academy Awards, 

Missouri (RKO) (2,650; 50-75)— 
“Big Trees” (WB) and “Pardon My 
French” (UA), Fair $6,000. Last 
week, “Snow White” (RKO) (re- 
issue), satisfactory $6,500 for third 
time at first-run in town. 

Paramount (Tri-States) (1,900; 








(UA) | 
Big $15,000. Last week, | 


65-85)— | 
|“Greatest Stiow” (Par) (3d wk). 
| Fetting its own with $17,000 after 


50-69)—“Streetcar” (WB) first time 


|} at regular prices, topping average 
|at $8,000. Last week “Greatest 
| Show” (Par) (4th wk), with $1.24 
| got hefty $13,000 in 10 days. 


Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100, 2,043, 
700, 1,217; 50-75)—“Viva Zapata!’ 
(20th). Moderate $13,000. Last 
week, “Red Skies Montana” (20th) 
and “Never Forget You” (20th), 
same. 

Vogue (Golden) (550; 75-85) — 
“The Titan” (Indie) (2d wk). Oke 
$1,500. Last week, $1,700. 


Johnnie Ray Teenagers 
Lift ‘Bride,’ Wham 356, 
D.C; ‘Show’ $17,000, 3d 


Washington, April 1. 

The shrieks of teenagers jam- 
ming Loew’s Capitol to hear their 
latest singing fave, Johnnie Ray, 
are creating by far the biggest ex- 
citement along the main stem this 
session. Other than this big Loew 
house, where the film, “Japanese 
War Bride” is of secondary impor- 
tance, it is a quiet week, with hold- 
overs predominant. However, 
“Greatest Show on Earth,” in third 
stanza at Warner, is holding well. 
“African Queen” in second move- 
over week at Loew’s Columbia, is 
still enjoying spurt given it by the 
Bogart Oscar. “Green Glove,” at 
Ontario, is solid. 

Estimates for This Week 

Capitol (Loew's) (3,434: 55-95)— 
“Japanese War Bride” (20th) plus 
vaude headed by Johnnie Ray. 
Sensational $35,000, best since 
summer stint of Les Paul & Mary 
Ford. Last week, “Love Better 
Than Ever” (M-G) plus vaude, $16- 
000. 





Columbia (Loew’s) (1,174; 50-80) 
—‘“African Queen” (UA) (m.o.) (2d 
wk. Sock $7,500 in a house gener- 
ally averaging $5,000. Last week, 
wow $12,000, ’way above hopes. 

Dupont (Lopert) (372; 50-85)— 
“Rashomon” (RKO) (2d run). So- 
so $3,500. Last wek. “Simple Case 
of Money” (Indie, $2,500. 

Keith’s (RKO) (1,939; - 50-85)— 
“Rancho Notorious” (RKO). Fair 
$9,000. Last week, “Flesh and 
Fury” (U), $10,000. 

Metropolitan (Warner) (1,200; 
50-80)\—“‘Sea Hornet” (Rep). Slow 
$4,000. Last week, “Tembo” (RKO), 
$5,000. 

Ontario (X-B) (1,404; 44-74)— 
“Green Gloves” (UA). Firm $7,500, 
and holds. Last week, “Salesman” 
(Col) (3d wk), $3,000. 

Palace (Loew’s) (2,370; 50-80)— 
“Sailor Beware” (Par) (2d wk). 
Pleasant $16,000 after solid $22,000 


| opener. 


Playhouse (Lopert (485; 55-$1)— 
“Five Fingers” (20th) (5th wk). 
Steady $5,500 after $6,500 last 
week. Holds. 


Warner (WB) (2,174: 90-$1.25)— 


1,000 last week. 


Trans-Lux (T-L) (654; 50-85)— 


(19th | “The Sniper” (Col) (3d wk). So-so 


$4,000 after $5,000 last week. Holds 
again. 
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H.0.s Help Dull Chi; Trees’ Light 
$11,000, Model’ Lively 136, ‘Queen 


Sock at 206, 


Chicago, April 1. 

There is nothing much on Loop 
horizon that is going to overcome 
the Lenten doldrums currently. 
Best grosser looks to be sockeroo 
holdover of “African Queen” at 
Woods, now in sixth week, with 
$20,000. Also holding well is “Quo 
Vadis” at Oriental, in seventh 
frame, with smash $27,000. ; 

the new pix are on minor 
an “Model and Marriage 
Broker” at Grand appearing _,the 
best with $13,000. | “Big Trees” at 
United Artists Is light $11,000. 
“Hong Kong” and “On Dangerous 
Ground” at Roosevelt seems safe, 
looks like $12,000. Chicago with 
“wild North” and stageshow might 
eke out light $35,000. 

State-Lake with “Girl in Every 
Port” and “Sword’s Point” looms 
murky in second frame. Rasho- 
mon” at Ziegfeld, now in fourth 
stint, is sliding. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98)— 
“wild North” (M-G) with vaude. 
Looks very light $35,000. Last 
week, “Woman is Dangerous” (WB) 
and stageshow, $26,000. 

Grand (RKO) (1,500; 55-98)— 
“Model and Marriage Broker” 
(20th). Fairly good $13,000. Last 
week, “Phone Call Stranger” (20th) 
(2d wk), $7,800. 

Oriental (Indie) (3,4007 98-$1.25) 
—“Quo Vadis” (M-G) (7th wk). Do- 
ing remarkably big at $27,000. Last 
week, $28,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Hong Kong” (Par) and “Danger- 
ous Ground” (RKO), Oke $12,000 
or less. Last week, “Bugles in 
Afternoon” (WB) and 
(M-G) (2d wk), $9,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘“Girl in Every Port” (RKO) and 
“Sword’s Point” (RKO) (2d wk). 
Minor $8,000. Last week, $15,000. 

United Artists (B&K) (1,700; 55- 
98)—“‘Bie Trees” (WB) and “Cap- 
tain Blood” (WB) (reissue). NSG 
$11,000. Last week, “Streetcar” 
(WB), $12,000 for popscale run. 

Woods (Essaness) (1,073; 98)— 
“African Queen” (UA) (6th wk). 
Staunch $20.000 for Bogart starrer. 
Last week, $21.000: 

World (Indie) 
Matthew Passion” (Indie) (2d wk). 
Likely to hold to first week’s fine 
$4,000. 

Ziegfeld (Lopert) (480; 98)— 
“Rashomon” (RKO) (4th wk). Fall- 
ing off to mere $2,800. Last week, 
$4,000. 


‘Retreat’ Smooth 1636, 
Toronto: ‘Treason’ Tall 


side 





$12,000, ‘Show’ 306, 3d 


Toronto, April 1. 

“Retreat, Hell!” and “High Trea- 
son” are leading newcomers here 
this week but “Greatest Show on 
Earth” is still topping the field 
with record-breaking returns. “5 
Fingers” and “Room for One 
More” also are rated big. ‘“Street- 
car Named Desire” looms nice on 
second frame at popscale. 

Estimates for This Week 

Crest, Downtown, Glendale, May- 
fair, Scarboro. State (Taylor) (863; 
1,059; 955: 470: 698: 694; 35-60)— 
“Retreat. Hell!” (WB) and “Lady 
Says No” (UA). Very big $16,500. 
Last week. “Here Come Nelsons” 
(U) and “Pygmy Island” (Col), 
$10.000. 

Eslinton (FP) (1,080; 40-80)—“5 
Fingers” (20th) (3d wk). Still big 
$10.000. Last week, $10,500. 
.._-mperial (FP) (3,373; 75-$1.15)— 
Greatest Show” (Par) (3d wk). 
+ ae $30.000. Last week, $32,- 


Loew’s (Loew) (2,743; 90-$1.50) 
—"“Quo Vadis” (M-G) (7th wk). 
Holding nice'y at $12,000. Last 
week, $13,500. 

Nortown, University (FP) (959; 
1.558: 4)-80)\—“‘Room for One 
More” (WB) (3d wk). Fine $15,- 
000. Last week, $16,000. 
wy 0deon (Rank) (2,390; 50-90)— 
Hich Treason” (U), Neat $12,000. 
Last week, “Flesh and Fury” (U), 
$8.000. 
ucShea’s (FP) (2,386; 40-80)— 
Streetcar” (WB) (2d wk). At pop- 
Sca'e. good $13,000. Last week, 


$15 000. | $8,000. re ” ¢ ) “Jet 
Up‘own (Loew) (2.743: 40-80)—-| State (Goldberg) (865; 35-$1.25) | 90)—— mona nna $7 Ry Last 

Tet ee gown” {U).” Sad_ $5,000. pre ay ry $5,000. Past sek. “Return of Texan” (20th) | 

423t week. “ P . ” # le ‘ t a 5. b as ’ : 

san week, “Invitation” (M-G), $5, | eae ge noe. | (Continued on page 29) 


“Sellout” | 


(587; 80)—"St. | 


Mpls. Laggard; ‘Glove’ 
Oke $6,000, ‘Port? NG 7G 


Minneapolis, April 1. 
sunshine here for a 
it is not reflected at 
Fresh entries include 
“Bugles in Afternoon,” “Rancho 
‘ ° 9 Notorious,” “Girl in Every Port” 
and “Green Glove.” Only the last 
F a IS is doing okay. Holdovers continue 
9 to hold their own. 
P ' Estimates for This Week 
4 Century (Par) (1,600; 85-$1.25)— 
“Quo Vadis” (M-G) (5th wk). Fine 
$7,000. Last week, $10,000. 
Gopher (Berger) (1,000; 50-76)— 
“Viva Zapata!” (20th) (3d wk). Fair 
$4,000. Last week, $5,000. 
Lyric (Par) (1,000; 50-76)— 
“Green Glove” (U). Okay $6,000. 
Last week, “For Men Only” (Lip), 
$4,000. 
Radio City (Par) (4,000; 50-76)— 


There is 
change but 
the wickets. 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


Retreat’ Socko 
$27,000, Denver 


$8,000. Last week, “Belle of N.Y.” 
(M-G), $8,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—“Rancho Notorious” (RKO). 
Tepid $7,000. Last week, “Street- 
car” (WB) (2d run), $8,000. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Okinawa” (Col) and “Whistle Eat- 
on Falls” (Col). Mild $4,706. Last 
week, “First Time” (Col) and “Pur- 
ple Heart Diary” (Cob, $4,500. 

State (Par) (2,300; 40-76)—‘“Girl 
in Every Port” (RKO). Light $7,- 
000. Last week, “5 Fingers” (20th), 





Denver, April 1. $9,500. 
“Retreat, Hell!” is copping the|,,.Werld (Mann) (400; 85-$1.20)— 
high money here this round play- | “Salesman” (Col) (4th wk). Loud 


$3.500. Last week, $3,100. 


‘Sniper Sharp In 
Philly, $16,000 


Philadelphia, April 1. 

Rain last Saturday night plus 
springlike weather Sunday (30) 
sloughed biz generally here. Sur- 
i plus of holdovers and some reis- 
enham (Cockrill) (1,750; 90-| sues also are no help. At that many 
$1.25) — “Greatest Show” (Par)/|of the holdovers and extended- 
(5th wk). Fine $13,000, and holde|runs are faring better than the 
ing again. Last week, sock $18,000.| newcomers. “Sniper” is rated 
Denver (Fox) (2,525; 40-85) —)| sharp at $16,000 at the Goldman 
“Retreat, Hell!” (WB) and “GO| put “Big Trees” shapes dull $10,- 
West Young Lady” (Col), day-date |000. “Snow White” is holding up 
with Esquire. Loud $23,000. Last | briskly in second round at the Ran- 


ing at Denver and Esquire. “Great- 
est Show on Earth” is doing so 
well in fifth stanza that it will go 
a sixth at Denham. Nice weather 
does not appear to be hurting biz. 
“Streetcar” is holding well in 
three locations. 
Estimates for This Week 

Aladdin (Fox) (1,400; 40-85) — 
“Streetcar” (WB) and “In a 
Padded Cell” (Indie) (2d wk), day- 
date with Tabor, Webber. Fine 
$9,000. Last. week, fine $10,000. 

Broadway (Wolfberg) (1,200; 40- 
85)—“‘Salesman” (Col) (2d _ wk). 
Fair $7,000. Last week, $9,000. 








week, “Viva Zapata!” (20th), | dolph. 

$18,000. ~ Estimates for This Week 
Esquire (Fox) (742; 40-85) —| Aldine (WB) (1,303; 50-99)— 

“Retreat Hell!” (WB) and “Go! Streetcar’ (WB) (2d wk). Nice 


West Young Lady” (Col), also Den- | $7,000. Last week, $9,000. 

ver. Big $4,000 or over. Last; Boyd (WB) (2,360; 50-$1.50)— 
| week, “Viva Zapata!” (20th) $4,000. | “Greatest Show” (Par) (6th wk). 
| Orpheum (RKO) (2,600; 40-85)—|Of to $8,500. Last week, big 





“Snow White’ (RKO) (2d_ wk). | $9500. 
|Good $11,000. Last week, lusty; Earle (WB) (2,700; 50-99)—“Wild 
| $16,000. | North’ (M-G). Frigid $10,000. Last 
| Paramount (Fox) (2,200; 40-85)| week, “Big Night” (UA) plus 
—'‘5 Fingers” (20th).and “Romance | johnnie Ray onstage, terrific 
of Redwoods” (Col) ,(2d wk). Off | $38 000. 


to $8,000. Last week, fine $15,000. Fox (20th) (2,250; 50-99)—“Five 


Tabor (Fox) (1,967; 40-85) —|Fingers” (20th) (2d wk). Off to 
“Streetcar” (WB) and “In Padded | $13 900. Last week, mighty 
Cell” (Indie) (2d wk), also Aladdin, | $96 000. 


Webber. Fancy $8500. Last week, 
$9,500. 

Vogue (Pike) (600; 60-85) — 
“Browning Version” (U). Fair 
$1,800. Last week, “Lavender Hill 
Mob” (U), (3d wk), $1,500. 

Webber (Fox) (750; 40-85) — 
“Streetcar” (WB) and “In Padded 
Cell” (Indie) (2d wk), also Aladdin, 
Tabor. Nice $4,500. Last week, 
same. 


‘AARON’ NSG $9,000 
IN OMAHA; ‘DAVID’ 826. 


Omaha, April 1. 

Downbeat is not so pronounced 
this week with better film fare on 
hand. “Aaron Slick” at Orpheum 
| opened with Alan Young and Joan 
Taylor in person to help biz. | It 
| shapes good. “Bright Victory at 
| Omaha fell short of its ballyhoo 
| but looms fair. “David and Bath- 


Goldman (Goldman) (1,200; 50- 
99)—“‘Sniper” (Col). Sharp $16,- 
000. Last week, “Sword’s Point” 
(RKO) (2d wk), $8,500. 

Mastbaum (WB) (4,360; 90-$1.50) 
—"Quo Vadis” (M-G) (8th wk). 
Held at $9,500. Last week, steady 
$12.000. 

Midtown (Goldman) (1,200; 50- 
99)—“‘Meet in St. Louis (M-G) and 
“Babes in Arms” (M-G) (reissues). 
Fair $6,000. Last week, “Flesh 
and Fury” (U), smash $12,000. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Snow White” (RKO) (reis- 
sue) (2d wk). Bright $15,000. Last 
week, $20,000. 

Stanley (WB) (2,900; 50-99)— 
“Big Trees’ (WB). Dull $10,000. 
Last “week, “Bugles in Afternoon” 
(WB), fair $15,000 for 9 days. 

Stanton (WB) (1,473; 50-99)— 
“Hoodlum Empire” (Rep) (2d wk). 
Off to $5,000 after nice $8,000 
opener. 

Trans-Lux (T-L) (500; 85-$1.20) 











'sheba,” back at Paramount on pop- fe Le Par) (20th 
'scale, looks fairish. “Quo Vadis” janet $5,500. 400. ; 
\is still rambling | on J . gn World (G&S) (500: 50-99)—"Ho- 
week at State. “I Wan ou tel Sahara” (UA). 'So-so $3,000. 


only so-so at the Brandeis. 
Estimates for This Week 

Omaha (Tristates) (2,100; 16-70) 
—“Bright Victory” (U) and “Her 
Panelled Door” (Indie). Fair $7,- 
000. Last week, “Meet Danny 
Wilson” (U) and “Korea Patrol 
(U), okay $8,000 


Last week, “Navajo” (Lip), $2,500. 


Andrews Sis Tilt ‘Time’ 
To Big $15,000, Seattle 


(RKO) (1,500; 16-70)— Seattle, April 1. 
| of a tou” (REO). So-so $5,- The Palomar shapes standout 
1000. Last week, “Streetcar” (WB), | here this session the Andrews Sis- 
| $5 500 : | ters —— oe ge § 
Opi i es) (3,000; 16-{|to big total. iz generally ff, 
De i From Punkin | with too many holdovers combin- 











ick” “Hold Line” | ing with weak newcomers to make 
(Mono) “Good 35 (000. Last week, | a rather disappointing business 
“Invitation” (M-G) and “Sellout” picture. Greatest mae on _—, 
(M-G), $9,000. still is sturdy in second Paramoun 





istates) (2,800; 16- | round. “Rancho Notorious” looks 
oak onl and Bathenebe” (20th) | best newcomer but it is only mild 


| Fairi 500 on popscale run. at Liberty. 
fog it vs “Viva Zapata!” (20th), | Estimates for This Week 


_— 


“Bugles in Afternoon” (WB). Drab | 





| Broadwey first-run theatres to hold 
| business on an even keel this week 
|despite Lent. The springlike at- 


Five new bills, including some, (Par). 
| very seheg product, are enabling | week, 
r 


) New Pix Steady B’way; ‘Singin’ ’ 
Sock $146,000, ‘Convicts’ Great 286, 
Sinatra- Danny 646, ‘Flesh-Fury’ 186 


Opens today (Wed.). Last 
“Something To Live For” 
(Par) (4th wk-5 days), mild $3,500 
after $5,000 for third week. 
Paramount (Par) (3,664; 80- 


| mosphere, contrary to usual exper- | $1.80)—‘“Meet Danny Wilson” (U) 


of-towners into the city over the 
weekend. 


with annual Easter stageshow, 
which looks a sock $146,000 at the 
Music Hall. Very strong reviews 
for the pic helped, with the Hall 
getting lines Saturday and Sunday. 
Show was running ahead of last 
year’s Easter bill over the week- 
end. Combo is due to stay past 
Easter. 

“My Six Convicts” is heading for 
great $28,000 or close in first week 
at the Astor to pace the straight- 
films. “Captive City” shapes only 
mild $11,000 at the Criterion. 

Frank Sinatra topping stage bill 
is boosting “Meet 
in which he’s starred, to a good 
$64,000 at the Paramount, rated 
nice for this time of year. Buddy 
Rich band, Frank Fontaine and 
June Hutton are on same stage- 
show. 

“Flesh and Fury” shapes fine 
$18,000 at the State, one o oy 
er opening weeks at this house in 
some time. 

“African Queen” continues to 
travel its amazing pace at the Cap- 
itol with $40,000 probable for sixth 
week. Probably could have held 
through Easter, with the impetus 
given to film by Oscaring of 
Humphrey Bogart, costar of pic, 
but “My Son, John” comes in 
April 9. 

“Marrying Kind” still is going 
great at the Victoria, with socko 
$23,000 due for third round ending 
today. Two previews are helping 
“Deadline-U.S.A.” and stage bill 
topped by Gloria De Haven to 
wind up the third session at the 
Roxy with $52,000, barely okay. 

“Young and Damned” shapes up 
as strongest new entry for the arty 
theatres with nice $7,500 for initial 
week at the Trans-Lux 52d Street. 

Estimates for This Week 

Astor (City Inv.) (1,300; $1.25- 
$1.80)—““My Six Convicts” (Col). 
First week ending today (Wed.) 
looks to hit great $28,000 or near. 
Holding, of course. Pic got fine 
reviews and had a big weekend. 
Last week, “Quo Vadis” (M-G) 
(20th wk-9 days), $17,000. 

Baronet (Reade) (430; 74-$1.20)— 
“Pardon My French” (UA), Opened 
Saturday (29) with fairily good 
week in prospect. In _ ahead, 
“Navajo” —_— (5th wk-8 days), 
$2,300 but lm got nice run. 
Fourth week was $3,000. 

Capitol (Loew’s) (4,820; 70-$1.80) 
—“African Queen” (UA) (7th wk). 
The sixth round ended yesterday 
(Tues.) held at smash $40,000 after 
$44,000 for fifth week, over hopes. 
“My Son, John” (Par) now due in 
April 9. 

Criterion (Moss) (1,700; 50-$1.80) 
—“Captive City” (UA) (2d wk). 
Initial session ended last night 
(Tues.) was disappointing with 
mild $11,000. In ahead, “Snow 
White” (RKO) (reissue) (5th wk-6 
days), $9,000 but finishing off sock 
run. “Sword’s Point” (RKO) due 


in April 9. 

Guild (Guild) (565; 74-$1.50)— 
“Royal Journey” (UA) (5th wk). 
Current frame shapes up at 


around $5,200, solid, after $4,800 
for fourth week. Overflow from 
Music Hall is credited with help- 
ing this to perk up at this stage 
of run. 

Globe (Brandt) (1,500; 50-$1.80) 
—“Red Skies of Montana” (20th) 
(2d wk). Off to $6,500 after just 
okay $11,000 for first week. “Hong 
Kong” (Par) opens April 4. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Lavender Hill Mob” (U) (25th 
wk), The 24th round ended Mon- 
day (31) continued improving for 
fourth week in succession with 
$5,700 total after $5,600 for 23d 
round. 

Holiday (Zatkin) (950; 50-$1.80) 
—“Lili Marlene” ‘RKO). First 
week ending tomorrow (Thurs.) 
likely will not top $5,000 and stays 
only one week. 
(Lip) comes in next. 
“Fighting Rats of Tobruk” (Indie) 
(2d wk), fine $5,200 








$1.80)—“Sailor Beware” (Par) 
| (9th-final wk). Final round ending 


| (Thurs.). 
Normandie 
itres) (592; 95-$1.80)—“Encore” 


ience, helped trade Saturday-Sun-| with Frank Sinatra, 
day because it brought many out-|orch heading stage bill (2d wk). 


Outstanding is “Singin’ In Rain” | 


anny Wilson,” | 





“Outlaw Women” | fine. 
In ahead, | stanza at State and Orpheum con- 


Mayfair (Brandt) (1,736; 50-,abit. <- 


today (Wed.) is surprisingly good | 
at $13,000, but won’t hold again. | 
Coliseum (Evergreen) (1,829; 65-| Last week, $18,000. “Anything Can 
|Happen” (Par) opens tomorrow 


Buddy Rich 
First stanzaeended last night 
(Tues.) landed good $64,000, rated 
very okay for this time of year. 
In ahead, “Boots Malone” (Col) 
with Ella Fitzgerald, Al Donahue 
orch onstage (2d wk), mild $47,000. 

Park Ave. (Reade) (583; 90-$1.50) 
—‘Just This Once” (M-G) (3d wk). 
Second round ended Sunday (30) 
held at $4,200 after okay $5.600 
for opener. 

Paris (Indie) (568; $1.25-$1.80)— 
“The River” (UA) (30th wk). The 
29th round (third on continuous- 
run, lower scale) ended Sunday 
(30) wag $7,000. after fine $7,800 
for 28th week. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 90-$2.40)—‘Singin’ 
In Rain” (M-G) and annual Easter 
stageshow. First week winding up 
today (Wed.) looks to hit exceHent 
$146,000. Holding indef. Last 
week, “Greatest Show on Earth” 
(Par), with stageshow (llth wk), 
wound up very long engagement 
with $103,000, the run equalling 
the longest at the Hall and total- 
ling $1,372,000. 

Rivoli (UAT-Par) (2,092; 90- 
$1.80)—“Viva Zapata!” (20th) (8th 
wk). Holding near $9,000 in cur- 
rent week after okay $11,000 for 
seventh round. Will wind up run 
before Easter. 

Roxy (20th) (5,886; 80-$2.20)— 
“Deadline—U.S.A.” (20th) with 
Gloria De Haven, Noonan & Mar- 
shall heading stage bill (3d-final 
wk). Off to around $52.000, with 
boost from two preview days after 
okay $60,000 for second week. 
“With Song in Heart” (20th) and 
Easter stage bill open Friday (4). 

State (Loew’s) (3.450: 55-$1.80) 
—‘Flesh and Fury” (U). Initial 
week ending today (Wed.) shapes 
as fine $18,000. with personal by 
Tony Curtis, film’s star, opening 
day helping. Holding. In ahead, 
“Belle of N.Y.” (M-G) (3d wk-8 
days), with big assist from preview 
of “Flesh,” held to $14,000. 

Warner (WB) (2,756; 85-$2)— 
Sadler’s Wells Theatre Ballet on 
stage for special two-week run. 
Got $80,200 in nine performances 
with $6 top. House returns to 
stagefilm policy April 7 with “Jack 
and Beanstalk” (WB) and stage- 
show headed by Gene Nelson and 
Louis Jordan Tympany Five top- 
ping stage bill. 

Sutton (R&B) (561: 90-$1.50)—~ 
“Man in White Suit” (U). Opened 
yesterday.) after preem Monday 
(31) night. In ahead, “Tales of 
Hoffmann” (Indie) (14th wk-6 
days), held at $4,000 after okay 
$4.200 for 13th week. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—“‘Murder in Cathedral” 
(Indie) (2d wk). Initial round end- 
ed Monday (31) did okay $6,500. 
In ahead, “Magic Garden” (Indie) 
(7th wk), $2,400. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“Young and Damned” (In- 
die) (2d wk). First session ended 
Saturday (29) hit nice $7,500. In 
ahead, “Love Better Than Ever” 
(M-G (3d wk). $1,700. 

Victoria (City Inv.) (1,060; 70- 
$1.80\—“‘Marrying Kind” (Col) 
(3d wk). Current round ending to- 
day (Wed.) looks very strong $23,- 
000 after $26,000 for second stanza. 
Stays indef. 


Flesh’ Furious $14,000, 
Hub; ‘Bugles’ Bright At 
166, ‘Queen’ Big 276, 2d 


Boston, April 1. 

There is not too much activity 
at first-runs this stanza with biz 
spotty. “Fresh and Fury” at Me- 
morial opened strongly hypoed by 
personals of Tony Curtis and Jan 
Sterling with rousing session likely. 
“Meet Danny Wilson” at Boston 
is only light with “Bugles in After- 
noon” at Paramount and Fenway 
“African Queen” in second 





tinues solid while “Greatest Show” 
in third round at Met is slipping 


Estimates for This Week 
Astor (B&Q) (1,200: 50-95) — 
“Something To Live For” (Par), 
Looks lively $11,000. Last week, 
“Cry, Beloved Country” (Indie), 
sluggish $4,000 for second week. 
Beacon Hill (Beacon Hill) (682; 


(Normandie Thea-/ 65-$1.20) —“The Medium” (Indie) 


(Continued on page 29) 
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Nix Longer Quota Life of Prestige 


British Pix Asked by Producers 


London, April 1. + 


A plea by British producers for 
a more lenient attitude by the 
Government in extending th¢ 
quota life of prestige British pix, 


has been rejected by the Films 
Council. At its meeting last Tues- 
Gay (25) requests for extended 
quota tickets were nixed on five 


applications. The importance of a 
prolonged quota life for British 
films is of major, concern to pro- 
ducers since the introduction of 
the Eady fund. The pool is only 


opened to pictures that qualify for | 


quota and British films whose quota 
life expired cannot share in the 
subsidy. 

Producers, therefore, are hit two 
ways. 
ish oldie has a particular appeal 


te exhibs if it can qualify for quota | 


end thus help to meet the current 
30% obligation. Without this aid, 


the selling power of the picture is | 


seriously affected. Second, the fact 


that it cannot get an additional 
40% of its gross from the Eady 
fund. has a serious adverse effect 


on its earning potential. 

The producers’ request to 
Board of Trade was made after 
lest month’s executive council 
meeting, at which it was urged 
that such a policy would be of in- 
estimable value to the industry as 
a whole. It would help producers 


to receive additional coin on some } 


of the top flight British films that 
were distributed before the advent 
of the Eady fund and would also 
he'p exhibitors in hard pressed 
situations to fulfil their quota com- 
mitments. 

The original request to the 
Board of Trade was coupled with 
another suggestion that a lenient 
view should be taken towards in- 
die theatres who had difficulty in 
fulfilling their quota. 


Union of Lunsliie 
In Britain to Probe 


First, the reissue of a Brit- | 


the | 





| NFFC Partly Blamed 
| For Oldway Pix Woes 


London, March 25. 

Refusal of the National Film 
| Finance Corp. to grant 
| assistance, is one of three reasons 
advanced by Oldway Studios for a 
deficiency of $218,000. The 
pany, which is now being wound 
up, was formed about three years 
ago to operate studios in Paignton, 
Devon. Other reasons advanced 
for the company losses were the 
failure of an Anglo-American vid- 
pix production deal to mature and 
attempts at over-ambitious produc- 
tion. 

The deputy Official Receiver 
considered the main cause of fail- 


optimism which resulted in 
warranted and exorbitant expendi- 
ture.” 





Sketch Films Attract 


| French Prods. Despite 
| Not Being B.0. Tested 


} Paris, March 25. 

| Sketch films are becoming a part 
of the production setup here. Just 
| finished is the ambitious Franco- 
Italian coproduction, “Seven Cap- 
lital Sins” Seven sketches were 
|turned out in France and utilized 
ithe biggest name directors, stars 
and technicians, 

“Luxury” was directed by Yves 
and Viviane Romance. It probes 
the problem of love vs. material- 
ism. Roberto Rossellini handled the 
reins on “Envy” with Andree De- 
bar one sketch. “Gluttony,” writ- 
ten and directed by Carlo Rim, has 
Henri Vidal and Claudine Dupuis 
in top roles, while “Pride,” direct- 
ed by Claude Autant-Lara, has 
Michele Morgan in the lead. 
“Greed and Anger” is the work of 





‘Intimidation’ of Crix| 


London, March 25. 


Allegations of attempts to intim- | 


idate film and drama critics are 
made in a resolution which will be 
considered by British journalists at 
their annual Easter conference in 
Edinburgh. A motion tabled by 
a London suburban branch of the 
National Union of Journalists 
claims that it is disturbed by the 
determined efforts made by com- 
mercial interests to prevent honest 
criticism from reaching the public, 
particularly through columns of 
weekly newspapers. 

The resolution urges launching 
a public campaign to convince the 
public that freedom of criticism 
outside of national newspapers and 
periodicals is “largely illusory.” 

Attention is also drawn to the 
intimidation of crix by threats of 
lost jobs or withdrawal of viewing 
facilities. 


METRO MAY DO 7 PIX 
IN BRITAIN THIS YEAR 


London, April 1. 

Plans for an extended British 
production program by Metro, re- 
ferred to by Sam Eckman, Jr., on 
his arrival in N. Y. last month, are 
now being completed at the com- 
pany’s E!stree studios. Eckman in- 
dicated that possibly five to seven 
pictures would be lensed during 
the current year. 

Already in production is “Time 
Bomb,” with Glenn Ford due in 
soon to take up the sterring role. A 
location unit is now 
Portsmouth ‘big naval base) 
studio work will follow. shortly. 
Also sct in the schedule is the 
first Boulting Bros. picture under 





and 


a new long-termer with Metro. 
This will be the Van Johnson 
starrer, “Crest of the Waves,” on 


which studio work is expected to | 


begin late this spring 
of others ar< 


A number 
being considered, in- 
cluding a film version of “Briga- 
doon.” : 


Aussie Location Shots 
Sydney, March 25. 
Harold Hech, Warner Bros. pro- 
ducer, together with Norman Dem- 
ning, will visit the pic, “His Ma- 
jJesty O'Keete.” 
There is no talk of the film being 
in Aussi¢ 
Probable, 


filming at: 


; only location shots being 


Italo writer-director Eduardo de 
| Filippo, who also costars in it with 
|Isa Miranda. “Indolence,”’ directed 
by Jean Dreville, stars Jacqueline 
Plessis and Noel-Noel. The seventh 
sketch, with Gerard Philippe, will 
be used to animate the others and 
serve as a connecting link. 

Just going into production is a 
three-sketch detective film based 
on the exploits of George Simon- 
en’s Inspector Maigret, S. A. 
Steeman’s Inspector Wens_ and 
Peter Cheney’s Lemmy Caution. 
Picture is called “Three Aces” 
| with the first sketch, “The Choir 
Boys’ Evidence,” to be made here, 
with Michael Simon as Maigret. 
The second, “Death in the Eleva- 
tor,’ goes before the cameras ‘n 
Belgium with Raymond Rouleau 
as Wens, and the third, “I’m An 
Easy Guy,” has Dutch actor John 
| Van Dreelen in the lead. It will 
| be made in Hamburg. Henry Ver- 
neuil is to direct. 

Opening here recently were two 
pix based on a trilogy of short 
stories by Guy de Maupassant 
jcalled “Le Plaisir.” It was di- 
| rected by Max Ophuls and sets up 
| pleasure vs. age, pleasure vs. pur- 
; ity and pleasure vs. death. “Three 
| Women,” directed by Andre Mich- 
|el, also was released in the last few 
| weeks. 
| Others done here were “Under 
|the Paris Sky,” directed by Julien 
| Duvivier, a slice of life in a Paris 
'day It is to follow “The River” 
into the Paris Theatre in N. Y.; 
,“Lost Souvenirs,” directed by 
| Christian-Jaque, about four articles 
lost and found; “Paris Still Sings,” 
a film stringing the top Gallic sing- 
ers together in their standard hits, 
|and a trilogy by Paul Paviot in a 
series of parodies on Hollywood 
| westerns, gangster films and _ hor- 
ror pix. 





| Crown Film Stays Dead 


London, March 25. 
| The government has refused a re- 
|prieve for the Crown Film Unit. 
| John Boyd-Carpenter, financial sec- 
lretary to the Treasury, gave the 
| last word on the subject to a trade 
‘union deputation which urged re- 
‘consideration of the earlier econ- 
omy decision. 

The deputation was told that the 
| decision was final and the matter 
}could not be reopened. The entire 
studio stalf is being dismissed and 
the Beaconsfield plant is to go 
' dark. 





financial | 


com- | 


ure was due to the directors undue | 
“un- | 


Equity Asks Brit. Actors 
To Retain TV Rights 


London, March 25. 
Film artists, who are asked to 
relinquish all TV rights when sign- 
ing production contracts, have 


been urged to refuse by British 
Actors Equity. In a_ statement 
headed “important warning to 
members and their agents,” it is 
asserted that “it’s vital that the 
profession takes a firm and united 
stand on this question.” 

Basis of Equity claim is that the 
normal contract between actor and 
film producer relates to services 
in the making of a film for exhibi- 


now, they allege, is that producers 
are attempting, without consulta- 
tion or negotiation, to impose on 
actors a clause which allows the 


| producer to exploit the artist’s per- 


formance “in a second vast and 


| profitable medium.” This, it urges, 
| must be 


resisted. 

Equity have also instructed their 
members not to sign contracts con- 
taining an obligation to participate 
in TV relays of performances in 
theatres where the audience has 
paid for admission. Similar instruc- 
tions are being sent out to mem- 
bers of the Musicians’ Union and 
the Variety Artists’ Federation. 














Shows Abroad 


LONDON 
(This Week) 
(Figures indicate weeks of run) 
“And So to Bed,” Strand (24). 
“Bet Your Life,” Hippodrome (6) 
“Blue for Boy,” Her Majesty's (70) 
“Call Me Madam,” Colisseum (3), 
“Deep Blue Sea,” Duchess (4). 
“Excitement,” Casino (4). 
“Figure of Fun,” Aldwych (24), 
“Gay's the Word,” Saville (59). 
“Hollow,” Ambassadors 144). 
“King Lear,” Old Vic (5). 
“Knights of Madness,” Vic Palace (107) 
“Little Hut,” Lyric (78). 
“Love of 4 Colonels,” Windham (46), 
“Lyric Revue,” Globe (27). 
“Much Ado Nothing,” Phoenix 
“Navy at Sea,’’ Comedy (5). 
“Nightmare Abbey,”” Westminster (5) 
“Penny Plain,”” St. Martin (40), 
“Red Letter Day.”’ Garrick (6). 
“Relative Values,”” Savoy (17). 
“Reluctant Heroes,“ Whitehall (91). 
“Same Sky.’ Duke of York’s (2). 
“Seagulis Over Sorrento,” Apollo (91). 
“South Pacific,” Drury Lane (22). 
“Stateley Homes,” Embassy (26). 
“Third Person,” Criterion (13). 
“Waters of Moon,” Haymarket (651). 
“White Sheep Family,” Piccadilly (25). 
“Women of Twilight,” Vaudeville (24). 
“Zip Goes a Million,” Palace (24). 
(CLOSED LAST WEEK) 
“Colombe,” New (15). 
(OPENING THIS WEEK) 
(Ficures denote preem dates) 
“The Young Elizabeth New (2). 
“Winter Journey,” St. James (3). 


AUSTRALIA 


(Week ending April 4) 
“Brigadoon,” Royal, Sydney. 
“Peep Show,” Tivoli, Sydney. 
“Kiss Me, Kate,“” Her Majesty’s, Melb. 
“King Lear,” Comedy, Melbourne. 
“To Dorethy, a Son,” Tivoli, Melbourne. 
“Merchant of Venice,” Royal, Adelaide. 


(12). 


“Naughtical Nudes,“ Royal, Brisbane. 
PARIS 
(Week ending March 29) 
“Afgar,” Moonceau. 


“Belle Rombiere’-Debarras,” Ocuvre. 
“Caprices de Vichnou,” Etoile. 

“Ce Soir a Samarkand,” Renaissance. 
“Chanteur de Mexico,” Chatelet. 
“Congres de Clermont,” Potiniere. 
“Cuisine des Anges,” Ambassadeurs. 
“Don d‘Adele,” Wagram. 

“Double Blanc,” Bouffes. 

“Heritiere,“” Mathurins. 

“Je VAimais Trop,” St. Georges. 
“Jesus ia Caille,“ Gramont. 

“J'y Suis i’y Reste,”” Gymnase. 
“La Feville de Vigne,” Madeleine. 
“La Liberte Dimanche,” Hebertot. 
“Liaisons Dangereuses,” Gaston Baty. 
“Leorsque lVEnfant Parait,”“ Nouveautes. 
“Main de Cesar,” Theatre de Paris. 
“Mangerant-ils?”“ Gaite Montparnasse. 
“Mare aux Canards,” Varietes. 

“Men Mari et Toi,” Capucines. 
“Moulin de la Galette,” michodiere. 
“Notre Dame Haut,” Vieux Colombier. 
“Occupe Minimum,” Palais Royal. 
“Ombre Chere,” Edouard VII. 
“Pauvre Monsieur Dupont,” Ambigu. 
“Pays du Seuririe,“ Gaite Lyrique. 
“Prefere,” Rochefort. 

“Profanateur,” Antoine. 

“Quarante et Quatre,” Michel. 

“Revue Libertine,“ Casino de Paris. 
“Sur Terre Comme Ciel,” Athenee. 
“Tartempion,” Fontaine. 

“Tete des Autres,” Atelier. 

“Trois Mousquetaires,” Porte St. Mart. 
“Vaise Toreadors,” Comedie C-E. 
“Veuve Joyeuse,” Mogador. 

“Un Vraie Folie,” Folies Bergere. 


STOCKHOLM 


(Week ending March 22) 
“Antony and Cleopatra,” Royal. 
“Cafe Lunchrasten,” Intimate. 


“Kiss Me, Kate,” Oscar’s. 

“Love of Four Colonels,” New. ‘ 

“Patty.” (‘Moon Is Blue’), Alle, 

“Reigen,” Boulevard. 

“Fourposter,” Royal (small stage), 

“Whe ts Sylvia?” Vasa. 
GLASGOW 


(Week ending March 29) 
“His Excellency,” Alhambra. 
“McFlannels’ Hoemonsy,” Metropole. 
“juno and the Payceck,” Citizens, 
“Peter Pan.” Kinx’s. 


BUENOS AIRES 


(Week ending March 22) 
“Darling Burglar.” Grind Splendid. 
“Don Guiman the Good,” Liceo. 
“Eyes Full of Love,” Versailles, 
“Lost Face,” Buenos Aires. 

“Men in My Life,” Smort. 
“Tears Alse Dry,” Ateneo. 


“3 Cries Over Sea,” DPoliteama. 





British Strive to Keep 100%, Of 
Rental Coin Despite Aussie Curbs 





Pres. Aleman Honored 


For Helping Mex Films 


Mexico City, March 25. 
President Miguel Aleman won 
the film players annual award as 
the most distinguished 


tion of the film industry. 
tions were bestowed at a special 


|ceremony in the president’s official 
tion in cinemas. What is happening 


| 
| 
| 
| 
| 


a 


| and 


residence here by Jorge Megrete, 
actor-singer, in his capacity as sec- 
retary general of the Picture Pro- 
duction Workers Union. 

Negrete told President Aleman 
that the decorations were “an ex- 
pression of gratitude of motion 
picture players.” 





French Legit Authors 
Going Stale, Say Most 
Paris Stage-Pix Scouts 


Paris, March 18. 
Consensus of opinion by legit 
picture scouts here is that 
local playwrights are going stale 
generally and that Paris no longer 
is the fertile ground from which 
material can be obtained by the 
U. S. Except for such people as 
Jacques Deval, Roger Ferdinand 
and a few more like Marcel Ayme 
or Jean Paul Sartre, the writing 


here suffers from isolation because | 


of the war years which shut off 
writers here from the world for a 
long period. It is believed that this 
has slanted their minds on matters 
so they write plays that have no 
general appeal. 

They also appear to be callous 
about what may prove a local draw, 
including offensive material, but 
which does not create stories 
worth exporting. Such names as 
Marcel Achard, Jean Anouilh and 
Andre Roussin lately have _ not 
come up to expectations, and their 
appeal is ‘strictly limited to local 
audiences. 


Evidencing this is the quick suc- | 


cession of flops experienced on 


Broadway by French plays, while | 


material from other countries has 


j shown better results. 


Theatre. Biz in Hands of Few 

Locally, the real theatre business 
is concentrated in a few hands, 
like Maurice Lehmann, Leon 
noit Deutsch, Jean de Letraz, Mitty 
Goldin, Henri Bernstein. In the 
lighter fields there are Paul Der- 
val and Henri Varna and more re- 
cently Pierre Louis-Guerin, who 
may become the leader. Most other 
theatre men are speculators trying 
to find angels to back their shoe- 
stringing productions. As in the 
picture field, here, most producers 
are merely promoters. 

Even people, who, like Simonne 
Berriau, are supposed to do big 
business, operate on a system that 
involves plenty of strange deals. 

The same applies to choreogra- 
phers Serge Lifar is now considered 
passe and were it not for Boris 
Kniazeff and some other for- 
eigners, ballet here would soon die. 

Another reason for the legit 
theatre slumping considerably 
here, apart from pictures (radio 
doesn’t mean much, television 
nothing), is the fact that the in- 
siders have killed the golden goose. 


The’ red-inspired unions have 
made so many demands that it is 
often unprofitable to put on a 
show that otherwise might have 
provided employment for many 
people. 

However, localities, who  ap- 


parently with no worldwide point 
of view, do not realize how much 
this center has dropped behind 
the times and how far it will have 
to go in order to regain its old 
position in the theatre world. 





Edinburgh 6th Film Fete 


Edinburgh, March 25. 
Sixth annual International Film 
Festival will run here Aug. 17 te 
Sept. 7, concurrently with the 
Edinburgh Festival of Music and 
Drama. Films are expected from 


Australia, Canada, U. S. and India. | 


Inquiries have been received from 

many of the 28 countries repre- 

sented at last year’s junket. 
Organized by the Edinburgh 


person in| 
Mexico during 1951 for his stimula- | 
Decora- | 


Be- | 


Sydney, March 25. 

| No official decision has yct been 
; announced by the Robert Menzje< 
government regarding any curb on 
| rental coin takeaway by British dis. 
tributors operating in Aussie. Cyr- 
rently, British distribs are allowed 
100% coin takeaway but U. S. com. 
panies can only remit 75% of rent. 
|} al earnings. 
Reported that British distrib 
chiefs are taking their case for con- 
; tinuance of the 100% takeaway to 
| the British High Commissioner in 
Canberra for presentation to the 
y Sovernment. There are some indus- 
| try insiders who believe that gov- 
ernmental treasury officials may 
suggest that a percentage (not as 
high as that covering U. S. disiribs) 
| of British earnings from films re- 
|main frozen in Aussie in keeping 
with the government’s new finan- 
cial policy. 

Carbons, Projectors Cut Down 

Industry leaders will confer im- 
mediately with governmental offi- 
cials in connection with the import 
cut on carbons (vital to Aussie the- 
| atre operation), rawstock for local 
film processing, projectors, techni- 
cal equipment, publicity material 
and other material necessary to the 
| successful operation of Down Un- 
der cinemas. As one circuit execu- 
tive stated: “‘What’s the use of hav- 
ing pix if you haven't the equip- 
ment to put them on the screen?” 

Industry leaders are concerned 
over the fact that the government 
is cutting imports of commercial 
| goods from as high as 80% to 40%, 
using the 1950-51 period as a basis, 
Industry men say that this particu- 
| lar span was a bad one from the 
importers’ viewpoint because there 
was a major lack of shipping be- 
tween England and Australia and 
many importers had to live on 
stocks on hand, including all those 
organizations handling cinema car- 
bons, projectors, etc. 
While there has been no govern- 

mental edict on any product cut 
| On pix either from England or the 
U. S., film leaders believe there 
will be no curb on screen fare this 
year, major factor in this direction 
being that it is a practical impos- 
sibility to produce a sufficient num- 
ber of pix Down Under to keep 
cinemas in full operation. Right 
now there is not one studio where 
a film is before the cameras. 

Understood, however, that the 
| government may decide to curb 
| 16m product for private use. But 
| this wouldn’t be a bad edict for 
regular exhibitors; rather it would 
be helpful. 


‘PAR GETS 290-SEATER 
IN SYDNEY FOR FILMS 


Sydney, April 1. 

Paramount has set a three-year 
deal to play first-release product 
at the 290-seat Variety bandbox 
house here. The independent Syd- 
ney Theatres Ltd., arranged deaR 
House has been playing reissues 
for long time with an occasional 
foreign pic. Par starts using house 
July 1. Uuderstood that this minor 
seater still has about nine oldie 
pix under contract: These will be 
spotted in between the Paramount 
films until contract expires. 

Paramount’s major showcase 
here is the 1390-seat Prince Ed- 
ward, operated by Carroll-Mus- 
grave Theatres Ltd. Deal with the 
Variety will give Paramount an 
additional outlet for piled-up prod- 
uct. The former house has been 
playing between 10 and 12 top 
Paramount films a year, not figured 
sufficient to cover yearly lineup. 

Some time ago, when product 
outlets in Melbourne tightened up, 
Paramount clinched a deal with 
| Gaiety Theatres, Ltd. to take over 
|the 1350-seat Kings as a first-re- 
lease showcase, and set another 
deal with Celebrity Theatses for 
| the 1025-seat Majestic, in Adel- 
aide. 











Scot TV Site Juiceless 


London, March 25. 
None of the villagers in Kirk 
| O’Shotts, where Scotland’s only 
|TV transmitter is situated, is able 
| to view television programs. There 
|is no electricity in the village 








Film Guild, with the collaboration| The population has refuscd to 
of the British Film Institute, the | become excited about tele, cl: im- 
fete has the support and coopera-|ing to be much more interested in 
tion of the governments and film|the installation of an_ electrical 
organizations in several countries. | genereting plant. 
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New Approach to French Film Prod, 
On Dorfman Case, May Help All Biz 





Paris, March 25. 


While controversy rages among 
studio workers and in the newspa- 
regarding what should be 


pr’s y 
aed to remedy sick film produc- 
tion here, industry heads are quiet- 
ly taking steps to work out their 





own salvation. Action of Robert 


with the Silver Films as | 


yriman, 
he. production company and Co- 
rona as his distribution unit, in| 
halting production and stopping all | 
payments, was the most disturbing | 
development, because liabilities | 
ran to about $1,000,000. 


First step taken was to handle 
the Dorfman headache, with pix 
specialist Pierre Cheret called in 
to frame an adjustment. Already 
scheduled productions (of the Dorf- 
man lineup) went to other pro- 
ducers for handling. Additionally, 
it was discovered that the films, 
then distributed by Corona, would 
pay enough to get the organization 
out of the red, if given time. 

Next step was to get finapcial 
support from banks, in order to 
provide the long-term refunding. 
W. Baumgartner, Bank of France 
head, once did a stint as head of 
Credit National, the government’s 
financial branch which looks after 
financing of films. Naturally, he’s 
familiar with the picture industry. 
He saw no point in having the 
banks throw the film biz into bank- 
ruptcy because of the financial 
straits of two companies. 

Ray Ventura, a comparative new- 
comer, but now head of Hoche Pro- 
ductions, was accepted by Baum- 
gartner to head a committee to 
handle the Corona properties. Dorf- 
man, who has recovered from a 
nervous breakdown, will be placed 
in charge, under supervision of 
this committee. It now looks pos- 
sible for distribution of product, 
which went through Corona, to pay 
off the indebtedness in about 18) 
months. 


Salvage Operations 


Ventura is also heading salvage 
operations on production, permit- 
ting resumption of some Silver 
Films projects. One such project | 
is to be handled by a company, yet | 
to be organized, with American | 
participation via Benagoss Produc- 
tions, which already has made “The 
Green Glove” here. Other Silver | 
Films products would be similarly | 
divided between responsible pro- 
ducers, thus evening up risks and 
financial details, 


Plan of coping with the industry 
situation by the film biz itself, in- 
stead of running to the govern- 
ment for relief in the form of a 
subsidy, is a departure from usual 
local procedure. In some circles, 
it's regarded a step forward in 
placing the industry on a sounder 
basis and making for stronger box- 
office pictures. If the same formula 
of getting local financing for worth- 
while production ventures can be 
applied to other firms, many in fhe 
trade feel that the whole produc- 
tion setup may be revitalized. The 
old routine of making a picture and 
getting enough rental coin from it 
to insure a further government 
grant for the next film has worked 
for mediocrity, and explains why 
80 few French: pix get American 
Playdates or obtain substantial 
revenue from the U. S. market. 

Better French producers are 
chary of making blanket financing 
against distribution deals. This 
type feels that his pic, if it is 
800d, will garner 50% more than 
if handled by an American major 


Company in French speaking terri- 
tories, 


RANK SEES FILMS AS 
ABLE TO BATTLE TV 


Leeds, March 25. 

J. Arthur Rank, British film in- 
dustry leader, said while here that 
he believes the cinema industry 
— be able to compete with tel- 
Vision, 

Provided we make entertaining 
Pictures, we shall hold our own and 
err be going as long as TV,” he 
pe hen national events were tak- 
a place and could be televised 
- the spot, film theatres would 

é flected, he explained. 

“rilish pix, said Rank, could do 
‘uch in the world today to prove 
Ath this country is not finished. 
, ough the written word might 
powerful, it is not nearly as 








n 


)e 


b 





‘riul as the motion picture. 


Tight Island’ Producer 
Forming Scot Film Unit 


London, March 25. 

If author Compton Mackenzie 
can obtain treasury permission to 
float a public company, he will 
launch a Scottish film production 
unit in association with James Rob- 
ertson Justice, Moray Maclaren and 
Eric Linklater. 

Mackenzie became interested in 
the idea of a Scottish production 
company after the success of 
“Whisky Galore” (“Tight Little Is- 
land”). If the project goes through 
he is planning a light comedy as 
his first venture- with a modern 
Scottish drama or Sir Walter Scoit 
piece to follow. 

Company is aiming at a capital of 
$560,000, most of coin to be sub- 
scribed by Scottish investors. 


Retain Royal Fete 
Hall Despite Loss 


London, March 25. 

For the sake of providing con- 
cert entertainments which commer- 
cial managements could not afford 
to stage, the London County Coun- 
cil is reconciled to operating the 
Royal Festival Hall at a loss. In 
its first year of operation the LCC 
wound up with a deficit of more 
than $250,000. 

Concert promotion at the Festi- 
val Hall only means operating in 
the red when the events are staged 
by the LCC. For commercial en- 
trepreneurs, however, it can be 
quite a profitable business. For 
example, a recent Saturday night 
concert, with Eileen Joyce featured 
as soloist, played to absolute ca- 
pacity with a gross of $2,788, which 
left the promoter with a clear 
profit of around $800 for this one- 
night stand. 

But while there is no criticism 
of the musical standard offered by 
the regular managements, LCC be- 
lieve its own more adventurous 
policy justifies the risk involved. 
In recent months it has been plug- 
going little known works which can 
only attract the extreme longhair 
enthusiasts among the concert go- 
ing public. 

Among the shows lined up for 
the Koyal Festival Hall are one- 
night stands by Burl Ives and 
George Sanders and a series of 
concerts to be given by the Boston 
Symphony Orch. 


Aussie’s HCL Blamed 
For Recent Slump In 
Pix Theatre Attendance 


Sydney, March 25. ; 

Australia showed a trade deficit 
of 53,436,000 pounds (about $120,- 
232,000) for last January, second 
highest monthly reverse ever re- 
corded, according to the Aussie 
statistician, S. R. Carver. Al- 
though Australians are getting the 
highest basic wage in the country s 
history, the added coinage is of 
little value because of the terrific 
cost of living. This is one of the 
major reasons why there has been 
a decline in cinema attendances 
recently. It is a case of bread be- 
fore pix. * 

Majority of Aussie families now 
are going to cinemas only once 
weekly instead of two or three 
times. They just have not the nec- 
essary coin to spend on entertain- 
ment. 

Unlerstood that the Robert Men- 
zies Liberal government will issue 
an edict curtailing imports from 
dollar areas to improve the trade 
balance. Sir Arthur Fadden, Aussie 
treasurer, has just returned from 
financial talks in London. He is 
expected to make a statement on 
the financial position shortly. 

In the meantime, commercial biz 
is hard hit because of govern- 
ment’s edict restricting bank cred- 
it. Many industries are reducing 
their staffs drastically. The film 
industry is waiting to see whether 
there will be any curb on product 
importation from Hollywood and 








also whether there will oe Within 48 hours of the tradeshow- | permits, one for an American and | terfering in any way with her per- 


tightening on dollar remittances 
from this zone. 


ee 








Jack Waller Buys 


‘Relations’ for Screen 


: London, March 25. 
Film rights to Jean Cocteau’s 
“Intimate Relations,” which was 
staged at the Strand Theatre by 
Jack Waller last year, have been 
acquired by Adelphi Films for pro- 
duction later this year. 
_ Arthur Dent, the Adelphi chief, 
is currently lining up a cast and 
crew and intends to sign an Amer- 
ican star for the role of Madeleine, 
which was played on the stage by 
Sarah Lawson. Fay Compton 
starred 
sion. 


ABPC Lines Up 
Joint WB, Mono 
Prod. for Brit. 


London, April 1. 

A program of joint production 
with Warner Bros. and Monogram 
is being lined up by Associated 
British Picture Corp. as a result 
of the recent American trip of Sir 
Philip Warter, the corporation's 
chairman. Filming will be at 
ABPC’s Elstree studios, and wher: 
ever warraned U. S. stars and di- 
rectors will be used. 


Announcing this new policy on 
his return, Sir Philip explained 
that for both sides there were sub- 
stantial advantages in collabora- 
tion. The division of production 
costs gave the British company star 
values above the average and made 
it possible for the films to have 
widespread appeal in the American 
market. He also felt it would play 
an important -part in paving the 
way for a reasonable outcome of 
the forthcoming talks on the re- 
newal of the Anglo-American 
agreement. 

On its own behalf, WB is pro- 
ceeding in the summer with the 
production of Robert Louis Steven- 
son’s “Master of Ballantrae,” and 
to follow, on a joint basis, would 
be a new Audrey Hepburn starring 
vehicle, probably with a Hollywood 
male star and director. 

Impressed by the first results of 
Warnercolor, which he had seen 
in Hollywood, Sir Philip has ar- 
ranged for a team of technical ex- 
perts,- headed by Cyril J. Phillips, 
chief of Pathe Labs, to visit Holly- 
wood in April and to submit a com- 
prehensive report on the problems 
involved in equipping the British 
unit for handling the processing 
and reiease prints in the new me- 
dium. One of the main problems, 
he considered, would be to resolve 
the stock situation. If the stock 
was available it was likely that 
some of the collaborative efforts 
would be in Warnercolor. 


Sir Philip was also impressed 
with the development of magnetic 
recording, which provided better 
quality sound with a saving of raw 
stock. Arrangements had _ been 
made for its introduction at the 
ABPC studios as well as their news- 
reels in June. 

Warns Vs. Sponsored TV 


An up-to-date analysis on the 





|TV situation is to be made by Sir 


Philip at the next ABPC board 
meeting, but he expressed the view 
that his U. S. trip had warned him 
that the biggest menace to British 
theatres would be the development 
of sponsored television. This attract- 
ed the biggest names and hurt the 
boxoffice. The lesson for the Brit- 
ish film industry, he said, would be 
to oppose sponsorship in any shape 
or form. If the industry intended 
to flirt with bigscreen TV, he felt 
they should insist on private chan- 
nels through a closed line and 
not contemplate sharing public 
programs with the British Broad- 
casting Corp. 


Cut Shots of Late King 





From ‘Lord Says No’ Film| 


London, Marchi 25. 
Newsreel shots of the late King 
opening the Festhal of Britain 
last year, which were. included in 
Sidney Box's production of “The 
Happy Family,” (known in the U.S. 


as “Mr. Lord Says No”) have been | 


deleted as a result of. protests fol- 
lowing the London tradeshow. 
A number of national press crix 
contended their inclusion was in 
bad taste, particularly in view of 
the farcial nature of the subject. 


ing, the scenes were scissored, 


in the London legit ver- | 


London First-Runs 








66 New Theatres Now 
| Being Built in Canada 


Washington, April 1. 

Canada now has upwards of 1,850 
regular theatres and about 80 
drive-ins in operation, latter during 
the season, according to U. S. Com- 
merce Department. In _ addition, 
Nathan D.' Golden, chief of the 
Commerce film division, reports 
that a trade survey there shows 66 
additional theatres under construc- 
tion, of which 11 are drive-ins. 

Average weekly attendance dur- 
ing 1951 was about 4,536,000. Total 
boxoffice receipts for that year, ex- 
clusive of tax, came to $86,713,357. 


No Aussie Cut In 
U.S. Film Imports 


Sydney, March 25. 

The Minister in charge of Aus- 
tralian Customs has announced 
that American films would not 
come under his government’s rul- 
ing that drastically cut 
from the dollar zone. Minister 
pointed out that U. S. distributors 
operating Down Under left_a big 
proportion of their earnings in 
frozen funds under an agreement 
made in 1947. U. S. distribs are 
currently permitted to remit 75% 
of rentals. 





commercial imports from the dol- 
lar zone immediately. Government 
is planning to cut dollar expendi- 
ture to the limit. 
Robert Menzies has issued an edict 
that this country must live within 
its earnings. Last week the Men- 
zies’ government created a stir in 
the world of commerce by cutting 
imports from the sterling area, the 
first time this has ever taken in 
England. 


Although happy over the fact 
that American films will not be 
slashed on the current import 
schedule, insiders point out that 
should tHe dollar situation become 
more tense here, the government 
may consider freezing more Yank 
rental revenue. However, more 
conservative opinion is that be- 
cause U. S. distributors have played 
ball with the government for a 
number of years, there probably 
will be no further coi. freezing. 

Apart from the U. S. and Can- 
ada, the dollar edict also applies in 
the Philippines and Latin- Ameri- 
can countries, thus making it im- 
possible for importers to ship goods 
through these countries instead of 
the U. S. and Canada in an en- 
deavor to beat ‘the dollar rap. 


Of 51 Foreign Stars 
Imported for Brit. Pix 





London, March 25. 


Of a total of 51 foreign stars im- 
ported for British fiims last year, 
40 came from Hollywood. The re- 
mainder were brought over from 
France, Switzerland, Italy, Sweden 
and Austria. These figures are 
given in a survey on foreign artists 
compiled by British Actors Equity. 

The Equity list is complete for 
all branches of entertainment with 
the exception of revue, cabaret and 





vaudeville. The majority of per- 


|ly would come under the jurisdic- 
tion of the Variety Artist Federa- 
‘tion, which has no figures readily 
available showing the 1951 importa- 
tions. _ 

The legit theatre last year at- 
tracted 85 foreigners, 62 being 
| French and 20 American. Musicals 


accounted for an additional 27, of | 


which 26 came from the U. S. 
Opera accounted for 23 (16 Ameri- 
|can) and ballet 191 (29 American). 
'TV and vidpix earned two labor 


the other for a Swedish artist. 


imports | 


The government has decided to | 
recall all import licenses covering | 


Prime Minister | 


Last Yr., 40 Were Yanks. 


formers in these categories normal- 


Topped by 3 New 


British Pix; ‘Angels’ Lively $11,800, 
‘Robin Hood’ 96, ‘Island 


Opens Well 


London, March 25. 

A trio of British entries domi- 
nates the West End scene, but biz 
during this last stanza has been 
below average. The dip in grosses 
appears to have affected all cur- 
|rent offerings, although big pro- 
ductions like “Quo Vadis” and 
“Streetcar” are attracting a fair 
proportion of available coin. 

At Metro’s Empire, “Angels One 
Five,” a new AB-Pathe offering, 
has -opened with a nice $11,800 in 
|its first five days, having been 
|helped by good notices. “Robin 
Hood,” Disney’s live action British 
feature, todk a pleasing $9,000 in 
its first frame at the Leicester 
Square Theatre and held up to 
$4,200 for its second weekend. 
“Saturday Island,” the Coronado 
Technicolor production _ starring 
Linda Darnell, took an unprece- 
dented beating from the crix, but 
its first weekend gross of $3,400 
was well above hopes. 

At the Carlton and the Ritz, 
“Quo Vadis” finished its eighth 
week with $8,700 and $4,500 respec- 
tively. “Greatest Show on Earth” 
at the Plaza dipped to around 
$7,000 in its fifth week. ‘“‘Where 
River Bends” is nice in second 
Gaumont week. 

Estimates for Last Week 

Carlton (Par) (1,128; 70-$2.15)— 
“Quo Vadis” (M-G) (8th wk). Hold- 
ing up well at $8,700, very good for 
length of run. Continues. 

Empire (M-G) (3,099; 55-$1.70)— 
“Angels One Five” (AB-Pathe). 
Starting: off in encouraging style 
with $11,800 in first five days. In 
| ahead, “Belle of N. Y.” (M-G) (2d 
|'wk), moderate $9,500. 

Gaumont (CMA) (1,500; 50-$1.70) 
“Where River Bends” (GFD) (2d 
|wk). Shaping good $6,700 this 
|stanza after bright $9,200 opener. 
Stays another session with “Tall 
Headlines” (GN) and “Chicago 
Calling” (UA) to follow. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—“Robin Hood” 
|(RKO) (2d wk). ‘Steady $4,200 for 
|second weekend after pleasing 
$9,000 initial week. Stays third 
round with “5 Fingers” (20th) in 
next. 7 . 

London Pavilion (UA) (50-$1.70) 
—“Ten Tall Men” (Col). Shaping 
to useful $6,800 in first round. Con- 
tinues. 

Odeon, Leicester Square (CMA) 
(2,200; 50 - $1.70) — “Saturday 
Island’ (RKO). Above hopes at 
$3,400 in first three days after be- 
ing roundly panned by crix. In 
for usual three weeks. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70)—“I Believe In 
You” (GFD) (3d wk). Moderate 
$5,000. “Viva Zapata!” (20th) 
opens March 27. 

Plaza (Par) (1,902; 70-$1.70)— 
| “Greatest Show on Earth” (Par) 
| (5th wk). Off to around $7,000 but 
|very strong in prior’ rounds. 
|‘‘Hoodlum Empire” (Rep) opens 
March 28. 

Rialto (LFP) (592; 50-$1.30)— 
|“Rashomon” (BL). This Japanese 
Osear winner drawing big crowds 
| nightly since its opening, powerful 
$5,400 in first week. Stays. 

Ritz (M-G) (432; 90-$2.15)—“Quo 
Vadis” (M-G) (8th wk). Still draw- 
ing crowds at steady $4,500. Stays 
indef. 

Warner (WB) (1,735; (50-$1.70)— 
“Streetcar” (WB) (4th wk). Fair 
$4,200 in final weekend after aver- 
age $7,900 in third frame. “Dis- 
tant Drums” (WB) comes in March 
27. 














ARGENTINA SOCKO IN 
MEX CITY ON 2-A-DAY 


Mexico City, March 25. 
Imperio Argentina, Spanish come- 
|dienne and singer-dancer, is boffo 

on two-a-day at the Teatro Lirico 
here. She is supported by the Los 
Churumbeles de Espana, 10 Span- 
|ish male folk singers. They are 
| doubling twice weekly on radio at 
| Station XEW, Ron Potrero, rum 
| manufacturer, sponsoring. 

| The powerful leftist Confedera- 
|tion of Mexican Labor, which 
| blocked Argentina’s entry to Mexi- 
'co five years ago, made no objec- 
tion this time to her and isn’t in- 





forming here. 
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Aaron Slick From 
Punkin Criek 
(SONGS—COLOR) 





Mild screen comedy with 
songs based on old-time play. 
B.o. outlook not strong. 





Paramount release of William Perlberg- 
George Seaton production, Stars Alan 
Young, Dinah Shore, Robert Merrill; fea- 
tures Adele Jergens, Minerva Urecal, 
Martha Stewart, Fritz Feld, Veda Ann 
Borg, Chick Chandler. Direction and 
Claude Binyon; based on play 


ecreenplay, 

by Walter Benjamin Hare; camera (Tech- 
nicolor), Charles B. Lang, Jr.; editor, 
Archie Marshek; songs, day _ Livingston 
and Ray Evans; musical direction, Robert 
Emmett Dolan. Tradeshown Feb. 15, '52 
Running time, 95 MINS. 


(Reviewed Feb. 20, 1952) 





Aladdin and His Lamp 
(COLOR) 


Arabian Nights fantasy head- 
ed for satisfactory grosses. 


Monogram release of Walter Wanger 
production (Ben Schwalb, associate) 
Stars Patricia Medina, John sands. Di- 
rected by Lew Landers. Screenplay, How- 
ard Dimsdale, Millard Kaufman; camera 
(Cinecolor), Gilbert Warrenton; editor, 
Jack Ogilvie; music, Marlin Skiles. Pre- 
viewed Jan. 31, ’52. Running time, 67 | 
MINS. 


(Reviewed Feb. 6, 1952) 





Anna 
(FRANCOQ-ITALIAN) 


Lux Film release of a Ponti-DeLauren- 


tiis produc:ion. Stars Silvana Mangano, 
Raf Vallone, Vittorio Gassmann, Gaby 
Morlay, Jacques Dumesnil. Directed by 


Story and screenplay, 
Dino Risi, Ivo Perilli, 
Rodolfo Sonego; camera, 
editor, Gabriele Varriale. 
Running time, 110 


Alberto Lattuada. 
Giuseppe Berto, 
Franco Brusati, 
Otello Marelli; 
Previewed in Genoa. 


(Reviewed March 5, 1952) 
Anything Can Happen 


Heart-warming comedy star- 
ring Jose Ferrer and Kim 
Hunter. Better than average 
b.o. if properly sold. 


Paramount release of William Perlberg 
roduction Stars Jose Ferrer, Kim 
junter; features Kurt Kasznar, Eugenie 
Leontovitch, Oscar Karlweis. Directed by 
George Seaton. Screenplay, Seaton and 
George Oppenheimer, from book by 
George and Helen Papashvily; camera, 
Daniel L. Fapp; editor, Alma Macrorie; 
music, Victor Young. Previewed in N. Y., 
Feb. 21, ’52. Running time, 107 MINS. 


MINS 
‘(Reviewed Feb. 27, 1952) 





At Sword’s Point 
(COLOR) 


Costume melodrama starring 
Cornel Wilde, Maureen O’ Hara; 
good escapist entertainment. 


RKO release of Sid Rogell Gerrold T. 
Brandt) production. Stars Cornel Wilde, 
Maureen O’Hara; features Robert Doug- 
las, Gladys Cooper, Blanche Yurka. Di- 
rected by Lewis Allen. Screenplay, Wal- 
ter Ferris, Joseph Hofiman, from story by 
Aubrey Wisberg and Jack Pollexfen; 
camera (Technicolor), Ray Rennahan; edi- 
tors, Samuel E. Beetley, Robert Golden; 
music. Roy Webb. Tradeshown N. Y., 
Jan. 17. ’51. Running time, 81 MINS. 


(Reviewed Jan. 23, 1952) 


The Relle of New York 


(MUSICAL—COLOR) 
Fred Astaire, Vera-Ellen in 
mildly entertaining musical. 


Spotty b.o. 


Metro relesse of Arthur Freed produc- | 
tion. Stars Fred Astaire, Vera-Ellen,, Mar- 
= Main: features Keenan Wynn, Alice 
-earce. Clinton Sundberg, Gale Robbins. 
Directed by Charles Walters. Screenplay. 


Robert O'Brien, Irving Elinson; adapted 
y Chesier Erskine from play by Hugh 
Morton camera (Technicolor), Robert 
Planck; editor, Albert Akst; songs. Harry 
erren and Johnny Mercer; musical di- 
rection, Adolph Deutsch; musical num- | 
ee rs stared and directed by Robert Alton. 
shown Feb. 13, °52. Running time, 

He MINS 


(Reviewed Feb. 


20, 1952) 


Bend of the River 
(COLOR) 


Top-notch pioneer adventure 


with James Stewart; healthy 
b.o. 
Universal release of Aaron Rosenberg 
a ‘ucuon. Stars James Stewart, Arthur 
‘ edy, Julia \dams, Rock Hudson; fea 
2 es I ori Nelsor Jay C. Flippen, Siepin 
4 ~~. ed by Anthony Mann 
Sere plas borden Chase based on 
me el. “Bend of the Snake,” by Bill Gu- 
— ‘ ra ‘Teechnicolor), Irving Glass 
: editor, Ru oe Schoengarth; music 
Salter ved Jan Ss ‘Oe 
Runni: time “a 


vo MINS. 


(Reviewed Jan. 23. 1952) 


The Big Trees 
(COLOR) 


Outdoor actioner with Kirk 
Douglas; grooved for okay 
acceptance in general runs. 


Warners release of Louis F. Edelman 
production, Stars Kirk Douglas; features 
Eve Miller, Patrice Wymore, Edgar Bu- 
echanan, John Archer. Directed by Felix 
Feist. Screenplay, John Twist, James R. 
* Webb; from story by Kenneth Earl; cam- 
era’ (Technicolor), Bert Glennon; editor, 
Clarence Kolster;_music, Heinz Roemheld. 
Tradeshown Jan. 15, ’52. Running time, 
89 MINS. 
| (Reviewed Feb. 6, 1952) 





Birthright 


Documentary on syphilis. 


' 
| Classic Films release of Columbia Uni 
| versity educational film produced by 
| Southern Education Film Production Ser 
| vice. Directed by Bill Clifford. Screen- 
| play, Geerge C. Stoney; camera, Ralph 
| A. WoolSey; editor, Fred Lasse; music, 
| Lan Adomian, Previewed in N. Y., Feb 
| 8, 52. Running time, 45 MINS. 
(Reviewed Feb. 13, 1952) 


Brief Rapture 
(LEBRA-BIANCA) 
(Italian) 


Gangster melodrama abeut nar- 
cotics-peddling. Fair for lan- 
guage trade. 





Jewel Productions release of Rocket 
Films presentation, produced by La Perla 
Films of Rome. Stars Lois Maxwell, 
Amedeo Nazzari Umberto Spadaro, Er- 
manno Randi. Directed by Enzo Trapani. 
Screenplay, Adriano Bolzoni and Enzo 
Trapani; camera, Adalberto Albertini; 
musical direction, Constantino Ferri, con- 
ducting Teatro dell’Opera di Roma Orch. 
At Holiday Theatre, N. Y., Feb. 27, °52. 
Running time, 80 MINS 


(Reviewed March a 5, 1952) 


Buffalo Bill in 
Tomahawk Territory 





Low-budget frontier sdga, for 
Saturday matinee trade. 


United Artists release of Jack Schwarz 
(Edward Finney-B. B. Ray) production. 
Stars Clayton Moore. Directed by B. B. 
Ray. Screenplay, Sam Neuman and Nat 
Tanchuck; camera, Elmer Dyer; editor, 
Norman Cerf. Previewed in N. Y., Jan. 
23, °52. Running time, 66 MINS. 


(Reviewed Jan. 30, 1952) 





Bugles in the Afternoon 
(COLOR) 


Ray Milland in cavalry-vs.-In- 
dians drama. Average action- 
feature with okay chances. 





Warners release of William ee ey ES 
duction. Stars Ray Milland, Helena Car- 
ter, Hugh Marlowe, Forrest Tucker; fea- 
tures Barton MacLane, George Reeves, 
James Millican, Gertrude Michael, Stuart 
Randall, William “Bill” Phillips. Directed 
by Roy Rowland. Screenplay, Geoffrey 
Homes, Harry Brown; from novel by 
Ernest Haycox; camera (Technicolor), Wil- 
frid M. Cline; editor, Thomas Reilly; mu- 
sic, Dimitri Tiomkin. Tradeshown Jan. 29, 
Running time, 84 Ml 


(Reviewed Feb. 6, 1952) 


The Captive City 
Topnotch b.o. drama of small 
town editor’s fight against cor- 
ruption. Epilog by Sen. Ke- 
fauver. 





United Artists release of Aspen (Ther- 
on Warth) production. Stars John For- 





sythe; features Joan Camden, Harold J. 
| Kennedy and Ray Teal. Directed by 
Robert Wise. Screenplay, Karl Kamb and 
Alvin Josephy, Jr.; original story, Alvin 


| Josephy, Jr.; camera, Lee Garmes; edi- 
tor, Ralph Swink; music, Jerome Moross. 
Previewed in 52. Run 


N. Y., March 21, 
| ning time, 91 MIN 


(Reviewed March 26, 1952) 


Captive of Billy the Kid 


Allan “Rocky” Lane gets his 

| man again in topnotch western 
packed with action and _ fisti- 
cuffs. 

| 


| Stars 
features Penny Ed- 
Clem Bevans, Roy 
Fred C. Brannon. 


Republic production and release. 
| Allan “Rocky” Lane; 

| wards, Grant Withers, 
Barcroft. Directed by 
| Screenplay, M. 
| Wormser; camera, John MacBurnie; edi- 
tor, Robert M. Leeds. Tradeshown in 
N. Y., Jan. 8, 52. Running time. 64 MINS. 


(Reviewed Jan. 16, 1952) 





| 
| 


music, William Alwyn. At Odeon, Lon- | 
don, Feb. 25, °’52. Running time, 91 
| MINS 





| Running time, 83 MINS 








| by Korda. 








| f 


| Carlo Tamberlani. Directed 


Coates Websfer, Richard | 


| and Enrico Ribulsi, based on play dy Wil- 
liam Shakespeare; camera, Filippone 

| ang G."Borzone. At Cinema Verdi, N. Y., 
Dec. 7, ’51. Running time. 88 MINS. 


| Tue Card 
| (BRITISH) 
| aneni 
| Alec Guinness in attractive 
poor-boy-to-riches story, for 

fair grosses. 

GFD release of Ronald Neame produc 
j} tion. Siars Alec Guinness, Glynis Johns, | 
| Valerie Hobson, Petula Clark. Directed 


by Ronald Neame. Screenplay, Eric Am- 
bler, from Arnold Bennett’s novel; cam- 
era, Oswald Morris; editor, Clive Donnor; 


‘(Reviewed March 5, 1952) 





Cloudburst 
(BRITISH) 


Melodrama = starring Robert 
Preston adds up to good sup- 
porting fare for secondary 
situations. 


United Artists release of Alexander 
Paal production. Stars Robert Preston, 
Elizabeth Sellars; features Colin Tapley, 


Sheila Burrell, Harold Lang, Thomas 
Heathcote, Marie Germaine, Edward 
Lexy. Directed by Francis Searle. Screen- 


play, Searle and ae Marks, from latter’s 
play, “Cloudburst”; camera, Jimmy Har- 
vey; editor, John * Ferris: music, Frank 
Spencer. Tradeshown N. Y., Jan. 25, °52. 


(Reviewed Jan. 30, 1952) 


Colorado Sundown 
(SONGS) 


Fair Rex Allen oatuner, mix- 
ing range songs and formula 


western action. 

Republic release of Edward J. White 
production. Stars Rex Allen, Koko 
(equine); features Mary €£llen Kay, Slim 
Pickens, June Vincent, Fred Graham, 
John Daheim, Louise Beavers, Chester 
Clute, Clarence Straight, the Republic 
Rhythm Riders. Directed by William 
Witney. Screen lay, Eric Taylor, William 
Lively; story, Eric Taylor; camera, John 
MacBurnie; editor, Tony Martinelli. Pre- 
viewed Feb. 8, °52. Running time; 67 


MINS. 
(Reviewed Feb. 13, 1952) 


Cry. the Beloved Country 


Fine filmization of the Alan 
Paton bestseller, with Canada 
Lee; strong bet for specialized 
and art houses. 


Lopert Films release of London Films 
(Zoltan Korda-Alan Paton) production, 
Features Canada Lee, Sidney Poitier, 
Charles Carson. Joyce Carey. Directed 
Screenplay by Paton, from his 
novel of same name; camera, Robert 
Krasker:; editor, David Eady. Tradeshown 
in N. Y., Jan. 18, ’52. Running time, 
105 MINS. 


(Reviewed Jan. 23, 1952) 





Daughter of the sands 
(Les Noces de Sable) 


Sub-standard Sahara stuff with 
— chance in art situa- 
ons. 





Discina International Films release of 
Studio Maghreb production. Features De- 
nise Cardi, Larbi Tounsi, Itto Bent Lah- 
sen, Himmoud Brahimi. Directed by An- 
dre Zwobada. Screenplay, Jean Cocteau; 
based on story by Zwobada; camera, An- 
dre Bac; music, Georges Auric; narrator, 
Duncan Elliott. Tradeshown in N. 
Feb. 14, 52. Running time, 68 MINS. 


(Reviewed Feb. 20, 1952) 


David 
(DOCUMENTARY) 


Arthur Mayer-Edward Kingsley release 





of World Wide Picture production. Writ- 
ten and directed by Paul Dickson. as 
Grace Williams. Previewed in - , Jan. 


23, 52. Running time, 40 MIN 


(Reviewed Feb. 6, 1952) 





Deadline—USA 


Bogart starrer on OK b.o. 
newspaper picture. 


20th Century-Fox release of Sol C. Sie- 
gel production. Stars Humphrey Bogart, 
Ethel Barrymore, Kim Hunter. Written 
and directed by Richard Brooks. Camera, 
Milton Krasner; music, Cyril Mockridge; 
music director, Lionel Newman; or- 
chestration, Edward Powell; special ef- 
ects, Ray Kellogg; editor, William B. 
Murphy. nay tannee March 7, ’52. Run- 
ning time, 87 MIN 


(Reviewed March 12, 1952) 





Dente Per Dente 
(Measure for Measure) 
(I1TALIAN-MADE) 


Hoffberg velease of Braglia production 
Stars Alfredo Varelli, Aldo Silvani, Cat 
erina Boratto; features Nelly. Corradi, 
by Marco Elter. 
Screenplay and dialog, Guglielinc Usellini 





(Reviewed Jan. 2, 1952) 





Denver & Rio Grande 
(COLOR) 





Regulation outdoor action fea- 
ture with plentiful thrills and 
okay b.o. chances in regular 
niarket. 





Parimount release of Nat Holt produe- 
tion Stars Edmond O'Brien Sterling 
Hayden, Dean Jagger, Laura Elliot, Lsle| 


Bettger, J. Carrol Naish, ZaSu Pitts; fea- 


tures Tom Powers, Robert Barratt, Paul 
Fix, Don Haggerty, James Burke. Di- 
rected by Byron Haskin. Story and 


screenplay, Frank Gruber; camera (Tech- 


nicolor), Ray Rennahan; editor, Stanley 
Johnson; music, Paul Sawtell. Previewed 
March 19, ’52. Running time, 89 MINS. 


(Reviewed March 26, 1952) 


Dream of a Cossack 
(SOVIET) 


Long-winded chronicle of tech- 
nical progress in the Caucasus 
region of Soviet Russia; mea- 
gre b. o. 


Artkino release of Mosfilm Studio pro- 
duction. Features Boris Chirkov, Semyon 
Bondarchuk. Directed by Yuri Raisman. 
Screenplay, B. Churskov, from novel by 
S. Babayevsky; camera (Magicolor), S. 
Urusevsky; music, T. Khrennikov. At 
Stanley Theatre, N. Y., oe of Feb. 16, 
"52. Running time, 95 ‘MIN 


(Reviewed Feb. 20, 1952) 


Dupont-Barbes 
(FRENCH) 


Comptoir du Film Francais production 
and release. Stars Madeleine Lebeau, 
Henri Vilbert. Directed by Henri Lepage. 
Screenplay, Andre-Paul Antoine; camera, 
Charlie Bauer: editor, Yvonne Martin. 
At Le Paris, Paris. Running time, 110 


MINS. 
(Reviewed March 5, 1952) 


Si! 
Yes!) 


- . 

Era Lui... Si! 

(It Was Him... Yes! 

(ITALIAN) 

Dear Film release of an Amato-D.S. pro- 

duction. Stars WaltereChiari, Isa Barzizza, 

Silvana Pampanini, Carlo Campanini. 

Written and directed by Met2 and Mar- 

chesi. Camera, Vincenzo Seratrice; music, 

Pippo Barzizza. At = Odeon, Genoa. 
Running time, 88 MIN 


(Reviewed Pe 23, 1952) 


Fabulous Senorita 
(MUSIC) 
Estelita starred in mildly 
amusing comedy; can do as 
support on twin bills. 


Republic production and release. Stars 
Estelita; features Robert Clarke. Nestor 
Paiva. Directed by R. G. Springsteen. 
Screenplay by Charles E. Roberts, Jack 
Townley, from story by Townley and 
Charles R. Marion; camera, Jack Marta; 
editor, Tony Martinelli; music, Stanley 
Wilson. Tradeshown in N. Y., March 
20, °52. Running time, 80 


MINS 
(Reviewed March 26, 1952) 


Filumena Marturano 
(ITALIAN) 


Variety Film release of an Arco produc- 
tion. Stars Eduardo DeFilippo, Titina De- 
Filippo, Tamara Lees. Directed by Edu- 
ardo DeFilippo. Screenplay, DeFilippo 
and Piero Tellini from the play by De- 
Filippo; camera, Leonida Barboni; music, 
Nino Rota; editor, Gisa Levi. At Cinema 
Orfeo. Genoa. Running time, 100 MINS. 

(Reviewed March 5, 1952) 


The First Time 








Amusing domestic comedy of 
young couple who become par- 
ents for first time. For regular 
dual bills. 





Columbia release of Norma (Harold 
Hecht) production. Stars Robert Cum- 
mings, Barbara Hale; features Bill Good- 
win, Jeff Donnell, Carl Benton Reid, Mona 
Barrie, Kathleen Comegys, Paul Harvey, 
Cora Witherspoon. Directed by Frank 
Tashlin. Screenplay, Jean Rouverol, Hugo 
Butler, Frank Tashlin, Dane Lussier; 
based on story by Jean Rouverol and 
Hugo Butler; camera, Ernest Laszlo; edi- 
tor, Vicla Lawrence; music, Frederick 
Hollander. Previewed in weet. Jan. 
21, ’52. Running time, 89 MINS. 


(Reviewed Jan. 30, 1952) 





5 Fingers 
Spy-thriller based on actual 
World War II espionage case, 
fictionized for good suspense 
Serene in regular re- 
ease. 





20th-Fox release of Otto Lang 
tion. Stars James Mason, 
Darrieux, Michael Rennie; features Wal- 
ter Hampden; Oscar Karlweis, Herbert 
Berghof, John Wengraf, A. Ben Astar, 
Roger Plowden. Directed by Joseph L. 
Mankiewicz. Screenplay, Michael ilson; 
based on novel by L. C. Moyzisch: cam- 
era, Norbert Brodine: editor, James B. 
Clark; music, Bernard Herrmann. Trade- 
rorty Feb. 7, ‘52. Running time, 107 


(Reviewed Feb. 13, 1952) 


roduc- 
anielle 





Flesh and Fury 





Okay drama of deaf-mute 
prizefighter, with Tony Curtis, 
Jan Sterling, Mona Freeman. 


Universal release of Leonard Goldstein 
production. Stars Tony Curtis, Jan Sf@r- 


ling, Mona Freeman; features Wallace 
Ford, Connie Gilchrist, Katherine Locke, 
Harry Shannon, Louis Jean Heydt. Di- 
rected by Joseph Pevney. Screenplay, 
Bernard Gordon; story, Wiiliam Alland; 
camera, Irving Glassberg: editor, Virgil 
bh | music, Hans J. Salter. Previewed 
in Hollywood, March 4, °52. Runnin ime, 
82 MINS. vieuns 


(Reviewed March 12, 1952) 


For Men Only 


Drama on evils of uncontrolled 
fraternity hazing, with strong 
exploitation angles to rate 
business in ballyhoo dates. 





Lippert Pictures release of Paul Hen- 
reid-(H-N) production. Stars Henreid; 
features Margaret Field, James Dobson, 
Robert Sherman, Russell Johnson, Kath- 
leen Hughes, ‘Vera Miles, Douglas Ken- 
nedy, Robert ‘Carson, Virginia Mullen, 
O. Z. Whitehead. Directed by Henreid. 
Screenplay, Lou Morheim, from original 
story by Morheim and Herbert Margolies; 
camera, Paul Ivano; editor, Sherman 
Rose; music, Laving Friedman. Previewed 
Jan. 11, 52. Running time, 93 MIN 


(Reviewed Jan. 16, 1952) 


Fort Osage 


(COLOR) 
Average western with Rod 
Cameron; for more general 
situations. 


Monogram release of Walter Mirisch 
production. Stars Rod Cameron; features 
Jane Nigh, Morris Ankrum, Douglas Ken- 
nedy, John Ridgely. Directed by Lesley 
Selander. Story and screenplay, Dan UII- 
man; camera (Cinecolor), Harry Neu- 
mann; editor. Richard Heermance; music, 
Marlin Skiles. Previewed Jan. 14, ’52. 
Running time, 72 Mi 


(Reviewed Jan 23, 1952) 


Ghetto Terezin 
(CZECH) 


Czechoslovakian Film release and pro- 


duction. Features Blanka Waleska, O. 
Krejka, Victor Ocasek, Z. Baldova. Di- 
rected by Alfred Radok. Screenplay, 


Mojmir Kolar; camera, Josef Werner; edi- 
tor, Erik Kolar. At Les Reflets. Paris, 
Jan. 15, 52. Running time, 96 MINS. 


(Reviewed Feb. 27, 1952) 


The Girl in White 


Biographical drama of a 
femme medic in 1900. Nom- 
inal biz despite toplined June 
Allyson, Arthur Kennedy and 
Gary Merrill. 


Metor release of Afmand Deutsch pro- 
duction. Stars June Allyson, Arthur Ken- 
nedy, Gary Merrill; features Mildred Dun- 
nock, Jesse White, Marilyn Erskine. Di- 
rected by John Sturges. Screenplay, Irm- 
gard Von Cube, Allen Vincent: adapta- 
tion, Irmgard Von Cube, Philip Steven- 
son, from book by Emily Dunning Bar- 
ringer; camera, Paul C.° Vogel; editor, 
Ferris Webster; music, David Raksin. 
Previewed March 11, ’52. Running time, 
92 MINS. 


(Reviewed March 19, 1952) 


The Greatest Show 
On Earth 
(COLOR-SONGS) 


Smash b.o. for De Mille’s Ring-.. 
ling circus story. 





Paramount release of Cecil B. DeMille 
production (Henry Wilcoxon, associate 
producer). Stars Betty Hutton, James 
Stewart, Cornel Wilde, Charlton Heston, 
Dorothy Lamour and Gloria Grahame; 
features Henry Wilcoxon, Lyle Bettger, 
Lawrence Tierney, Emmett Kelly, Cuc- 
ciolia and Antoinette Concello. Directed 
by DeMille. Screenplay, Frederic 
Frank, Barre Lyndon and Theodore St. 
John, from story by Frank, St. John 
and Frank Cavett; camera (Technicolor), 
George Barnes, with additional ho- 
tography by J. Peverell Marley and al- 
lace Kelly; editor, Anne Bauchens; circus 
musical and dance numwers staged by 
John Murray Anderson; score, Victor 
Young; songs, Young and Ned Washing- 
ton, John Ringling North, E. Ray Goetz, 
Henry Sullivan & John Murray Anderson. 
Tradeshown N. Y. Dec. 13, ’51. Running 
time, 151 MINS, 


(Reviewed Jan. 2, 1952) 





The Green Glove 





Glenn Ford as ex-paratrooper 
in routine cops-and-robbers 
meller set in Monte Carlo; for 





secondary markets. 
UA release of Benagoss (Georges 
Maurer) production. Stars Glenn Ford, 


Geraldine Brooks, Sir Cedric Hardwicke; 
features George Macready. Directed by 
Rudolph Mate. Original story and screen- 
lay, Charles Bennett; camera, Claude 
enoir; editor, Lola Barache; music, Jo- 
seph Kosma. Previewed in N. Y. Jan. 24 
52. Running time, 86 MINS. 


(Reviewed Jan. 30, 1952) 





Guardie e Ladri 
(Cops and Robbers) 
(ITALIAN) 

Lux Film release of a Ponti-Delauren- 
tiis-Golden production. Stars Aldo Fabrizis 
Toto; features William Tubbs, Ave Nin- 
chi, Rossana Podesta; Gino Leurini. Di- 
rected by Steno and Monicelli. Screen- 
play, Steno, Monicelli, Fabrizi, Maccari, 
+ Flajano, Brancati, from story by Piero 
Tellini; camera, Mario Bava: music, Ales 
sandro Cicognini. At Olympia, Genoa. 





Running time, 107 MINS. 
(Reviewed March 5, 1952) 


(Continued on page 18) 
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Amusement Stock Quotations 


(For the Week ending Tuesday (1) 


Weekly Weekly Weekly Tues. 


Vol. in 
100s 
N. ¥. Stock Exchange 
ABC. een 00 @ ees ress the? * 
CBS, “ar setreeeeerereree 64 


a ee seeeeseeeeeseere 39 
oe eeoweveenereeten 28 


Col. Pic....+++ 

Decea..---++*:** eoreees 27 
Fastman Kodak ..++++++. 153 
Loew’s stew ew werereees 201 
Paramount....++++ nea’ & 
Philco ..--««e* eesudiads 194 
BPA... .scsaaenean Sie 698 
RKO Pictures....+.+- hin aie 102 
RKO Theatres.....-ee+-- 65 
Republic... ..++eeeeeeeses 242 
tep., PEd....-seeeeeeseess 26 
90th-Fox  peedtasebones 171 
Un. Par. Th...eeseeeeeees 111 
t,t) eee eee re 46 
Univ. pfd. ....- ian kGaens 1.9 
Warner BroS.....--ee+eee+. 117 
Zenith ey ht Pe shecos:, 
N. Y. Curb Exchange 

Du Mont. .......0e0- A 64 
Monogram. ....---+sseee> 95 
Technicolor........-+-- 29 
Over-the-Counter Securities 
Cinecolor......ccssssdstcccseccs 
Pathe woreree CTT Try Pee 
UA Theatres. .ccccccessveses cae 


Walt Disney 


(Quotations furnished by Dreyfus & Co.) 


Net. 
High Low Close Change 
for week 
11% 11% 11% in 
38% 3756 3758 — &% 
3856 37% 3734 a 
1338 12% 13 
858 8168 81% — % 
4% 42% 4% 4% 
17 1648 161% — % 
2858 28 2818 — & 
31 2914 2934 am lg 
2734 2624 2714 + 3% 
4 3% 378 — & 
3% 348 3lo an 
51g 4% 44 
10% 103% 1054 4+ 3% 
17% 1714 172 ant, Si 
18% 18% 18% — % 
1258 1158 1158 «ie, % 
5734 5758 5712 — % 
1434 1458 1458 
7934+ 75°4 78 +219 
17 167% 17 
3% 3 3 —% 
2358 23 23 — % 
Bid Ask 
SiGe watn 158 218 
ere 414 5 ~—a 36 
eee 5% 6% 
eee 1% 814 




















being washed out, “Mrs Roberts” 
did a $6,200 one-night stand in 
Richmond and several playgoers 
came at least part of the way in 
a rowboat. 


Literally flung down the hun- 
dreds of miles of fertile California 
farm valleys like a handful: of 
scattered. stage diamonds, the 
Hazelton & Ware time is truly 
unique. 

They book high school auditori- 
ums, civic centers and film houses, 
which range in seating capacities 
from 666 in Santa Barbara to 3,- 
597 in Berkeley, and they can offer 
a $3 top attraction an eight-per- 
formance potential of $40,000. Out 
of 12 cities which now comprise 
their domain, Hazelton & Ware 
give a touring attraction subscrip- 
tion in seven. 

Not long ago, Lawrence Langner, 
who had been hearing reports of 
this fruit-grove theatrical empire 
for years, and whose “Oklahoma” 
broke records all over the place, 
made a personal tour of inspection. 

He learned, among other things, 
that the two ladies who operate 
their citrus circuit were former 
social workers from the middle 
west, induced in 1935 by Pete 
Ermatinger to take a try at theatre 
management, and that no show has 
ever left Los Angeles or San Fran- 
cisco. to take their ranch route 
without one or both of the ladies 
in personal escort. 

In addition, the director of the 
Theatre Guild discovered the tre- 
mendous theatre-awareness which 
exists in such Hazelton & Ware 
Outposts as Marysville, Stockton, 
Fresno and Riverhead. Everytime 
the L. A. or San Francisco papers 
Carry a paragraph concerning some | 
Broadway hit which is routing its 
tour to the Coast, Hazelton & Ware 
receive a deluge of mail demand. | 
Ing to know when this attraction 
will play their local high school | 
auditorium. | 

Carolyn Ware insists that her | 
Problem is not audience, but show. | 
_ We start every fall with promis- 
Ing bookings and spend the rest | 
of the winter juggling time and | 
making cancellations. Often, the in- | 
and city newspapers and radio sta- | 
‘ons are so eager to help that | 
they £0 to the public with prospec- | 
tive plays and we have to explain 
Why they fail to make our (¢me. 
Sometimes shaws fail on tour and 
never reach the Coast; others go 
to Chicago and stay for a run. 
- ine yn, is when they actually 
son Los Angeles and San Fran- 
towne and then bypass the valley 

wns. Many: stars refuse to play 
Neen gnt stands. Some managers in 
“ w York do not yet understand 
rs tremendous potential we offer. 

- still other managers think of 
ja ‘fornia as having but two east- 

n-type cities, and they are unable 


to understand : 
circuit we A potential of the 





| Wear & Tear Sisters 


Continued from page 1 





Haze 
Statistics: 


lton & Ware offer these vital | 














The other towns include Rich- 
mond, where a slightly larger gross 
than Berkeley can be realized, and 
Fresno, recently become a_ two- 
night stand, and Sacramento, 
Stockton, Riverside and Redlands. 


Hep Inlanders 


Hazelton & Ware have represen- 
tatives in each community, mostly 
women-managers, who are resident 
and more or less maintain a year- 
round contact with the newspapers 
and public through releases and 
mailings. Most of the inland cities 
have now cultivated fairly valuable 
mailing lists, ranging in size from 
three to 4,000 for each date. Press 
relations are quite excellent, and 
such important publishers as 
Eleanor McClatchy, owner of the 
big Sacramento and Fresno dailies, 
is a personal friend and ardent 
theatre fan. 


The big hits such as “Kiss Me, 
Kate,” “Mr. Roberts” and “Okla- 
homa” have begun playing the 
Wear & Tear time for more than 
a week. “Oklahoma” stayed for six 
profitable weeks, so far the record. 
“South Pacific” is now penciled in 
for four weeks. “Mr. Roberts” did 
two, and “Kate” three weeks. 
Naturally, nothing makes a one- 
night stand operator happier than 
a split or full-week date, and 
Hazelton & Ware dwell fondly on 
these “runs.” 

In the last few years, the pro- 
duction efforts of Russel Lewis and 
Howard Young out of Los Angeles 
have stirred hope in the valley 
towns that they may eventually see 
more than the few shows a year 
which reach their grassland cities. 


Both Carolyn Ware and Mabel 
Hazelton wish that more such pro- 


| duction activity would begin on 


the Coast. But both ladies are con- 
firmed in their belief in one thing: 
any production undertaken of this 
sort must be first-class. They in- 
sist their farm land audiences are 
discriminating and well-informed. 
In fact, both are so alert to the 
taste and attitudes of their inland 
California audiences, that they are 
forced to reject inferior produc- 
tions or plays of questionable con- 
tent. 





Former Exhib Sues 
Over ‘Osage’ Script 
_ Los Angeles, April 1. 
Breach-of-contract suit for 
$25,000 was” filed here by Ted 
Wynn, former Missouri exhib, 
against Monogram and James S. 
Burkett, producer of “Fort Osage.” 


Wynn charges he suggested the 
story to Burkett in 1949 and wrote 
a 10-page manuscript containing 
the fort’s historical background. 
Although promised compensation, 
he declares, he has not collected a 
cent. 





San City Capacity Gross Top Theatre 
Sar Diego ...........2,401 $5,189 $3.00 Russ Auditorium 
“0 Bernardino .......1,780 5,249 3.50 Fox 
asadena . ss. ........2968 6815 3.00 Civic Auditorium 
erkeley Se cccccccc cs -3,000 7,162 3.00 


, 


i , , 


Berkeley High School 


Si Seadler’s Nifty 


Metro’s ad in Varrerty last 
week on the Academy winners 
struck a nerve with newspaper 
people, many of whom quoted 
the copy verbatim, as_ it 
showed Leo the Lion solilo- 
quizing, “Honestly, I was only 
Standing in the Sun waiting 
for a Streetcar.” This referred, 
of course, to Metro’s “Ameri- 
can in Paris” nosing out 
“Place in the Sun” and 
| “Streetcar Named Desire” for 
the top Oscar. 
| PS—Leo's ad copy Boswell 

travels under the initials of 
Silas F. Seadler, advertising 
manager of Loew’s, Inc. 


RKO PREPS 7 SCRIPTS 
FOR EARLY LENSING 


j Hollywood, April 1. 

RKO’s writing mill is busy with 
| Seven scripters working on that 
| number of screenplays for early 
| filming. Alan LeMay is toiling on 
“Blackbeard the Pirate”; Irving 
Wallace on “Split Second”: 
Cavett on “The Cook 

Michael Fessier on “The 














Story”; 
Girls 


on “All the Beautiful Girls,” and 
Walter Newman and Horace Mc- 
Coy on properties still untitled. 
Clare Boothe Luce wound up her 
scripting chore last week on the 
Biblical story, “Pilate’s Wife.” 





COMPO Maps Shorts 


In Defense Co-op 


Council of Motion Picture Or- 
ganizations has completed plans 
for production of a 10-minute 
short and a two-minute musical 
trailer in its role of coordinator of 
the industry’s cooperation with 
the Defense Department in its re- 
cruitment of women for the armed 
services. Script material has been 
submitted to Defense authorities 
for approval, which will be fol- 
lowed by production in N. Y. 

Short was written under the di- 
rection of Jay Bonafield of RKO. 
Two-minute clip will feature a 
song composed by Jules Styne 
with lyrics by Betty Comden and 
Adolph Green. Likelihood is that 
it will be added to newsreels. 








U’s Big Payoff | 


“ms CONtinued from page 7 





ries and other lightweight pix of 
the type. 
‘Bright Victory’ Deviated 

Only deviation from the policy 
in the past few years was “Bright 
Victory,” which focused on a war 
veteran who had been blinded in 
combat. Reason for undertaking 
this was that U had held the story 
property and the public had ac- 
cepted a similar subject on two 
previous occasions. “Best Years of 
Our Lives” and “The Men” both 
concerned handicapped veterans 
and were commercially successful. 
“Victory” is now being played off 
slowly. 

Otherwise, the film outfit is stay- 
ing with the earthy product, stress- 
ing action in diversified story ma- 
terial, and sometimes spending 
more production money. “Flesh and 
Fury,” costarring Tony Curtis and 
Mona Freeman, and “Steel Town,” 
Ann Sheridan and John Lund, each 
carries a negative price tag at) 
about $1,000,000. 

Regarding all pix on the U sked, 
Feldman insists that neither the 
public nor the exhibitors have any 
interest in the amount of produc- 
tion money invested. A film is an 





Have Landed”; Stephen Longstreet | 





“A” if it can draw good coin at 
the b.o., and the budget, even | 
though in the medium or less | 
bracket, doesn’t matter at all, Feld- 
man states. 

Meanwhile, offered as a possible 
clue to audience tastes today is U’s 
experience with the new “Kettles 
at the Fair” pic. Earlier films of 
the series had been big money- 
makers in the hinterlands and ali 
but died at key runs in big citfes. 
“Back on the Farm,” for example, 
was tried at the Capitol, N. Y., and 
failed to draw. “At the Fair,” how- 
ever, is scoring in some important 
first-runs. At the United Artists 
Theatre, Detroit, it was especially 
impressive, Feldman reported. He 
believes a substantial part of the 
public which hadn't been reached 
before was introduced to the “Ket- 
tles” in a Collier’s article and 





Faster Dates for Broadway Ist-Runs 
Set After Considerable Jockeying 





Honor 4 in Philly 


Philadelphia, April 1. 
Four top industry figures will be 
honored next Monday (7) for out- 
standing work on behalf of the 





ish community at a testimonial din- 


| ner sponsored by the theatrical di- | 


vision of the United Jewish 
peal, 

| Guests of honor will be Frank 
|L. McNamee, indie circuit owner, 
|former president of United Artists 
{and fire commissioner of Philadel- 


Ap- 


Highway Express (film delivery 
service), and president of 
Philadelphia Eagles pro grid club; 
Councilman Victor H. Blanc, Chief 
and Fredric H. Mann, the city’s 
dent of Robin Hood Dell, al fresco 
concert association. 

Dinner will be held at the Va- 





i 





Dav-Date Dual Bills 
From Same Distrib Get 


| 


philanthropic services of the Jew- | 


| phia; James P. Clark, president of | 
the | 


Barker of Variety Club, Tent 13, | 


recreation commissioner and presi- | 


‘riety Club, in the Bellevue-Strat- | 
Frank | ford Hotel. 


Wash. Boxoffice Test 


Washington, April 1. 


A new package deal, which may 
result in higher grosses.from “B” 
pictures, and also hypo business 
for double-feature nabe houses in 
various situations, gets a fullscale 
test here commencing May 1. It 
will be tried three days each 
month. 

Proposition calls for. day-and- 
date first-runs of double feature 
programs in key nabe_ houses 
which customarily offer dual fea- 
tures. Both features will come 
from the same distributor, so that 
there'll never be any question 
about whose picture gets top 
money. 

Columbia, Monogram and United 
Artists have gone into the distri- 
bution end of the experiment. The 
Kogod-Burka and Sidney B. Lust 
indie circuits are each putting 
three theatres into the arrange- 
ment, with Anacostia Amus. Co. 
providing two and the Bernheimer 


| group here one more. 


However, more than these nine 
theatres are needed to make the 


deal worthwhile for the distribu- | 


tors. Warner Bros., which has a 


| very rare exceptions. 


After considerable jockeying for 
| choice Easter dates, attractions for 
| the many Broadway first-run 
| houses have been set. Paramount 
will be represented by four pix, 


with “Encore” opening today 
| (Wed.) at the Normandie; “Any- 
jthing Can Happen” tomorrow 
(Thurs.) at the Mayfair, “Hong 
Kong,” Friday (4), at the Globe, 


and “My Son, John” on Tuesday 
(8) at the Capitol. 


Columbia follows with _ three 
Easter offerings “The Marrying 
Kind” is currently in its. third 


week at the Victoria, ““My Six Con- 
victs” bowed Thursday (27) at the 
| Astor, and “Okinawa” is set for the 
| Rialto either April 4 or 9. 
Universal has two entries. “The 
| Man in the. White Suit” opened 
yesterday (Tues.) at the Sutton and 
“Bend of the River” is set for the 
Paramount, April 9. 

Metro, Warners, 20th-Fox and 
RKO will have one pic each for 
Easter viewers. M-G’s “Singin” 
in the Rain” teed off Thursday (27) 
at the Radio City Music Hall, 
20th’s “With a Song in My Heart” 
debuts at the Roxy, Friday (4), 
Warner's “Jack and the Beanstalk” 
opens at the Warner on the same 
day, and RKO’s “At Sword’s Point” 
is set for the Criterion, April 9. 

Most unusual of the Easter 
openings is the Italian-Languager 
set for Loew’s State on April 12. 
Pic is “Tomorrow is Too Late.” 

Formerly, most of the Broad- 
way houses had a set day of the 
week for the opening of a new pic- 
ture. However, at present only 
the Music Hall, Roxy and the 
Paramount continue to cling to 
definite teeoff times. Hall opens 
all its pix on Thursdays and the 
Paramount on Wednesdays. Roxy 
starts now shows on Fridays with 
However, 
selection of a specific day of-the 
week is not governed by any hard 





'or fast rules. 


Seeking Clear Day 
If an exhib has booked what he 
considers an important big picture, 
he seeks an absolutely clear day to 
assure that he'll get the first-string 
N. Y. film critics as well as the 
greatest potential audience. Al- 





though the exhib may consider his 
new film as the most important, 
a critic might think otherwise and 
there is a degree of chance _ in- 
volved if the exhib decides to open 


large chain of nabe houses, some |jn opposition to another picture. 


playing two features, may add at | ajthough 


Monday is_ generally 


least three theatres to give the) jooked upon as a poor opening 


minimum of a dozen wanted by the 
distribs. 

Plan is an expansion of a suc- 
cessful experiment tried earlier in 
Pittsburgh and originated by Sam 
Galanty, Columbia eastern division 
manager, with headquarters in 
Washington. First package lined 
up consists of two Columbia pix, 
“Family Secret” and “Barefoot 
Mailman.” They will play a three- 
day run during the first week in 
May. In June, Monogram will put 
up “Fort Osage” and “Flight to 
Mars” for the test. United Artists’ 
turn is in July. It has already se- 
lected “Lady Says No,” with a 
second film still to be named. 

Promotion will be on a _ high- 
power co-op basis, with all the the- 
atres and the distributors working 
on it. Pictures will generally play 
Sunday, Monday and Tuesday. 

Efforts are being made to get 
still other distribs interested. 





Rogers Repeats 


Hollywood, April 1. 
Will Rogers, Jr., currently play- 


ing his father in “The Story of | 
Will Rogers” at Warners, will re- | 


peat the impersonation in “The 
Eddie Cantor Story” on the same 
lot. 


Cantor recently played himself. 


in “The Will Rogers Story.” 
were Ziegfeld stars together. 


Goldstone’s ‘Perfect’ 
Hollywood, April 1. 
Richard Goldstone was handed 
production reins on Metro’s “Too 
Perfect,” making a total of three 
pictures on his overseas program. 
Others are “The Devil Makes 
Three,” currently shooting in Mun- 
ich, and “Time Bomb,” to be 
filmed in London. 
Fletcher Markle will direct “Too 
Perfect,” based on a script by 


They 








turned out for the newest episode. 


Alec Coppel, in Europe. 


t I > il 7 ’ | ’ pedo 


| financial year. 


day, it has been frequently selected 
by those seeking clear days. Art 
| houses, which depend on the critics’ 


acceptance of a film, particularly 


| favor a Monday opener since it as- 
sures them of a review by the first- 
| string crix. 


Similarly, films which are deemed 
critics’ pix are skedded for Tues- 
day or Wednesday airings. Thusly, 


|the theatres, with the cooperation 
|} of their ad agencies, can get review 
|ads in the daily papers on Thurs- 


day and Friday to drum up week- 
end biz. 





Indiana Allied Meets May 6-7 
Indianapolis, April 1. 
Allied Theatre Owners of In- 
diana holding its spring get-togeth- 
er at French Lick Springs Hotel, 
French Lick, Ind., May 6-7. 





3 Brit. Producers 


eee Continued from page 7 joa 





somewhere around 6% for loans 
and the Film Finance Corp. wiil 
have to add on their 42° for pro- 
tection. Conseauently, producers 
who have been borrowing over the 
years from the NFFC may be pay- 
ing an additional 2% on their 
loans. For films in the high r 


| budget brackets, this will have a 


serious effect. 


In an attempt to ease the lot of 
independent producers, the Eady 
fund directorate is introducing a 
scheme to speed up payments from 
that pool. In the future, advances 
will be on bolder lines, with the 
object of freeing as much capital 
for production as possible. Hither- 
to, Eady fund payments have beef 
cautiously estimated With the ob- 
ject of playing safe and having a 
grand settlement at the end of each 
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All year...every year... 
Universal-Internationa]l 


heeds the needs of 
Exhibitors everywhere. 
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Harem Girl 





Slow Joan Davis comedy lo- 
caled in Near East; strictly a 
dualer. 


Columbia release of Wallace MacDonald | 
reduction. Stars Joan Davis; 
eggie Cestle, Arthur Blake, Paul Marion, 
Donald Randolph, Henry Brandon, Miner- 
va Urecal, Peter Mamakos, John Dehner. 
Directed by Edward Bernds.- Screenplay, 
Bernds and Elwood Uliman, from story 
by Bernds; camera, Lester White; eaitor, 
Richard Fantl; musical director, Mischa 
Bakaleinikoff. Tradeshown Le Y., Jan. 11, 
*62. Running time, 70 MIN 
(Reviewed Jan. 16, 1952) 





The Hawk of Wild River 


(SONGS) 
Routine Charles Starrett- 
Smiley Burnette program 
oater. 


Columbia release ef Colbert Clark pro- 


duction. Stars Charles Starrett; features 
Smiley Burnette, Jack Mahoney, Clayion 
Moore, Edwin Parker, Jim Diehl. Di- 
rected by Fred F. Sears. Written by How- 
ard J. Green; camera, Fayte Browne; 
editor. Paul Borofsky. Previewed Feb. 4, 
*52. Running time, 53 M 


(Reviewed Feb. 13, 1952) 





Here Come the Nelsons 


Ozzie, Harriet, and offspring, 
move over from ether to film 
with good family comedy pat- 
terned along lines of air show. 


Universal release of Aaron Rosenberg 
production. Stars Ozzie, Harriet, David 
and Ricky Nelson; Reck Hudson; features 
Barbara Lawrence, Sheldon Leonard, Jim 
Backus. Directed by Frederick de Cor- 
deva. Story and screenplay, Ozzie Nel- 
son, Donald Nelson, William Davenport; 
based on radio show, “The Adventures 
of Ozzie and Harriet”; camera, irving 
Glassberg; editor, Frank Gross. Previewed 
Jan. 2, 52. Running time, 75 MINS, 

(Reviewed Jan. 16, 1952) 
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Sequi; from story by Bonelli, Sequi, and 
Marinucei; camera, Piero Portalupi; edi- 
tor, Guido Bertoli; music, Roman Vlad. 
ios ee Odeon, Genoa. Rvenning time, 
195 M 

"(Reviewed Jan. 23, 1952) 





Invitation 


Smoothly-fashioned drama of 
femme with year to live and a 
bought husband; spotty b.o, 


Metro release of Lawrence Weingarten 
production. Stars Van Johnson, Dorothy 
McGuire, Ruth Roman, Louis Calhern; 
features Ray Collins, Michael Chekhov. 
Directed by Gottfried Reinhardt. Screen- 
play, Paul Osborn; based on story by 
Jerome Weidman; camera, Ray June; 
editor, George Boemler; music, Bronisiau 
Kaper. Tradeshown Jan. 16, 52, Running 
time, 84 MIN 


s. 
(Reviewed Jan. 22, 1952) 





Island of Precida 
(TALIAN) ~ 





Topflight meller; streng entry 
for Italian-language houses. 


Casolaro Films release of Luciano Dorio 
production. Stars Claudio Gora, Vera 
Carmi, Carlo Ninchi, Franca Marzi. Di- 
rected by Mario Cequi. Screenpiay, L. 
Giacosi; camera, Tonino Delli Colli; mu- 
sic, Ezio Carabella. Tradeshown in N. Y., 


| Mareh 14, *52. Running time, 9¢@ MINS. 


(Reviewed March 19, 1952) 





Japanese War Bride 


Exploitation feature for bally- 
heo dates; otherwise, dual bill 
companion film with medest 
prospects, 





20th-Fox release of Joseph Bernhard 
‘Anson Bond) production. Stars Shirley 
Yamaguchi, Don Taylor; features Cam- 
eron Mitchell, Marie Windsor, James Bell, 
Louise Lorimer, Philip Ahn, Sybil Merritt, 
Lane Nakamo, Kathleen Mulqueen, Orley 
Lindgren, George Wallace. Directed by 
Vidor. Screenplay, Catherine Tur- 
story, Anson Bond; camera, Lionel 


| Lunden; editor, Terry Morse; music, Emil 


His Exeelleney 
(BRITISH) 


Politico story may do for some 
U. S. arty houses. 


GFD release of Ealing-Michael Balcon 
roduction. Stars Eric Portman. Direc- 
ion and screenplay, Robert Hamer; cam- 
era, Douglas Slocombe; editor, Seth Holt; 
music, Ernest Irving, At Odeon, London, 
Jan. 8, 52. Running time, 84 MINS 


(Reviewed Jan. 23, 1952) 





Home at Seven 
(BRITISH) 


Ralph Richardson, Margaret 
Leighton in film version of 
play. Has popular appeal. 


British Lion release of London Films- 
Maurice Cowan production. Stars Ralph 
Richardson, Margaret Leighton, Jack 
Hawkins. Directed by Ralph Richardson. 
Screenplay, Anatole de Grunwald ‘(irom 
R. C. Sherriff’s novel); camera, Jack Hild- 
yard, Edward Scaife; editor, Bert Bates; 
music, Malcolm Arnold. At London Pavi- 
oe. a Jan. 29, 52. Running time, 


6s M 
"(heviewed Feb, 6, 1952) 





Sommar 
(One Summer of Happiness) 
(SWEDISH) 


Nordisk Tonefilm release of Lennart | 
Landheim production. Stars Folke Sind- 
uist, Ulla Jacobsson. Directed by Arne 
attsson. Screenplay, W. Semitjov from 
movel by Per Olof Eckstrom;; camera, 
Goran Strindberg; music, Sven Skold. At 


Newman, Arthur Lange. Tradeshown Jan. 
3, 52. Running time, 91 MINS. 
(Reviewed Jan. 9, 1952) 





Jet Job 





Programmer for lowercase 
bookings; formula meller on 
test pilots of jet planes. 


Monogram release of Ben Schwalb pro- 
duction. Stars Stanley Clements. Elena 
Verdugo; features John Litel, Bob Nich- 
ols, Tem Powers, Dorothy Adams, Todd 
Karnes. Directed by William Beaudine. 
Written by Charles R. Marion; camera, 
Marcel LePicard; editor, Walter Hanne- 
mann, — March 20, 
time, 63 MIN 


hevisend March 26, 1952) 


"52. Running 


Jungle Jim in the 
Forbidden Land 





Okay Jungle Jim adven- 
ture programmer with Johnny 
Weissmuller. 





Columbia release of Sam Katzman pro- 
duction. Stars Johnny Weissmuller; fea- 
tures Angela Greene, Jean Willes, Lester 
Matthews, William Tannen, George Eld- 
redge, Frederic Berest, Tamba. Directed 
by Lew Landers. hy ale Samuel 
Newman; based on the K ng Features’ 
“Jungle Jim” newspaper strip; camera, 
Fayte Browne; editor, Henry Batista. 
ryevaaee Feb. 27, °52. Running time, 


64M 
(Reviewed March 5, 1952) 


Lady Possessed 
(SONGS) 





Grand, Stockholm. Running time, 103 


MINS. 
(Reviewed March 5, 1952) 


Hoedlum Empire 


Film version of Kefauver in- 
vestigation; solid boxoffice. 


Republic release of Joseph Kane pro- 
duction. Stars Brian Donlevy, Claire Tre- 
vor, Forrest Tucker, Vera Ralston, Luther 
Adicr, John Russell; features Gene Lock- 


hart, Grant Withers, Taylor Hoimes, Roy 
Barcroft, William Murphy, Richard 
Jaeckel, Don Beddoe, Roy Roberts, Rich- 
ard Benedict, Philip Pine, Damian 


O'Flynn, Pat Flaherty. Directed by Kane 


Screenplay. Bruce Manning and Bob Con- 
sidine from latter’s story; camera, Reggie 
Lanning; editor, Richard L. Van Enger; 
music, Nathan Scott. Tradeshown N. Y.. 


Feb. 18, ‘52. Running time, 98 MINS. 


(Reviewed Feb, 20, 1952) 


Hunted 
(BRITISH) 

London, Feb. 19. 
Mild British man-hunt meller; 
slim chances in U. S, 


GFD release of Independent Artists 
gee Stars Dirk Bogarde. Directed 
Vv laries 


Crichton, Screenplay, Jack 


Whittingham; camera, Erie Cross: editor. 
_ a? music, Hubert Clifford. At 
Wdeon ondon, Feb. 13, "52. i 
time. 84 MINS. - aaa 


(Reviewed March 5, 1952) 


Incantesime Tragico 
(Tragic Spell) 


, (ITALIAN) 

8:. a lease of an E.P.LC. production. | 
4 ars Maria Felix, Rossano Brazzi. Charles 
Me a Massino Serato. Directed by Mario 


Screenplay, Luigi Bonelli, Marie 


Underdeveloped psychological 
thriller; weak grosses indi- 
cated, 


release of James Mason pro- 
duction. Stars James Mason and June 
Havoc; features Stephen Dunne, Fay 
Compton and Pamela Kellino. Directed 
by William Spier and Roy Kellino. 
Screenplay, Mason and Pamela Kellino, 
from Miss Kellino’s novel, “Del Palma”; 
songs, Hermione Hannen, Hans May, Allie 
Wrubel, William Spier, Kay Thompson; 
camera, Karl Struss; editor, Arthur Rob- 
erts; music, Nathan Scott. Reviewed at 
Trans-Lux, N. Y., Feb. 14, ’52. Running 
time, 87 MINS, 


(Reviewed Feb. 20, 1952) 


Republic 





La Maison Bonnadieu 
(FRENCH) 


Marceau release and production. Stars 
Bernard Blier, Danielle Darrieux. Direct- 
ed and written by Carlo Rim. Camera, 
{ Nicolas Hayer; editor, H. Taverna; miusic, 

Georges Van Parys. At Marignan and 
» Marivaux, Paris. Running time, 100 MLNS. 


(Reviewed Jan. 2, 1952) 





La Maison Dans La Dune 
(The House On The Dune) 
(FRENCH) 

Corona release of Vandome-Silver Films 
production. Stars Ginette Leclerc. 
rected by Georges Lamping. Screen lay, 
Maxence Van Der Meersch; camera, prt 
Bourgoin; editor, Borys Lewin. At Le 
Francais, Paris. Running time, 96 MINS. 

(Reviewed March 26, 1952) 


La Pius Belle Fille 
Da Monde 
' (Most Beautiful Girl in the World) 
(FRENCH) 


Gaumont release of Gaumont-Equipe 
Technique production. Features Francoise 
Arnoul, Nadine Alari, Maria Riquelme, 
Jacqueline Gautier, Paul Bernard. Direct- 











ed and written by Christian Stengel. 
Screenplay, Rene Wheeler, Jean Ferry; 
camera, Rene Gaveau; editor, Castion 
Bretoniche. At sie. Raimu, P. Run- 
ning time, 102 MIN 

(Reviewed » 2, 1952) 


La Poison 
(FRENCH) 


Gaumont release of S. N. E. 
Wagner production. Stars Michel Simon. 
Written and directed by Satha Guitry. 
Camera, Jean Bachelet; music, Louigny. 
At Colisee-Gaumont Palace and Le Berlitz 
Theatres, Paris, Nov. 30, "51, Running 
time, 85 Ins. 


(Reviewed Jan. 2, 1952) 








The Last Musketeer 
(SONGS) 


Rex Allen in actionful pro- 
gram western. 


Republic release of Edward J. White 
production. Stars Rex Allen, Koko; fea- 
tures Mary Allen Kay, Slim Pickens, 
James~ Anderson, Boyd “Red” Morgan, 
Monte Montague, — Hall, Alan 
Bridge, Stan Jones, ner ublic Rhythm 
Riders. Directed by liam Witney. 
Written by Arthur E. Orloff; camera, John 
MacBurnie; editor, Harold Minter; new 
song, Foy Willing. Previewed in Holly- 
ee March 3, °52. Running time, 

mM 


(Reviewed March 12, 1952) 


The Las Vegas Story 
(SONGS) 


Fair romance-murder meller 
laid in Las Vegas but obscure- 
ly motivated. Jane Russell, 
Victor Mature and spotty b.o. 
outlook. 


RKO release of Robert Sparks produc- 
tion. Stars Jane Russell, Victor Mature, 
Vincent Price; features Hoagy Carmichael, 
Brad Dexter, Gordon Oliver, Jay C. Flip- 
pen. Directed by Robert Stevenson. 
Sereenplay, Earl Felton, Harry Essex; 
based on story by Jay Dratiert camera, 
Harry J. Wild; editor, George Shrader, 
Frederic Knudtson; music, Leigh Harline; 
songs Hoagy Carmichael, Harold Adam- 
son. Tradeshown Dec. 27, ’51, Running 
time, 87 MINS. 


(Reviewed Jan. 9, 1952) 


Latuke 
(DOCUMENTARY—COLOR) 


Interesting, although grim in 
spots, documentary of life 
among the Latuko tribe in 
Africa. Exploitable. 


Producers Representatives, Inc., release 
Edgar M. Queeny production under 
sponsorship of American Museum of Nat- 
ural History. Screenplay, Charles L. 
Tedford; camera ..filmed in 16m. 
Kodachrome, prints in Technicolor), 
Edgar M. Queeny and Fort B. Guerin; 
sound, Jack Clink; editor, William K. 
Chulack; narrator, Paul E, Prentiss. Pre- 
viewed Jan. 9, °52. Running time 56 


MINS. 
(Reviewed Jan. 16, 1952) 


La Verite Sur Bebe 


Donge 

(The Truth About Bebe Donge) 
(FRENCH) 

UGC release of OGDC production. 


Stars Jean Gabin, Daniele Darrieux. 
rected by Henry Decoin. Screenplay, 
Maurice Auberge, Decoin from a story b 
Georges Simenon; camera, L. H. Burel; 
editor, A. Millet. At Biarritz, Paris. Run- 
ning time, 124 MIN 


(Reviewed March 12, 1952) 


Lawless Cowboys 


Standard oater built around 
= fix yarn; for western 
ans. 





Monogram release of Frontier Pictures 
(Vincent . Fennelly) production. Stars 
Whip Wilsén; features Jim Bannon and 
Fuzzy Knight. Directed by Lewis Collins. 
Screenplay, Maurice Tombragel; camera, 
Ernest Miller; wong Samuel Fields. At 
New York Theatre, N pf he week of Jan. 7, 
52. Running time, 58 MINS. 


(Reviewed Jan. 16, 1952) 
Leadville Gunslingers 


Average Allan “Rocky” Lane 
program oater. 


Republic release of Harry Keller pro- 
duction. Stars Allan “Rocky” Lane, Black 
Jack (equine); features Eddy Waller, 
Grant Withers, Elaine Riley, Roy Bar- 
croft, Richard Crane, I. Stanford Jolley, 
Kenneth MacDonald. Directed by Keller. 
Written by M. Coates Webster; camera, 
Bud Thackery; editor, Robert M. Leeds. 
ay*yewee March 19, ’52. Running time 


(Reviewed March 26, 1952) 





Le Cap De L’Esperance 
(The Cape of Hope) 
(FRENCH) 

Sirius release of Ariane profuction. 
Stars Edwige Feuillere, Frank Villard. 
Directed by Raymond Bernard. Screen- 
play, Pierre Laroche; camera, Jacqueline 
Sadoul. At Olympia and Ermitage, Paris. 

Running time, 96 MINS. 


(Reviewed Jan. 2, 1952) 
————Ee 


Le Dindon 
(The Turkey) 
(FRENCH) 


Corona release of«Armor-Silver Films 
production. Features Jacques Charon. Di- 
rected by Claude rma. Screen Be 
Jean Luc from play by Georges Fe 
camera, Jacques Mercanton; editor, Flor. 
ence flarnier. At Marignan and 
vaux, Paris. Running time, 85 MINS. 


(Reviewed Jan. 2, 1952) 
Le Plaisir 


(Pleasure) 
(FRENCH) 

Columbia S.A. release of Stera Films- 
CCFC production. Stars Jean Gabin, Dan- 
mielle Darrieux, Madeleine Renaud, Da- 
niel Gelin, Simone Simon, Claude Dau- 
phin, Gaby Morlay, Pierre Brasseau, Gi- 





G.-Paul 


nette Leclerc. Directed by Max ‘Ophuls. 
Screenplay, Jacques Natanson, uls; 
camera, Christian Matras, hs: payee Agos- 
pa editor, Leonid Azar. ormandie, 

R time, 97 MINS, 


+" neviewed March 26, 1952) 


Les Miserables 


(ITALIAN) 

Lux Film release of Carlo Ponti 
duction. Stars Gino Cervi, Valentina 
tesa. Directed by Riccardo Freda. Screen- 
play, Freda, Mario Monicelli, Stefano Van- 
zina, Nino Novarese; camera, Rodolfo 
Lembardi; editor, Otello Colangeli; music, 
Adessandro Cicognini. Tradeshown in 
N. Y., Jan. 24, ’52. Running time, 140 
MINS. 

(Reviewed Jan. 30, 1952) 





ro- 
or- 





Les Loups Chassent 
La Nuit 


(Wolves —— At Night) 
(FRENCH) 


Pathe- Consortium ——— of CICC-Fono- 
Roma production. Stars Jean-Pierre Au- 
mont, Carla Del Poggio, Fernand Ledoux. 
Directed by Bernard Boderie. Screenplay, 
F. Thuret, Borderie; camera, Jacques Le- 
mare; editor, Taverna. At Le Raimu, 
Paris. Running time, 97 MINS. 


(Reviewed March 19, 1952) 


—- 





The Lion and the Horse 
(COLOR) 


Excellent outdoor actioner of 
a cowboy and his horse, with 
Steve Cochran and new War- 
nercolor. For general com- 
panion bookings. 





Warners release of Bryan Foy produc- 
tion. Stars Steve Cochran; features Ray 
Teal, Bob Steele, Harry Antrim, George 
O’Hanlon, Sherry Jackson, Ed Hinton, 
William Fawcett, House Peters, Jr. Di- 
rected by Louis King. Written by Crane 


Wilbur; camera (Warnercoler), Edwin 
DuPar; editor, William Ziegler; music, 
Max Steiner. reeviewee Feb. 27, ‘52. 


Running time, 83 MIN 
(Reviewed March 26, 1952) 


Love Is Better Than Ever 


Romantic comedy with Eliza- 
beth Taylor, Larry Parks and 
fair prospects as companion 
feature in dualers. 





Metro release of William H. wens 
grotentien. Stara Larry Parks, Elizabeth 
aylor; features Josephine Hutchinson, 
Tom Tully. Directed by Stanley Donen. 
Written by Ruth Brooks Flippen; camera, 
Harold Rosson; editor, George miler; 
ag Lennie Hayton. Tradeshown Jan. 
23, °52. Running time, 80 Mi 


NS. 
(Reviewed Feb. 6. 1952) 


Ma and Pa Kettle at 
the Fair 


Okay new entry ih U’s “Ket- 
tles” series for situations 
where these mean business. 


Universal release of Leonard Goldstein 
production. Stars Marjorie Main, Perc 
Kilbride; features James Best, Lori Nel- 
son, Esther Dale, Emory Parnell, Oliver 
Blake, Russell Simpson, Rex Lease. Di- 
rected by Charles Barton. Screenplay, 
Richard Morris, John Grant; story, Mar- 
tin Ragaway, Leonard Stern, Jack Hen- 
ley; camera, Maury Gertsman; editor, Ted 
. Kent. reeviowse March 11, ’52. Run- 
ning time, 78 MIN 


(Reviewed March 19, 1952) 





Maeao 





Routin» cops and robbers 
film set in Orient, with Jane 
Russell, Robert Mitchum and 
William Bendix names _ te 
help b.o. 


RKO release of Alex Gottlieb peta 
tion. Stars Robert Mitchum, Jane Roses 

William Bendix; features Thomas Gane 
Gloria Grahame. Directed by Josef von 
Sternberg. Screenplay, Bernard C. Scho- 
enfeld and Stanley Rubin; camera, Harry 
J. Wild; editors, Seuest E. Beetley, Rob- 
ert Golden; music Anthony Collins. Pre- 
viewed in N. 52. Running 
time, 81 MINS 


(Reviewed March 19, 1952) 


The Magie Garden 
(SOUTH AFRICAN) 


Arthur Mayer-Edward Kingsley release 
of Swan Film production. Directed by 
Donald Swanson, Screenplay, Ferdinand 
Webb, Swanson, C. Pennington-Richards; 
original 





March 14, 








story, James Brown; camera, 
Pennington-Richards; editor, Gerald Ehr- 
lich; music, Ralph Trewhela, Matome 
“Tommy” Ramokgopa. Previewed in 
N. Y., Jan. 25, 52. Running time, 63 MINS. 
(Reviewed Feb. 6, 1952) 
Malia 
(ITALIAN) 


Lupa Film release of Titanus Film pro- 
énetion. Stars Rossano Brazzi, Anna Pro- 
clamer, Gina Cervi, Roldano Lupi. a 
ed by Giuseppe Amato. wow ag &- 
Castellani, G. Amato, based on apu- 
ana’s stageplay; camera, Aldo Tonti. 
Cinema Verdi, N. Te aortas Feb. 1, sa 
Running time, 72 M 


(Reviewed Feb. 6, 1952) 


‘ Man Bait 
(BRITISH) 








Okay program melodrama for 
secondary bookings. 
Pictures release of Anthony 


mneprert production. Stars George Brent, 
Marguerite Chapman; features ne? 
Huntley, Peter 
rected by Terence Fisher. Screenp! 
Frederick Knott; from original story iy, 
James Hadley Chase; camera, Walter I Har- 
Hetk editor, jiaurice Bootes. At — 
78 MINS. 

(Reviewed Jan. 30, 1952) 








Maria Theresia 


(AUSTRIAN) 
A Sascha Film release of Paula Wessely 
reduction. Stars Paula Wessely; features 





red Liewehr, Marianne Schoenauer and 


bach Retty, 
Sp Patt HRs: 
‘a iu; 
Shue neti et Benn, 
0, enna, 
(Reviewed Jan. 9. 1 1952) 


and Cees Ly 


Rudelt re: 
Reinert. w ten 





The Marrying Kind 


Domestic comedy-drama with 
excellent key city possibilities, 








Columbia release of Bert’ Granet 
duction. Stars Judy Someday, 
features Madge Kenne 
—, . anes 

ovah, eckey aughne. erin Ba 
nett. Directed by aughnessy. Ci Sesves, 
play by — Gordon, Garson Kanin: 


pro- 
Aldo Ray; 
ninne* Bond, 

Phyllis 


era, ee Walker; editor, Charles ‘Nel. 
son; ¢ score, Hugo Eriedhoter. Pre. 
“owed “in yy Ave Feb. 28, 52. Run. 


ning time, 92 MIN 
(Reviewed March 12, 1952) 





Meet Danny Wilson 
(SONGS) 


Tailor-made Frank Sinatra 
starrer with Shelley Winters; 
okay possibilities. 


Universal release of Leonard Goldstein 
reduction. Frank Sinatra, Shelley 
inters, Alex Nicol; features Raymond 

Burr. Directed by Jose Pevney. Story 

and screenplay, Don McGuire; camera, 

Maury Gertsman; editor. Virgil Vogel; 

musical direction, Joseph Gershenson. 

eed Jan. 8, ’52, Running time, % 


"(Reviewed Jan. 16, 1952) 








Messaline 
(FRANCO-ITALIAN) 


Filmsonor release and _ production. 
Stars Maria Felix, Jean Chevrier, Georges 
Marechal. Directed written by Car- 
mine Gallone. Camera, Andre Brizzi; edi- 
tor, Nicolo Lazarri. At ~~ and 
Marivaux, Paris. Run: time, 111 MINS, 
(Reviewed March 5, 1952) 


Mr. Lord Says No 
(BRITISH) 


Mild comedy entry for the 
“art” spots. 











Souvaine Pictures release of William 
MacQuitty procaesiee. Stars Stanley Hol- 
loway and Kathleen ison; features 
Naunton Wayne, Dandy Nichols, Johe 
Stratton, Eileen Moore, Shirley Mitchell. 
Directed by Muriel Sereenplay, Mu- 
riel and Sydney Box. At Guild Theatre, 
N. z+ Feb. 13, ’52. ‘Running time, 76 


(Reviewed Feb. 20, 1952) 


Mutiny 
(COLOR) 


Costumer about War of 1812; 
okay for duals. 











s 


United Artists release of King Bros. 
roduction. Stars Mark Stevens, Angela 
ansbury, Patric Knowles. Directed by 
Edward Dmytryk. Screenplay, Philip Yor- 
dan, Sidney Harmon, based on story by 
Hollister Noble; music composed and di- 
rected by Dimitri Tiomkin; camera, Ernest 
4 editor, Frank Sullivan. Tradeshown 
= Kiet Y., Feb. 15, ’52. Running time, 


(Reviewed Feb. 20, 1952) 


My Six Convicts 


Topnotch entertainment for 
all situations, with strong 
word-of-mouth to help grosses. 














Columbia release of Stanley Kramer 
Co. oo we associate ere. Edna 
and Edw Anhalt, Features Millard 
Mitchell, Gilbert Roland, John Beal, Mar- 
shall Thompson, Alf 

gan, Jay Adler. 
onese. Screenp Michael Blankforts 
sed on book by Powell Wilson; 
camera, Guy Ros:: editor, Gene Havlick; 
music, Dimitri Tiomkin. Previewed in 
rp Ot ae March 6, ’52,. Running time, 


1 (Reviewed March 12, 1952) 
My Son John 


Family problem drama, well- 
made, with strong anti-Com- 
munism pitch. Selling difficul- 
ties likely, despite Helen 
Hayes-headed name cast. 


by Hugo Fre- 











Paramount release of Leo McCarey pro- 
duction. Stars Helen es, Van Heflin, 
Robert Walker, Dean Jagger; features 
M Watson, Frank McHugh,” Richard 
Jaeckel, James Young. Directed by 
McCarey. Screenplay, Myles Connolly and 
McCarey; adaptation, John Lee Mahin; 
camera, Harry Stradling; editor. Marvin 
Coil; music, Robert Emmett Dolan. Pre- 
viewed March 12, ’52. Running time, 


121 . 
(Reviewed March 26, 1952) 





Navajo 





Unusual art house subject 
dealing with Indian  boy’s 
rebellion against white man’s 
civilization. 





Lippert Picture release of Hall Bart- 
lett production. Directed by Norman Fos- 
ter. Narration written by Foster; spoken 


by Sam eamera, Virgil E. Miller: 
editor,  Lioya N ; music, Leith Stev- 
ens. Previewed Jan. 25, °52. Running 


time, 70 MINS. 
(Reviewed Jan. 30, 1952) 


The New China 


(DOCUMENTARY—COLOR) 
Artkino release of Chinese People’s Re- 
blic Film Studios of Peking-Central 

mentary Film Studios of Moscow pro- 
duction. mer and directed by Serge 
Gerasimov, Ivan Dukinsky, Siu Siao-Bin, 
Su Ho-Chin and others. Narrated in Eng- 
lish. At Stanley, N. Y., serene March 8, 
Running time, 105 M 


(Reviewed March. 2, 1952) 








Erik Frey; with Otte Tressler, Rosa Al- 


(Continued on page 20) 





ical 














— 

















eS Re 
iad SSS y 
PERS, 


eS PRESS Pi 

Y SS)}) SS 

CEES 

y ee HES 
We 


SF 


CENTURY-FOX BUSINESS! 


- 


| 


The “CHEAPER BY THE DOZEN” FAMILY Is Back On The Screen In The. 
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Night Stage te Galveston 
(SONGS) 


Routine Gene Autry oatuner, 
slowly paced. 


Columbia relezse of Armand Schaefer 
roduction. Stars Gene Autry; features 
at Buttram, Virginia Huston, Thurston 
Hall, Judy Nugent, Robert Livingston, 
Harry Cording, Robert Bice, Frank Sully. 
Directed by George Archainbaud. Writ- 
ten by Norman S. Hall; camera, William 
Bradford; editor, James Sweeney. Pre- 
yowss March 10, ’°52. Running time, 62 
MIN 
‘Review ed March 19, 1952) 





Northwest Territory 


Slow-moving actioner for sec- 
ondary houses; Canadian Moun- 
tie gets his man. 


Monogram release of Lindsley Parsons 
roduction. Stars Kirby Grant; features 
hinook (Dog), Gloria Saunders, Pat 
Mitchell. Directed by Frank McDonald. 
Screenplay, William Raynor; camera, Wil- 
liam Sickner. At New York Theaire, 
N. Y., Feb. 6, "52. Rurning time, 61 MINS. 


(Reviewed Feb, 13, 1952) 





Nous Irons a Monte Carlo 
(We Will Go to Monte Carlo) 


(FRENCH) 
(Songs) 

Corona release of Hoche production. 
Features Philippe Lemaire, Daniglle Go. 
det, Andre Luguet, Jeanette Batti, Henri 
Genes, Audrey Hepburn, Ray Ventura 
Orch. Directed by Jean Boyer. Screen- 
play, Alex Joffe; camera, Charles Suin; 
editor, F. Mazim; music, Paul Misraki. 


At Berlitz, Paris. Running time, 106 MINS. 
(Reviewed Feb. 27, 1952) 





Okinawa 


Stock war drama for second- 
ary bookings. 


Columbia release of Wallace MacDonald 
production, Stars Pat O’Brien; features 
Cameron Mitchell, Richard Denning, Rhys 
Williams, James Dobson, Richard Bene- 
dict, Rudy Robles. Directed by Leigh 
Jason. Screenplay, Jameson Brewer, Ar- 
thur Ross from story by Ross; added dia- 
log, Leonard Stern; camera, Henry Freu- 
lich; editor, Jerome Thoms, Previewed 
Feb. 21, 52. Running time. 67 MINS. 
(Reviewed Feb. 27, 1952) 


0.K. Nerone 
(O.K. Nero) 
(ITALIAN—SONGS) 
LC.S. release of a Niccolo Theodoli pro- 


duction. Stars Walter Chiari, Silvana 
Pampanini, Carlo Campanini, Jackic 


Frost, Gino Cervi. Directed by Mario Sob 
dati. Scerenplay, Age, Continenza, Moni- 
celli, Scarpelli, Steno, Cianelli; from 
story by Steno and Monicelli. Camera, 
Mario Montuori; music, Mario Nascim- 
bene; dances, Dino Solari. At Grattacielo, 
Genoa. Running time, 111 MINS. 


(Reviewed March 26, 1952) 


The Old West 
(SONGS) 


Gene Autry oatuner for pro- 
gram western market. 


Columbia release of Armand Schaefer 
production. Stars Gene Autry, Champion; 
features Pat Buttram, Gail Davis, Lyle 
Talbot, Louis Jean Heydt, House Peters, 
Sr., House Peters, Jr., Dick Jones, Kathy 
Johnson. Directed by George Archain- 
baud. Written by Gerald Geraghty; cam- 
era, William Bradford; editor, James 
Sweeney. wes Jan. 4, 52. Running 
time, 61 MIN 


(Reviewed Jan. 9, 1952) 





The Olympic Elk 
(COLOR) 


Fourth in Disney’s True-Life 
Adventure series; interesting 
documentary study of elk life. 


RKO release of Walt Disney True-Life 
Adventure production. Directed by James 
Algar. Screenplay, Winston Hibler, James 
Algar, Ted Sears; narrated by Hibler; 
camera (Technicolor), Herb and Lois Cris- 
jer; animation effects, John Hench, 
George Rowley, Dick Anthony; special 
process, Ub Iwerks; editor, Anthony Ger- 
ard; music, Paul Smith. jae Dec. 
28, ‘51. Running time, 26 MIN 


(Reviewed Jan. 9, 1952) 





Once a Sinner 
(BRITISH) 


Sexy meller starring Pat Kirk- 
woos okay for a few twin 
ills. 


Hoffberg Productions release of John 
Argyle production. Stars Pat Kirkwood, 
Jack Watling. Directed by Lewis Gilbert. 
Screenplay, David Evans, based on novel, 
“Irene,” by Ronald Marsh: music, Ronald 


Binge; camera, Frank North, Len Harris. 
Tradeshown in N. Y., Feb. 14, ’52. Run- 
Ning time, 78 MINS. 

(Reviewed Feb. 20, 1952) 





One Rig Affair 


Lightweight bey- -meets-girl en- 
try; routine supporting fare. 








United Artists release of Benedict Bo- 
eee production Stars velyn Keyes, 

ennis O'Keefe; features Marvy Anderson, 
Connie Gilchrist, Thurston Hall Directed 
by Peter Godfrey, S« reenplay, Leo Town- 
send, Francis Swann, from story by 
George Bricker: camera, Jose Orty Ra- 
mos: editor George ¢ rome music, L 
Hernandez Breton P hown Y 
Feb. 28, 52. Running tin e, 80 MINS. 

(Reviewed March 5 » 1952) 
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@ureant of (he Islands 
(BRITISM) 


Carol Reed pic, with name 
cast, heads for U.S. censor 
trouble; not top b.o. 


British Lion release of Carol Reed pro- 
duction. Stars Trevor Howard, Ralph 
Richardson; features Robert Merley, 
Wendy Hiller, Kerima. Directed by Carel 
Reed; screenplay, W. Cc. Fairchild 
(from Joseph Conrad’s novel); camera, 
John Wileox; editor, Bert Bates; music, 
Brian Easdale. At Plaza, paneen. Jan. 15, 
"52. Running time, 102 MIN 


(Reviewed Jan. 23, $1952) 


The Paee That Thrills 


Routine action programmer on - 
motorcycle racing. 


RKO release of Lewis J. 
duction. Features Bill Williams, Carla 
Balenda, Robert Armstrong, Frank Mc- 
Hugh, Steve Flagg. Directed by Leon 
Barsha. Screenplay by DeVallon Scott, 
Robert Lee Johnson; camera, Frank Red- 
man; editor, Samuel E. Beetley. Pre- 
viewed in ety wese March 7, *52. Run- 
ning time, 63 MIN 


(Reviewed March 12, 1952) 


Rachmil pro- 


Pals of the Golden West 
(SONGS) 


Standard Roy Rogers oatuner, 
his final western for Republic. 


Republic release of Edward J. White 
production. Stars Roy Rogers, Trigger 
(equine), Dale Evans, Estelita Rodriguez, 
Pinky Lee; features Anthony Caruso, Roy 
Barcroft, Edwardo Jiminez, Ken Terrell, 
Emmett Vogan, Maurice Jara, the Roy 
Rogers Riders. Directed by William Wit- 
ney. Screenplay, Albert DeMond, Eric 
Taylor; story, Sloan Nibley; camera, Jack 
Marta; editor, Harold Minter; songs, Jack 
Elliott, Aaron Gonzales, Jordan Smith. 
Previewed Jan. 8, ’52. Running time, 67 


MINS. 
(Reviewed Jan. 16, 1952) 


Parigi e sempre Parigi 
(Paris Is Always Paris) 
(FRANCO-ITALIAN) 


(Songs) 

Minerva release of a Fortezza-Omnium 
International Production. Stars Aldo Fa- 
brizi, Lucia Bose, Ave Ninchi, Marcello 
Mastroianni. Directed by Luciano Emmer 
Screenplay, Emmer, Sergio Amidei, Ennio 
Flaiano, from story by Amidei and Giulio 
Macchi; French dialogues and adaptation, 
Jacques Remy and Jean Ferry; camera, 
Alekan; songs, Kosma; editor, Jacques 
Poitrenaud. At Lux Theatre, Genoa. Run- 
ning time, 110 MINS. 


(Reviewed Jan. 23, 1952) 


Paris Chante Toujours 
(Paris Still Sings) 
(FRENCH-——SONGS) 

Cocinor release of CLM production. 
Features Clement Duhour, Madeleine. Le- 
beau, Raymond Souplex, and Edith Piaf, 
Yves Montand, Tino Rossi, Georges Guet- 
ary, Jean Sablon, Luis Mariano. Directed 
by Pierre Montazel. Screenplay, Roger 
Feral, Jacques Chabannes; camera, Ar- 
mand Thirard; editor, Paulette Robert; 
music, Raymond Legrand. At green. 

Paris. Running time, 100 MIN 
(Reviewed Feb. 27, 1952) 





Phone Call From a 
Stranger 





Interesting plot, developed 
along mostly acceptable adult 
lines; okay b.o. 


20th-Fox release of Nunnally Johnson 
production. Stars Shelley Winters, Gary 
Merrill, Michael Rennie, Bette Davis; fea- 
tures Keenan Wynn, Evelyn Varden, War- 
ren te Beatrice Straight, Ted Don- 
aldson, Stevens, Helen Westcott. 
Directed yo ean Negulesco. Screenplay, 
Nunnally Johnson, based on story by 
I. A. R. Wylie; camera, Milton Krasner; 
editor, Hugh Fowler; music, Franz Wax- 
man. Tradeshown Jan. 3, ’52. Running 
time, 96 MINS. 

(Reviewed Jan. 9, 1952) 


The Pride of St. Louis 


Warm comedy-drama based 
on baseball career of Dizzy 
Dean. Will be liked but needs 
selling. 


20th-Fox release of Jules Schermer pro- 
duction. Stars*Dan Dailey, Joanne Dru; 
features Richard Hylton, Richard Crenna, 
Hugh Sanders, James Brown, Leo 
Cleary. Directed by Harmon Jones. 
Screenplay, Herman J. Mankiewicz; based 
on story by Guy Trosper; camera, Leo 
Tover; editor, Robert 7h music, 
Arthur Lange. — 22, °52. 
Running time, 92 M 


(Reviewed eb. 27, 1952) 





Quartier Interdit 
(Hell’s Kitchen) 


Jeannie Films release of Calderon Pro- 
duction. Stars Ninon Sevilla. Directed by 
Emilio Fernandez. Camera, Gabriel Figu- 
eroa; music, Perez-Prado. At Gaumont 
Theatre. Paris. Running time, 81 MINS. 


(Reviewed Feb. 6, 1952) 





Rancho Notorieus 
(SONGS—COLOR) 


Marlene Dietrich in pleasant, 
flavorsome western; good b.o. 
possibilities. 


RKO release of Fidelity Pictures (How- 
ard Welsch) preduction. Stars Marlene 
Dietrich, Mel Ferrer, Arthur Kennedy; 
features William Frawley, Jack Elam, 
Frank Ferguese, Gloria 
Henry. Francis McDonald. Dan Seymour. 
Directed by Fritz Lang Screenplay, 
Daniel Taradash, from story by Sylvia 
Richards; songs, Ken Darby; camera 


(Technicolor), Hat Pe editor, Ge | ~ 
ewman. Previe 
time, 8? mins. 


$2. Running 
(Reviewed Feb. 6, 1952) 





Red Skies of Mentana 
(COLOR) 


73, 


 Begeliont oulkeor drema se 





Reyal Journey 
(COLOR) 
(Canadian) 


Boff documentary feature of 
Princess Elizabeth-Prince 
Philip tour of Canada and U.S. 








+ Okay b.o. 





"a, 


The Sniper 


Extremely well-dene suspense 

with iti 7 ording te 
ies acco 

handl 


Columbia release of Stanley Kramer 
Co. production; associate producers, Edna 
and Edward Anhalt. Features Ado!phe 








For ter Gezvice fire-fighiers; “Priced? BArew.,U. S$.) and Colina i enjou, Arthur Franz, with Geraid Mohr, 

aie Boxshilitios, ms of Naa Daly production | Mais. Windsor, aylen, Richard 

favorawle  P@stbi a dete fen cee eof cectaree Prin- aise Mave! ed Tw gg mgt Lact Ger-* 

cess BMig n-th and Prince Philip See ed by ward Dmy- 

productions "Stare Richard Widmark. net by Darcie syrstow. Ballet sequences ai. befteuslay, Harry Brown; story, 

Stance Smith, Jeffrey Hunter; features|rectea by (tyrun Parker; camera, Os Edward-Anhait; camera, Bur- 

Richard Boone, Warren Stevens, James pene = ~ Dutredeie, Daa hag a dit iL Breviewed” Mar wesic. 

yriffi nn illson, Bo ’ , Se c : 
ig eed Ee ee er ton, Grant McLean, Lorne Batchelor; edi- | ’52. Framing Me, 7 MINS, 


Screenplay; Harry Kleiner; 
based on story by Art 


Cohn; camera 
(Technicolor), Charles G. Clarke; editor, 
William Reynolds; musie, Sol. Kaplan. 
Tradeshown«Jan. 17, °52. Running time, 
98 MINS. 


(Reviewed Jan..23, 1952) 





Retreat, Hell! 





Yopnotch war drama of Ma- 
rine withdrawal from the Cho- 
sin Reservoir in North Korea. 
Good b.o. 





Warner Bros. release of Milton Sperl- 
ing (United States Pictures) production. 
Stars Frank Lovejoy, Richard Carlson, 


Rusty Tamblyn, Anita Louise; features 
Ned Young, Lamont Johnson, Robert 
Ellis, Paul Smith, Peter Oritz, Dorothy 
Patrick. Directed by Joseph wis. 
Screenplay, Sperling and Ted Sherde- 
|}man, from: story by Sperling: camera, 
|} Warren Lynch; editor, Folmar Blang- 
sted; music, William Lava. Tradeshown 
Feb. 5, °52. Running time, 94 MINS. 


(Reviewed Feb. 13, 1952) 


Return of the Texan 


Pleasant, general audience 
entertainment of Texan who 
returns to old homestead. 





20th-Fox release of Franh P. Rosen- 
berg production. Stars Dale Robertson, 
Joanne Dru; features Walter Brennan, 
Richard Boone, Tom Tully, Robert Hor- 
ton, Helen Westcott, Lonnie Thomas, 
Dennis Ross. Directed by Delmar Daves. 
Screenplay, Dudley Nichols; based on 
novel by Fred Gipson; camera, Lucien 
Ballard; editor, Louis Loeffler; music, Sol 
Kaplan. Tradeshown Feb. 8, = Running 
time, 88 MINS. 


(Reviewed Feb. 13, 1952) 


Road id Agent 


Tim Holt western, passable for 
program bookings. 





RKO release of Herman Schlom produc- 
tion. Stars Tim Holt; features Richard 
Martin, Noreen Nash, Mauritz Hugo, Dor- 
othy Patrick, Bob Wilke, Tom Tyler, Guy 
Edward Hearn. Directed by Lesley Se- 
lander. Written by Norman Houston; 
camera, J. Roy Hunt; editor, Paul 
Weatherwax. Ft Feb. 5, °52. 
Running time, 60 MIN 


(Reviewed Feb. 13, 1952) 


Robin Hood 
(BRITISH—COLOR) 


-Disney’s British-made version 
of Robin Hood legend, despite 
dearth of star names shapes 
topflight fer U.S. 


RKO release of RKO-Walt Disney Brit- 
ish production. Stars Richard Todd. Fea- 
tures Joan Rice. Produced by Perce 
Pearce. Directed by Ken Annakin. Screen- 
play, Lawrence E. Watkin: camera, Guy 
Green; editor, Gordon Pilkington; Tech- 
nicolor consultant, Joan Bridge; music, 
Clifton Parker. At RKO Radio preview 
theatre, Londen. March 3, °52. unning 
time, 82 MINS. 


(Reviewed March 12, 1952) 


Rodeo 
(COLOR) : 


Good family trade feature for 
general runs. 


Ff 











Monogram release of Walter Mirisch 
production. Stars Jane Nigh, John 
Archer, Wallace Ford; features Gary 
Gray, Frances Rafferty, Sarah Hayden, 
Frank Ferguson. Directed by William 
Beaudine. ot gy by R. Marion; 
camera (Cinecolor) rry Neumann; edi- 
tor, William Austin; music, Marlin Skiles. 
Previewed Feb. 26, 52. Running time, 70 


MINS. 
(Reviewed March 5, 1952) 





Room for One More 





Topnotch family-life drama, 
told with humor. Cary Grant 
and strong word-of-mouth for 
building grosses. ' 





Warner Bros. release of Henry Blanke 
production. Stars Cary Grant, Betsy 
Drake; features Lurene Tuttle, Randy 
Stuart, John Ridgely, Irving Bacon, Mary 
Lou Treen. Direeted by Norman Taurog. 
Screenplay, Jack Rose, Melville Shavel- 
son, from book by Anna Perrott Rose; 
camera, Robert Burks; editor, Alan Cros- 


land, Jr.; music, Max Steiner. Trade- 
| aos Dec. 18, °51. Running time, 97 


‘(Reviewed Jan. 16, 1952) 





Rose of Cimarron 
(COLOR) 





Okay western feature for 
action fan patronage. 





20th-Fox release of Edward L.- Alper- 
son production. Stars Jack Buetel, Mala 
Powers, Bill Williams; features Jim Davis, 
Dick Curtis, Tom Monroe, William Phipps, 
Bob Steele, Alex Gerry, Lillian Bronson, 
Irving Bacon, Art Smith, Monte Blue, 
Argentina Brunetti. Directed by Harry 
Keller. Written by Maurice Geraghty: 
camera (Natural-color), Karl Struss; edi- 
tor, Arthur Roberts; music, Raoul Kraus- 
haar, Edward L. Alperson, Jr. Previewed 
| in Hollywood, Jan. 23, 52. Running time, 
| 74 MINS, 


(Reviewed March 12, 1952) 





pervisor, Gerry Graham; music, 


lie McFarlane. Previewed at Nelson The- 
yl — Dec. 20,. ’51. 


52 M 
“(heviewed Jan. 23, 1952) 





Saturday Island 
(BRITISB) 
Linda Darnell, Tab Hunter 
in drama on tropical isle, 
modest b.o. in U. S. 


RKO release of Coronado production. 
Stars Linda Darnell, Tab Hunter, Donald 
Gray. Directed by Stuart Heisler. Screen- 
play, Stephanie Nordli; camera, Oswald 
Morris: editor, Russell Lloyd; Technicolor 
consultant, Jerome Bridge; music, Wil- 
liam Allwyn. At RKO Preview Theatre, 
London, March 14, °52. Running time, 
102 MINS. 


(Reviewed March 26, 1952) 


Secret People 
(BRITISH) 


Audrey Hepburn in disappoint- 
ing British pic; has rentote 
chance of doing well in U.S. 


GFD release of Ealing Studios produc- 
tion. Stars Valentina Cortesa, Serge Reg- 
giani, Audrey Hepburn. Directed by 
Thorold Dickinson. Screenplay, Thorold 
Dickinson, Wolfgang Wiihelm; camera, 
Gordon Dines; editor, Peter Tanner; mu- 
sic, Roberto Gerhard. At Odeon Theatre, 
London, Feb. 5, °52. Running time, % 


MINS. 
(Reviewed Feb. 13, 1952) 


Seandal Sheet 


Newspaper melodrama with 
moderate b.o. possibilities. 


Columbia release of Edward Small pro- 
duction. Stars Broderick Crawford, 
Donna Reed, John Derek; features Rose- 
mary DéCamp, Henry O’Neill, Henry Mor- 
gan, James Millican, Griff Barnett, Jona- 
than Hale. Directed by Phil Karlson. 
Screenplay, Ted Sherdeman, Eugene Ling, 
James Poe, based upon novel, “The Dark 
Page,” by Samuel Fuller; camera, Burnett 
Guffey; editor, Jerome Thoms; musical 
director, Morris Stoloff. Tradeshown N.Y., 
Jan. 7, °52. Running time, 82 MINS. 


(Reviewed Jan. 9, 1952) 


Sehool for Brides 
(SONG) 
(British) 


Spicy farce done by all-British 
cast; support for dualers. 


Hoffberg Productions release of Roger 
Proudlock production. Features Herbert 
Lom, Hugh McDermott, -Ingeborg Wells. 
Directed by John Guillermin. Story and 
screenplay, Roger Proudlock; camera, Ray 
Elton. Tradeshown - Le Y., Feb. 14, ’52. 
Running time, 73 MIN 


(Reviewed Feb. 20, 1952) 





A Simple Case of Money 
(Millionaires D’un Jour) 
(FRENCH) 


Entertaining comedy with ex- 
cellent cast. Good bet for art 
house circuit. 








Discina International Films release of 
Pathe-Cinema ‘Andre Hunebelle) produc- 
tion. Stars Gaby Morlay, Pierre — uey; 
features Jean Brochard, Yves ud, 
Max Revol and Gabriello. Directed by 
Andre Hunebelle. Adopted by Jean Ha- 
lain, from story by Alex Joffe; camera, 
Marcel Grignon; music, Jean Marion. At 
Art Theatre, N. Y., Feb. 1, °52. Running 
time, 82 MINS. 


(Reviewed Feb. 6, 1952) 





Singin’ in the Rain 
(SONGS—COLOR) 


Tuneful, highly-amusing musi- 
cal, kidding early-talkie days, 
starring Gene Kelly, Donald 
O’Connor, Debbie Reynolds. 
Surefire grosser. 








Metro release of Arthur Freed 
tion. Stars Gene Kelly, Donald O’ 
Debbie Reynolds; -_ Jean Hagen, 
Millard Mitchell, orien, Bee Mo- 
reno, Douglas Realty. Directed by Kelly 
and Stanley Donen. Story -— screenplay, 
Adolph Green and —— Comden; sug- 
gested by song, “Sin In The Rain”; 
camera (Technicolor), farold Rosson; edi- 
tor, Adrienne Fazan; songs, Freed, Nacio 
Herb Brown; musical ction, Lennie 
Hayton. kha — tye in . Y¥., March 7, 
*52. Running time, 1 


NS. 
(Reviewed March 12, 1952) 


roduc- 
onnor, 





The Sky Is Red 
(ITALIAN) 


Sub-standard production. 


Realart release. Stars Marina Berti, 
Jacques Sernas, Mischa Auer, Jr.; fea- 
tures Anna Maria Ferrero, Liliana Pellini, 
Lauro Gazzolo. Directed by Claudio = 
Screenplay, Gora, Lamberto Santilll, L 
oldo Trieste, Cesare Zavattini; enmera. 
Jaclavy Vic; original music, Valentino 
Bucchi; musical director, Willy Ferrero. 
Previewed in N. Y., Jan. 30, "52. Running 
time, 99 MINS. 











| 


(Reviewed Feb. 6, 1952) 


tors, Ron Dick, Victor Jobin; socneiedl Sy: 
u 
Applebaum; commentary written by Les- 


Running time, 


(Reviewed March 19, 1452) 





Smoky Canyon 


New adventure of The Du- 
rango Kid. For action market. 


Columbia Pictures release of Colbert 
Clark production. Stars Charles Starrett 
and Smiley Burnette; features Jack Ma- 
honey, Dani Sue Nolan, Tristram Coffin 
and Larry Hudson. Screenplay, Barry 
Shipman; directed by Fred F. Sears: cam- 
era, Fayte Browne; editor. Paula Borofsky. 
Tradeshown N. Y., Jan. 18, ‘52. Running 
time, 55 MINS. 


(Reviewed Jan. 23, 1952) 
Something te Live For 





Drama of Alcoholics Anony- 
mous reformation of femme 
drunk. For distaffers. 


Paramount release of George Stevens 
production. Stars Joan Fontaine, Ray 
Milland, Teresa Wright; features Rich- 
ard Derr, Douglas Dick, Herbert Heyes, 
Harry Bellaver, Paul Valentine. Directed 
by Stevens. Written by Dwight Taylor; 
camera, George Barnes; editor, William 
Hernbeck, Tom McAdoo; music, Victor 
Young. ee wo Jan. 22, 52. Run- 
ning time, 89 MIN 


(Reviewed Sin, 30, 1952) 


Song of Paris 
(BRITISH) 


Dennis Price, Mischa Auer fail 
to help this British pic past 
fair dual rating. 


Adelphi release of Vandyke production. 
Stars Dennis Price, Anne Vernon, Mischa 
Auer; features Hermione Baddeley. Di- 
rected by John Guillermin. Screenplay, 
Alex Mackinnon; camera, Len Harris; edi- 
tor, Robert Hill; music, Cyril Martell. At 
British Council ee Theatre, London. 
Running time, 


(Reviewed Feb. 27, 1952) 
The Steel Fist 


Escape- from - Communism 
meller; modest boxoffice for 
dual combos. 








Monogram release of Wm. F. Broidy 
(Wesley Barry) production. Stars Roddy 
McDowall; features Kristine Miller, Harry 
Lauter, Rand Brooks. Directed by Wesley 
Barry. Screenplay, C. K. Kivari (from 
orlaines by Phyllis Parker); camera, Wil- 

iam Sickner; editor, Ace Herman; music, 
Edward Kay. At New York, N. Y., week 
of Jan. 29, 52. Running time. 73 "MINS. 


(Reviewed Feb. 6, 1952) 





Steel Town 
(COLOR) 





Standard action-romance for- 
mula against coiorful steel mill 
background. Okay for general 
situations, 


Universal release of Leonard Goldstein 





er ges Stars Ann Sheridan, John 
Howard Duff; features William 

Harrigan, Eileen Crowe, Chick eae. 

James Best, Nancy Kulp. 

George Sherman. Screenplay. Gerald 

Drayson Adams, Lou Breslow: 

story by man; camera (Tech: 


Free: 
— — Charles P. Boyle; editor, Ted J. 
ent. Previewed Feb. 27, '52. Running 
aon AY MINS. 


Reviewed March 5, 1952) 


Stormbound 
(ITALIAN) 


Dubbed Italian import, 2de- 
quate as filler for minor spots. 








—“" release of Aldo Raciti produc- 
Stars Constance Dowling; features 
Anares Checchi, Aldo Silvani, Bianca 
Doria. Directed by L Capuano. 
Screenplay, Comenico Fulvio 
Png Corrado Pavolini, 
story by Capuano; camera, Gabor Pogany; 
editor, Robert M. Leeds; music, Alessan- 


dro Cicognini. Reviewed New York The- 
ye Y., Jan. 16, ’52. Rurining time, 


s. 
(Reviewed Jan. 23, 1952) 
Stronghold 


Mexican-made drama toplining 
Veronica Lake, Zachary Scott 
~_, Arturo de Cordova. Okay 


Lippert Pictures release of Produci- 
onne Mexico production. Directed by 
Steve Sekely; screenplay, Wells Roots 
camera, Stanley Cortez; musical director, 
Antonio Diaz Conde; editor, Charles L. 
Kimball. At Vogue, — Jan. 31s 
52. Running time, 72 MIN 


_ (Reviewed Feb. 6, *1952) 
Tales of Rebin Hood 


Another Robin Hood adven- 
ture pic lacking names; modest 
boxoffice for some dual com- 
bos. 

















Lippert Pictures release of Hal Roach, 
Jr., production. Stars Robert Clarke, 
Mary Hatcher, Paul Cavgnagh, Wade 
Crosby, Ben Welden. Directed by James 
Tinling. Screenplay and story. Leroy 
Zehren; camera, George Robinson; edi- 


(Continued on page 24) 
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Faithful City 


However, this is not enough 


n. 
i make them a cohesive group. In 


ition to the usual bickering of 
eer ned there’s bitter discrimina- 
tion because of the different na- 
tional origins. Epitaphs such as 
“Nazi” and “dirty Morrocan are 
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four knights sent to destroy Beck- 
et, measure up to the high stand- 
ard of the Old Vic, from which 
they were borrowed for this film. 
Eliot also gets into the piece as 
the Fourth Tempter. : 

David Kosky’s photography is 
adequate excepting when dragging 
in countless, often meaningless 


flung in their attempts to gain a | closeups. Film also runs too long. 


oment of superiority. 
2 Story deals mainly with the 
problem of four kids. Max, the 
most irascible of the quartet, is an 
arrogant youngster who has learned 
to shuiz dee himself. In Europe, he 
had been an experiencea black- 
market operator, knows the value 


. of trade in cigarettes, and reiuses 


go adhere to any adult guidance. 
Willy is a frightened follower 
whose mother had been an Aryan 
and in moments of terrer and for- 
getfu'ness shouts, “I am an Aryan. 


| 


Jean is a Morrocan lad who served | 


as a procurer. Anna is an aitrac- 


tive wide-eyed lass, cynically will- | 


ing to comply with any demand. 

Kids are eventually adjusted to 
their new environment, and at pic's 
close the group is working har- 
moniously together as a well-inte- 
grated community, despite the gun- 
fire and the shellings of the new 
war. eS 

Kids, all amateurs, turn in first- 
rate performances, although Max, 
played by_ Israel Hanin, neve! 
arouses a degree of sympathy de- 
spite his eventual rehabilitation. 
Jamie Smith, as the American 
counselor, is handsome and ruzged- 
looking and turns in a compietely 
believable portrayal. (An Ameri- 
can, now in New York, working in 
TV). 

A good picture bet for Hollywood 


Wear. 





Angels One Five 
(British) 


British war pic won’t rate high 
in the U.S. 


London, March 25. 

AB-Pathe release of Templar-Associ- 
ated British production. Stars Jack 
Hawkins, Michael Denison,. Dulcie Gray. 
Directed by George More 0’Ferrall. 
Screenplay, Derek Twist; camera, Chris- 
topher Challis; editog, Daniel Birt; mu- 
sic, John Woods At Empire, 
don. Running t<ag¢7 MINS. : 
“Tiger” Small......... ... Jack Hawkins 
Peter Moon Michael Denison 





Bill Ponsford.........- Andrew Osborn | 
Barry Clinton.......- Cyril Raymond 
“Batchy” Salter....... Humphrey Lestocq 
“Septic” Baird ....ceess. ehn Gregson 
Group Controller....... Ronald Adam 
Nadine Clinton......++-+. Dulcie Gray 
Betty Carfax.....sseeee:, Veronica Hurst 
Aunt Tabitha.........+.- Amy Veness 


Police Constable 


Action of 
scribed by Winston Churchill as 


“Britain’s finest hour,” 
handful of fighter pilots (the few 


against the many) stemmed the air | 
Film | SE 
| vidual 


invasion by Nazi war planes. 


| brings back proud memories of the 
|early wartime struggle and should 


is Dina Peskin, a native of Israel, 


(also now in New York) who plays 
Anna. Although an 18-year-old, | 
she plays a younger lass with spirit 
and charm. She has a delightful | 
accent and knows how to make 
with the eyes. 
fective as the Viennese refugee and | 
Didi Ramati scores as a teacher- | 
helper. Juda Levi and Amnon Lif- 
shitz as the Moroccan and German | 
lads, respectively, also rate nods. | 
Ben Josef and Rachel Markus are | 
the other principals in the fine | 
cast. 

Although it is occasionally slow- 
moving, Josef Leytes’ direction is 
on the whole creditable. G. Gibbs’ 
lensing is on the plus side, as are | 
the other technical credits. Holl. 


} 


Murder in the Cathedral | 
(BRITISH) 


Classic Pictures release of George 
Hoellering production. Stars Father John 
Groser; features Mark Dignam, Michael | 
Aldridge, Leo McKern, ‘Paul Rogers. 
rected by Hoellering. Screenplay, T 
Eliot, based on his play; camera, D: 


| 


Kosky; editor, Anne Allnatt; music, Las- | mance. 


zlo Lajtha; 


music, recorded by London | 
Philharmonic orch, with the Renaissance | 


Singers. At Trans-Lux 60th St., N._ 
starting March 25, °52. Running time 
140 MINS. 


Father John Croser 
Alexander Gauge 
sacks . David Ward 
.George Woodbridge 

.. Basil Burton 


Thomas Becket .... 
King Henry ll 
First Tempter 
Second Tempter... 
Third Tempter 


Fourth Tempter..........- T. S. Eliot 
Firat PRI ..cciscoece Donald Bisset 
Second Priest.......... Clement McCallin 
Third Priest. ..... e0edees Michael Groser 
First Knigmt ....ccoces Mark Dignam 
Second Knirht......... Michael Alcridge 
TRIPE TRIG .ccccccccceses Leo McKern 
Fourth Knight............ Paul Rogers 


Bishop Foliot Alan Blakelock 


T. S. Eliot’s legit play, “Murder [ 


in the Cathedral,” has been turned 
into a moving but very ponderous | 
film. With a cast unknown to most | 
U. S. patrons, pie will do most of | 
its business in arty sure-seaters in 
this country, but even in this 
limited field the boxoffice should 
be only fairish. 

Story of the life of Thomas 
Becket, the martyred Archbishop 
of Canterbury, unfolds too static- 
ally in the picture form. Eliot 
scripted this from his own play, 
but failed to add sufficient move- 
ment. Plot details how the Arch- 
bishop courageously returns to 
England after seven years of vol- 
untary exile rather than submit to 
the king’s ambition to dominate 
the church. Much is devoted to his 
temptation to return as a favorite 
of the king. But choosing to stay 
and defy him, he is slain and 
achieves sainthood. 

There is no question about the 





well-chosen cast as the spiritual 
and human side of the archbishop 


is unfolded against the stately, pic- | 


turesque background, including 
many cathedral interiors. Nor can 
fault be found with the musical 


backsround furnished by the Lon-| 


don Philharmonic. But the failure 
of Eliot and producer-director 
George Hoellering to develop the 
Stage play for the medium of the 
screen resuits only in a slow-mov- 


ing. unimaginative pic. 
. Fath r John Groser, as Arch- 
ishop Reck is j j 
lop becket, is impressive amidst 
the welter of wordage Mark Dis- 





el Aldridge. Leo 


nam, Mich; 
1 
McKern and Paul Rogers, as the 


; 


av i mo- | . “ealag 
have strong sentimental and ¢ | been the use of color. This is only 


tional appeal for local audiences, 
although subject hardly justifies 
high b.o. rating for the American 
market. 

Breaking away from the more 
conventional treatment,.the script 
watches the progress of the battle, 


;}not from the actual cembats, but 
John Slater is ef- | from the messages received by and 


emanating from the _ operational 
control room. The fight against 
overwhelming odds as plotted on 
maps and control board comes 
through with graphic realism, with 
sufficient lighter asides to provide 
typical touches of humor. 
Competent standard of acting 
set by the principals is followed by 
the whole cast. Jack Hawkins and 
Michael Denison are the two big 
shots of the base and their sharp 
discipline is tempered by a gener- 


|ous measure of understanding. 


Dulcie Gray has little more to do 
than appear sympathetic as the 
wife of the harassed control room 
chief. John Gregson makes a good 
showing as the impetous young 


Di-| pilot and Veronica Hurst adequate- 


ly provides the one hint of ro- 
Cyril Raymond, Andrew 


Osborn, Humphrey Lestocq and 


y.,| Ronald Adam are among the prom- 
inent characters at the air base | 


and play their roles with skill. 
George More O’Ferrall has di- 
rected efficiently and Christopher 
Challis handles the cameras nicely. 
Daniel Birt has done a neat edit- 
ing job. Myro. 


Pietura 


Feature-length film showing 
art works of six masters. Nar- 
ration by names. Topnotch for 
sureseaters. 


Pictura Films release of Leonid Kipnis- 
Herman Starr production. Features Vin- 
cent Price. Comprises six connecting epi- 
sodes: The Lost Paradise, Hieronymous 
Bosch, directed by Luciano Emmer and 
Enrico Gras, commentary from the King 
James version of the Bible, narrated by 
Vincent Price, music by Reman Vlad; 
The Legend of St. Ursula, Vittore Car: 
paccio, directed by Luciano Emmer, co- 
produced by Sergio Amidei, commentary 
by Richard Nickson, narrated by Gregory 
Peck, music by Roman Vlad; Francisco 
Goya, produced and directed by Luciano 
Emmer and Lauro Ventura, narrated by 
Harry Marble, music by Isaac Albeniz, 
layed by Andres Segovia; Henri de Tovu- 
ouse-Lautrec, directed by Robert Hes- 
sens and Olga Lipska, produced by 
Pierre Braunberger, commentary adapted 
from the French by Herman Starr, nar- 
rated by Lilli Palmer, music by Guy 
Bernard; Paul Gauguin, directed by Al- 
lan Resnais, produced by Pierre Braun- 
berger, commentary from the letters and 
journals of Gauguin, research by Gaston 
Diehl, narrated by Martin Gabel, music 
by Darius Milhaud; Grant Wood, directed 
By Mark Sorkin, produced by Leonid 
Kipnis, photographed by John Lewis, re- 
search by Jules Schwerin, narrated by 
Henry Fonda, music by Lan Adomian. 
Introductory sequences directed by E. A. 
Dupont, peotegreqnes by Ernest Haller. 
Previewed in N. Y. March 26, ’52. Run- 
ning time, 82 MINS. 


—— 


“Pictura,” first feature-length 
film on the subject of art, is a 
unique experience in art apprecia- 
tion.. This is no ordinary trip 
through museums to view static 
paintings, but a fascinating, enter- 
taining introduction to the lives 
and works of six great painters. Pic 
is a natural for the art house trade, 


and added revenue can be obtained | 


via tieups with local schools and 
museums, 

An unusual camera technique 
which almost brings the paintings 


Lon- | 


Philip Stainton | 


“Angels One Five” | 
akes ring riod de-| : ae 
takes place, Gutta’ the perio +producers, writers and technicians 


when a} 


to life, a skillful use of music and 
a beautifully written and narrated 
commentary combine to make 
“Pictura” an exciting film experi- 
ence. Use of such names as Lilli 
Patmer, Gregory Peek, Henry 
Fonda, Vincent Price, Martin 
Gabel and TV announcer Harry 
Marble for the narrations is not 
only effective but sure to serve as 
a b.o. draw. Only Price is seen on 
the screen as he introduces the six 
episodes and serves as a “guide’ 
to a group of university students 
“on an exciting voyage into the 
far reaches of human imagina- 
tion.” 

The six artists whose works and 
lives are presented are Hierony- 
mous Bosch, Vittore Carpaccio, 
Francisco Goya, Henri de Tou- 
louse-Lautrec, Paul Gaugyin and 
America’s own Grant Wood. Either 
specific works of the painters are 
used to tell a story or a legend, or 
the canvasses are employed to re- 
| flect the life and times of the spe- 
cific painter. Latter technique is 
used for Goya, Toulouse-Lautrec, 
Gauguin and Wood. 

Not the least of the film’s effec- 
tiveness are the musical scores for 
\each episode. For example, the 
Goya episode is enriched by the 
|music from the guitar of Andres 
Segovia. Composed by Isaac Al- 
beniz, the music blends perfectly 
with the “animated” presentation 
of the Goya paintings. Music by 
Roman Vlad, Guy Barnard, Da- 
rius Milhaud and Lan Adomian is 
also outstanding. 

Although different directors, 





worked on the separate episodes, 
each group in its own way has suc- 
ceeded in completely capturing the 
spirit and intention of the indi- 
artists. Only thing that 
could have possibly enhanced this 
excellent production would have 


a minor criticism, for those con- 
nected with the film have suc- 
ceeded in endowing the black-and- 
white production with unusual 
vividness. Holl. 


Domenica 
(FRENCH) 
Paris, Feb. 27. 
AGCD release of Maurice Cloche pro- 
duction. Features Odile Verois, Dinan, 
J. P. Kerien, Alain Quercy. Directed by 
Maurice Cloche. Screenplay, Jacques De- 
val; camera, Nicolas Hayer; editor, Renee 


Gary. At Le Raimu, Paris. Running time, 
87 MINS. 

DOMeOENICR....cccccscccccces Odile Versois 
CUE .. cicdoesisegede beoess ; Dinan 
GORDO «04 0066.60 60600 6d40% J. P. Kerien 
POREIOO. . crecodeesiccccidies Alain Quercy 


This is a weak attempt at a tem- 
pestuous, involved love idyll that 
falls short because of contrived 
plotting, wooden acting and lack- 
lustre direction. For the U. S., it 
has exploitation pegs on its theme 
for special slotting or possibiy 
some dualers. 

Shot entirely on location in Cor- 
sica, it concerns a strange girl who 
feels she does not belong to this 
barren isle and tries to get away 
by finding a lover to carry her off. 
Main story is her love affair with 
a young student from Paris. Love 
scenes are handled unimaginative- 
ly. Various breast shots of Odile 
Versois may make for scissoring. 

Film’s main flaw is the rambling, 
undevelop.d plot and flagrant cast- 
ing of Odile Versois as the sup- 
posedly sensuous, half-mad Do- 
menica. She is much too girlish 
for the role. Alain Quercy as her 
vis-a-vis is stilted and unconvinc- 
ing. J. P. Xerien in a small role 
as the husband gives the film its 
only touch of authenticity. 

Lensed in Corsica, the Nicolas 
Hayer camerawork does not take 
advantage of the local color and 
mood. Daytime stuff is good but 
interiors are murky. Mosk. 


I Believe in You 
(BRITISH) 


British-made documentary-type - 
meller; looks like fair box- 
office in U.S. market. 


London, March 5. 

GFD release of Michael Balcon-Ealing 
Studios production. Stars Celia Johnson. 
Cecil Parker, Godfrey Tearle. Produced 
and directed by Michael Relph, Basil 
Dearden. Screenplay, Jack Whittingham, 
Michael Relph, Basil Dearden: camera, 
Gordon Dines; editor, Peter Tanner; mu- 
sic, Ernest Irving. At Odeon, Leicester 
Square, Loncen, March 5% 752. Running 





time, 95 MINS, 
SED, 60 cecavadWebnedbs sss Cecil Parker 
MET + <000 0% cbéhes008 +++.. Celia Johnson 
BROORGP. . «000 ee ceccccoccess Harry Fowler 
Norma. ......02 Trr Trt ttt Joan Collins 
kt DD. + cteshvbhess o-< George Pelpyh 
Pe. Be... wares oc cccue Godfrey Tearle 
Mr. Quayle.........es edie Ernest Jay 
Jordie. ........+.+eee0+-Laurence Harvey 
Buck. ..........sse0see.-,Stanley Escane 
Dai.. cocepiec cs tues Cyril Waits 
BEGe Ureula... ao sccccced .- Ursula Howells 
Sergt. Body. . ic. .af@e..css Sidney James 
Miss Macklin... 800. ......0. Katie Johnson 
eS RR. “Poe Ada Reeve 
A documentary-like treatment 


spotlighting the work of probation 
officers provides a neat peg on 





which to hang a story of youths 
from the slums mixed up with 
criminal gangs.4 In a modest sort 
of way, it is engrossing material 
and should get fair boxoffice re- 
| turns on either side of the Atlantic. 


ment 


| derstanding Miss Johnson. The two 








The script focuses on two proba- 
tion officers, ofie miale and one fo- 
male, and also on two young people 
who are put in their charge. Gradu- 
al influence on the minds and be- 
havior of these  near-criminal 
youngsters who react to the after- 
care work is told with compelling 
sincerity and.againct,.a, background 
of typical incident and cinvecters, 

Courtroom scenes, ‘interviews 
with prisoners in their cells while 
awaiting trial, remarks by the 
cranks and cronies who haunt the 
courts, are among the features 
which widen the scope of the plot. 
They also increase the entertain- 
appeal by the _ inevitable 
drama and relief. 


Cecil Parker and Celia Johnson | 


play the two main. roles in con- 
trasting style, Parker being at first 
self-consciously superior until 
brought down to earth by the un- 


principal juvenile delinquents give 
Harry Fowler and Joan Collins 
firstclass opportunities, and both 
turn in strong dramatic perform- 
ances. Subsidiary roles have been 
filled carefully with artists of the 
calibre of Godfrey Tearle, George 
Relph and Ernest Jay leading an 
accomplished team. 

Direction by Michael Relph is 
straightforward. Maurice Carter’s 
settings are convincing and editing 
by Peter Tanner is competent. 

Myro. 


La Table Aux-Creves 
(The Hunting Ground) 
(FRENCH) 

Pax“s, Feb. 27. 





Marceau production and release. Stars 
Fernandel. Directed by Henri Verneuvil, | 


Screenplay, Verneuil, Andre Tabet; cam .4 
era, Andre Germain; editor, J. Rongier. | 
At Normandie, Paris. Running time, 96 | 
MINS | 
BEDOIR cc cccccccceccedecs Fernandel 
FOTO coc cccccccecesveces: Maria Mauban 
WOUGE . «scree 0eedwoceetbease Henri Vilbert 
COE 6 és ccccaneedsebessesiés Delmont 
WOSMAIO 606006 ncesebOnenes Andrex 
ONES 3 6860066353005 4000 O62 Rene Genin 


This is a peasant drama of | 
southern France dealing with the 
rugged practical farmers and their 
moral and spiritual troubles, Film 
lacks the deep humor and charac- 
ter of its predecessors such as 
“The Baker’s Wife.” It is a cross 
between a macabre comedy of 
manners and a serio-comic love 
affair. The Fernandel name should 
give this a boost for special situa- 
tions and the theme offers exploi- 
tation pegs. This lacks the stature 
for arty spots. 

Film starts out by showing a 

farmer who returns home one day 
to find his wife has hanged her- 
self. Then story goes into the vil-| 
lage reactions to his _ possible 
guilt. 
Fernandel’s playing is hampered 
by the split atmosphere of the film, 
and he slips into mugging and 
straight playing for a loss of bal- 
ance in the role. The usuai rustic 
types from talkative women, to the 
cuckolds and the tormented priest 
are all well-filled. Maria Mauban 
is decorative as the girl in ques- 
tion. Henri Verneuil has followed 
the Marcel Ayme book quite liter- 
ally leading to many talky spots. 
Lensing is crisp and takes fine ad- 
vantage of the location scenery for 
good production values. Editing is 
smooth. Mosk. 


Ragazze di Piazza di 
Spagna 

(Girls of Piazza di Spagna) 
(ITALIAN) 


Rome, March 4. 
A.D.C.N. release of Astoria Film (Rudy 
Solsen) production. Directed by Luciano 











Emmer. Original story and screenplay, 
Sergio Amidei; camera, Rudolfo Leas. 
bardi; editor, Vittorio Trentino; music, 
Mario Ruccione. Tradeshown in Rome. 
Running time, 96 MINS. 

DROEIOR- 055. s es weccesscaness Lucia Bose 
Elena pacdieustéuedauane Cosetta Greco 
Lucia begins deewebees Liliana Bonfatti 
Marisa’s mother........... Ave Ninchi 
Elena’s mother......... Leda Gloria 
Augusto... eee Renato Salvatori 
Marcello..... ..-Marcello Mastroianni 
Alberto.. é a Mario Silvani 
ree . Eduardo De Filippo 


(In Italian; No English Titles) 

This latest picture of Rudy Solm- 
sen’s Astoria Films is an original 
story of family life in modern 
Rome. Plot takes the principal 
characters to the beautiful Piazza 
di Spagna and into apartments of 
middle-class working people, which 
seems a welcome change from the 
sordid sidestreets and alleys used 
so often in Italian pix. A good 
cast, headed by three new Italian 
lookers, a generous share of humor 
and a lively pace should make this 
okay for good returns in U. S. 
foreign-language theatres. The 
three comely newcomers may add 
additional exploitation value. 

Yarn picks up Lucia Bose, Co- 
setta Greco and Liliana Bonfatti in 
the shop of a Rome fashion house 
and follows them up, developing 
the love story of each. Miss Bose 
has Renato Salvatori as her sweet- 
heart but when she becomes a top 
model, he is temporarily cast aside 
as she goes in for nightlife. There 
is the familiar reconciiiatien, when 
she realizes she actually does not 
crave nightclubbing as a habit. 

Miss Greco becomes embittered | 
when she finds out that her lover, | 





a 
a bookkeeper, has been two- 
her. All of her friends have Sweet. 
hearts and she is further annoyed 
by her widowed mother trying to 
make a good match for her. Sh 
attempts suicide but later fa})< for 
an honest taxicab driver. The third 
femme, Bonfatti, is shown as a Nate 
ural flirt who are is surround. 
ed by admirers. Ult mately, a longs 
time admirer, a race horse jockey 
wins. ‘ 
_Film_ is nicely paced, with Lu- 
cilano Emmer’s direction obtaining 
good performances, and the {| 





attractive girls handling their 
roles adequately. Ave Ninchi as 
Miss Bose’s mother, turns in her 
usual good acting job. Salvatori 
Mario Silvani and Marcello Mas. 
troianni are believable as young 
Romans of today. Eduardo De 
Filippo is wasted in the mino: role 
of Vittorio. Sergio Amidei’s script. 
ing holds charm and interest ang 
sometimes is humorous. Tyubb. 
L°Amour, Madame 
(Love, Madame) 
(FRENCH) 
Paris, March 4 
Sirius release of Sirius-Raoul Ploquin 


production. Stars Arletty, Francois Per- 
ier. Directed by Gilles Grangier. Screen. 
play, Francois Giraud; camera, Jean Is. 


nard; editor, Madeleine Gug. At Marig- 
nan and Marivaux, Paris. Running time 
87 MINS. ; 
Me OO ee : Arletty 
PRANGGON sic6e06 6s 00 cckees Francois Pevier 
MMI: kc 4UNES 0606-09 004048 Marie Daems 
Mother Pbbeduedeceooses ..Mireille Perry 
Werte ss snddnes cee Jeanne Fusier-Gil 


Film is a lightweight comedy of 
an awkward young playwright who 
gets entangled with a big star and 
how she helps him see the light. It 
S played to the hilt by Arletty and 
Francois Fier, but never gets 
away from the play original. Situ- 
ations are talky and humor is 
strictly local, depending upon the 
audiences being hep to Gallic per- 
sonalities and show biz allusions. 
Film is limited in this respect for 
U.S. slotting. Might do for special 
spots on the Arletty name. 

Arletty, playing herself, has to 
share a sleeper with an unknown 
young man. The boy, Francois 
Perier, is tongue-tied by her pres- 
ence and they part amicably. This 
simple incident is built up by his 
ambitious mother into a liaison to 
give him prestige. His flighty girl 
now begins to go for him but into 
this comes Arletty. Then pic goes 
through some well-done situation 
gags as he tries to keep up the 
pretense with Arletty helping him 
along. He finally tells his girl, who 
drops him. From all of this he 
writes a play which is a big suc- 
cess. 

Arletty is dynamic and appealing 
in a roisterous takeoff on herself. 
Perier is perfect in timing and re- 
action as the young artist who 
manages to bungle through his first 
big affair. Marie Daems stands out 
as the dimwitted, stagestruck girl 
whose snobbishness and naive ro- 
manticism keep the boy on edge 
throughout. Gilles Grangier has 
kept these slim proceedings mov- 
ing at a good clip. Story would be 
a good bet for a Hollywood be me. 

IVLOSK. 





Tanz ins Gluck 
(Dance into Happiness) 
(AUSTRIAN) 
(Color-Songs) 


Vienna, March 4. 

Sachafilm release of Weiner Mundus 
production. Stars Johannes Heesters. Di- 
rected by Alfred Stoeger. Screenplay, 
Fritz Koselka and Lilian Belmont: cam- 
era, Herbert Geier and Kurt Schultz; 
music, Robert Stolz. Color by AGFA. At 
Apollo, Vienna. Running time, 95 MINS. 
Pedro Damin .. Johannes Heesters 


Rose v.Feuerkogel........ Lucie Englisch 
Rosemarie Reisdorfer....Waltraut Haas 
Ines Cavalcante..... eoese- Ursula Lingen 
Lola Quandtner............. Anni Maier 
Mira Cavalcante...........Grethe Weiser 
Pablo Ferreira............Ulrich Bettac 
ON a < 555 pale 0 bc eesese- Beppo Brehm 


Heinz Falkenheyan..........Josef Egger 
Hyazinth Quandtner........ Fritz Imhoff 
Antonio Vicente Hans Richter 


ee 





The names of Johannes Hees- 
ters, as star, and composer Robert 
Stolz alone guarantee a good draw 
from the outset. This should build 
via word-of-mouth because it is 
an excellent production. It is one 
of the better Austrian pix for the 
U.S. market. 

A lot of natural comedy is de- 
veloped by the scripters, which 
used the original operetta libretto 
only as a frame. Story tells of in- 
trigues of a danseuse, with her ex- 
lover led to believe many outra- 
geous things. 

_ Heesters turns in a competent 
job as the lover and singer while 
Waltraut Haas scores handily with 
a fine characterization as a stage 
deb. Fritz Imhoff and Joseph Egger 
are not as funny as usual. Others 
are okay. Heesters sings most of 
the hit tunes plus the added songs, 
“Primavera,” “Red Lips” and “Fid- 
dler,” to which Bruno Hardt War- 
den and Ludwig H. Ulrich added 
nice lyrics. “Red Lips” has a true 
Stolz melody. His musicai direc- 
tien is flawless. ; 

Pace is brisk enough but the pic 
appears to need cutting. Camera 
work is good. Color is not so strong. 
A remake in English might be suc- 
cessful. Maas. 
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GLORIOUS FEéUNg BY Se 
GET HAPPY AGAINY® SIGs | 


| 


HAPPY EASTER AT ' 
| MUSIC HALL AND | 
| NATIONWIDE! 


M-G-M presents “SINGIN’ IN 
THE RAIN” starring Gene Kelly 
Donald O'Connor :+ Debbie 
Reynolds «+ with Jean Hagen 
Millard Mitchell « and Cyd 
Charisse + Color by Technicolor 
Story and Screen Play by Betty 
Comden and Adolph Green « Lyrics 
by Arthur Freed + Music by 
Nacio Herb Brown «+ Directed by 
Gene Kelly and Stanley Donen 
Produced by Arthur Freed 


WEATHER FORECAST: 
GOLDEN M-G-M SHOWERS! 


| 


; 
; 
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tor. Richard Currier; music, Leon Klatz- 

kin. At New York, N. Y., starting Jan. 2, 

*52. Running time, 61 MINS, 
(Reviewed Jan. 9, 1952) 





Talk About a Stranger 


Minor entertainment for lower- 
case bookings. 





Metro release of Richard Goldstone pro- 
duction (Sol Baer Fielding, associate pro- 
ducer). Stars George Murphy, Nancy Da- 
vis, Billy Gray, Lewis Stone, Kurt Kasz- 
nar; features Anna ulomb. Directed by 
David Bradley Screenplay, Margaret 
Fitts; based on story by Charlotte Arm- 
strong; camera, John Alton; editor, New- 
ell P. Kimlin; music, David Buttolph. Pre- 
viewed Feb. 20, ’52. Running time, 65 
MINS 


‘(Reviewed Feb. 27, 1952) 
Target 


Good Tim Holt western in 
his series. 


RKO release of Herman Schlom pro- 


duction. Stars Tim Holt; features Rich 
ard Martin, Linda Douglas, Walter Reed, 
Harry Harvey, John Hamilton, Lane 
Bradford, Riley Hill, Mike Ragan Di 
rected by Stuart Gilmore. Written by 
Norman Houston; camera, J. Roy Hunt; 
editor, George Shrader. Previewed March 


21, 52. Running time, 61 MINS. 
(Reviewed March 26, 1952) 


Continued from page 20 








Tarzan’s Savage Fury 


} production. 





camera, Anchise Brizzi; music, Enzo Ma- 
setti; editor, Adriana Novelli. At Grat- 
tacielo, Genoa. Running time, 92 MINS. 


(Reviewed Jan. 9, 1952) 





Un Grand Patron 
(A Big Boss) 
(FRENCH) 


Discina production and release. Stars 


Pierre Fresnay. Directed by Yves Ciam- 
pi. Screenplay, Pierre Very, Ciampi, 
Very; camera, Marcel Grignon; editor, 
Roger Dwyre. At Helder and Balzac, 
Paris. Running time, 95 MINS. 


(Reviewed Jan. 2, 1952) 


The Vanishing Outpost 


Lash La Rue in routine oats- 
opera; light returns for west- 
ern pic. 


Realart Pictures release of Ron Ormond 
production. Stars Lash La Rue. Directed 


by Ormond. Screenplay, Alexander 
White; camera, Ernest Miller; editor, 
Hugh Winn. At New York, N. Y., start- 


ing Jan. 2, ’52. Running time, 58 MINS. 
(Reviewed Jan. 9, 1952) 


Viva Zapata! 

Film treatment of Mexican 
revolutionary is adaptable to 
strong key situation selling. 
Elsewhere spotty. 





20th-Fox release of Darryl F. Zanuck 
Stars Marlon Brando, Jean 
Peters; features Anthony Quinn, Joseph 


: — “op. ” Wiseman, Arnold Moss, Alan’ Reed, 
Routine entry in the “Tarzan |; Margo, Haroid Gordon, Lou Gilbert, Mil- 
series, passable for secondary | dred Dunnock. Directed by Elia Kazan. 


situations. 


— | 





RKO release of Sol Lesser production. | 
Stars Lex Barker, Dorothy Hart, Patric 
Knowles, Charles Korvin; introducing 
Tommy Carlton. Directed by Cyril End- 
field. Screenplay, Cyril Hume, Hans Ja 
coby, Shirley White; based on characters 
created by Edgar Rice Burroughs; cam 
era, Karl Struss; editor, Frank Sullivan; 
music, Paul Sawtell. Previewed March 
14, 52. Running time, 81 MNS.1! 

(Reviewed March 19, 1952) 


Texas City 
Johnny Mack Brown in rou- 
tine sagebrusher. For lower 
dualers. 


Monogram release of Silvermine (Vin- 
cent M. Fennelly) production. Stars 
Johnny Mack Brown; features Jimmy El- 
lison, Lois Hall. Directed by Lewis Col- 
lins. Screenplay, Joseph F. Poland; cam- 
era, Ernest Miller; editor, Sam Fields | 
At New York Theatre, N. Y., March 
19, 52. Running time, 55 MINS. 


(Reviewed March 26, 1952) 


Texas Lawmen 


Johnny Mack Brown oater 
passable for lower bracketing 
on dual bills. 


Monogram release of Vincent M. Fen- 
Melly production. Stars Johnny Mack 
Brown; features Jimmy Ellison, Stan Jol- 
ley. Directed by Lewis Collins; screen- 
lay, Joseph Poland from story by Myron 
ealey; editor, Sammy Fields; comera, 
Ernest Miller. At the New York, N. Y., 
Eek of Feb. 13, 52. Running time, 54 


‘(Reviewed Feb. 20, 1952) 


Thief of Damascus 
(COLOR) 


Escapism okay for duals. 


Columbia release of Sam Katzman pro- 
duction. Stars Paul Henreid; features 
John Sutton, Jeff Donnell, Lon Chaney, 
Elena Verdugo, Helen Gilbert. Directed 


by Will Jason. Screenplay, Robert FE. 
Kent; camera (Technicolor), Ellis W. 
Carter; editor, William Lyon; music, 


Mischa Bakaleinikoff. Tradeshown, N. Y., 
March 21, ’52. Running time, 78 MINS. 
(Reviewed March 26, 1952) 


Trail Guide 


Tim Holt in routine program 
oater. 





RKO release of Herman Schlom produc- 
tion. Stars Tim Holt; features Richard 
Martin. Linda Douglas, Frank Wilcox. 


Robert Sherwood, John Pickard, Ken- 
meth MacDonald. Directed by Lesley 
Selander. Screenplay, Arthur E. Orleff: 
story, William Lively; camera, Nicholas 
Musuraca; editor, Samuel E. Beetley. 
Tradeshown Jan. 18, °52. Running time. 


60 MINS. 
(Reviewed Jan. 23, 1952) 





Treasure of Lest Canyon 
(COLOR) 


William Powell starred in Rob- 
ert Louis Stevenson pioneer 
western story. For duals. 


Universal release of Leonard Goldstein 
Production. Stars William Powell. Di- 
rected by Ted Tetzlaff. Screenplay, Brain- 
erd Duffield and Emerson Crocker, based 
on Robert Louis Stevenson’s “Treasure 
of Franchard”; camera, Russell Metty; 
editor, Milton Carruth; musical direction, 
Joseph Gershenson. Tradeshown in N. Be 

eb. 7, ‘52. Kunnine time, 82 MINS, 


(Reviewed Feb. 13, 1952) 


Ultimo Bneoritre 
(Last Meeting) 
(ITALIAN) 





Lux Film release of a Ponti 
} as ti-DeLauren- 
tis production. Stars Valli, Amedeo Naz. 


Written by John Steinbeck; camera, Joe 
MacDonald; editor, Barbara McLean; mu 


| sic, Alex North. Tradeshown Feb. 1, ’52. 


Running time, 112 MINS. 
(Reviewed Feb. 6, 1952) 


A Voice in Your Heart 
(Una Voce Nel Tuo Cuore) 
(ITALIAN) 

(Songs) 


Lightweight comedy - drama 
with Gino Bechi, Beniamino 
Gigli; strong for Italian-lan- 
guage spots. 


Lupa Films Distributing release of Sca- 
lera Film production. Stars Gino Bechi, 
Beniamino Gigli. Directed by Alberto 
D’Aversa. Screenplay, Rodolfo Lombardi, 
Pietro Nardi, D’Aversa, from original 


| story by D’Aversa; camera, G. Lombardi; 


English titles, Guido Beverini. 
shown in N. Y., Feb. 20, ’52. 
time, 98 MINS. 


(Reviewed Feb. 27, 1952) 


Trade- 
Running 


Waco 


Wild Bill Elliott in okay action 
western for secondary book- 
ings, 


Monogram release cf Vincent M. Fen- 
nelly (Silvermine) production. Siars Wild 
Bill Elliott; features Stanford Jolley, Pa- 
mela’ Blake, Paul Fierro, Rand Brooks, 
Richard Avonde, Pierce Lyden, Lane 
Bradford, Terry Frost. Directed by Lewis 
Collins. Screenplay, 2n Ullman; cam- 
era, Ernest Milier; editor, Sam Fields; 
music, Raoul Kraushaar. Previewed Feb. 
19, ’52. Running time, 68 MINS. 


(Reviewed Feb. 27, 1952) 


When in Rome 


Van Johnson, Paul Douglas in 
pricst-convict chase drama 
with religioso theme and Rome 
background. Fair b.o. 


Metro release of Clarence Brown pro- 
duction. Stars Van Johnson, Paul Doug- 
las; features Joseph Caleia, Carlo Rizzo, 
Tudor Owen, Dino Nardi, Aldo Silvani. 
Directed by Brown. Screenplay, Charles 
Schnee, Dorothy Kingsley: from story by 
Robert Buckner; camera, William Daniels; 
editor, Robert J. Kern: music, Carmen 
Dragon. Previewed Feb. 26, °52. Run- 
ning time, 78 MINS. 


(Reviewed March 5, 1952) 


Whispering Smith Vs. 
Scotland Yard 


Private-eye melodrama filmed 
~ Britain, for secondary book- 
gs. 





RKO release of Julian Lesser produe- 
tion. (Filmed in England in association 
with Exclusive Films, Ltd.) Stars Rich- 
ard Carlson, Greta Gynt, Rona Anderson, 
Herbert Lom: features Alan Wheatley, 
Resinald Beckwith, Dora Bryan, Daniel 
Wherry, Danny Green, James Raglan. Di- 
rected by Francis Searle. Screenplay, 
Steve Fisher; story and adaptation, Sohn 
Gilling; based on a character created 
by Frank H. Spearman; camera, Walter 
Harvey; editor, James Needs. Previewed 
in Hollywood, March 7, ’52. Running 
time, 77 MINS. 


(Reviewed March 12, 1952) 


The White Hell of 
Pitz-Palu 
(GERMAN) 





Poor German remake of silent 
pic. Dubbed-in English dialog 
distracting. 





Lux Film release of H. R. Soka! and 
_A. Mainz production. Stars Hans Albers, 
Liselotte Pulver, Antje Weisgerber; fea- 
tures Ellen Widman, Heinrich Grettler. 
Directed by Rolf Hansen. Screenplay, 
Erna Fentsch; based on story by Dr. 
Fanck; camera, Richard Angst; editor. 
Anna Hollering; musical score, Mark Lo- 
thar. Reviewed in N. Y., Dee. 12, °51. 
Running time, 98 MINS. 





zari, Jean Pierre Aumont Directed. by 
Gianni Franciolini Screenplay, Alberto 
Mc ravia, Edoardo Anton, Pietranceli 
Giorgio Pastina. G P. Calle ri from 
Story “La Biondina’ by co | 


Marco Praga; 


(Reviewed jan. 2, 1952) 


The Wild Nerth 
(COLOR) 





Rugged adventure yarn laid in 
primitive reaches of Canada. 
Stewart Granger, Wendell 
Corey and good b.o. outlook. 





Metro release of Stephen Ames pro- 
duction. Stars Stewart Granger, Wendell 
Corey; features Cyd Charisse. Directed 
by Andrew Marton. Written for screen 
by Frank Fenton; camera (Anscocolor), 
Robert Surtees; editor, John Dunning; 
music, Bronislau Kaper. Tradeshown Jan. 
9, 52. Running time, 97 MINS 


(Reviewed Jan. 16, 1952) 


Wings of Danger 
(BRITISH) 


Confusing British entry, 
strictly for secondary markets. 


Lippert release (in U. 8.) of Anthony 
Hinds production. Stars Zachary Scott; 
features Robert Beatty, Kay Kendall, 
Noami Chance, Arthur Lane, Colin Tap- 
ley. Directed by Terence Fisher. Screen- 
play, John Gilling; camera, James Har- 
vey; editor, Jim Needs. At Paramount 
Theatre, Los Angeles, March 21, 52. Run- 
ning time, 73 MINS. 

(Reviewed March 26, 1952) 





With a Song in My Heart 
(SONGS—COLOR) 


Drama with music based on 
career of Jane Froman. Strong 
entertair.ment values. 


20th-Fox release of Lamar Trotti pro- 
duction. Stars Susan Hayward, Rory 
Calhoun, David Wayne, Thelma Ritter; 
features Robert Wagner, Helen Westcott, 
Una Merkel, Richard Allan, Maf Showal- 
ter. Directed by Walter Lang. Written 
by Trotti; camera (Technicolor), Leon 
Shamroy; editor, J. Watson Webb, Jr.; 
new songs, Alfred Newman, Eliot Daniel, 
Ken Darby; musical direction, Newman; 
vocal direction, Darby; orchestration, 
Herbert Spencer, Earle Hagen. Trade- 
shown Feb. 14, °52. Running time, 116 


MINS. 
(Reviewed Feb. 20, 1952) 





Womah in the Dark 


Poor programmer, shy of en- 
tertainment even for that 
bracketing. 


outlined to film execs the situation 
in that country. 

In Belgium, the industry still 
doesn’t know where it stands. At 
one time Belgium was the classic 
example of the free market. Situ- 
ation changed at the end of last 
year, and filmites in the U. S. still 
don’t know the amount of coin 
they’ll be able to withdraw from 
there. France took stock of its 
balance sheet at the beginning of 
this year and clamped down on 
remittances. Nothing has come out 
of Argentina for quite a while, and 
the situation there is said to be due 
for review shortly. Brazil recent- 
ly added additional restrictions. 


The industry’ nas been in the 
fortunate position that when one 
market closed down another 
opened up, but no one knows how 
long this will continue. For ex- 
ample, when the English and 
French markets tightened, West- 
ern Germany became a good cus- 
tomer. The Japanese market be- 
come available a short time ago, 
but it is far from a free market. 
An agreement was recently con- 
cluded with Spain. 

American outfits have tried many 
methods to make use of the frozen 
coin. They’ve invested in local 
businesses and real estate, and 
have arranged exchange deals with 
American importers. Latter ar- 
rangement brings some coin back, 
while the local investments accu- 
mulate more coin which companies 
hope to eventually withdraw. Mak- 
ing pix in foreign countries is an- 
other gimmick to use up coin. But, 
as one exec pointed out, “How 
many pix can you make abroad? 
The production of pictures in all 
countries is not practicable.” 

Execs of all film companies agree 
that there is no ready solution, 
and the settlement of the money 
question depends largely on. the 
world situation. All they can do, 
they noted, is hope for the best 
and work for the best possible 
deals in the negotiations with the 





Republic release of Stephen Auer pro-| 
duction. Features Penny Edwards, Ross | 
Elliott, Rick Vallin, Richard Benedict 
Directed by George Blair. Screenplay, Al 
bert DeMond; based on play by Nicholas 
Cosentino; camera, John MacBurnie; edi- | 
tor, John Rich. Previewed Jan. 11, °52. 
Running time, 60 MINS 


(Reviewed Jan. 16, 1952) 





This Woman Is 
Dangerous 


Excellent Joan Crawford 
starrer of femme crook re- 
formed by love. Good b.o. pos- 
sibilities. 


Warner release of Robert Sisk produc- 
tion. Stars Joan Crawford, Dennis Mor- 
gan, David Brian; features Richard Webb, 
Mari Aldon, Philip Carey, Ian MacDonald; 
Katherine Warren. Directed by _ Felix 
Feist. Screenplay, Geoffrey Homes, 
George Worthington Yates; from story 
by Bernard Girard; camera, Ted McCord; 
editor, James C. Moore; music, David 
Buttolph. Tradeshown Jan. 22, ’52. Run- 
ning time, 97 MINS. 


(Reviewed Jan. 30, 1952) 


Young Man With Ideas 


Generally amusing domestic 
comedy of young lawyer, with 
Glenn Ford, Ruth Roman, 
Denise Darcel. Fair b.o. 








Metro release of Gottfried Reinhardt- | 
William H. Wright productien. Stars 
Glenn Ford, Ruth Roman, Denise Darcel; 
features Nina Foch, Donna Corcoran. Di- 
rected by Mitchell Leisen. Screenplay, 
Arthur Sheekman; camera, Joseph Rut- 
tenberg; editor, Fredrick Y. Smith: mu- 
sic, David Rose. Previewed Feb. 21, ’52. 
Running time, 85 MIN 


Ss. 
(Reviewed Feb. 27, 1952) 











EE 
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O’seas Drop 
Continued from page 5 =e 


October, 1952, and British Board 
of Trade in a letter to Eric John- 
ston, Motion Picture Assn. of 
America prexy, has asked for a 
new confab. Talks will probably 
get under way in either June or 
July, and it is feared that Britain 
will ask for a cutdown on the 
amount of coin going to the U. S. 
Recent remittances from England 
have been between $23,000,000 and | 
$24,000,000, the result of additional 
concessions obtained from the Brit- 
ish last year. Pact calls for a basic 
$17,000,000 remittance, and indus- 
tryites are hoping that this amount 
will be able to be maintained. 
Western German Curbs 

Up to recently there have been 
no restrictions on remittances or 
limitation on playing time in West- 
ern Germany. However, with the 
rebuilding of the German film in- 
dustry, some playing time has been 











taken away from American pix and 
there have been some indications 
|of added taxes to subsidize Ger- 
man films. MPAA’s Berlin rep re- 





}cently returned to the States and 


foreign governments. 


Legion Huddle 


Continued from page 3 














of “Death of a Salesman” (Col) 


here. 


Problems faced by the industry, 
such as the California law, and the 
Federal Court decision which have 
forced payoffs to members of the 
“Unfriendly 10,” were pointed out 
to the legionnaires. 

Present for MPAA were Eric 
Johnston, Joyce O'Hara, Kenneth 
Clark and Sidney Schreiber. Com- 
pany toppers attending included 
Nicholas M. Schenck, Barney Bala- 
ban, Y. Frank Freeman, Nate Spin- 
gold, William H. Clark, Jobn 
O’Connor, Theodore Black, Spyros 
Skouras and Sam Schneider, plus 
Maurice Benjamin for the Assn. of 
Motion Picture Producers. Meet- 


ing took place following the two- 
day session of the MPAA execu- 
tive committee, which was moved 
to Washington. 








Krim-Goldwyn 


aaa continued from .page 3 joa 





limited initially to ‘‘Hans Chris- 
tian Andersen,” Danny Kaye star- 
rer, which Goldwyn has nearing 
completion. 

Goldwyn - Krim agreement 
reached at their last session was 
to the effect that the film-maker 
would not renew with RKO until 
UA is given an opportunity to of- 
fer its proposed releasing pact 
terms. 

Krim additionally is slated to 
resume negotiations with Lew Was- 
serman, Musie Corp. of America 
prez, on a projected deal for a 
number of MCA clients to do in- 


| die pix for UA release on an own- 


ership-participation basis. 





Par Releases 


= Continued from page 5 =e 


berg, five pie will go out in July 
and August, and eight additional 
are tentatively listed for Septem- 
ber through December. 

In other activity on the releas- 
ing front this week, 20th-Fox dis- 
tribution director Al Lichtman an- 
nounced that 20th’s slate for May 
15 through the end of the year 
will include six reissues, all of 
which will have new ad material 
and press books. These are “Leave 
Her to Heaven,” “Crash Dive,” “To 
the Shores of Tripoli,’ “Home in 
Indiana,” all in color, and “Laura” 
and “This Above All,” 









~ March Pix B. 0, 


Continued from page 4 — 
(WB), a newcomer, rounded out 
the Golden Dozen. 

“Phone Call From Stranger” 
(20th), “Hoodlum Empire” (Rep) 
comparatively new the past month: 
“Death of Salesman” (Col) and 
“Lone Star” (M-G), fifth in Febru- 
ary, are the runnerup films in that 
sequence. 

“Singin’ in Rain” (M-G) looms 
potentially socko on the basis of 
its initial week at the N. Y. Musie 
Hall, where it is the Easter-season 
picture. “Mutiny” (UA), which 
also got under way last month, 
came through with some fine to 
strong sessions. In Seattle, it was 
the top new pic the week it opened. 
“Rancho Notorious” (RKO) ranged 
from good to mild last month. 

“Flesh and Fury” (U), a new- 
comer as the month ended, chipped 
in with solid to smash returns 
prior to coming into the N. yY. 
Loew’s State. “Deadline—U.S.A.” 
(20th), which drew very favorable 
reviews, was rated good on preem 
week at the N. Y. Roxy, but dipped 
sharply in its holdover session. 
“Something to Live For” -(M-G) va- 
ried from mild to okay. ‘“Tembo” 
(RKO), also new, was inclined to 
be uneven. 
“Waco” 






(Mono) came through 
with. several okay sessions in 
March. “Invitation” (M-G), also 
just getting under way, was spotty. 
“Steel Town” (U), which got a 
batch of new bookings last month, 
pushed up solidly as March ended. 

“Marrying Kind” (Col), new 
Judy Holliday starrer, started out 
like it was picking up where 
“Born Yesterday” (Col) left off, 
with a sock preem week at the 
N. Y. Victoria. “Sword’s Point” 
(RKO) began to show more prom- 
ise as the montheclosed. ‘Green 
Glove” (UA), likewise new, came 
through with some fine to okay 
weeks. 
| “David and Bathsheba” (20th) 
was highly disappointing when 
routed around again at pop scale. 
“Woman Is Dangerous” (WB), not 
up to par for a Joan Crawford 
starrer, managed to cop a 10th 
place one week in March. “Las 
Vegas Story” (RKO) wound up 
ninth another week last month. 

“Meet Danny Wilson” (U), cur- 
rently at the N. Y. Paramount, 
where Frank Sinatra, star of pic, 
is appearing as star of the stage 
bill, collected some sizeable coin 
'on scattered datings in March. 
“Pandora” (M-G) displayed enough 
one week to land ninth position 
for that week. “Girl in Every 
Port” (RKO), which was 10th in 
February, fared very wel! on sev- 
eral playdates. 

“Room for One More” (WB), 
sixth in February, managed to land 
llth one week. “Cimarron Kid” 
(U) continued showing marked 
stamina for a western. “Detective 
Story” (Par), which finished its 
main dates early, this year, collect- 
ed some additional coin via a few 
strong dates. “Red Skies of Mon- 





tana” (20th) continued spotty. “Ma, 
Pa Kettle at Fair” (U) was big in 
Louisville and okay in Detroit, its 
initial playdates. 






Myers’ Blast 


Continued from page 3 
via large-screen tele, and the regu- 
lar telecasters can travel parallel 
paths of progress. a 

In Washington last week, Myers 
issued a press statement which, 
among other things, charged the 
telecasters with putting the pres- 
sure on film companies to release 
standard theatrical pix to TV. The 
TV outfits were doing this, he said, 
to bolster their own “unsatisfac- 
tory programs.” 

He also accused the Department 
of Justice and the FCC, under the 
“influence” of the telecasters, of 
“bulldozing” the film companies 
into releasing product to TV. 

N. Y. execs commented that to 
seek to gain advantages for one in- 
dustry, such as films, by down- 
beating another in an allied field 
is an impossibility within the 
framework of free enterprise. The 
idea of blasting TV is in violation 
of this principle, according to some 
observers. They added that har- 
monious relationship between tele 
and the film industry could hardly 
be achieved where one undertakes 
to make an enemy of the other. 

Film men also remarked that 
Myers’ expressed views on the 
FCC could even impair the trade's 
chances of success when hearings 
|are held for special channels on 
large-screen theatre tele. 
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~ “Inside Stuff—Pictures 


United Paramount Theatres veep Bob Weitman and RCA v.p. Manie 
Sacks, both close friends of Frank Sinatra, have been guiding him in 
his campaign to win friends and influence people (especially of the 
press and photog corps) that he’s a “new” Sinatra. The crooner, cur- 
rently at the Broadway Paramount, N.Y., and doing well, has been 
intent on “mending some fences,” referring to his poor press relations 
of the past. Kidding-on-the-square he sent the Press Photographers 
Assn. of N.Y. a note, “I'll always be made up and ready in case you 
ever want to shoot any pictures of me.” P 

Sinatra shares Sacks’ apartment when in N.Y. and it is generally 
believed that he can swing over from CBS to RCA at will. Meantime 
Sinatra has been huddling with Abe Lastfogel, g.m. of the William 
Morris agency, since leaving the MCA bailiwick. 

Reported, also, that Universal will make another picture with him— 
Sinatra is currently personaling with his U pic, “Meet Danny Wilson.” 
at the N.Y. Par. Report the producer lapsing its option on a second 
film is awry. 


Universal short subject, “Danger Under. the Sea,” released without 
fanfare in December, 1951, is receiving an unusual hypo as a result 
of unsolicited national magazine breaks. Pic, viewed by editors in 
theatres, brought forth requests for stills which U had to make up in a 
hurry and resulted in a full-page layout in U. S. Camera and a forth- 
coming two-pager in Coronet. Interest caused U to hold a special 
screening for mag editors, an unusual procedure for a two-reeler. 

Footage, uncovered by Thomas Mead, U’s shorts topper, shows divers 
working underwater without the typical cumbersome apparatus. Pic 


was made off the coast of France with the aid of a special underwater | 


camera and depicts divers exploring shipwrecks. Interest in “Danger” 
has prompted U to examine additional footage which it’ll release shortly 
as “Rhythm on the Reef,” a one-reele1 ; 

20th-Fox will come in for some indirect plugging tomorrow (Thurs- 
day) when the Armed Forces, Red Cross, USO-Camp Shows and other 
groups jointly sponsor a huge blood donor rally in Times Square, N.Y 
at noon. Slogan will be “Give Blood to Our Armed Forces With a 
Song In Your Heart.” . Songstress Jane Froman. upon whose career 
20th’s “With a Song In My Heart” is based, will present a special 
citation to Army vet Simon Schneider for donating his eighth gallon 
of blood. Comedian Jack Carter will emcee. 


Alan Ladd will start his first starrer for Warners, “The Iron Mis- 
tress,” 
of three pictures he made at Paramount. 
sists of “Thunder in the East,” completed nearly a year ago: “Shane.” 
finished last October, and “Botany Bay,” which wound up in February. 
None of them will be released before 1953. Meanwhile “Red Moun- 
tain,” Ladd starrer produced by Hal Wallis, goes out in May. 

Two-hour pictures are on the increase in Hollywood, with seven 
longies slated for 1952 release as compared with five in 1951. Para- 
mount has three: Leo McCarey’s “My Son John,” 121 minutes; “Carrie.” 





137, and Cecil B. DeMille’s “The Greatest Show on Earth,” 151. Two | 


at RKO are “Jet Pilot,” 152 minutes, and “The Big’Sky,” 148. Metro’s 
“Scaramouche” runs 124 minutes and 20th-Fox’s “What Price Glorv” 
was recently clocked at two hours and 18 minutes. : 


Paul E. Glasse, manager of Fabian’s Embassy Theatre, Reading, Pa., 
has been issuing a booklet for the past 15 years to troupers, managers, 
execs, libraries, newspapers and friends which he calls “Lest We 
Forget.” Booklet includes list of show people who died during the 
year with brief biographical sketches appended. 

Minimum of 1,000 prints are being made of “Front Line ’52.” a 10- 
minute short produced by Paramount for the United Jewish Appeal. 


Starring Eddie Cantor, the one-reeler deals with economic problems | 


facing Israel and asks funds to assist in solving them. UJA natiohal 
goal, incidentally, is $151,500,000. Cantor short will be made available 
to communities throughout the country in 16m prints. 


WarnerColor, a new tint process which Warners unveiled last week 
in Hollywood, stems from studio experimentation that began almost 
five years ago in association with Eastman Kodak scientists. 








Vail Seeks Yankwich Probe 


es, Continucd from page 2 


dios to make settlements with the | bership of the ‘Hollywood 10.’ An- 
ousted members of the “10.” | other lecturer was Ben Margolis. 
Vail read from the transcript of “It provides added interest to 
the 1947 hearing at which Cole | Note that he (Margolis) was one 
never enewenht utusitan td en |of the three attorneys representing 
swered whether he was 4/ Lester Cole in the case presided 
member of the Communist Party | over by Judge Yankwich.” The 
and even ducked telling the com-| Congressman continued that “ac- 




















mittee whether he belonged to the | cording to affidavit submitted by | 


: de 2 Loew attorneys sev y ; prior 
Screen Writers Guild. Yet Cole re) orneys several weeks prior 
kept insisting that he was answer- 
ing the questions. On the basis of 
this testimony, a Federal Court 
found Cole guilty of contempt, 
fined him $1,000 and sent him to 
Federal jail for a year. 

“Inherent in that finding and 
sentence,” said the Congressman, | © A 
was shock and offense to the refused to do so. 
community and public _ hatred, 
scorn and contempt within the 
meaning of the good conduct 


clause, a fact that Judge Yankwich Rep Stockholders 


chose to ignore. | (—} Continued from page 5 =— 
_ +he Congress has an interest 
In this ease that cannot be over- 
looked or evaded. Therefore, to 
fulfill the obligation of the Con- 
Sress, | ask a Congressional inves- 
ligation te determine the fitness 
ot Judge Leon Yankwich to retain 
a Seat on the Federal bench.” 


wich confided to a friend at a party 
that he hoped the case would not 
come before him because he would 
|have no alternate but to rule in 
favor of the plaintiff, Cole.” 

Metro asked Yankwich 
qualify himself on the ground of 
pre-trial prejudice, but the judge 























because of his honeymoon?” It was 
generally agreed by both manage- 
ment reps a stockholders that 
this «as a legitimate reason for 
non-attendance. 

Conclave also saw four directors 
re-elected to the board by over- 


teviewi i whelming pluralities. They are 
aed "oral - Yankwich S back- William M. Saal, exec assistant to 
ind, Vail “said that, in 1945.! nrexy Yates; John Petrauskas, Jr., 


1 
Yankwich was a guest lecturer at 


le P ' : treasurer: Edwin Van Pelt, a 
the People’s Education Center of | 


Chemical Bank & Trust Co. veepee, 


Go a which, in 1948, was cited as and Douglas T. Yates, a Rep exec. 
Att ‘unist and subversive by the A stockholder’s suggestion that 
““orney General. some Of the company’s 4% deben- | 

| is highly significant.” said | tures, which mature in 1965, be re- 
a “that associated with Judge | tired to save interest was rejected 
a “wich as lecturers before the | by the management as an unwise 
reovle’s Education Center were move. He was told that such a step 
‘ . could not be made since the firm 


‘toward Lawson, Herbert Bib- ; 
n and Edward Dmytryk, ‘three is attempting to conserve Its cash 
‘duals included in the mem- | assets. 


erm 
Indiy 


to the Cole-Loew trial, Judge Yank- | 


to dis- | 


$2,304,531 Asked By 
Dore Schary in New Suit 


Hollywood, April 1. 





Charging 


| Studio head, has filed a new $2,304.,- 
1531 libel suit against the Wage 
Earners Committee and 12 indi- 
viduals in Superior Court. He dis- 
missed his original suit against the 
group Feb. 8, in which he asked 
$1,250,000. 

More individuals were named in 
the new complaint, which charged 
the group with picketing theatres 
showing Metro product, impugning 
Schary’s loyalty and linking him to 
Communist groups. He asks that 
the defendants be enjoined from di- 
rectly or indirectly identifying him 
as a Communist, fellow-traveller, 
sympathizer, or past or present 
|member of any group listed as sub- 
iversive by State or Federal Un- 
American Committees. 

New damages are sought because 
picketing continued after filing of 
the original suit, allegedly further 
damaging Metro production top- 
per’s reputation. Schary asks gen- 
eral damages of $2,000,000, puni- 
tive damages of $300,000 plus $4,- 
531.65 representing cost of adver- 
tisements he was forced to take to 
counteract the attack against him. 





Pix Stew 


Continued from page 3 jae 


on April 15, and the chances are that it will be released ahead | 
Trio in the Paramount con- | 





against a film likely would deter 
Government employees from buy- 
ing tickets. Under such circum- 
stances any film would be fated 
for a quick commercial demise. it’s 
observed in exec trade circles. 

So far picketing has been lim- 
ited. to only sporadic instances, 
such as the recent demonstration 
by a downtown Manhattan chapter 
lof the Catholic War Veterans in 
| protest of Columbia’s ‘Marrying 
Kind” at the Victoria, Broadway 
first-run. This, of course, burned 
Col toppers for the reason that 
Judy Holliday, star of the film, has 
| denied that she knowingly became 
linked with any outfit listed as sub- 
versive by the Attorney General. 
Also, no one had come up with 
| any evidence to the contrary, but 
| still the pickets marched against 
| the comedienne. 


Political Downbeat 


Seen by industryites as plenty 
detrimental is tht political down- 
beating of films in official publica- 
'tions and organizational bulletins 
| put out by an outfit such as the 
Legion. An example here was the 
Legion’s monthly mag of last De- 
cember, which listed no less than 
50 pix as being objectionable be- 
cause of personnel employed in 
| their production. 

Legion publication, it’s noted, 
| reaches many subscribers, and con- 
| troversial articles such as those in- 
volving Hollwced receive further 
penetration via the word-of-mouth 
routine. Thus, the number of per- 
| sons introduced to the listed pix is 
up in the millions. If only 1° re- 





fused to patronize the product, the | 


trade clearly loses an abundance 


| of revenue. 


All this, say highly-placed indus- | 


'trv men, translates the overall sit- 

uation in terms of immediate dol- 
lars. The long-distance 
terms of detrimental public rela- 
'tions through any continued iden- 
tification of Hollywood with politi- 
cally distastefully persons could be 
lots more harmfut. 

Fact that film company presi- 
dents and other topkicks huddled 
with Legion toppers this week was 
taken to indicate that the industry 
has decided on positive action in 
combatting the problem. Presum- 
ably, the filmites want only the op- 
portunity to voice their side in any 
dispute. They believe that level- 
headed reasoning of the issues in- 


| volved, with both the trade and 
outside groups in a conciliatory 
mood. will reduce by plenty the 


flareups against pix. 

What's specifically feared is any 
snowballing of agitation against 
pix which indiscriminately cre la- 
beled anti-American either via 
‘story material or personne!. Since 
the Jean Muir episode, it’s ob- 
served, right-wingers in various 
fields have been increasingly im- 
petuous in p acing the Communist 
brand. oft-times by innuendo, on 
| persons and groups. 


continued picketing | 
| against him, Dave Schary, Metro; many operating on either a full-/there’s 


loss in, 








Brings Few Closings 


Continued from page 7 = | 


Bad Biz 

















| 
Vs. Wage Earners Group | tsaan 18,000 five years ago, but|be only a matter of time before 


jfew tradesters in_the know would | anywhere from six to 12 or more 
take that seriousl¥. There may be! of the approximate 100 may be 
that many houses, but not that! forced to toss in the sponge. Also, 
some signs of distress 
the downtown first-run 
‘houses in both cities now. 
However, the fact remains that, 


}time or a weekend and seasonal | among 
basis. 
VARIETY sampling shows a great 


differential from territory to terri-|taking the period from June 1, 
tory. Situation in Chicago and on! 1950, to Dec. 1, 1951, as a basis, 
the Coast is undoubtedly bleak. | the total number of seats, counting 


drive-ins, actually has been increas- 
ing substantially, according to fig- 
ures gathered by the Minneapolis 
Metro exchange. And the closings 
that have occurred couldn’t have 
been blamed in any part on TV 
competition, except in a very few 
cases. 


Canada, on the other band, has 
seen a strong upbeat in the num- 
ber of houses, and the St. Louis 
territory, for instance, has had 40 
conventional theatres close as 
against 39 new ones built, plus 87 
new drive-ins, making a net gain 
of 86 houses. 

Aside from changes in types of Part of this relatively favorable 
neighborhoods, closings have been | picture may be due to the fact 
brought. on in many cases by just | that outside of the Twin Cities and 
the plain “wearing out” of thea-|its closely adjacent area, the terri- 
tres. Many were built years ago|tory thus far has been completely 
|and got beyond the point where | untouched by TV. And in the most 
spending thousands of dollars on |of Minnesota and all of North and 
refurbishing was feasible. |South Dakota, still not invaded by 


As a result, their business de-|that dreaded boxoffice foe, the bet- 
clined, just like those in the bad /ter film theatres continue to enjoy 
neighborhoods, so that lack of b.o.| much more than normal popular~ 
was the immediate reason for shut- | ity. 


tering. But the survey would in- There are two Twin Cities TV 
dicate that ordinary, fingerable | stations—the only ones ¢n the en- 
|eauses, such as tele, were not the |tire territory—and reception prob- 
|over-riding reasons for the dimin-|4 doesn't extend beyond a 70- 
lishing returns. mile radius of Minneapolis. It is 
- | these affected situations, particu- 

Bleak Chi Picture |larly in the Twin Cities and, worst 

Chicago, April 1. |0f all, in the neighborhoods and 





While the fear of theatre shut-|suburbs, where suffering is now 
iterings has lessened slightly here | acute. 
—in fact, there is talk of several; Metro figures show that fr a 
of the closed houses reopening in | June. 1, 1950, to Dee. 1, 1951, 44 


the near future—figures still por- | conventional theatres, seating 11,- 
tray a bleak picture. There are 91 | 327, have gone out of business. At 
theatres closed now, not counting |the same time, 20 new conventional 
the Palace and Grand Loop houses, | theatres and 45 new drive-ins, ac- 
which are in the midst of a motion | counting for capacities of 7.845 
|picture operators’ jurisdictional | seats and 5,577 cars, have come 
|dispute, and the total number of into existence. 

| idle seats is 58,473. That's just in| The closings have included two 
|Chicago proper. For the rest of | Minneapolis and one St. Paul 
the area, including nearby Illinois|neighborhood theatres and one 
land Indiana, there are 52 more | downtown former firsi-run house. 
| houses and 25,248 more seats. | Two of these three have been or 
| An analysis of the locations re-| Will be converted into commercial 
veal that most of the closed spots | properties. The downtown house, 





|are in the 300-seat class, but it | closed since last December, even- 
| doesn’t hold true, especially in|tually may reopen. 

Chicago, where it ranges up to 2,- Also, since Jan. 1, two St. Paul 
|000-seaters and the average is|“A” first-runs, the” Strand and 


| closer to 600 seats. Vast majority | Tower, have gone dark. They had 
of the darkened theatres are| been sold by the Minnesota Amuse- 
indies, with the circuits managing | ment Co. in” August, 1950, to com- 
|to hang on to their links, ‘except| ply with the Paramount consent 
|in one or two cases. There's also} decree, and their purchaser is try- 


a direct relationship in the areas|ing to toss* them back into the 
of the shutterees, most of them|}MAC lap. When the law courts 
in transient and industrial neigh-| finally determine their present 


borhoods. For example in Ham- 
mond, Ind., home of steel miils, 
four of six houses are closed; near- 
by Gary, four out of 14; East Chi- 
cago, two out of two. Cicero, Il., 
also heavy industry, has three out 
of six. 

While there’s much talk about 


owner they, too, may be lighted up 
again, but that time is well in the 
future. 

In this connection, it’s also be- 
come known that the MAC has 
offered one of its four loop “A” 
first-run theatres, the Century, for 
sale for commercial purposes, al- 
the influence of television, a statis-| though the house continues in op- 
tical breakdown also points out! eration and has bookings which 
that it’s coupled with the eco-|should keep it lighted for many 
nomics of the surrounding areas. | months at least. 

It’s true that these areas are also | “+0 DD? , 

the points of heavy sales of teevee | wentae i A 
sets. In addition, there are about ing more than 99% of the territory 
a dozen theatres running on a part- in point of sp»ce, undoubtedly, for 
time basis in these spots. Soveral | the most part, shows ‘a boxoffice 
have switched to foreign pix. | drop from the recent peak periods, 
__As for the vaunted hope of drive-| it's still plenty healthy in the ag- 
ins, there are 35 in the exchange, gregate, acc ‘ding to percentage 
and 10 _ Chicago es While | picture returns and knowledge 
those in Chicago average about 1,- | available in the exchanges here 

AY »s . . « alle Dr < atl Ses ° 
f= —" the largest, Double Also. the outlook is considered 
| Drive-In, with 1,800 — it’s jusi) oo. 
| about one-sixth of the unused seats. | V°"Y 904. 
|In the rest of the exthange the | 
open-airers are much_— smaller 
averaging about 500 seats, or 12,500 
seats against the 25,482 seats—a 
much better percentage. 

Also there’s talk that the ozoners 








St. Louis Survey 
St. Louis, April 1. - 
Survey on theatre opcnings an 
c'osing in the St. Louis trade area 
shows that five years ago there 


are overbuilt in this area, with | was a total! of 625 houses. Of those, 
several shuttering early last sea-| “0 were closed; 39 new ones have 
son. However, the seasonal lure, been built, making 624 now oper- 


and adjacent | ating. 
food sales, make them profitable Driv2-ins constructed in the past 
row. This is due partly to the fact | five years total 87. These are di- 
that outdoorers here show first-run | vided into 35 in Missouri (includ- 
pi:, doubling rizht after the Loop, | ing seven in St. Louis County), 43 
and also bidding for the first!in Illinois, four in Kentucky, one 
rights, before downtown showings. | in Iowa, one in Indiana and two in 
Arkenses. P 

Five years ago there were 110 


ease of operation 


| 
| 
| 
| 


Minneavolis Area Buttish 


Minneapolis. April 1. houses in St. Louis and St. Louis 
This Minneapolis film exchange | County. Of these, 28 have closed, 


territory, including Minnesota, one new has been built and 83 are 
North and South Dakota and west- now operating. 

ern Wisconsin, hasn’t been hit by, Television, drive-ins, lack of 
abnormal theatre shutterings $0 | grade A films and trend of popula- 
far. In fact. it has escaped almost tion to move westward into St 
urscathed from visible damage of ,Louis County are blamed for the 
come other areas, where TV has shutterings in St. Louis. All ex- 
been getting in hef.y licks. But change managers say outstanding 
in the twin cities of Minneapolis pix will do fine biz; they just can’t 
and St. Paul, some of the frinze get big grosses for others. 
independent neighborhood and su- Price of popcorn (buttered) has 
burban theatres are hanging on by risen to 20c per box; other confec- 
ithe skin of their teeth, and it may tions also have been hiked in price, 
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TARZAN TIME IS HERE AGAIN! 






ag —AND THIS YEAR’S ALL NEW TARZAN 
THRILLER brings Tarzan fighting his way 
} against fang, claw and treachery... 
against white killers and the taboo of 
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starring 


LEX BARKER - DOROTHY HART: PATRIG KNOWLES 
| CHARLES KORVIN suse TOMMY CARLTON. 


Produced by SOL LESSER - Directed by CYRIL ENDFIELD 
Screenplay by CYRIL HUME and HANS JACOBY & SHIRLEY WHITE 
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Pix for 15 years, having 


lumbia 
started in New York as a- reader. 


previously she was & secretary for 
Paramount in N. Y. 

William A. Wheeler, committee 
investigator who did most of the 
questioning, said to her, “Miss Et- 
tinger, a witness has appeared be- 
fore the Committee and has given 
testimony to the effect that the 
witness knew you were a member 
of the Communist Party.in New 
yorr was,” she replied. She said 
ioined about 1935 or 1936, and 
“in 1940 or 1941 while still in 

York. She went to Holly- 


she 
quit 
New 


wood in 1945, but never resumed | 


association with the Commies there. 
She said her unit in New York was 
iargely composed of film story 
readers. 

“Did you know George Willner 
in New York City?” asked Wheeler, 
referring to the Hollywood writers’ 
agent whom the Committee has 
named as a Commie. She said the 
only party member she recalled 
from her New York days was Lee 
Sabinson. “I have a recollection,” 
she testified, “of Lee Sabinson dis- 
appearing, and I had a feeling that 
he was gone forever. I have seen 
him in the years past. He has come 
to Hollywood and he has produced 
plays. But there never was a polit- 
ical discussion, I had assumed that 
he was either out or gone.” 

Knew Sabinson 

“You knew Mr. Sabinson in 
these groups?” 
the beginning of the group or to- 
wards the beginning of the group.” 

Then she remembered more. 

“I! did know Nicholas Bela. I 
did know Lester Fuller.” 

“Lester Fuller is a writer?” 
asked Wheeler. 

“Yes, I did not know the man as 


a writer. I had a feeling that Les- 
ter Fuller was all through. I h&ad 
a feeling that he was as displeased 
as I was, and then I didn’t see 
him for many years. I met him 
around Hellywood and just said 


‘Hello.’ 
“Then he was brought into the 
studio on a job last year by some- 


body else. I didn’t do anything 
about it. It was many years since 
I had been in the Party. I could 


assume that it was many years 
since he had been in the Party. 


How could I go and say to the pro- 
ducer, ‘You can’t hire this man 
because he is a Party member,’ be- 
cause I didn’t know.” 

Miss Ettinger added that she 
knew Martin Berkeley as a Party 


member in New York, but said she 
had never met John Howard Law- 
son in New York. In response to 
questions, she said that in her ca- 
pacity as a story editor she knew 
George Willner. 

“Did you “favor ‘him in any way 
in regard to hiring writers?” 

“Mr. Wheeler, I never favored 
agents. I favored writers with 
agents, but 


agency. 

“You mention George Willner. 
That makes me feel I have to tell 
you about a conversation I had at 
Columbia with Mr. Kahane, who is 
one of our vice-presidents. Mr. 
Kahane asked me about my rela- 
tionship with George Willner.” 

“When?” 

“During the period I had left 
Columbia, which was from May, 
1947, until the end of November, 
1947. Mr. Kahane said he had 


gotten information from somebody | refused to answer questions, said | 


that when I left Columbia it was 
for the purpose of going into busi- 
ness with George Willner, and I 
Was going to get young writers to 
Write scripts and I was going to 
sell these scripts to the studio with 
the writer, and presumably these 
— were going to be Commu- 

ISLS 

“This is, of course, ridiculous, 
and | was amused by it at the time 
because I didn’t realize the im- 
Plications in it. 

“But I told him the whole story, 
and he knew it, and I have not only 


but 
Vi 
this job, who knew about it. 


“Now, the reason I left is be- 


Cause there was a man who had 
Worked for 


4 Mr. Cohn, and he left to join 
. at Goldstone; that is Milton Pick- , 
a" Milton had a high regard for 
= | had often talked to him 
sicct. * dream to buy my own 
Sern. .ttting writers, writing 
at, and selling them to studios 


ape eormous prices, because an 


Would 


Col Story Ed 


Continued from page 2 


“I knew him in 


it never came about | 
because anybody belonged to an| 


the man I went into business with, 
{ have people in town with | 
om I discussed relationship with 


Columbia, an assistant | 


nt in town, Charlie Feldman, 
set scripts for $100,000 and ' 


$150,000. 
very rich.” 
Miss Ettinger explained the de- 
.tails of her short-lived business 
venture and said emphatically that 
Willner had no connection with 
any part of it. She said Cohn kept 
calling her and telling her, “You 
made a mistake,” and that she re- 
turned to Columbia. 
| In response to questions, she 
| said she knew John Weber, an 
agent, but did not know whether 


I had visions of being 





York. 
“Was any pressure ever exerted 
| On you from either John Weber or 


writers?” 

“Just the normal pressure of an 
agent saying, ‘This is a good 
writer’.” 


The witness said that, at the re- 
quest of the committee, she had 
gone through the list of all writers 
hired by Columbia from 1945 and 
that “there are over 900 names on 
the list.” 

Wheeler went over the list and 


ing been identified as having been 


He continued: 

“I notice here that on Oct. 24, 
1946, Ben Barzman was hired. Do 
you recall the circumstances?” 
Miss Ettinger said she couldn’t re- 
call, and had even called the pro- 
ducer in an effort to find out. 

“Who was the producer?” 

“Jules Schermer. He is no 
longer at Columbia. He is at Fox.” 


Quizzed On Bercovici 

Asked about the hiring of Leo- 
nardo Bercovici in 1950, Miss Ettin- 
ger said “‘a deal was made between 
Sylvan Simon and, I think, Ray 
Stark,” and that she had nothing 
to do with it. She couldn’t remem- 
ber details in connection with the 
hiring of Martin Berkeley in 1945 
or Alvah Bessie in 1946. 


Wheeler asked about Lester | 


work on an idea called “A Day in| 
the Life of a Detective.” She re-| 
membered. about this. 

“We had a man at the studio who | 
is no longer there—Erwin Gelsey,” | 
she said. 
| had worked on the script after the 
writers had worked on it. He 
worked very close with Jerry Bres- | 
ler. Jerry had gone through severe | 
headaches because we had a writer 
on it for quite a while and nothing | 





| had happened or come through to | 
satisfy Mr. Cohn. 

“Erwin met. Lester Fuller and | 
said that he thought he was very 
bright, and he talked to Jerry about 
the job. Jerry asked me to call 
his agent, who was George Willner, 
and have him come jin. He talked 
to him and he liked him. Lester 
Fuller came to work. 


“T again say that I hadn’t talked 
to Lester in 10 or-l1 years. I had 





he had been a Communist in New | 


George Willner in regard to hiring | 


said, “I have recognized 38 as hav- | 


members of the Communist Party.” | 


| Fuller, hired in October, 1949, to | 


“Erwin was a man who} 


|of registration of the manuscript 
| with the Screen Writers Guild. 
| Strawn ‘said he had not registered 
the story himself, but would not 
answer other questions. 

Wheeler interjected, “The logi- 
cal person to register this would 
have been J. R. Prior, he having 
an interest in the manuscript.” No 
comment from Strawn. 

“Isn't it a fact,” continued 
Wheeler, “that J. Redmond Prior 
is Lester Cole?” .Strawn claimed 
the protection of the 5th Amend- 
ment. 

“Do you know Lester Cole?” “I 
will make the same answer to that 
question.” 

Wheeler then claimed 
| Strawn had done a rewrite of “Bad 
Men of Tombstone” for Monogram, 
also with J. Redmond Prior. Srawn 
declined to answer. 

“Mr. Strawn, have you ever been 
a member of the Communist 
Party?” was the next question. 

“I decline to answer.” That 
wound up Strawn’s testimony. 


Eugene Fleury, who appeared 
without counsel, said he is an in- 
structor at the Art Center School 
in L. A. Before going into the 
service in 1943, he had worked five 
years for Walt Disney and then 
as a background painter for the 
a Schlesinger unit at Warnet 

ros. 





into the Army he had belonged for 
a short while to the Communist 
Party, then known as the Commu- 
nist Political Association. He said 
he had attended meetings at “Bill 
Pomerantz’s home.” 


Wheeler asked him, “Bill Pome- 
rantz is the former executive sec- 
retary of the Screen Writers’ 
Guild?” “I believe he eventually 
became that, yes.” 

He said there had also been 
meetings at the home of David Hil- 
berman, a former animator for 
Walt Disney. The witness said he 
knew Edward Biberman, formerly 
a teacher with the Art Center 
School. 

He also recalled that John Mc- 
Grew, an .animator with Leon 
Schlesinger Productions, had been 
in his unit, which also contained 
other cartoonists, but no other pic- 





ture people. 


Anne Ray Frank, a native of 
Pittsburgh, told the committee she 
worked for Richfield Oil for several 
years up to 1942, when she worked 
for one week as a secretary for 
|Samuel Goldwyn. Then she went 
to work for MCA as a secretary. 
The following year she began to 
write for radio. Mrs. Frank said 


| She had freelanced and was a con- 


tributor to the F. Hugh Herbert 
show, “Meet Corliss Archer.” 
Known professionally as Anne Ray, 
she married Melvin Frank, a writer, 
in 1944, 

“Have you ever been a member 
of the Communist Party?” she was 
asked. 

“Yes, I have.” She said she 
joined in 1943 “through a friend 
of mine, Mrs. Meta Rosenberg.” 
She attended several meetings of 





no idea what his party affiliations | 
were. I occasionally passed him 
'in Hollywood and said, ‘hello’. I 
|had not discussed anything with 


him. I couldn’t go to the producer | 


/and say, ‘This man is a Commu- 
| nist.” I didn’t know.” 
| Miss Ettinger was asked about a 


long list of Red front organizations. | 


|She said she had never belonged 
to any of them on the Coast. 
Strawn Called 
Arthur Strawn, who had Robert 
|W. Kenny and Ben Margolis as his 
attorneys, as did the others who 


| 
| 


‘that after newspaper work and 
| writing in the east he came to Hol- 
i/lywood about 1935 or 1936. He 
'said that during the war he pro- 
duced Air Force training pictures 
at Wright Field, where he left with 
a captain’s commission. 

Strawn listed his screen and 
stage credits, and Wheeler asked 
him about “Twilight Street.” 
Strawn recalled it. 

“Did you write this manuscript 
in conjunction with another au- 
thor?” was the next question. 





Strawn consulted with his coun- | 


sel, and then replied to Wheeler: 
“T think these gentlemen are 
trying to link me up with someone 
else who has been mentioned in 
the hearings. I find that I must 
refuse to answer under the 5th 
Amendment, on the ground that 
my answer may tend to incriminate 
me.” oe 
“With whom did you write it? 
“I claim the 5th Amendment on 
that, too.” 
“Do you know J. Redmond Prior 
| —J, R. Prior?” 
“I deciine to answer that ques- 
'tion on the same grounds. 


Wheeler produced the certificate | 


what appeared to be a unit of radio 
|people whom she didn’t know. 
|Then she went to New York. On 
ireturning to the Coast she joined 
| another Commie unit. 

Shortly after her marriage in 
| January, 1944, she told her hus- 
band about her Communist mem- 
bership. 

“Over his strenuous objections,” 


|she_ testified, “I continued the 


| meetings. My attendurce was occa- | 


sional and _ irregular, however, 
| amounting to no- more than six or 
seven in all.” 

Because her husband was “vio- 
lently opposed to my membership 
Mrs. Frank quit 


|in the Party,” 
early in 1945. 
Shayne Roughed Up 

Robert Shayne, a film, radio and 
| television actor for many years, 
| another witness, told the committee 
| he had joined the Commies in New 
York in 1935 and had quit after a 
few months. 
| Shayne was rough.J up once or 
twice by Rep. Jackson as “not be- 
‘ing completely frank” in his testi- 
'mony and, in turn, claimed 
committee’s subpoena had cost him 
his job. 

Following day, Prokop Jack Pro- 
kop showed up, accompanied by 
‘his counsel, Ben Margolis. The tes- 
timony does not disclose the nature 
of his business, but he said his 
business address was at 10,974 W. 
Pico in L. A. A naturalized citizen, 
Prokop said he was not a Commie 
before coming to the U. S. 

However. he refused to answer 
questions about hether he was a 
member of the party i.. L. A. under 
the name of Jack Frank. The com- 
mittee claimed he belonged to the 
Benjamin Franklin Commy Club 
in L. A. 





Fleury said that before going | 


the | 


NEW YORK 


Charles Reagan, Metro sales 
chief, this week told branch man- 
agers in Atlanta, Dallas, New Or- 
leans and Oklahoma City to lend a 
| hand to any exhibs in their respec- 
|tive exchange areas who were 
|seriously affected by the recent 
southwest tornado disaster. In tele- 
grams to the field men, Reagan 
suggested that local exhibitor 





| tion concerning storm victims. 

| Vincent Jefferds, former veepee 
|of Times Square Stores, N. Y 
joined the Character Merchandis- 
|ing division of Walt Disney Produc- 
|tions, to coordinate national ad- 
| vertising tie-ins with Disney’s up- 
coming release, “Peter Pan,” and 
other pix. 

Former Shore Road Theatre, in 
the Bay Ridge sector of Brooklyn, 
converted into Crawford . Clothes 
store; second story leased to Met- 
ropolitan Life. 


Sales promotional piece in the 
form of a colorful travel folder has 
been prepared by Columbia on 
present and forthcoming product. 
Cover shows the “S. S. Columbia” 
and copy reads: “Travel Tip. Go 
Places with Columbia Now. Climb 
Aboard Today . . . Smooth Sailing 
All the Way.” Accordian-type 
mailer lists 15 _ set for release 
up to July and lists five pix either 
in production or being prepared 
for the cameras. 

Maxine Keith, appointed head of 
radio and TV promotion at United 
Artists. 

Phil Cowan, onetime with Eagle 
Lion, has joined _ Universal's 
flackery for special job on “Bend 
of the River.” 

Dave Canavan, head of RKO 
Theatres Maintenance and Con- 
struction Dept., resigned effective 
Friday (28). However, he’s being 
retained as a consultant. 

Irving Sherman, personnel direc- 
tor of Columbia, named to serve in 
added capacity of office manager. 

Leonard Beier, Columbia press- 
book . dept., awarded Citation of 
Merit by Muscular Dystrophy Assn. 
for his voluntary work on the 
group’s newspaper. 

Norman H. Moray, Warner Bros.’ 
shorts subjects topper and prexy 
of Warner Pathe News, to the Coast 
for talks with Jack L. Warner and 
Gordon Hollingshead, company’s 
shorts producer. 


CHICAGO 


Ray Harrington named manager 
of the Homewood, which was re- 
opened by group of neighborhood 
merchants. 

Palace Theatre, which reopens 
April 12, will have a new screen 
and sound system. 

The 32 W. Randolph Corp., 
lessor of the Oriental Theatre 
grounds, dropped from the $25,- 
000,000 suit against the major com- 
panies by Eddie Silverman and 
Essaness circuit, by the order of 
Judge William Campbell. 


George Huntsinger  unshutter- 
ing the Woodlawn, closed since the 
first of year. 

Colony Theatre installing a new 
screen. 
| Dolph Lain named district man- 
j;ager of Encyclopaedia Britannica 
|Films in Oregon with John Hof- 
strand, who handled both Oregon 
and Washington, now boss for lat- 
ter only. 

Tom McConnell, attorney, filed 
a plea for Towne Theatre in the 
| Standard Theatres’ Rivegside case 
asking for dismissal of the suit. 
| Riverside is asking that Towne be 
| enjoined from asking for prior bid- 
| ding on pictures. The houses are 
in Milwaukee. 


ST. LOUIS 


F. Ryan sold his ozoner in Wau- 
kegan, Ill., to Wayne Smith, head 
|of Egyptian Theatre Corp., and 
| Frank Glenn, Tamaroa, Iil., both 
|of whom own other drive-ins. 

Opening night gross of the Gem, 
|an ozoner near Quincy, IIl.. do- 
|nated to Blessing Hospital Wom- 
,en’s Board by Robert Ellery. 
Seven ozoners in_ St. 

; County opened March 28. 
| The Princess, a_ unit 
Komm Circuit here, 
after face-lifting. 

Hall Walsh, Prairie District 
manager for Warner, back on job 
after being sidelined by illness 
{ World preem of “Pride of St 
| Louis,” Dizzy Dean pix, slated for 
Missouri Theatre, one of Fanchon 
& Marco’s deluxers, April 11. 
20th-Fox plans saturation book- 

ings to include 150 other cities in 











of the 
relighted 


St. Louis trade area and 200 others | 


in the Kansas City, Mo., district 
Screen and baseball stars, includ- 
| ing Dean, will come here for open- 
ing 

Massac Amus. Co. readying a 


Louis | 





Clips From Film Row 





new 500-car ozoner for July open- 
ing near Metropolis, Il. 

Donald R. Tolliver, owner of 
Ritz, Carmi, Ill., purchased the 
ozoner near Carmi from Bartis P. 
Williams of Carmi and S. R. Stan- 
ley of Crossville, Ill. 

The Madison, Kinmundy, IIL, 
lighted by Carl Dunlap, owner- 
manager. New house was built on 
site of the old Kinmundy that was 
shuttered when it ran into financial 





that | leaders be contacted for informa-| facelifting. 


The Capitol, Benton, Ill., a Fox 
| Midwest Theatres house, slated for 
| Easter opening after completion of 

facelifting. 

Jack Campbell, manager of 
Globe in Christopher, Ill., elected 
head of Merchants and Business- 
men’s Assn. there. 

Joe Nickolick and associates, Mt. 
Vernon, IIL, operating an ozoner 
near Mt. Vernon, Ind., have pur- 
ehased a drive-in near Evansville, 
Ind., from Col. Thomas Baldwin, 
now in Navy, and John H. Leffel, 
Mt. Vernon. 


Residents in Highland, Ill., shar- 
ing 43d anni of the Kerasotes fam- 
ily, Springfield, Ill, in the picture 
biz this month. As part of anni 
celebration, owners of house fixed 
50c price for an entire family, re- 
gardless of size, on Tuesday and 
Wednesday nights this month. 


MINNEAPOLIS 


Ed Lurie, United Artists’ ex- 
ploiteer beating drums for “Green 
Glove,” current Lyric offering. 

Harry B. French, Minnesota 
Amus. Co. prexy, back from Flori- 
da vacation with health restored. 

Earl Perkins resigned as War- 
ner office manager to return to 
drive-in chain in which he has: a 
financial stake. 

More local independent nabes 
admitting children under 12 free 
when accompanied by parents. 

Twin City Rapid Transit Co., 
operating streetcar and bus sys- 
tem, trying to enlist downtown 
theatre interests in campaign to 
induce city council to lift ban on 
overweight buses which would re- 
place streetcars. Company trying 
to sell theatres on the idea that 
this would improve transportation. 

Ralph Maw, Metro district man- 
ager, to Biloxi, Miss... to seek 
asthma relief in clinic there. 

Susan Cabot here this week for 
personal appearance at State for 
opening of “Battle At Apache 
Pass.” 

Republic adopted suggestion of 
Joe Loeffler, local branch man- 
ager, to substitute “Jeannie” for 
“Song of Youth” as title of its film 
about Stephen Foster. 


Neighborhood theatre ads more 
frequently offer patrons free tick- 
ets for ensuing show if they don’t 
like current attraction. 

Minnesota Amus. has “Quo 
Vadis” set for Duluth, Rochester, 
Winona and St. Cloud, Minn.; Su- 
perior, Wis.; Fargo, N. D., and 
Sioux Falls, S. D. 

Pie-eating contests are the latest 
stunts used by Twin Cities nabe 
theatres in efforts to bolster biz. 
The independent Royal in St. Paul 
is first to hold one on its stage 
once a week, 


PITTSBURGH 


Edwin P. Brown, son of late Ben 
Brown, long-time head of WB 
sound department here, added an- 





|other theatre to his string, the 
| State in Erie. 
| Manant Family transferred 


the 
| Grand in Carnegie to Mrs. C. E. 
Herman and sold the Dixie to the 
J. W. Holland Chevrolet dealers. 

Associated Drive-In Theatres 
here, directed by Norbert Stern, 
acquired the new Rose Drive-In at 
Harrison City. 

Sid Cooper, new UA _ branch 
manager in New Haven, started 
with company as student salesman 
here several years ago. 

Sid Pink, former local exhib 
who now books UA theatres in Los 
Angeles, is on leave of absence 
| from that company to handle dis- 

tribution arrangements for Arch 
Oboler’s picture, “The Twonky.” 

John Zomnir resigned his sales 
| berth at Monogram to go with UA 
lin similar capacity while Jack 

Weltner, ex-Mono salesman, joined 
| UA as a booker. 
Harris circut returned Bill Zeilor 
to J. P. Harris Downtown as its 
| manager again; repiaces Sam De- 
| Fazio, transferred to South Hills as 
replacement for Joe Biele. datter 
| resigned to go into banking biz. 
Warren Wurdoch is back at Uni- 
| versal on booking staff following 
| year’s service in the Navy. 
| Don C. Hayman, of Uniontown, 
_who owns theatres in Tunnelton and 
| Belington, W. Va., off for Holly- 
wood to handle personal publicity 
for Clyde Beatty for fifth straight 
j}year on L. A. date of circus. 
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—-AND THIS YEAR’S ALL NEW TARZAN 
THRILLER brings Tarzan fighting his way 
against fang, claw and treachery... 
against white killers and the taboo of 

a fortune in diamonds! 


> ¢ 


~~ 





ree ecm gr 


starring 


LEX BARKER DOROTHY HART: PATRIC KNOWLES 
CHARLES KORVIN ice TOMMY CARLTON... 


Produced by SOL LESSER - Directed by CYRIL ENDFIELD 
Screenplay by CYRIL HUME and HANS JACOBY & SHIRLEY WHITE 





TARZAN TIME IS HERE AGAIN! 
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; ix for 15 years, having 
sarted in New York as a reader, 
previously ahe was a secretary for 
P iefe" 3 A. Wheeler, committee 
investigator who did most of the 

uestioning, said to her, “Miss Et- 
. 4 witness has appeared be- 


ger, : : 
a the Committee and has given 
testimony to the effect that the 


witness knew you were a member 
of the Communist Party.in New 
“= was,” she replied. She said 
she joined about 1935 or 1936, and 
quit in 1940 or 1941 while still in 
New York She went to Holly- 
wood in 1945, but never resumed 
association with the Commies there. 
She said her unit in New York was 
largely composed of film story 
readers. i 

“Did you know George Willner 
in New York City?” asked Wheeler, 
referring to the Hollywood writers’ 
agent whom the Committee has 
named as a Commie. She said the 
only party member she recalled 
from her New York days was Lee 
Sabinson. “I have a recollection,” 
she testified, “of Lee Sabinson dis- 
appearing, and I had a feeling that 
he was gone forever. I have seen 
him in the years past. He has come 
to Hollywood and he has produced 
plays. But there never was a polit- 
ical discussion, I had assumed that 
he was either out or gone.” 

Knew Sabinson 

“You knew Mr. Sabinson 
these groups?” 
the beginning of the group or to- 
wards the beginning of the group.” 

Then she remembered more. 

“| did know Nicholas Bela. I 
did know Lester Fuller.” 

“Lester Fuller is a writer?” 
asked Wheeler. 

“Yes, I did not know the man as 
a writer. I had a feeling that Les- 
ter Fuller was all through. I h&ad 


in 


“I knew him in 


Col Story Ed 


Continued from page 2 — 





$150,000. 
very rich.” 

Miss Ettinger explained the de- 
. tails of her short-lived business 
venture and said emphatically that 
Willner had no connection with 
any part of it. She said Cohn kept 
calling her and telling her, “You 
made a mistake,” and that she re- 
turned to Columbia. 

In response to questions, 
said she knew John Weber, an 


I had visions of being 


he had been a Communist in New 
York. 

“Was any pressure ever exerted 
on you from either John Weber or 


writers?” 


agent saying, ‘This is 
writer’.” 

The witness said that, at the re- 
quest of the committee, she had 
gone through the list of all writers 
hired by Columbia from 1945 and 
that “there are over 900 names on 
the list.” 

Wheeler went over the list and 
said, “I have recognized 38 as hav- 
ing been identified as having been 


He continued: 

“I notice here that on Oct. 24, 
1946, Ben Barzman was hired. Do 
you recall the circumstances?” 
Miss Ettinger said she couldn’t re- 
call, and had even called the pro- 
ducer in an effort to find out. 

“Who was the producer?” 

“Jules Schermer. He is no 
longer at Columbia. He is at Fox.” 


Quizzed On Bercovici 

Asked about the hiring of Leo- 
nardo Bercovici in 1950, Miss Ettin- 
ger said “a deal was made between 
Sylvan Simon and, I think, Ray 
Stark,” and that she had nothing 
to do with it. She couldn’t remem- 
ber details in connection with the 





a feeling that he was as displeased | oy Aljyah Bessie in 1946. 


as I was, 
him for many years. 


and then I didn't see | 


Wheeler asked about 


she 


agent, but did not know whether | 


George Willner in regard to hiring 


“Just the normal pressure of an | 
a good) 


members of the Communist Party.” | 


hiring of Martin Berkeley in 1945 | 


Lester | 
I met him | Fuller, hired in October, 1949, to 






[of registration of the manuscript 
,with the Screen Writers Guild. 
Strawn ‘said he had not registered 
the story himself, but would not 
answer other questions. 

Wheeler interjected, “The logi- 
cal person to register this would 
have been J. R. Prior, he having 
an interest in the manuscript.” No 
comment from Strawn. 

“Isn't it a _ fact,” continued 
Wheeler, “that J. Redmond Prior 
is Lester Cole?” .Strawn claimed 
| the protection of the 5th Amend- 
| ment. 

“Do you know Lester Cole?” “I 
will make the same answer to that 
question.” 

Wheeler then claimed 
| Strawn had done a rewrite of “Bad 
Men of Tombstone” for Monogram, 
also with J. Redmond Prior. Srawn 
declined to answer. 

“Mr. Strawn, have you ever been 
a member of the Communist 
Party?” was the next question. 

“I decline to answer.” That 
wound up Strawn’s testimony. 


| Eugene Fleury, who appeared 
without counsel, said he is an in- 
structor at the Art Center School 
| in L. A. Before going into the 
; service in 1943, he had worked five 
| years for Walt Disney and then 
|as a background painter for the 
|Leon Schlesinger unit at Warner 
Bros. 

_ Fleury said that before going 
into the Army he had belonged for 
a short while to the Communist 
Party, then known as the Commu- 
nist Political Association. He said 
he had attended meetings at “Bill 
Pomerantz’s home.” 


Wheeler asked him, “Bill Pome- 
rantz is the former executive sec- 
retary of the Screen Writers’ 
Guild?” “I believe he eventually 
became that, yes.” 

He said there had also been 
meetings at the home of David Hil- 
berman, a former animator for 
Walt Disney. The witness said he 
knew Edward Biberman, formerly 
a teacher with the Art Center 
School. 

He also recalled that John Mc- 
Grew, an .animator with Leon 
Schlesinger Productions, had been 











around Hollywood and just said) work on an idea called “A Day in| in his unit, which also contained 


‘Hello.’ 
“Then he was brought into the 
studio on a job last year by some- 


body else. I didn’t do anything 
about it. It was many years since 
I had been in the Party. I could 
assume that it was many years | 
since he had been in the Party. | 


How could I go and say to the pro- 
ducer, ‘You can’t hire this man 
because he is a Party member,’ be- 
cause I didn’t know.” 

Miss Ettinger added that she 
knew Martin Berkeley as a Party 
member in New York, but said she 
had never met John Howard Law- 
son in New York. In response to 
questions, she said that in her ca- 
pacity as a story editor she knew 
George Willner. 

“Did you “favor him in any way 
in regard to hiring writers?” 

“Mr. Wheeler, I never favored 
agents. I favored writers with 
agents, 


agency. 

“You mention George Willner. 
That makes me feel I have to tell 
you about a conversation I had at 
Columbia with Mr. Kahane, who is 
One of our vice-presidents. Mr. 


but it never came about | 
because anybody belonged to an | 


|writers had worked on 
worked very close with Jerry Bres- | 


the Life of a Detective.” 
membered. about this. 


She re- 


“We had a man at the studio who | 


is no longer there—Erwin Gelsey,” 
she said. 
had worked on the script after the 
it. He 


ler. Jerry had gone through severe 
headaches because we had a writer 
on it for quite a while and nothing 


had happened or come through to | 


satisfy Mr. Cohn. 

“Erwin met. Lester Fuller and 
said that he thought he was very 
bright, and he talked to Jerry about 
the job. Jerry asked me to call 
his agent, who was George Willner, 
and have him come jn. He talked 
to him and he liked him. Lester 
Fuller came to work. 


“T again say that I hadn’t talked 
to Lester in 10 or-ll years. I had 
no idea what his party affiliations 
were. 
in Hollywood and said, ‘hello’. I 
had not discussed anything with 
him. I couldn’t go to the producer 


‘and say, ‘This man is a Commu- 


nist.” I didn’t know.” 





Kahane asked me about my rela-| 
|She said she had never belonged 
| to any of them on the Coast. 


tionship with George Willner.” 
“When?” 


“During the period I had left 


Columbia, which was from May, | 


Miss Ettinger was asked about a 
long list of Red front organizations. 


Strawn Called 
Arthur Strawn, who had Robert 


1947, until the end of November,| W. Kenny and Ben Margolis as his 


1947, 


Mr. Kahane said he had | attorneys, as did the others who | 
gotten information from somebody | refused to answer questions, said | 


that when I left Columbia it was| that after newspaper work and 
for the purpose of going into busi-| writing in the east he came to Hol- 


hess with George Willner, and I | lywood about 1935 or 1936. 


Was going to get young writers to 
Write scripts and I was going to 
sell these scripts to the studio with 
the writer, and presumably these 
a were going to be Commu- 

SUS. 

“This is, of course, ridiculous, 
and | was amused by it at the time 
because I didn’t realize the im- 
Plications in it. 

“But I told him the whole story, 
and he knew j:. and I have not only | 
the man I weni into business with, | 
but l have people in town with | 


Whom I discussed relationship with 
this job, who knew about it. 

_ ‘OW, the reason I left is be- 
ce se there was a man who had 
- ae for Columbia, an assistant | 
iy '. Cohn, and he left to join 
n | Goldstone; that is Milton Pick- | 
man. Milton had a high regard for 
shoes ' had often talked to him 
pt li dream to buy my own 


Scripts orwrins writers, writing | 
at pierre Selling them to studios 
acon: .. CUS prices, because an | 
Would town, Charlie Feldman, 

“@ sell scripts for $100,000 and ! 


He 
said that during the war he pro- 
duced Air Force training pictures 
at Wright Field, where he left with 
a captain’s commission. 

Strawn listed his screen and 
stage credits, and Wheeler asked 
him about “Twilight Street.” 
Strawn recalled it. 

“Did you write this manuscript 





thor?” was the next question. 

Strawn consulted with his coun- | 
sel, and then replied to Wheeler: 

“IT think these gentlemen are 
trying to link me up with someone | 
else who has been mentioned in | 
the hearings. I find that I must 
refuse to answer under the 5th 
Amendment, on the ground that 
my answer may tend to incriminate 
me.” 

“With whom did you write it?” 
“I claim the 5th Amendment on 
that, too.” ; 

“Do you know J. Redmond Prior 
=J,. R. Prior?” 

“I decline to answer that ques- 
tion on the same grounds.” | 

Wheeler produced the certificate | 


—oe 


“Erwin was a man who |} 


I occasionally passed him | 


in conjunction with another au- | 


| other cartoonists, but no other pic- 
| ture people. 

Anne Ray Frank, a native of 
| Pittsburgh, told the committee she 
| worked for Richfield Oil for several 
years up to 1942, when she worked 
|for one week as a secretary for 
Samuel Goldwyn. Then she went 
to work for MCA as a secretary. 
The following year she began to 
write for radio. Mrs. Frank said 
she had freelanced and was a con- 
tributor to the F. Hugh Herbert 
show, “Meet Corliss Archer.” 
Known professionally as Anne Ray, 
she married Melvin Frank, a writer, 
in 1944, 

“Have you ever been a member 
of the Communist Party?” she was 
asked. 

“Yes, I have.” She said she 
joined in 1943 “through a friend 
of mine, Mrs. Meta Rosenberg.” 
She attended several meetings of 
what appeared to be a unit of radio 
people whom she didn’t know. 
Then she went to New York. On 
returning to the Coast she joined 
another Commie unit. 

Shortly after her marriage in 
January, 1944, she told her hus- 
band about her Communist mem- 
bership. 

“Over his strenuous objections,” 
she testified, “I continued the 
meetings. My attend.urce was occa- 
sional and irregular, however, 





seven in all.” 

Because her husband was “vio- 
|lently opposed to my membership 
|in the Party,” Mrs. Frank quit 
|early in 1945. 

Shayne Roughed Up 

Robert Shayne, a film, radio and 
| television actor for many years, 


NEW YORK 


Charles Reagan, Metro sales 
chief, this week told branch man- 
agers in Atlanta, Dallas, New Or- 
leans and Oklahoma City to lend a 
| hand to any exhibs in their respec- 
\tive exchange areas who were 
seriously affected by the recent 
southwest tornado disaster. In tele- 
|grams to the field men, Reagan 
suggested that local exhibitor 





| tion concerning storm victims. 





| 





Clips From Film Row 





new 500-car ozoner for July open- 
ing near Metropolis, Ill. 

Donald R. Tolliver, owner of 
Ritz, Carmi, Ill., purchased the 
ozoner near Carmi from Bartis P. 
Williams of Carmi and S. R. Stan- 
ley of Crossville, Ill. 

The Madison, Kinmundy, IIL, 
lighted by Carl Dunlap, owner- 
manager. New house was built on 
site of the old Kinmundy that was 
shuttered when it ran into financial 


that; leaders be contacted for informa-| facelifting. 


The Capitol, Benton, Ill., a Fox 


| Vincent Jefferds, former veepee | Midwest Theatres house, slated for 


of Times Square Stores, N. 


| 

ing division of Walt Disney Produc- 
|tions, to coordinate national ad- 
| vertising tie-ins with Disney’s up- 
| coming release, “Peter Pan,” and 


| other pix. 


Former Shore Road Theatre, in 
the Bay Ridge sector of Brooklyn, 
converted into Crawford Clothes 
store; second story leased to Met- 
ropolitan Life. 


Sales promotional piece in the 
form of a colorful travel folder has 
| been prepared by Columbia on 
| present and forthcoming product. 
| Cover shows the “S. S. Columbia” 
and copy reads: “Travel Tip. Go 
Places with Columbia Now. Climb 
Aboard Today ... Smooth Sailing 
All the Way.” Accordian-type 
mailer lists 15 pix set for release 
up to July and lists five pix either 
in production or being prepared 
for the cameras. 

Maxine Keith, appointed head of 
radio and TV promotion at United 
Artists. 

Phil Cowan, onetime with Eagle 
Lion, has joined _ Universal’s 
flackery for special job on “Bend 
of the River.” 

Dave Canavan, head of RKO 
Theatres Maintenance and Con- 
struction Dept., resigned effective 
Friday (28). However, he’s being 
retained as a consultant. 

Irving Sherman, personnel direc- 
tor of Columbia, named to serve in 
added capacity of office manager. 

Leonard Beier, Columbia press- 
book . dept., awarded Citation of 
Merit by Muscular Dystrophy Assn. 
for his voluntary work on the 
group’s newspaper. 

Norman H. Moray, Warner Bros.’ 
shorts subjects topper and prexy 
of Warner Pathe News, to the Coast 
for talks with Jack L. Warner and 
Gordon Hollingshead, company’s 
shorts producer. 


CHICAGO 


Ray Harrington named manager 
of the Homewood, which was re- 
opened by group of neighborhood 
merchants. 

Palace Theatre, which reopens 
April 12, will have a new screen 
and sound system. 

The 32 W. Randolph Corp., 
lessor of the Oriental Theatre 
grounds, dropped from the $25,- 
000,000 suit against the major com- 
panies by Eddie Silverman and 
Essaness circuit, by the order of 
Judge William Campbell. 


George Huntsinger unshutter- 
ing the Woodlawn, closed since the 
first of year. 

Colony Theatre installing a new 
screen. 

Dolph Lain named district man- 
ager of Encyclopaedia Britannica 
Films in Oregon with John Hof- 
strand, who handled both Oregon 
and Washington, now boss for lat- 
ter only. 





amounting to no more than six or | 


| ding on pictures. 


| 





| 


Tom McConnell, attorney, filed | other 
a plea for Towne Theatre in the, State in Erie. 
Standard Theatres’ Rivegside case | 
asking for dismissal of the suit.| Grand in Carnegie to Mrs. C. 


of Y.| Easter opening after completion of 
| joined the Character Merchandis-| facelifting. 


Jack Campbell, manager of 
Globe in Christopher, Ill., elected 
head of Merchants and Business- 
men’s Assn. there. 

Joe Nickolick and associates, Mt. 
Vernon, IIL, operating an ozoner 
near Mt. Vernon, Ind., have pur- 
chased a drive-in near Evansville, 
Ind., from Col. Thomas Baldwin, 
now in Navy, and John H. Leffel, 
Mt. Vernon. 


Residents in Highland, Ill., shar- 
ing 43d anni of the Kerasotes fam- 
ily, Springfield, I1!., in the picture 
biz this month. As part of anni 
celebration, owners of house fixed 
50c price for an entire family, re- 
gardiess of size, on Tuesday and 
Wednesday nights this month. 


MINNEAPOLIS 


Ed Lurie, United Artists’ ex- 
ploiteer beating drums for “Green 
Glove,” current Lyric offering. 

Harry B. French, Minnesota 
Amus. Co. prexy, back from Flori- 
da vacation with health restored. 

Earl Perkins resigned as War- 
ner office manager to return to 
drive-in chain in which he has: a 
financial stake. 

More local independent nabes 
admitting children under 12 free 
when accompanied by parents. 

Twin City Rapid Transit Co., 
operating streetcar and bus sys- 
tem, trying to enlist downtown 
theatre interests in campaign to 
induce city council to lift ban on 
overweight buses which would re- 
place streetcars. Company trying 
to sell theatres on the idea that 
this would improve transportation. 

Ralph Maw, Metro district man- 
ager, to Biloxi, Miss.. to seek 
asthma relief in clinic there. 

Susan Cabot here this week for 
personal appearance at State for 
opening of “Battle At Apache 
Pass.” 

Republic adopted suggestion of 
Joe Loeffler, local branch man- 
ager, to substitute “Jeannie” for 
“Song of Youth” as title of its film 
about Stephen Foster. 


Neighborhood theatre ads more 
frequently offer patrons free tick- 
ets for ensuing show if they don’t 
like current attraction. 

Minnesota Amus. has “Quo 
Vadis” set for Duluth, Rochester, 
Winona and St. Cloud, Minn.; Su- 
perior, Wis.; Fargo, N. D., and 
Sioux Falls, S. D. 

Pie-eating contests are the latest 
stunts used by Twin Cities nabe 
theatres in efforts to bolster biz. 
The independent Royal in St. Paul 
is first to hold one on its stage 
once a week. 


PITTSBURGH 


Edwin P. Brown, son of late Ben 
Brown, long-time head of WB 
sound department here, added an- 
theatre to his string, the 


Manant Family transferred the 
E. 


Riverside is asking that Towne be | Herman and sold the Dixie to the 
enjoined from asking for prior bid- | J. W. Holland Chevrolet dealers. 


The houses are 
iin Milwaukee. 


ST. LOUIS 


F. Ryan sold his ozoner in Wau- 


| another witness, told the committee | kegan, Ill, to Wayne Smith, head 


| he had joined the Commies in New 
| York in 1935 and had quit after a 
few months. 
| Shayne was rough.J up once or 
twice by Rep. Jackson as “not be- 
ing completely frank” in his testi- 


| of Egyptian Theatre Corp., and 
Frank Glenn, Tamaroa, IIl., both 
of whom own other drive-ins. 
Opening night gross of the Gem, 
|an ozoner near Quincy, Ill., do- 
nated to Blessing Hospital Wom- 
'en’s Board by Robert Ellery. 


mony and, in turn, claimed the | Seven ozoners in St. Louis 
committee’s subpoena had cost him ; County opened March 28. 
his job. The Princess, a unit of the 
Following day, Prokop Jack Pro- — er here, 
ed up, accompanied by | affer face-lifting — ng 
wep rere Hall Walsh. Prairie District 


his counsel, Bern Margolis. The tes- 
timony does not disclose the nature 
of his business, but he said his 
business address was at 10,974 W. 
Pico in L. A. A naturalized citizen, 
Prokop said he was not a Commie 
before coming to the U. S. 

However. he refused to answer 
questions about W hether he was a 
member of the party i.. L. A. under 
the name of Jack Frank. The com- 
mittee claimed he belonged to the 
Benjamin Franklin Commy Club 
in L. A. 


after being sidelined by illness. 
World preem of “Pride of St 
| Louis,” Dizzy Dean pix, slated for 
Missouri Theatre, one of Fanchon 
& Marco’s deluxers, April 11. 
20th-Fox plans saturation book- 


in the Kansas City, Mo., district. 


ing 





i 
! 


| resigned to go into banking biz. 


manager for Warner, back on job|to J 


Associated Drive-In Theatres 
here, directed by Norbert Stern, 
acquired the new Rose Drive-In at 
Harrison City. 

Sid Cooper, new UA _ branch 
manager in New Haven, started 
with company as student salesman 
here several years ago. 

Sid Pink, former local exhib 
who now books UA theatres in Los 
Angeles, is on leave of absence 
from that company to handle dis- 
tribution arrangements for Arch 
Oboler’s picture, “The Twonky.” 

John Zomnir resigned his sales 
berth at Monogram to go with UA 
in similar capacity while Jack 


relighted | Weltner, ex-Mono salesman, joined 


UA as a booker. 

Harris circut returned Bill Zeilor 
P. Harris Downtown as its 
manager again; replaces Sam De- 
Fazio, transferred to South Hills as 
replacement for Joe Biele. d.atter 


Warren Wurdoch is back at Uni- 


| versal on booking staff following 


| 


ings to include 150 other cities in| year’s service in the Navy. 
St. Louis trade area and 200 others | 


Don C. Hayman, of Uniontown, 
who owns theatres in Tunnelton and 


Screen and baseball stars, includ-| Belington, W. Va., off for Holly- 
ing Dean, will come here for open-| wood to handle personal publicity 


for Clyde Beatty for fifth straight 


Massac Amus. Co. readying aj year on L. A. date of circus. 
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$42 Madison Avenue, New York 17, N. Y. 


eee 


Inside New York—00 years ago... 


Re-creating a corner of old New York for the theater is 
a stage designer’s problem. . 

But re-creating it so that the color camera will see it 
and the sound camera hear it as the eye saw it and the 
ear heard it 50 years ago is quite another story. 

It is in reducing problems of this character that the 
Eastman Technical Service is of great service. Their 
representatives collaborate with studio technicians; 
they scrutinize the scenery, establish light and color 


balances; they help select type of film, color or black- 
and-white, best to‘use. Special laboratory procedures, 
too, may be worked out to ensure precise processing— 
all to make sure that every foot of film produces 
best results. 

To maintain this service, the Eastman Kodak Com- 
pany has branches at strategic centers . . . invites 
inquiry on all phases of film use from all members of 
the industry. Address: 


Motion Picture Film Department 
EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


East Coast Division 


S*eCaaebecssbdeal 


Midwest Division 
137 North Wabash Avenue, Chicago 2, Illinois 


West Coast Division 


6706 Santa Monica Bivd., Hollywood 38, California 
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BOSTON 


(Continued from page 9) 


and “Souvenir” (Indie) Moderate 
$4,500. Last week, “Mill on Po” 
(Indie), $3,300. - 

Boston (RKO) (3,000; 40-85) — 
“Meet Danny Wilson” (U) and/| 
“Lady of Burlesque” (Indie) (re-| 
issue). Thin $8,500. Last week, | 
“Streetear” (WB) .and “Bitter | 
Springs” (Indie), first time at pop 
prices, $14,000. 

Fenway (NET) (1,373; 40-85) — 
“Bugles in Afternoon” (WB) and 
“South “of Caliente” (Rep). Not 
bad $5,500, Last week, ‘Phone | 
Call Stranger” (20th) and “Flight | 
to Mars” (Mono), $6,000. 

Memorial (RKO) (3,000; 40-85)— 
“Flesh and Fury” (U) and ‘“‘Waco” 
(Mono). Fast $14,000. Last week, 
“Bend of River” (U) and “Can't 
Beat Irish” (Indie) (2d wk), $13,000. 

Metropolitan (NET) (4,367; 90- 
$1.25)—“Greatest Show” (Par) (3d 
wk). Dipping to $15,000 after socko 
$25,000 for second. 

Orpheum (Loew) (3,000; 40-85) 
—‘‘African Queen” (UA) (2d wk). 
Neat $16,500 after $24,500 for first. 

Paramount (NET) (1,700; 40-85) 
—‘Bugles in Afternoon” (WB) and 
“South Caliente” (Rep). Fine 
$11,000. Last week, “Phone Call 
Stranger” (20th) and “Flight to 
Mars” (Mono), $11,500. 

State (Loew) (3,500; 40-85) — 
“African Queen” (UA) (2d wk). 
Holding at big $10,500 after $16,- 
500 for first. 


‘Dp: ? 
River’ Fast $11,000 In 
— ° > He 
Buff.; ‘Convicts’ Ditto 
Buffalo, April 1. 
This is a disappointing week all 
around, with few new entries show- 
ing much. “The River” shapes tops 
with nice session at the Center. 
“Big Trees” is rated fairly good 
at the Paramount while “My Six 
Convicts” is heading for trim week 
at Lafayette. ; 
Estimates for This Week 
Buffalo (Loews) (3,500; 40-70) — 





“Viva Zapata” (20th). Slow $10,- 
000. Last week, “Wild North” 
(M-G), $13,000. 


Paramount (Par) (3,000; 40-70)— 
“Big Trees” (WB) and “Waterfront 
Women” (Indie), Fairly good $11,-| 
000. Last week, “Streetcar” (WB) 
(9 days, $15,500. 

Center (Par) (2,100; 40-70)—“‘The 


River” (UA) and “Panelled Door” r 


(Indie). Nice $11,000. Last week, 
“For Men Only” (Lip), and Strong- 
hold” (Lip), $9,000. 

Lafayette (Basil) (3,000; 40-70— 
“My Six Convicts” (Col) and “For- 
bidden Land” (Indie). Trim $11,000 
or near. Last week, “Steel Town” 
(U) and “Great Adventure” (Lip), 
$10,000. 

Century (20th Cent.) (3,000 40- 
70) — “Five Fingers” (20th) and 
“Hold That Line” (Mono). Oke 
$9,000. Last week, “Hoodlum 
Empire” (Rep) “Pace That Thrills” 
(RKO), same. 





— 


‘Streetcar’ Bangup 19G, 
Mont’!; ‘Show’ $30,000, 3d 


Montreal, April 1. 
Figuring to cash in on the Acad- 
emy awards “Streetcar” was 
brought back with big returns at 
the Palace. “Greatest Show’ is 
still smash in third Loew’s week. 
Estimates for This Week 
Palace (C.T.) (2,626; 34-60) 
“Streetcar Named Desire” (WB) 
Big $19,000. Last week, “I Want 
You” (RKO), $14,000. 


, Capitol (C.T.) (2,412; 34-60) — 
Decision Before Dawn” (20th) (2d 
wk). Okay $11,000 following first 
week at solid $17,000. 

Princess (C.T.) (2,131; 34-60) — 
“Lone Star” (M-G) (2d wk). Oke 
$9,000 after stout $12,000 opener. 
i Loew’s (C.T.) (2,855; 75-$1.13) — 
Greatest Show” (Par) (3d wk). 
Holding at $30,000 after smash 
$34,000 in second/ 
a Imperial (C.T.) (1,839; 34-60) — 
Scandal Sheet” (Col) and “West 
Young Lady” (Col). Fine $11,000. 


Last week, “Flaming Feather” 
(Par) and “Whip Hand” (Par), 
$8,000. 


..2TPheum (C.T.) (1,048; 34-60) — 

Slaughter Trial” (RKO) and “At- 
lantic City Honeymoon” (RKO). 
Okay $6,000. Last week, “San 
Francisco” (M-G) (reissue) and 
Jungle of Chang” (M-G), $7,000 
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Port’ Paces Portland’s | 


. New Pix, Forte $12,500 


Portland, Ore., April 1. 


_ Town is still loaded with travel- 
ing name shows and advanced- 


price pix but biz is still good at all | 


first-runs. “Quo Vadis” 
“Greatest Show on Earth” look 
great in fifth and third innings at 
advanced prices. “Girl in Every 
Port” shapes nice in two spots. 
Estimates for This Week 
Broadway (Parker) (1,890; 65-90) 
“Streetcar” (WB) and “Street 
Bandits” (Rep) (2d wk), 


week, $13,800. 
Liberty (Hamrick) (1,850; 90- 


$1.50) — “Quo Vadis” (M-G) (5th 
wk). Big $12,000. Last week, 
$14,000 


Music Box (Hamrick) (900; 90- 
$1.25)—“‘Salesman” (Col) (2d wk). 
Nsg $2,500. Last week, $3,700. 

Mayfair (Parker) (1,500; 65-90)— 
“Snow White” (RKO) (reissue) and 
“Aladdin and Lamp” (Mono) (2d 
wk) (m.o.). Big $1,400 in 3 days. 
Last week, $6,500. 

Oriental (Evergreen) (2,000; 
65-90) — “Girl in Every Port’ 
(RKO) and “Chicago Calling” 
(UA), day-date with Orpheum. 
Fine $5,500. Last week, “Viva Za- 
pata!” (20th) and “As You Were” 
(Indie), $5,000. 

Orpheum (Evergreen) (1,750; 65- 
90)—"“Girl in Every Port” (RKO) 
and “Chicago Calling” (UA), also 
Oriental. Nice $7,000. Last week, 
“Viva Zapata!” (20th) and “As You 
Were” (Mono), $7,500. 

Paramount (Evergreen) (3,400; 

90-$1.25)—“Greatest Show” (Par) 
(3d wk). Tall $14,000. Last week, 
$18,000. 
. United Artists (Parker) (890; 65- 
90)—“‘Bright Victory (U). Mild $6,- 
500. Last week. “Belle of N. Y.” 
(M-G) (2d wk), $5,800. 


Balto Blah; ‘Town’ Fair 
$6,500, ‘Invitation’ 7G 


Baltimore, April 1. 

Business is taking a dip here this 
week with no outstanding totals re- 
ported. “Invitation” shapes mild 
at the Town, but “Flesh and Fury” 
is well-placed for daytime activity 
at Keith’s. Remainder of list is 
uneventful. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)—“‘Steel Town” (U).  Fairish 
$6,500. Last week, second of “Lone 
Star” (M-G) (2d wk), $5,400. 

Hippodrome (Rappaport) (2,240; 
20-70) — “Okinawa” (RKO) and 
“Purple Heart Diary” (RKO). Drab 
$5,500. Last week, ‘“Tembo” (RKO), 
good $8,800. 

Keith’s (Schanberger) (2,460; 20- 
70)—"Flesh and Fury” (U). Started 
yesterday (Mon.). In ahead, “Great- 
est Show” (Par) (5th wk-5 days), 
good $8,000 after $10,300 for third 
week. Grand total for run at 50c.- 
$1.25 was rousing $98,000. 

New (Mechanic) (1,800; 20-70)— 
“Five Fingers” (20th) (2d wk). 
Good $5,000 after $9,300 opener. 

Stanley (WB) (3,280; 25-75)— 
“Big Trees” (WB). Very dull 
$6,000. Last week, “Streetcar” 
(WB), popscale, slight $7,300. 

Town (Rappaport) (1,500; 35-70) 





—‘“Invitation” (M-G). Mild $7,500. 
Last week, “Salesman” (Col) (2d 
wk), $4,400. 





SEATTLE 


(Continued from page 9) 


and “Superman vs. Molemen” 
(Lip), $7,300 in 8 days. 
Fifth Avenue (Evergreen) (2,- 
366; 65-90)—‘“Zapata!” (20th) and 
“Tony Misbehaves”’ (Indie) (2d wk). 
Fair $7,000. Last week, $9,300. 
Liberty (Hamrick) (1,650; 65-90) 
—‘Rancho Notorious” (RKO) and 


“Pace Thrills” (RKO). Mild | 
$6,000. Last week, “Steel Town” 
(U) and “Danny Wilson” (U), 
$7,800. 


Music Box (Hamrick) (850; 65- 
90)—“Latuko” (Indie). Solid $7,000. 
Last week, “Salesman” (Col) (2d 
wk), $3,800 at $1.25 top. 

Music Hall (Hamrick) (2,282; 65- 
90)—“Just This Once’ (M-G) and 
“Corporal Dolan” (Rep). 


(5th wk), $11,800 at $1.50 top. 

Orpheum (Hamrick) 
90\—“‘Streetcar” (WB) (2d wk). 
Last week, $10,700. 
(1,350; 75- 


Palomar (Sterling) 


4 $1.25)—“First Time” (Col) (2d run) 


with Andrews Sisters onstage. Big 
$15,000 via Andrews’ draw. Big- 
gest budget show here in some 
time needed new $1.25, top night 
admission. Last week. “Red Skies 
Montana” (20th) and “Woman Is 


| Dangerous” (WB) (2d run), $3,200. 


Paramount (Evergreen) (3,039; 
90-$1.25)—“‘Greatest Show” (Par) 
(2d wk). Sturdy $13,000. Last 


week, $17.500. 


and | 


popular | 
prices. Good $6,400 in 5 days. Last | 


Dull $7,~ | 
500. Last week, “Quo Vadis” (M-G) | 


(2,699; 65-, 


Studio Publicity Group 


- Hollywood, April 1. 

Studio publicity directors com- 
mittee of the Motion Picture -Assn. 
of America will function in an ad- 
visory capacity on public relations 
for the “Movietime” tours during 
1952, Marvin Schenck, chairman of 
COMPO’s project, announced. 

Schenck finalized the arrange- 
|ment in meeting with Duke Wales 





}and Alex Evelove, committee’s sec- 
retary and chairman, respectively, 
and Lou Smith, COMPO’s Holly- 
wood secretary. Committee func- 
tioned importantly in 1951 tour 
setup. 











SWG-Hughes 
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ply the “morals clause” to one of 
its stars convicted “of the use of 
marijuana.” 


In reply to the Jarrico suit, 
Hughes made public the following 
statement: 

“I address to you, Mr. Jarrico: 

“According to press reports, in 
your statement to the court you 
say that your refusal to answer the 
question put to you by the Un- 
American Activities Committee 
does not entitle anyone to draw the 
inference of guilt against you. ... 
I do not think the public should 
be forced to guess or conjecture 
as to whether a man is a Commu- 
nist. I think the public is entitled 
to know. 

“If the public made a mistake in 
its interpretation of your refusal to 
answer the committee’s question, 
then that is truly regrettable, and 
it should by all means be correct- 
ed. I should think you would be 
more anxious than anyone else to 
have this mistake corrected. 

“If you refused to answer the 
committee because of some reason 
which we do not understand, won’t 
you please tell the public now, so 
that we may all know the truth. 

“Therefore, I ask you the ques- 
tion: ‘Are you, or have you ever 
been a member of the Communist 
party?’ 

“If you have been misjudged, 
there is a simple way to correct 


the matter. Just answer the ques- 
tion.” 
Hughes has, further, publicly 


challenged the guild to list all 
members whose “political beliefs 
might be repugnant”; how many 
members have ever been connected 
with officially designated Commu- 
nist-front organizations; how many 
of latter are on the executive 
board; how long since these people 
have been employed by the stu- 
dios; why didn’t guild make public 
the fact that,an “authorized credit 
panei” consisted of three SWG 
members only, that RKO wasn’t 
represented or permitted to pre- 
sent its case; whether it was true 
that only two or three voted for 
Jarrico credit, and who they were. 


COMPO Prez 


Continued from page 5 jee 











of 20th in its normal operations, 
Skouras has been giving much at- 
tention to day-to-day developments 
with the Eidophor theatre televi- 
sion system, rights to which are 
owned by 20th. 

Mayer has been wanting out for 
some time. He even booked passage 
for the trek abroad a couple of 
times but cancelled them when it 
became apparent that a successor 
in the exec v.p. spot had yet to be 
selected by the board. 

His decision to shove off this 
time makes it clear that time is 
more important than ever in elect- 
ing a president to succeed Ned E. 
Depinet, since it already has been 
decided to hold off on selecting 
the new exec v.p. until the new 
prexy moves in. 





be May 2, leaving only four wweks 
in which to decide upon the new 
slate. Presumably; it would be 
desirable to have the new v.p. on 
the scene at least two weeks in 
advance of Mayer’s departure so 
|that the latter could personally 
‘acquaint him with the post. 
Meanwhile, Mayer wants it clear 
' that COMPO is continuing to func- 


| tion at full steam, despite the ab- | 


sence of a successor to him or 
Depinet. Mayer, 
Robert W. Coyne and ad-pub chief 
| Charles McCarthy have been press- 
ing daily to avoid any lull in 
COMPO's organizational activities, 
\it's stressed. 


Advises on ‘Movietime’ | 


Mayer’s final day on the job will | 


special counsel | 


‘Miracle’ to 





press before publication. Films are 
a medium of communication within 
the _protection of the First and 
Fourteenth Amendments but yet 
are dehied the press freedoms, the 
brief states. 

Films’ ‘Danger’ 





Continued from page 3 


Supreme Ct. | 


Parents and Teachers Assn., Amer- 
ican Jewish Committee, Daughters 
of the American Revolution, Prot- 
estant Film Council, Father Hal- 





Appellant raps censorship ad- 
vocates who insist that “the power 
| and influence of movies present a | 
danger that can be met only by 
regulation prior to exhibition.” 
This danger simply doesn’t exist, 
it’s stated. 

Elimination of censorship doesn’t 
|mean, however, 
would duck its responsibilities, the | 
brief notes, adding: “We are not 
here concerned with punishment 
after distribution or exhibition, and 
it is not urged that exhibitors, dis- 
tributors or producers of films 
should be free from responsibility 
for abuse of their constitutional 
rights. It is, on the contrary, urged 
that subsequent punishment for 
abuse is the appropriate remedy, 
and the only remedy consistent 
with the constitutional provisions | 
| guaranteeing liberty of the press.” 

Appellant further argued that 
the N. Y. decision violated the 
constitutional guarantees of sepa 
ration of church and state, and of 
religious freedom. “Miracle” had 
been found “‘sacrilege” in the N.Y. 
ruling. Considering the beliefs of 
the various faiths, London asserts 
it’s impossible to be in agreement 
with all creeds and equally impos- 
sible to determine where the dis- 
agreement constitutes an abuse or 
a sacrilege. As a matter of fact, 
it’s added, the word “sacrilege” is 
vague. 

In the church-state approach, 
London declares that the effect of 
the “Miracle” ban ‘was to impose 
the religious views of a minority 
upon all the citizens of the state. 
The intense resentment of the 
members of the other religious 
groups in the state was the natu- 
ral, foreseeable consequence of 
any such intervention by the gov- 
ernment in a matter relating to re- 
ligion.”’ 

“Only a group within the Roman 
Catholic Church found ‘The Mir- 
acle’ sacrilegious,” it was said in| 
the appeal. 





Rap ‘Latuko’ Nudity 
Albany, April 1. 


“Latuko,” showing the life and 
customs of a tribe in Equatoria, 
cannot be exhibited in New York 
State theatres with scenes depict- 
ing nude males and their genital 
organs. The Board of Regents so 
ruled Friday (28) in voting to ap- 
prove a report filed by a subcom- 
mittee consisting of Regents Wil- 
liam J. Wallin, John F. Brosnan 
and Jacob L. Holtzman. They 
viewed the picture at a special 
screening in New York the week 
before. 

The Regents’ decision called at- 
tention to the fact that special pro- 
vision is made under Section 123 
of the Education Law for an ap- 
plication to show a picture, not 


that the industry | in 


loran, formerly president of St. 
Louis University, and others. It 
also listed theatre exhibition, 


| without objection, in Los Angeles, 


San Francisco, St. Louis, Mem- 
phis, Dallas and elsewhere. 

One of the exhibits in the ap- 
peal papers was a letter from A. J. 
Gilbert, of the Porche Theatre, 
New Orleans, to the Hollywood 
Paramount Theatre, Los Angeles, 
which Gilbert referred to an 
advertisement in VAR’ETY on a 
successful L. A. enzagement. Gil- 
bert wrote that he understood the 
picture showed men “stark naked” 
and asked what was the reaction 
thereto. 

Dr. Flick, in an answer to the 
appeal, declared that an exhibition ~ 
which includes “views of the gen- 
ital organs of nude males" is “a 
poor vehicle” through which to ed- 
ucate American audiences in the 
ways primitive tribes live—as the 
museum contended. Ile continued 
that there are “many subjects of 
truth which cannot be questioned, 
which might be satisfactory to por- 
tray in the classroom or lecture 
halls, but which become indecent 
when given common exploitation 
in places of amusement before 
mixed audiences of males and fe- 
males, of all ages and degrees of 
meturity and understanding.” 

The “widespread interest” which 
the museum cited was, in Flick’s 
opinion, caused by “the nudity pre- 
sented herein,” not by the picture’s 
“scientific and cultural” values. 

The reviewing staff of the motion 
picture department unanimously 
turned down the picture when ap- 
plication for license was filed in 
January. 





Balto Cuts ‘Rashomon’ 
Baltimore, April 1. 

Maryland State Film. Censor 
Board was at it again last week, 
ordering a slice in “Rashomon” at 
the Little. Cut of some,two min- 
utes in which a woman is dragged 
into the woods, plus some changes 
in subtitles, drew critical comment 
by film reviewers in the local Sun- 
papers. . 


Par Case ‘Wedge’ 


Continued from page 5 


The jury set the damages at about 
three times the theatre profits, on 
the ground that thi§ is what the 
forced sale cost the Brookside cor- 
poration. 

“The trial court,” said the brief 
of the majors, “permitted the in- 
troduction in evidence of the origi- 
nal petition, the bill of particulars, 
the amended and_ supplemental 
complaint, the findings of fact and 
conclusions of law, the final de- 
crees against Columbia, Universal 
and United Artists, and the final 
decree against Loew's, Warner, 
20th-Fox and National Theatres. 























publicly, as in a place of amuse- 
ment. The American Museum of | 
Natural History, which appealed a) 
February ruling by Dr. Hugh M. | 
Flick, director of the Division of 
Motion Pictures, State Education 
Department, denying a license for 
“Latuko” unless all scenes of nude | 
male tribesmen were deleted, | 
asked that the board give the film | 
special consideration, in view of | 
its educational, scientific and cul-| 
tural value. 

Museum President White said, in 

a letter made part of the record, 
that if the Education Department 
granted a license for theatre ex- | 
hibition, the museum would be | 
able to offset a probable $15,000 
deficit in operations for the cur- 
|rent year. He added that denial 
|of the request would probably 
| force the institution to curtail its 
' worthwhile activities. 
The subcommittee’s report said: 
|“The picture presents in color a 
| cross-section of the life and living 
,of the inhabitants of a small Afri- 
can village in the Sudan. The film 
undoutedly has a certain scientific 
‘and educational value. In our | 
opinion, however, the parts re-| 
quired to be deleted are indecent 
_within the provisions of Section 
122 of the Education Law:” 

The Museum appeal, filed 
through Shearman & Sterling & 
Wright, N. Y., cited endorsements 
of the film—which it described as 
a “faithful, authentic documentary” 
—by the General Federation of 
, Women's Clubs, National Federa- 
tion of Women’s Clubs, National 








“Throughout the trial the de- 
fendants contended that future 
profits were not the proper meas- 
ure of damages, but that any dam- 
ages suffered by the plaintiff should 
be measured as of the date of the 
sale. The case, however, was tried 
on the theory that plaintiff was en- 
titled to have considered, in deter- 
mining its damages, the profits it 
might have made down to the ex- 
piration of its lease in 1952, and 
that these profits could be meas- 
ured by the profits actually realiz d 
by Fox-Midwest, plus the projected 
profits for the remainder of the 
lease on the earnings realized duf- 
ing the first 33 weeks of 1950.” 


sneeen 
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RADIO CITY MUSIC WALL 
Rockefeller Center 
“SINGIN’ IN THE RAIN” 
GENE DONALD DEBBIE 
KELLY * O'CONNOR ° REYNOLDS 
Color by TECMICOLOR - he MOM Pictare 
plus THE GLORIOUS EASTER STAGE SHOW 
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Official Sets Coast Stars for Vidpic 
Series: Plan Network Sales Only 





Official Films, new telefilm pro- 
duction firm headed by Ike Levy 
and William R. (Billy) Goodheart, 
Jr., took the wraps off its produc- 
tion plans for the first time this 
week, with news that it has set 
deals with a number of top Holly- 
wood stars and directors for vari- 
ous vidfilm packages. 

Among those already pacted are 
Charles Boyer, Rosalind Russell, 
Dick Powell, Joel McCrea, Robert 
Cummings and Douglas Fairbanks, 
Jr. Alfred E. Green, who directed 
“The Jolson Story” for Columbia 
Pictures, has been set to direct one 
series, and Don Sharpe, who pro- 
duces the top-rated “I Love Lucy” 
show, aired on CBS-TV, will pro- 
duce two others, with Fairbanks 
producing the fourth. Sharpe also 
handles several of the actors in- 
volved. 

While budgets on the various 
packages were not revealed, the 
marquee value of the tesps indi- 
cates they'll be among the most 
costly vidfilm shows yet produced. 
On that basis, Official plans to 
pitch them only for national net- 
work sales, bypassing the syndi- 
cation on a local spot basis adopted 
by most other vidpix producers and 
distributors. On that basis, OF 
will need no distribution for the 

ackages on a first-run deal, at 
east. 

‘Four Star Theatre’ 

Each of the packages is to be a 
half-hour in length, and the first 
in two of them has been completed. 
First series to be released will be 
“Impulse,” a psychological show 
based on impulsive acts of people 
in various situations. Produced 
by Sharpe and directed by Green, 
the cast comprises King Donovan, 
Paul McVey, Christine Larson and 
Tol Avery. Larry Marcus is script- 
ing. Series is being lensed at the 
Sam Goldwyn studios in Holly- 
wood. 

Boyer, Miss Russell, Powell and 
McCrea will rotate in OF’s “Four 
Star Playhouse,” which is to be pro- | 
duced by Sharpe, also at the Gold- | 
wyn studios. George Jenkins will | 

this package, which will 
(Continued on page 67) 


KNBH Getting 730 Films 
From MPFT in Record 
Video Releasing Deal 


Hollywood, April 1. 

KNBH, NBC-TV outlet here, has 
leased 730 motion pictures from 
Motion Pictures for Television, in 
what is believed to be the largest 
such pix-to-television deal ever 
consummated. 

Inasmuch as MPFT topper Mat- 
ty Fox said here recently that his 
company had 750 pix altogether, 
the KNBH transaction embraces 
virtually every pic the N. Y. dis- 
tribution company has. Deal is for 





direct 





a two-year period, and begins 
April 14. 
Donald Norman, channel sales 


manager, announced the deal fol- 
lowing successful negotiations be- 
tween Robert Guggenheim, Jr., 
manager of film operations for 
channel four, and David Wolper, 
repping MPFT. All the 730 pix 
are American-made product, and 
features vary in length from 60 to 
80-minute, with no editing planned 
on any of the pix to trim them in- 
to identical time segments. 

Each night of the week a fea- 
ture film will be screened, and the 
following ayem the same pic will 


be re-run. Pix will be screened 
Monday through Friday, from 
11:05 p.m. until end; mornings, 
10:15 a.m. to 11:45 a.m.; Satur- 


day night, 10:30 to end; afternoon, 
2:30 to 4; Sunday night, 11 to end, 
and morning, 9:30 to 11. 

Pictures in the huge block in- 





clude “Meet John Doe,” starring 
Gary Cooper and Barbara Stan- 
wyck; “Sidewalks of London,” 
Charles Laughton, Vivien Leigh; 
“No Funny Business,” Laurence | 
Olivier, Gertrude Lawrence; “Get 
That Venus,” Jean Arthur: “Life | 
of Jack London,” Susan Hayward, | 
Virginia Mayo, Michael O’Shea: 
“Adventures of Martin Eden,” 
Glenn Ford, Claire Trevor, Eve- 
lyn Keyes; “The Beachcomber.” | 
Charles Laughton, Elsa Lanches- | 
ter; “Hitler—Dead or Alive,” Ward 
Bond, and “Jamaica Inn,” Laugh- 
ton and Maureen O'Hara. 
Other stars in the 730 pix in- 
clude Paul Lukas. Vickey Rooney 
{Continued on page 50) . ‘| 


COL NIXES TELE BID’ 
FOR ‘BLONDIE’ SERIES 


Hollywood, April 1. 

Columbia, which previously nixed 
a bid for its library from Motion 
Pictures for Television, has reject- 
ed a pitch from Stephen Slesinger 
for 28 of the “Blandie” pix for 
video distribution. 

Slesinger has TV rights to the 
series, and has made a pilot star- 
ring Arthur Lake, w::o also played 
the role of Dagwood in the pix. 


Bunin’s ‘Alice’ Is First 
Color Feature to Be Set 
For Release in Video 


Hollywood, April 1. 

In the first sale of a color feature 
film to television, Lou Bunin’s 
“Alice in Wonderland” has been 
purchased by Crown Pictures In- 
ternational for exclusive video dis- 
tribution in the western hemis- 
phere. Deal, representing several 
hundred thousand dollars in an in- 
volved arrangement, was negotiated 
by Henry Souvaine, of Souvaine 
Selective Pictures, Inc., and Max- 
well J. Fenmore, prexy and general 
counsel of CPI. 

Bunin’s “Alice,” which was in- 
volved in litigation launched by 
Walt Disney in an effort to block 
its American release, will be shown 
only twice this year in the U. S. 
Negotiations now are underway for 
special Thanksgiving and Christ- 
mas beamings on a national spon- 
sorship basis. Presumably, since 
regular color video still isn’t avail- 
able, it will be shown as a black- 


(Continued on page 53) 











’ Vidpix Chatter 
Hollywood 


“That I May See” and “Hill 
Number One,” hour-long religiosos 
filmed by Jerry Fairbanks Produc- 
tions for Family Theatre are be- 
ing re-released for the Easter 
weekend, with 142 telecasts set on 
86 stations . . . George Wallace is 
set for a role in “Counterfeit 
Coin,” first of “Frontier Detec- 
tives” vidpix skedded by Murphy- 
Thomas Productions at General 
Service studios, with Victor Jory 
starring. Gordon Avil set as cam- 
eraman ... Lisa Howard booked 
for two telepix for Screen Tele- 
video, at Eagle Lion studios... 
Bob Angus heads newly-formed 
Volcano Productions, teleblurb 
company at General Service stu- 
dios .. . KTLA v.p. Klaus Lands- 
berg and vidpix producer Jerry 
Fairbanks off to Chicago for 
NARTB’s anni convention... 
Swanstrom - Turner Distributing 
Corp. formed to market in the U.S. 
motion pictures and vidpix pro- 
duced in the Dominion . . . Joe E. 
Brown telepix series launched at 
Hal Roach studios by Hal Roach, 
Jr., Productions, with Sally Fraser, 
Anthony Sykes, Griff Barnett, 
Helen Spring and Steven Geray 
in the cast. 

Maxwell J. Fenmore, prexy and 
general counsel of Crown Pictures 
International, formerly Exclusive 
Distributors, left on business 
junket to Mexico City for huddles 
on CPI’s vidpix distribution plans 
... Ely Landau, N. Y. telepix exec, 
due in town to arrange production 
sked for upcoming series .. . Di- 
rector Frank McDonald took cast 
and crew of William Broidy’s 
“Wild Bill Hickok” series to New- 
hall area on location § shooting. 
Guy Madison and Andy Devine 
star in series ... Gordon Thompson 
of Jerry Fairbanks’ Cleveland 
sales returned to Ohio after home- 
office huddles . .. H. W. Dixon, 
formerly with John Sutherland 
Productions, joins Pennant Pro- 
ductions as veepee ... Scatman 
Crothers set for regular role in 
“Beulah” series shooting at Hal 
Roach studios. 

















————te 


Nassers Get OK to Bypass AFM 
In Releasing Distress Pix To Video 





BROIDY DICKERS FOR © 
‘PROFESSOR’ AS TELEPIC 


Hollywood, April 1. 
Negotiations for the Joseph 
Schildkraut-Arnold Phillips televi- 
sion package, “The Professor,” are 
under way, with William F. Broidy 
seeking the series for inclusion in 
the vidpix schedule of Interstate 
Television, Mono TV subsidiary. 
Broidy began negotiations after 
ogling a pair of kines of the pack- 
age, which has been showcased on 
KECA-TV. Schildkraut and Phillips 
are under contract to ABC-TV, but 
deal provides, if they sell the show, 
that the net gets 50% of their resi- 
dual rights in the series, which 
would be filmed. 


Vidpic Royalty Deals 
Inevitable But Aren’t 
Dangerous, Sez Labor Rep 


Hollywood, April 1. 

Royalty payments on vidpix to 
Hollywood’s talent guilds, sought 
in current negotiations, are inev- 
itable, but “not as dangerous as 
some choose to believe,” declarés 
Elliott Kelly, labor rep for Louis 
D. Snader and the National So- 
ciety of Television Producers. 

Kelly’s comment comes in the 
midst of deep gloom besieging the 
vast majority of vidpix producers 
here, who claim that residuals 
sought by Screen Actors Guild: and 
Screen Writers Guild, and other 
terms, plus hike recently granted 
IATSE, will “put us out of busi- 
ness.” 

Kelly terms the latter (and pre- 


(Continued on page 42) 




















TV Films in Production | 


as of Friday, March 28 





ARROW PRODUCTIONS 
KTTV Studios, Hollywood 
“RAMAR OF THE JUNGLE” 26 half- 


hour jungle adventure telepix series be- 


gin shooting May 1. Producers: Harry S. 
Rothschild, Leon Fromkess. 

Film Producer: Rudolph Flothow 
Director: Lew Landers 


WILLIAM F. BROIDY PRODS. 
Sunset Studios, Hollywood 


“WILD BILL HICKOK,” half hour tele- 
pix series sponsored by Kellogg’s now 
shooting third series of thirteen. Guy 
Madison and Andy Devine head cast. 
Producer: William F. Broidy 
Associate preceeu: Wesley Barry 
Director: ank McDonald 

CBS-TV 

“AMOS ‘N’ ANDY” Hal Roach Studios, 
Culver City series of character comedy 
telepix now shooting. 

Sponsored Blatz Beer. 

Supervisors: 
ortell. 
Directot: Charles Barton. 
Producer: James Fonda 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“SKY KING” series of half-hour vid- 

pix for Derby Feods shooting. 

Cast: Kirby Grant, Gloria Winter, Ron 
Hagerthy, set leads. 

Producer: Jack Chertok 

Associate Producer: John Morse 


COURNEYA PRODUCTIONS 
United Producers. Studios 
Shooting “Noah Beery, Jr. Adventure 
Series,” 26 15-minute telepix. Noah Reery, 
Jr. toplines. Casting for stunt men and 
women. 
Producer-director: Jerry Courneya 
Supervising film editor; Jimmy Moore 


BING CROSBY ENTERPRISES 
R*“O-Pathe. Culver City 
“REBOUND” series of half hour adult 
dramas sponsored by Packard Motor Car 

Corp. currently shooting. 
nee ed producer: Basil Grillo 
Prodacer: Bernard Girard 
Director’ B Girard 
“PERRY MASON” series of half hour 


Freeman Gosden, Charles 


mystery telepix will begin shooting 
April 7. 
Producer: Richard Dorso 


Half hour series of adult drama films 
for “CROWN THEATRE” resume shoot- 
ing May 1. 

Producer: Richard Dorso 


DESILU PRODS., INC. 


General Service Studios, Hollywood 
“1 LOVE LUCY” half-hour comedy se- 
ries for CBS-TV. sponsored by Philip 

Morris. Shoots to June. 

Cast: Lucille Ball, Desi Arnez; set leads 
with William Frawley, Vivien Vance in 
support. No ports to fill. 

Producer: Jess Oppenheimer 

Director: Mare Daniels 

Writers: Jess Oppenheimer, 
Pugh, Bob Carroll 


DONLEVY CORP. 

Republic Studios. North Hollywood 

“DANGEROUS ASSIGNMENT” half 
hour adventure series starring Brian 
Donlevy shooting two films a week, 32 
to be shot to June. 
Producer: Herold E. Knox. 
Director: Bil) Kara 


DOUGFAIR CORP. 
666 N. Robertson Blvd.: Hollywood 
Now shooting “TERRY AND THE PI- 


Madelyn 


RATES” 26 half-hour adventure telepix. 

Cast: John Baer, Mari Blanchard, William 
Tracy, Gloria Saunders, Jack Kruschen. 

Producer: Dougfair Corp. 

Director: Dick Irving. 


JERRY FAIRBANKS 
6052 Sunset Blvd., Hollywood 


“HOLLYWOOD THEATRE” half-hour 
drama series resumes shooting mid-April. 
Directors: Derwin Abbe, Arnold Wester 


FILMCRAFT PRODS. 


8451 Melrose, Hollywood 

GROUCHO MARX starred in 39 half-hour 

audience participation film productions, to 
made once a week, began Aug. 23 for 

NBC. DeSoto-Plymouth sponsoring, 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directers: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
6920 Sunset Blvd., Hollywood 
“RANGE RIDER” second half of series 
of 52 half-hour telepix now shooting. 
Jack Mahoney, Dick Jones in fixed leads. 
Producer: Louis Gray 
Director: Wallace Fox 


GROSS-KRASNE, INC. 
General Service Studios: Hollywood 
“BIG TOWN” series of 26 half hour 
telepix sponsored by Lever Brothers rolls 
April 1. Patrick McVey and Jane Nigh 
set leads. 
Producers: Jack J. Gross and Philip N. 
Krasne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bldg., Hollywood 


“LIFE WITH LINKLETTER,” starring 


Art Linkletter in series of 16 vidpix, half- 
hour audience participation show for 
ABC web, shooting every other week for 
26 weeks. 

Green Giant sponsors. 

Producer: John Guedel 

Director: Irvin Atkins 


HOLLYWOOD TELEVISION 
SERVICE 

Republie Studios, North Hollywood 

“COMMANDO CODY-SKY MARSHAL 
OF THE UNIVERSE” series of 39 half- 
hour scientifiction telepix now shooting. 
Judd Holdren, Aline Towne head cast 
with William Schallert in support. 
Producer: Franklin Adreon 
Director: Fred Brannon 


HOUR GLASS PRODS. 
_ 6525 Sunset: Hollywood 
Shooting “MAN OF TOMORROW” series 
of 15-minute telepix. 
Producer: Wanda Tuchock 
Director: George, deNormand 


LANCER PRODUCTIONS 
RKO-Pathe: Culver City 
“THOSE WERE THE BAYS” half hour 
telegts Series starts shooting April 8. 
Producers: Bernard Girard, Richard Dorso 
“CORNY JOHNSON” series of half hour 
comedy pix begin shooting April 8. 
Producer-director: Bernard Girard 
“TRAUMA” series begins shooting May 
1. Half hour dramas. 
Producers: Bernard Girard, Richard Dorso 
Executive Producer: Basil Grillo 


EDWARD LEWIS PRCDS. 
Motion Picture Center, Hollywood 
Series of half-hour dramas featuring 


Irene Dunne as femcee resumes shooting 
mid-April. 


Producer: Edward Lewis 
Production manager: William Stevens 








PHILLIPS LORD PRODS. 
Republic Studios, North Hollywood 
“GANGBUSTER” series for NBC-TV, 

sponsored by Chesterfield, now shooting. 
roducer: Phillips Lord 
Director: Lew Landers 


MARTED PRODUCTIONS 
Swanstrom Studios: Hollywood 

“THE HOT STOVE LEAGUE,” Leo 
Durocher and Laraine Day star in a series 
of 104 quarter-hour interviews of baseball 

reats. Different guest stars each week. 

roducer: Marty Martyn, Ted Kneeland 
Writer: Robert Todd 


MURPHY-THOMAS PRODS. 
General Service Studios: Hollywood 
“FRONTIER DETECTIVES” half hour 
series of 13 films start shooting April 1. 
Victor Jory toplines, 
Producer: Stanley Murphy 


ROLAND REED PRODS. 
Hal Roach Studios: Culver City 
Now shooting “MYSTERY THEATRE” 
series of half-hour adventure telepix. 
Producer: J, Donald Wilson 
Director: Howard Bretherton 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half-hour series of adult drama tele- 
pre resume shooting in April for Revue 
8. 

Producer: Revue Productions 

Director: Axel Gruenberg, Richard Irving, 
Norman Lloyd. 


ROY ROGERS PRODUCTIONS 


Goldwyn Studio, Hollywood 

ROY ROGERS now shooting ten oater 
telepix. Vidpix are half-hour each. Roy 
Rogers, Dale Evans topline, Pat Brady 
in support. General western parts to fii. 
Sponsored by General Foods for NBC-TV. 
Producer: Roy Rogers 
Associate geecuass: Jack Lacey 
Director: Bob Walker 


SCREEN TELEVIDEO PRODS. 
Eagle Lion Studios. Hollywood 
“ELECTRIC THEATRE” series of half- 
hour drama telepix resumes shooting 

April 3. 
Producer: Gil Ralston 
Director: Victor Stoloff 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver Cit 
“RACKET SQUAD” series of half-hour 
adventure __ telepix resumes shooting 
April 3. 
Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 


SNADER TELESCRIPTIONS 
177 S. Beverly Dr., Beverly Hills 
Resume shooting telescriptions featur- 
ing different artists each week April 11. 

Producer: Louis D. Snader 


FRANK WISBAR PRODS. 
Eagle Lion Studios: Hollywood 
“FIRESIDE THEATRE” series of half? 
oom, adult dramas resume shooting mid- 
pril. 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 





ZIV TV 
_ 5255 Clinton St.. Hollywood 
Five in “UNEXPECTED” series of half. 
hour telepix shoot in April. 
Two “CISCO KID” half-hour telepix 





scheduled for April shooting. 


Director: Paul Landres, Eddie Davis, So- | 
bey Martin 


Los Angeles, April 1. 

Efforts by the American Federa- 
tion of Musicians to collect added 
revenue from pictures sold or 
leased to television ran into a road- 
block -when bankruptcy referee 
Benno M. Brink declined to issue 
an injunction restraining the Nas- 
ser Brothers from making a quar- 
tet of pix available for video dis- 
tribution. His ruling greenlighted 
the bypassing of the AFM 5% pix- 
to-TV formula and the tune union’s 
demand for a recording fee on 
such films. 

Brink told the AFM that its con- 
tract. with the Nassers was legal 
and binding—but that they could 
collect only by assessing damages 
and then going to court to obtain 
such damages. The ruling paved 
the way for wholesale release of 
“distressed” films to video—and 
most of the pix currently being 
offered to tele stations fall into 
that category. 

The AFM contract, Brink held, 
constitutes “an agreement to 
agree.” Under its terms, “if the 
Federation has any claims at all 
under the television clause, it is a 
claim for damages. ‘If it were held 
that the Federation had a valid 
claim for damages, the Federation 
would not have any prior claims 
on the pictures but would have to 
share with the rest of the credi- 
tors.” 

During the course of the lengthy 
proceedings, the Nassers had of- 
fered to settle with AFM for a flat 
$1,000 for each of the four pix 
involved in litigation. The com- 
promise was turned down by AFM 
prexy James C. Petrillo since such 
a settlement might jeopardize the 
entire structure of the formula 
under which the AFM collects 5% 
of the gross revenue «f sound- 
tracked films released to video. 

Set’ Precedent 

George Goggin, attorney for the 
Nassers, described the ruling as a 
“far-reaching precedent that could 
give a producer of motion pictures 
the right to recuperate his negative 
cost where such cost has been ad- 
vanced by a bank or others and has 
been secured by a mortgage.” 

“The producers can, without re- 
straint,” he declared, “televise the 
pictures. It is practically impos- 

(Continued on page 49) 


BAGNALL’S PACKAGE OF 
RECENT PIX FOR VIDEO 


Hollywood, April 1. 

Newly-formed George Bagnall & 
Associates, television distribution 
firm, has acquired 18 feature films 
for immediate distribution to tele- 
vision stations. Most of the pix 
were United Artists releases in 
1950 and 1951. 

Sales campaign on the films will 
get underway this week, when 
sales veepee Jack O’Loughlin 
leaves on a tour ef the nation’s 
video markets. He will be accom- 
panied by eastern and western re- 
gional sales veepees Fred Lind- 
quist and Ken Hodkinson. 

Newest of the films purchased 
are “The Hoodlum,” “Korean Pa- 
trol,” “Federal Man,” ‘Forbidden 
Jungle,” ‘I Killed Geronimo,” 
“Timber Fury,” “Fighting Stal- 
lion,” “Hollywood Barn Dance,” 
“Cattle Queen,” “Badman’s Gold” 
and ‘Buffalo Bill Rides Again.” 

Prexy George Bagnall, former 
UA veepee, and vice president Pat 
Campbell, former veepee of Mu- 
tual Don Lee Broadcasting, will 
headquarter here. 


Telepix Exploitation 
As UTP Added Service 


Taking another leaf from the 
motion picture _industry, United 
TV Programs, indie vidfilm syndi- 
cation outfit, has established a new 
“sponsor service” to provide a 
complete package of exploitation 
aids for all film packages it 
handles. 

According to Milton M. Blink, 
UTP exec director, the outfit has 
negotiated arrangements with its 
producers to supply the necessary 
material from which UTP makes 
up its exploitation kits. These 
include stills, mats, feature stories, 
prepared spots, reviews, etc., which 
are sent to sponsors immediately 
after each sale, much the same &4s 
the theatrical film distribs provide 
exhibitors with press books on all 
products. 
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Hard-Hitting Sales Technique At 
Hometown Level Seen Offset to TV 





Chicago, April 1. + 


Hard-hitting merchandise *tech- 
niques at the hometown level has 
become -the order of the day for 
more and more radio station op- 
erators, as they realign their strat- 
to offset the inroads of tele- 
and make a pitch for the 
national business that’s shifting 
from network to spot radio. The 
proadcasters’ awareness that an 
aggressive promotional “follow 
through” is a mecessary plus serv- 
ice for the spot advertisers, was 
obvious by the interest sparked 
among the attendees of the Na- 
tional Assn. of Radio-Television 
Broadcasters’ conclave by today’s 
(Tues.. merchandising workshop 
session chaired by G. Richard 
Shafto, WIS, Columbia, S. C. 

With most of the top-dog bank- 
rollers. re-examining radio on a 
slide rule “what-are-the-sales-re- 
sults” basis, many of them are put- 
ting their coin in the local stations. 
And the coin, in most cases, is 
going to those operations which 
backstop the program contract with 
grassroots promotion .and mer- 
chandising. As Shafto pointed out, 
“the trend. of station income is 
local. By that I mean it is non- 
network. To bolster this income, 
you must institute for these local 
and regional advertisers the same 
merchandising practices that have 
made radio economical and profit- 
able in the sale of soap, soup and 
Wheaties.” 

‘Over-Transom’ Sales Gone 


The lush days with their “over 
the transom sales” are gone, when 
the station manager figured that 
all he had to do was to get the 
program on the air. This, as Shafto 
described it, is the era of selective 
AM buying. The sponsor demands 
over-the-counter results and picks 
the station that can deliver not 
only circulation but sales. 

Significantly, there was an “ac- 
cent-the-positive” note at this par- 


(Continued 6n page 50) 


FCC on Hand To 
Take a Chi Bow 


Chicago, April 1. 

If there were any apprehensions 
among broadcasters as to new de- 
lays on the lifting of the TV freeze, 
they were practically dispelled 
when, for the first time, virtually 
the whole FCC Commission body 
put in an appearance at the 
NAR 'B convention. 

With FCC chairman Paul Walker 
scheduled to make his initial pub- 
lic address since taking over as 
Successor to Wayne Coy, he was 
accompanied to Chi by Commis- 
ponete Rosel Hyde, George Ster- 
ing. Robert Jones and newly- 
appointed Robert Bartley. Only 
absentees were Frieda B. Hennock 
and Edward M. Webster. 

a alker, of course, will probably 
- XK on the freeze lift, scheduled 
or’ announcement next week, 
Probably on Monday (7). Veteran 


whe ee Say they don’t recall 


egy 
vision 








rompanied to an NAB convention 
oo, See as “bodyguard” represen- 
— of Commission colleagues, | 
Ray fact that so many showed | 
, +d 0 take appropriate bows was 
“en as Clear indication that they’ve 


ve the way for the UHF era in 
evision. 


Any further dela 
: ys would have | 
— Chairman Walker on the 


What with broade “ 7 
ing at the TV bit” asters “brac | 
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aiieaaen Louisville, April 1. 
te 2 KYW, town’s ali-musical indie, | 
birthee whooping up its fifth 
aan ‘Cay anniversary with spot an- | 
statements and special shows. | 
oie te is giving away 200 radio 
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ering suggestions on how the | 
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nd Service \ 
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an FCC chairman was ac-|j 


during the next five | 


Fine Fellows 
Chicago, April 1. 

Not generally known is that 
Harold E. Fellows, NARTB 
prexy, is in possession of a 
letter from Sen. William Ben- 
ton (D., Conn.), whose contro- 
versial radio-TV bill has given 
him top billing the past year 
as the industry’s No. 1 enemy. 

Fellows doesn’t show the 
letter around because “they 
wouldn’t believe it, anyhow.” 
Despite his arch-rival status, 
Benton goes to great lengths 
in the letter to tell what a 
great guy he considers Fel- 
lows. 


White's Status At 








Mutual Undecided: 


Bare Video Plans 


Chicago, April 1. 

Tom O'Neil, of the General Tire- 
Yankee Network empire, and now 
master of all he surveys within 
Mutual's far-flung empire (with a 
58% control), made his initial ap- 
pearance here before the network’s 
affiliates and won an endorsement 
from the station men on his future 
AM and TV plans. O'Neil bared 
Mutual’s aspirations for moving in- 
to video, with a network of large 
and small stations, and although 
the official announcement was 
couched in unrevealing double-talk, 
it’s known that O’Neil’s plan en- 
visions a network of filmed pro- 
gramming for simultaneous release 
around the country. 

Of equal importance but left hid- 
den, however, was the future status 
of Mutual president Frank White, 
whose three-year term expires 
May 1. There has been consider- 
able conjecture as to whether 
White returns to Mutual, and it’s 


(Continued on page 51) 


MULLEN, KERSTA TIE 
UP AS CONSULTANTS 


Chicago, April 1. 

Frank E. Mullen, former exec 
veepee of NBC and more recently 
an industry consultant, showed up 
at the Chi convention to announce 
he is pooling resources with Noran 
E. Kersta (also ex-NBC) for an ex- 
panded consultancy service for TV 
broadcasters, including ‘assistance 
in financing, application procure- 
ment, facilities construction and de- 
tailed plans for all phases of sta- 
tion operation.” Mullen will oper- 
ate out of the Coast, Kersta in the 
east. 

Associated with Kersta 





DAMM REBELS 








in the | 





WITEFORMALY 
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Out of the year-in-year-out rump 
sessions spearheaded by Walter 


Damm, rambunctious broadcaster 
of WTMJ-TV, NBC affiliate in Mil- 
waukee, has come a permanent or- 














ganization, organized Sunday (30) | 


on the eve of the NARTB conven- 
tion here. New association, with 
Damm as president, and which won 
the backing of 35 of : - 48 NBC-TV 
affiliates represented, will go to 
work on NBC in an effort to erase 


what is claimed to be “existing in- | 


equities.” 
Just what recognition it will get 


from NBC-TV is something else 
again. Web has its Station Plan- 
ning Adv: Committee to han- 


dle the griev.unces of the affiliates, 
but the new Damm. association, 
averring that there are areas in 
which SPAC ean’t function effec- 
tively, sees need for “further ex- 
pression of the affiliates,” which 
will work through SPAC in trying 
to resolve differences. Nonetheless. 
some saw it as a rebuke to SPAC, 
as well as the network, with a few 
of the key affiliate broadcasters 
taking the position that “some of 
the SPAC boys seem to be laboring 
for NBC rather than the affiliates.” 

Initial campaign to be waged by 
the new association will be directed 
toward station compensation, with 
a committee appointed to evolve a 
new formula, which will return a 
higher percentage of the overall 
network dollar to affiliates. NBC- 
TV affiliates feel that the time has 
come to reappraise their sphere of 
importance in overall network 
scheme, They don't think the pres- 
ent standard formula of shelling 
out 24 hours of free time to the 
network each month, and receiving 
3314% of their rate 
sponsorship spcils, adds up to a 
fair shake. 

Higher Compensation 

They want higher compensation, 
either through elimination of free 
hours, hiking the compensation per- 
centage, or both. The committee's 
formula will be taken to the affili- 
ates for individual negotiation with 
the network. Committee comprises 
Damm, Nathan Lord, WAVE-TV, 
Louisville; Clair McCullough, 
WGAR-TV, Lancaster, Pa.; E. R. 
Vadeboncoeuer, WSRY-TV, Syra- 
cuse; John Outler, WSM-TV, At- 
lanta; Harold P. See, KRON-TV, 
San Francisco, and Ray Welpott, 
WRGB, Schenectady. 


The new association thinks some- 
thing should be done by the net- 
work about hitchhikers and cow- 
catchers, claiming they're “too 
glaring” and should be integrated 
more effectively into the program 
structure. It will also seek a great- 
er voice in the web’s overall pro- 


gram operation, meve already re- | 


flected in its criticism of the NBC- 
TV daytime schedule. 

The affiliates reser.t the fact that 
NBC-TV is spotting too many of 
its strong public service shows in 
station time, necessitating local 
pre-emptions of. sold periods, and 
feel that the web, too, should share 


New York office is Ray Kelly, ex-| the rap by slotting them in network 


NBC production director. 


time as well. 


GANG UP 





ON NBC 
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card as the | 








| - . 
| Steering "Em Right 
Chicago, April 1 
Of all industry exhibits that 
| attracted steady streams into 
| Exhibition Hall at NARTB con 
vention headquarters here, it 
remained for RCA to pull the 
“stunt of the year’ and pack 
‘em in. 

Although it’s got nothing to 
do with set manufacturing, re- 
cordings or network operation, 
RCA has brought on a live 
steer (weighing somewhere in 
the neighborhood of 1,200 
pounds). Anybody can have a 
crack at guessing its weight 
The one who comes closest to 
it by convention checkout 
time, gets equal poundage in 
frozen beef. 


Affiliates Sore 
~ At NBC-TV Day 
Program Skeds 


Chicago, April 1}. 

NBC's television affiliates are up 
|in arms over what they character- 
ize as the sad state of affairs of 
the network’s morning and after- 
noon program schedules. They 
| don’t like it and they want the net- 
work to do something about it— 
and fast. 

Specifically, the affiliates are 
concerned over the long sustaining 
stretch extending from 10 a. m. to 
3 p. m., and take the position that 
if NBC put in stronger shows than 
currently exist, it may invite some 
daytime advertisers. Criticism of 
the web’s morning schedule did not 
include the 7 to 9 a. m. “Today” 
show, which in fact drew favorable 
off-the-cuff comment from station 
operators. 

Some affiliate members didn’t 
mince words in protesting that CBS 
daytime programming, particularly 
in the morning, was far superior to 
NBC’s. 

The affiliates were also vexed 
over the network's holding back on 
announcement of its summer pro- 
gram plans, criticizing last sum- 
mer’s crop of replacements as be- 
ing not up to par, and wanting to 
know what's afoot for this summer. 


SMITH JOINS GAINES ON 
NBC 0.-&-0. STATIONS 


Carlton D. Smith, until recently 
in charge of station relations for 
| NBC, has been appointed director 
| of operations for the web’s owned- 
and-operated stations, under 0-&-0. 
stations v.p. James M. Gaines. 

Smith takes his new post April 
14 in the new setup under which 
Harry Bannister, ex-WWJ and 
WWJ-TV (Detroit) general man- 
ager, becomes station relations 
| chief. 
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Fellows Regime Gets NARTB Okay 
For Sparking Org's Prestige Rebirth 


Chicago, April 1. 

It was “Hail Fellows well met” 
it this year’s NARTB convention, 
is the banner turnout of delegates 
virtually agreed that the year-old 
regime of Harold E. Fellows as 
president has vested the parent 
trade organization with new- 
found prestige and importance. 

In a sense, the Chi convention 
this time up, with an agenda root- 
ed in a knowhow and appreciation 
of what troubled broadcasters want 
to hear about, was fn the nature 
of a tribute to Fellows. Whatever 
the contributing factor, it’s recog- 
nized that. the new NARTB prexy 
has sparked a rebirth of and en- 
thusiasm for the organization in 
its multiple thrusts to hurdle the 
current transitional problems. 

Some agreed that, basically, it’s 
because Fellows is a broadcaster, 
understands his business, and 
knows what other broadcasters are 
talking about. Others point to his 
personality, and cite the -impor- 
tance of “being liked on the hill” 
without the need of becoming a 
professional lobbyist. 

But on an equal level are two 
other elements in Fellows’ favor, 
it’s pointed out. Unlike his pre- 
decessor, Judge Justin Miller (now 
board chairman), who had made it 
an almost annual practice at con- 
ventions to lambast the trade press 
and look upon it as a destroyer, 
Fellows has a recognition of the 
constructive role the trade press 
can and does play on behalf of 
America’s broadcasters, and con- 
ducts himself accordingly. 


Also, Fellows partays the attri- 
butes of a business man and an ad- 
ministrator, capable of making both 
policy decisions and business deci- 
sions on his own. It's pointed out 
that Judge Miller’s penchant for 
putting policy decisions up the 
Board would throw the onus on the 
directorate when things went 
wrong, frequently creating a 
“house divided” within the NARTB 
organizational structure. 

And finally, the broadcasters cite 
Fellows’ background as a showman, 


NBC-TV Hit On 
Cancel Clam-Up 


Chicago, April 1. 

NBC-TV affiliates don’t think 
they’re getting a fajew shake from 
network when cancellations 
come up. They're complaining that 
invariably “everybody but the af- 
filiate knows about it” when a 
sponsor cancels out, with resultant 
disruption of their own local 
schedules. 





The affiliates assembled at the 
Walter Damm rump session 
squawked that NBC _ purposely 


holds back on announcing a cancel- 
lation, to prevent local stations 
from selling the time or picking up 
a rival network’s show. Cited as a 
case in point was Admiral’s drop- 
ping of “Lights Out.” with the af- 
filiates claiming that although NBC 
knew about it weeks ago, the sta- 
tions were notified long afterward, 
NBC even shelling out four weeks’ 
extra compensation to affiliates in 
a bid to hold the time period. 


Linkletter to Bring CBS 
$6,000,000 in Billings 


Hollywood, April 1. 

CBS will have another fair- 
haired boy this fall in Art Link- 
letter, comparable to Arthur God- 
frey in helping to fill the net's tills. 
His 11 half-hours in both radio and 
television will account for annual 
billings of $6,000,000. This marks 
the first time the Coast star on his 
own has made a fiscal contribution 
of such proportions. 

Next season Linkletter will have 
his “House Party” on both radio 
and tele five times weekly, plus a 
single weekly shot of “People Are 

| Funny” for teevee. 
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BAB Girding for Banner Season; 
Warns Vs. Radio Deals, Rate Cuts 





By FARRELL DAVISSON + 


Chicago, April 1. 

Broadcast Advertising Bureau— 
the industry's own “sell radio” 
arm—is off and running with an 
expanded budget, new board chair- 
man and enthusiastic endorsement | 
from broadcasters attending the | 
NARTB convention. That the| 
trade’s own advertising adjunct, | 
now formally divorced from| 
NARTB, has reached maturity un- | 
der president William Ryan’s ag- 
gressive leadership the past year, | 
is underscored by the fact that | 
membership is at a new high. 

BAB boasts membership of 500 
stations, with figure expected to 
zoom appreciably before’ the 
NARTB conclave ends. It starts | 
its new fiscal year this month with | 
a budget of $468,000—50% over | 
last year’s. Figure, of course, will | 
mount as additional broadcasters | 
climb aboard. In fact, Ryan and 
company hope to up the kitty to4 


| 
| 
| 


$750,000 by Oct. 1 to do the sell- 
ing job they figure needs to be 
done. 


Small Potatoes? | 
As new board chairman Charles 
Caley, WMBD, Peoria, pointed out, | 
this is still small potatoes when | 
compared with $1,250,000 shelled | 
out annually by newspaper asso- | 
ciations to plug their merchandise. 
Caley takes over the chairmanship | 
post from Ed Kobak who is step- 
ping down because of press of | 
other duties. Kobak has been a key | 
figure in BAB since its inception, 
and will remain active in the or- 
ganization as chairman of the exec 
committee. 
But before 
gavel to Caley, 


turning over the 
at yesterday's (31) 
session, Kobak repeated his lec- 
ture against deals and rate cuts. 
Same theme was sounded by Ryan, 
who urged broadcasters to screw | 
up their courage and nix appea's | 
to slice rates even if the turndown 
results in lost accounts. He argued 
that radio has picked up new mo- 
mentum the past several months, | 
and that the line can be held on '! 


(Continued on page 50) 





Murrow Gets Top 
‘o1 CBS Paycheck 


| 
} 





Salary of $132,;144 paid to news | 
commentator Edward R. Murrow 
topped the list of payments to CBS 
directors during 1951, it was re- 
vealed in the network’s proxy 
statement mailed to stockholders 
last week. Board chairman Wil- 
liam S. Paley received $100,000, 
while prexy Frank Sianton’ re- 
ceived the same salary plus $51.- 
597 in the forms of bonuses and 
shares in profits. 


Annual stockholders meet, ac- 
cording to the proxy, will be held 
April 16, at which time sharehold- 
ers will vote for seven Class A and 
eight Class B directors. One Class 
A director remains to be nominat- 
ed and may be proposed at the 
meet. If no nomination is forth- 
coming at that time, it’s proposed 
that the CBS board will! elect the 
eighth member sometime subse- 
quent to the meet. “In the opin- 
ionf of counsel for the corpora- 


NARTB ‘Rodeo’ 
Chicago, April 1. 

Broadcast Advertising Bu- 
reau provided one of the ma- 
jor conversation pieces of kick- 
off day of the NARTB conven- 
tion, with its western motif 
“roundup” session yesterday 
(Mon.). Showmanly affair, 
masterminded by BAB prexy 
Bill (“Bronco”) Ryan and staff 
to offset the usual pewholder 
fatigue, combined entertain- 
ment and business for one of 
the best attended meetings in 
NARTB annals. 

Show was emceed by WLS 
cowboy singer Bob Atcher, 
and formal BAB pitches were 
sandwiched by a_ bull-whip 
act, lariat whirler and tunes 
from: a Range Quartet. Shill- 
ing the clambake was covey of’ 
gals outfitted in brief chaps. 

Format had Ryan and new 
BAB chairman Charles Caley 
decked out in western togs, 
complete with sombrero. Re- 
tiring chairman Ed Kobak 
came dressed as an injun. All 
in all, it was literally a bangup 
powwow climaxed with door 
prize drawings—a year’s sup- 
ply of beefbrought in on the 
hoof. 








Cash & Members 


Finds NARTB In 
Industry Clover 


Chicago, April 1. 
Healthy 
the National Assn. of Radio-Tele- 


| vision Broadcasters is reflected in 
state- | 


the. organization’s financial 
ment and the record convention 
turnout this year, exceeding by 


several hundred the previous top| 
|mark of 1,900 official 


registrants. 
Two years ago the NARTB (then 
the NAB) was broke. It even had 
difficulty scraping together the 
payroll. 

Last year it was on the way to 
recovery, with $48,000 in the bank. 
Today the association has a sur- 
plus of $38,000, and this in the 


‘face of a 30% cut in dues attend- | 


ing the complete divorcement of 
BAB (Broadcast Advertising Bu- 
reau), which has its own dues- 
collecting setup. 

Veteran broadcasters say it's a 
throwback to an earlier decade in 
broadcasting, when station opera- 
tors were looking for the AM an- 
swers, even as today they’re trying 
to cope with TV. Fact that last 
year there were only 1,300 official 
registrations, indicates the enor- 
mous strides made by NARTB 
within a year. Today 90 of the 
108 TV stations are enrolled, in- 
cluding all the video networks. 


SWEZEY RENAMED TV 





state of affairs within | 
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New Complexion Seen For 
| NARTB Confabs; Sights 
| Bring Wide-Eyed Ogling 


Chicago, April 1. 

| NARTB conventions are taking 
on a whele new com_ -xion. A few 
| short years ago radio broadcasters 
would have rubbed their eyes in 
| bewilderment at the type of people 
| who now show up, or the veritable 
“wonderland” of nulti-slanted ex- 
hibits. 

With the advent of TV and the 
half a hundred auxiliary operations 
that go into the making of video, 
“Exposition Hall” at Chi headquar- 

| ters of the convention looks like a 
| Jules Verne creation. Everybody 
,and his uncle’s got an angle and, 
surprisingly enough, they’re get- 
ting plenty of wide-eyed ogling, so 
| enthused are the broadcasters over 
ithe “new horizons” that seems to 
keynote this year’s convention. 





‘McFADDEN TO DIRECT 
NBC NAT’L SPOT SALES 


Chicago, April 1. 

Tom McFadden is being brought 
back to N. Y. 
NBC to take over as director of 
the web's national spot sales, it was 
revealed here today (Tues.) by Jim 
Gaines, veepee-manager of the 
NBC's o.&o0. stations. 

For the past two years McFadden 
has managed KNBH, the web’s 
'o.&0. video outlet in Hollywood. 
| Prior to that, he managed WNBC 
|and WNBT in N. Y. He succeeds 
!James MeConnell, who was 
| dropped last week after 21 years 
| with NBC, McConnell has since an- 
| nounced an affiliation with the 
| John Blair station rep agency. 
| For the past year, national spots, 
| which has assumed a growing ma- 
| jor importance, has come under 
Gaines’ jurisdiction. Successor to 
| McFadden on the Coast has not yet 
been determined. 








| Nothing’s Too Good 


Washington, April 1. 
When big stakes are in- 
volved, no expense is too great 





New Selling-in-Depth Technique 
Pitched to Sponsors by Pat Weaver 





Whichaway? 
Chicago, April 1. 

As the “most watched guy” 
at the NARTB_ convention, 
Harry Bannister won by a wide 
margin. Bannister, as general 
manager of WWJ and WWJ-TV 
in Detroit, has been a “station 
man” since the early days of 
radio. But effective April 15 
he moves to NBC as station 
relations boss. 

Since there’s no love lost 
today between the stations and 
the networks, and since Ban- 
nister’s allegiance is _ still 
pledged to WWJ for the next 
couple of weeks, delegates 
were watching whether Bannis- 
ter was “going thataway or 
thisaway.” 

NBC prexy Joseph H. Mc- 





from the Coast by | 


Connell and exec’ veepee 
| Charles R. Denny came on to 
Chi to toss._a cocktail party 
| for Bannister Monday (31) to 
| officially “introduce” him to 


| the affiliate station managers. 








FM-ers Fight Vs. | 


‘Orphan Status’; 
3 Drives Clicko 


Chicago, April 1. 
FM radio, the industry’s orphan 
| that refuses to stay lost, was back 
|at the NARTB convention again 
this year, if anything stronger than 
lever. New bullish spirit of FM 
| broadcasters springs largely from 





| suecess of the first trial runs of the | 


| joint NARTB-Radio & Television 
; Manufacturers Assn. campaign to 
| spark interest in the medium. 


| Evidence of fruitfulness of the 
FM drive currently underway 


indicating there’s a market for 
high fidelity service if it’s aggres- 
sively promoted. On the basis of 
preliminary successes, NARTB’s 
FM committee, headed by John H. 
|Smith, has set further meetings 
| with RTMA to work out details for 
continuation and expansion of 
broadcasters -manufacturers-retail- 
ers co-op effort. FM operators and 
retailers from _ practically every 
section of the nation have asked 
to be counted in on the program. 


So far this year’s “Sell FM” 
venture has been tried out in 
Washington, D. C., Wisconsin and 
North Carolina. In latter two 
states 6,000 FM sets have been sold 
during campaign which is still 
underway. Returns from nation’s 
capitol are no yet in as project 
didn’t get rolling until March 15. 

Evidence that FM broadcasting 
is still very much alive and kicking 
was shown by yesterday’s (Mon.) 
overflow meeting. Delegates ex- 
tracted a promise from the com- 
mittee that a larger hall would be 
provided next year. 


A heretofore rather hush-hush | 
angle popped out at the conclave | 





in | 
three sections of country is already | 


—+ New selling-in-depth concept for 


television advertisers, in which 
sponsor will give viewers a path 
plete, rounded story on not only 
his finished product but the people 
and processes involved in turning 
out that product, was proposed this 
week by NBC-TV exec veepee Sy). 
vester L. (Pat) Weaver, Jr. 

According to Weaver, straight 
produg advertising usually adopt- 
ed by sponsors reveals a one-dj- 
mensional, flat and incomplete pjc- 
|ture of American business. “Th:< 
is a vital part of the American 
economy,” he pointed out, “but it 
is also far more limited than it 
need be. Too often it is subjected 
to the accusation of ‘huckster’ he. 
cause of extravagance of claim, 
slickness of outward form, imita- 
tiveness and phoniness of story. 
Too little of it in many instances 
is real information about the goods 
for sale to the American public. 
and about the companies that mar- 
ket the goods and about the men 
and women who produce them 

“That this information,’ Weaver 
added, “‘must be made into reason- 
why copy stories, is granted: that 
the advertising should refiect a 
character represented by the man- 
ufacturer, is usually granted: that 
both must be supplemented in 
times to come by a more complete 
picture of the whole process, is my 
conviction. And the ones who do 
it first will gain the most. 

“As a matter of fact, many com- 
panies already recognize that their 
position with the consumer de- 
pends on more than direct sales 
| advertising. Hence the support of 
| public service campaigns via spon- 
sored air time and space. But I 
am talking of fundamentally broad- 
ening the depth of sales appeal— 
of giving the consumer honest-to- 
goodness, demonstratable, in-the- 
flesh reasons why he should do 
business with Company X—in 
terms that are 100%. straightfor- 
ward and unchallengeable by the 
| critics of business and advertis- 
| ing.” 

To provide sponsors with the op- 
| portunity to sell their stories in 
| (Continued on page 51) 


: 
Kintner Sees OK 
On ABC-UPT Tie 


Robert E. Kintner, ABC prexy, 
told a meeting of 600 ABC radio 
staffers in Gotham Friday (28) that 
the FCC hearings on the proposed 
merger with United Paramount 
Theatres progressed well, and that 
there was no reason to doubt that 
the Commission would eventually 
approve the consolidation. 

Kintner, speaking on the eve of 
the web’s exodus from the RCA 
Bldg. to its new home on West 66 
St., said it was expected that the 
FCC would okay the ABC-UPT wed- 
ding as in the interests of better 
radio and tele service. He said 
the Commission had been told that 
the merger would find ABC in the 
same relationship to the new cor- 














BOARD HEAD FOR NARTB 


Chicago, April 1. | 
Robert D. Swezey, of WDSU, 
New Orleans, was renamed chair- 


in presenting a case before the 
Federal Communications Com- 
mission. Paramount. Pictures, 
United Paramount Theatres 





tion,” the proxy said, “this proced- 
ure is proper from a legal point of 
view.” 

Statement also informed stock- 
holders that, pursuant to authoriza- 
tion by them at the last annual 
meet, Stanton has been granied an 
option to buy 100,000 Class A 
shares at $26.57 per share. Opiion 

(Continued on page 4) 


‘Meeting’ Loses Backer; 
To Stay as Sustainer 


Reichhold Chemicals, which is 
backing the video version of 
“America’s Town Meeting” on 
ABC-TV, is cancelling out. Last | 
broadcast of the show, beamed | 


Sundays at 6:30 p.m 
20. Sponsor is 
13-week cycle 

ABC-TV at this point has decided 
to continue the series, with George 
V. Denny, Jr., as moderator. 
sustainer Reichhold reportedly 
exited the show to invest more 
toi In some overseas plants. 


, Will be April 
bowing out afler a 


as a} 


|man of the television board of the 
| NARTB at the annual election Mon- 
,day (31). Elected for two-year | 
jterms on the board were Swezey, | 
George B. Storer, of Fort Indus- | 


and ABC have all submitted 
elaborate exhibits in the cur- 
rent hearings on antitrust and 
related issues. 


But when it came time last 


jtry Co.; Clair McCullough, of | “RS 
|WGAR-TV, Lancaster, Pa.; Harold! UpraBC merger deal. Bull 


| Hough. WBAP-TV, Fort Worth, and ; 
|; Paul W. Raibourn, KTLA, L. A. 
Named for one-year terms were 


Paley’s boys stole the cake. To 
prove its qualifications to take 


bee over WBKB-TV in Chicag 
William Fay, WHAM-TV, Roches-| ¢y°", ey '$6.000.000 traae 
ter, N. Y.; H. W. Slavick, WMCT,! tion), CBS provided parties to 
Memphis; Campbell Arnoux.| the proceeding with blue 


WTAR-TV. Norfolk, and Ken Car- | 
ter, WAAM, Baltimore. Board ad- 
Ministers television affairs of the 
association, of whieh 88 TV _ sta- 
tions and four networks are mem- 
bers. 


letheroid hatbox-size dossiers, 
each containing a set of 24 
handsome blue pertfolios de- 
tailing the web's record in 
broadcasting, various phases 
of programming operations 
Gnecluding the developmental 
story of “See It Now’), and a 
complete history of the web's 
0.-and-o. AM station in Chi- 
cago, WBBM, which will oper- 
ate WBKB if the AB-PT 
merger is approved. 


Giroux for Coast P&G 


Hollywood, April 1. 
George Giroux, Jr., has been 
named Coast TV program super- | 
'visor for Procter & Gamble. 


| He had been a staff producer at | The dossier, a 50-pound par- 
| KTTV and sets up shop here after| ce’, was prepared by H. Les- 
ja few weeks of lie Atlass, chief of the web's 


indoctrination a 


j Cincinnati and New York, central division. 


;to give FM enthusiasts further 
| encouragement. That was reports 
i an increasing number of AM 
| 


(Continued on page 51) 


ED PETERSON JOINS 
CBS AS STORY CHIEF 


Edgar A. Peterson departs as 





producer-director of 
| Emerson Show” (CBS) within two 
| weeks to take over at CBS-TV as 
|; manager of the story department. 
| Peterson's last Emerson show will 
;be April 12, and he joins CBS 


| April 15. Story department job 
has been open since William 

_Dozier was upped to the post of 

|}exee producer for CBS-TV dra- 

{matic shows. 

| Peterson came east from the 


| Coast a year and a half ago to be- 
come producer of “Pulitzer Prize 
Playhouse” on ABC. He was pro- 
ducer-director of “The Amazing 
Mr. Malone” (ABC) just before 
| taking over the Emerson program. 
| For years he was a general pro- 
| duction executive in the film busi- 
ness, as an aide to Dore Schary 
; at RKO, David Selzniek and Frank 
Capra. 


| 
| 
} 


“The Faye | 


| poration as Time or Life magazines 
| have to Time, Inc. 


That would mean, he indicated, 
| that Robert J. O’Brien and Robert 
W. Weitman, UPT execs who will 
join the web if and when the mers- 
| is approved, will work full time 
'for the network and not be in- 
volved in the theatre qend. They 
| will report to him, Kintner said, 
|and he will report to UPT prez 
| Leonard Goldenson. ; 
ABC prexy said that the webs 
| new radio studios in Gotham, Chi- 
cago and L. A., costing $3,000,000, 
|are proof of its faith in radios 
|future. He told the radio staffers 
|that they would be given first 
| choice on switching to video, rather 
| than hiring outside personnel, but 
| that AM is still healthy and vigor- 
/ous and is bringing in the coin. 
| He therefore recommended tht 
|many of those in the radio side 
| stay where they are. 





Zenith Hearing Buy 

Zenith hearing aids bought 
|““Monday Morning Headlines,” with 
; Don Gardner, for four weeks start- 
ing April 20. Program is aired 
| Sundays at 6:15 p.m. 
| Show will be used for a month- 
jlong test. Agency is BBD&O. 
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70.000 ‘Viewdents’ Say Comm'l TY 
Can Handle Public Educ] Needs 





By SANFORD MARKEY + 


Cleveland, April 1. 
Commercial television can offer 
ion the necessary outlets to 
meet the public’s needs without 
taking special educational chan- 
according to a survey re- 


educat 


ls, 
sain to VARIETY by Western Re- 
serve University on the basis of 


“Telecourse” program started 
aa September on a half-hour 9 
am. WEWS Monday-through-Fri- 
day basis. 

The survey reached students 
who took courses in elementary 
psychology and literature for both 
credit (for which they paid a fee) 
and for non-credit. The survey 
reached an estimated 70,000 “‘view- 
dents” of Telecourse and was 
conducted by Elroy L. Stromberg, 
professor and chairman of the de- 
partment of psychology, and Peter 
J. Hampton, assistant professor of 


Brief Puff 
Chicago April 1. 

WNBQ gave its Thursday 
night (27) audience a literal 
peek at an early-evening hotel 
fire. The station poked a 
couple of cameras out of win- 
dows on the 19th floor of its 
Merchandise Mart studios and 
Shot the smoke and fiames 
coming from the burning 
building several blocks away. 

However, either because the 
fire wasn’t considered major 
enough or they didn’t want 
to break into the regularly 
scheduled network shows run- 
ning at the time, WNBQ 
squeezed the coverage into 
two 30-second stations breaks 
at 7:30 and 8 p.m. It was prob- 
ably the most minute special 
eventing on record. 








psychology; both taught the TV 
psych course. ; 

The survey showed educational 
courses “given on television are 
sound and produce good results” 
in that: 

1. Viewdents scored higher final 
marks, had better term papers and 
better attendance than campus 
students. 

2. Courses reached a vast seg- 
ment of the population “thirsting 
for additional knowledge.” 

3. Courses provided a new and 
different type of highly approved 
programs, 

At the same time, both Strom- 
berg and Hampton pointed out 
that the half-hour 9 a.m. program 
reached only “an almost exclu- 
sively female audience,” and 
Stromberg maintained that com- 
mercial television must provide 
that evening time to reach the 
“male viewing audience also de- 
siring educational programming.” 

Both he and Hampton also said 
they had received letters from 


(Continued on page 48) 


Gardner ‘All Star’ 
Debut Via Film 


Hollywood, April 1. 

NBC-TV’s “All Star Revue” will 
use filmed show for the first time 
May 31 when Ed Gardner makes 
his video debut in a “Duffy’s Tav- 
ern” skit. He flatly nixed a live 
show. Gardner, just back from 
Puerto Rico, owns controlling in- 
terest in his show, which will be 
budgeted at over $30,000. He’s 
dickering now for lensing the hour- 
long layout at either Filmcraft or 
Roach studios. Comedian said he’d 
been nixing tele because he pre- 
fers film, and because hé feels no 
comedian can be on regularly with- 
out wearing out his welcome. 

The May 31 show marks start 
of a deal calling for a minimum 
of six shows, maximum of 10. Plans 
call for a musical story integrated 
into the situation comedy, with 
Jeanette MacDonald probable 
fuester on the initialer, which 
James Kern probably will direct. 
If video works successfully, Gard- 
ner plans to drop the AM show, 
feeling both would be too much 
Work. He plans a week's rehearsal, 
and two days shooting for the 
filmed show, which Leo Morgan 
Will produce from AM_ scripts 
adapted for the visual medium. 


WGAR Adds FM 


. ; Cleveland, April 1. 
Reversing a trend, WGAR has 
applied for and has received an 
FM license. Entry of the 50,000 | 
Watter into the FM field locally | 
marks the first such new station | 
; others (WCUO and/ 
WLAL) folded. 
$59 XPansion involves a cost of 
000,” said Carl George, general 


Mm: Tea ‘“ 
boaeer, and demonstrates our | 
elief in 


medium,” 











the future of the aural 


Colgate Worried 
On Soaring Costs 


Of ‘Comedy Hour’ 


Colgate, seriously concerned with 
ri.ing costs on its NBC-TV “Col- 
gate Comedy Hour,” is reapprais- 
ing continuation of the hour-long 
stanza. Sponsor is currently spend- 
ing around $92,000 weekly for the 
package, including both time and 
talent, and that figure may soar 
to over $100,000 for the °52-’53 
season if the present trends go 
on unchecked. 


Among the plans proposed is 


|one for a “rubber budget” on the 


hour, which would vary the amount 
of coin spent on production of 
each telecast. Nut would be geared 
to shell out proportionately more 
coin in the peak viewing weeks, 
and less as audience drops. That 
is also expected to mean shuffling 
the dates on which the various 
comics appear, as well as trim- 
ming production trappings, etc., on 
dates when smaller outlay is called 
for. 

There has also been some dis- 
cussion of dropping the stanza en- 
tirely and subbing two half-hour 
s’' cws in its place. One of these 
might be a half-hour show built 
around Louella Parsons. 


Weekly School Report To 
Be Year-Round Feature 
Due to ‘Inside’ Success 


WNBC and WNBT, Gotham flag- 





'ships of NBC, have had such re- 
“Inside Our | 


sponse from their 
Schools” series—which involves 70- 
odd radio and tele shows in the 
span of a month—that WNBT is 
scheduling a weekly report on the 
schools as a year-round feature. 
Half-hour program will be aired 
Saturdays in a daytime spot still to 
be picked by WNBT program chief 
Dick Pack. 

Pack, who joined WNBT after 
general manager Ted Cott launched 
the “School” operation, finds that 
there is a wealth of interesting 
and significant material on the edu- 
cational system and a variety of 
ways in which it can be presented 
—via forums, debates, remotes in 
the classrooms, coverage of par- 
ent-teacher meetings, etc. 

Station, which is co-operating 
with Life mag on the project, is 
distributing 1,000,000 copies of a 
checklist, prepared by the weekly, 
with which parents and taxpayers 
can evaluate the schools. It lists 
63 points on which a city’s schools 
can be judged. Citizens are asked 
to check the points as they catch 
the WNBC-WNBT shows. Ques- 
tionnaire, besides getting the citi- 
zens’ rating of the schools, will also 


y i i easuring | Spector, head of Bishop’s ad agency 
ote 0S SORES one - | ~ former manager of Macfadden | and 


the effectiveness of the month-long 
program series. 


AVERAGE INCOME 


Profile of the average daytime 
radio listener has been put togeth- 
jer by Colgate, based on research 
}of its own, plus census data and 
material gleaned from the Chicago 
|Penetration Study, Horace M. 
Schwerin and other audience 
analyses. 

Using a sample of 8,000, the 
analysis found that the average 
daytime dialer is a married woman, 
between 30-34 years old, who has 
been wed for 11 years to a factory 
worker. Family’s income is be- 
|} tween $3,683-$5,542 annually, and 
|includes two kids, a boy and a 
|girl, aged eight and five.. They 
|own their own home, which is 
valued at $7,500, but they have a 
mortgage to worry about. 

Study covers, listener’s person- 
ality and habits, as a key to slant- 
ing programs to appeal to his spe- 
cific audience. The target femme 
is interested mainly in her chil- 
dren and her home, although na- 
tional and local affairs interest her 
more than in the past, the study 
indicated. She reads a local news- 
paper, subscribes to one magazine 
(probably a home, garden or fash- 
ion magazine) and _ occasionally 
buys a fiction or picture mag. She 
reads but one book a.year, and her 
favorite literature is a light ro- 
mance. She doesn’t like stories 
| with a sad ending. 


A high school graduate, she can- 
not speak a foreign language and 
| distrusts persons with foreign ac- 
| cents—although to a lesser degree 
than in the past. She has visited 
New York City once, would hate 
to live there, would like to see the 
West. 











They Eat Well 


Hausfrau doesn’t discuss world 
affairs very much with her hubby, 
but she is concerned about his 
health and his progress on the job. 
She has three intimate woman 
friends, but isn’t in. a social club 
(later on she probably will join a 
woman's club or garden club). 


Her health is good, but she’s 
worried about the kids and their 
future. The family eats well, al- 
though not lavishly. She buys 
about four dresses a year, wears 
very little makeup, and has one 
permanent wave a year. 

She is not very sophisticated, 
considers most stage and screen 
personalities as probably immoral 
objects to swearing and excessive 
display of sex. If she likes audi- 
ence participation shows, chances 
are she doesn’t go for soap operas. 

She would like to be on a par- 
ticipationer, but feels she would 
be scared. Her response to quiz- 
zers is directly dependent on her 
knowledge of the answers. Male 
emcees are preferred, particularly 


sympathetic, down-to-earth per- 
sonalities rather than excessive 
smoothness. She objects strongly 


to emcees who embarrass contest- 
ants. 

By contrast, fan maii received in 
1951 by “Young Dr. Malone” and 
“Road of Life,” both backed by 
Procter & Gamble, reveals that 
almost half of the letters were~not 
written by housewives. Some 23% 
came from models, teachers and 
retired business people. 





New Hazel Bishop Stanza 
Bowing to Quick Revise 


Hazel Bishop cosmetics over the 
weekend completely revised plans 
\for its new stanza, which preems 
‘on NBC-TV tonight (wed.) at 10 
ip.m. Airer will be “Your Prize 
| Story,” vice “What Shall I Do?” 
| Stories will be romantic dramas, 
| based on true experience tales sub- 
| mitted by viewers. Winners will 





get $1,000 for their yarns, which lets said that a vote in favor of | 
| will be adapted by Margaret Sang- | the AFRA-TVA constitution “in no 
way precludes” the possibility of 
| Show is packaged by Raymond | five-branch merger, but 


ster, soap opera scripter. 


Publications. 











Stripped Bare 
Chicago, April 1. 

Red faces abounded at NBC 
here last week when the execs 
opened their newspaper and 
found the WMAQ call letters 
prominently featured ‘n a Min- 
sky’s burlesque ad. The ad an- 
nounced the appearance of 
stripper Sally Sweet, complete 
with picture, and billed here 
as “Jack (Chez Paree) Eigen’s 
Telephone Sweetheart — The 
Girl You’ve Heard About On 
WMAQ.” 

Eigen has been plugging the 
gal for the past several months 
on his nightly show aired from 
the Chez Parte over the local 
NBC outlet. 

After’ some frantic phone 
conversations the station got 
its call letters out of the ad, 
but the Eigen mention con- 
tinued. 


Crosby to Decide 


This Week on Sub 
For Chesterfield 


* Hollywood, -April 1. 

Bing Crosby will make a deci- 
sion this week on which of three 
interested bankrollers will succeed 
Chesterfield as his radio sponsor. 
He’s closing out the ciggie firm but 
will be on air next season. Deal 
will give sponsor first call on TV 
when Crosby is ready for that Me- 
dium. The Groaner and his pro- 
ducer-writer Bill Morrow are defi- 
nitely opposed to weekly telecasts, 
and will insist on filmed shows. It’s 
likely Crosby will take a few guest 
shots next season while continuing 
in radio. 

If they come up with a good TV 
idea this summer, they’ll prepare 
an audition. Otherwise they'll go 
along with radio. Schedule favoréd 
rsd both is weekly radio, monthly 
tele, 


UCLA-Cornell Study On 
5-Branch Merger Ready 
Shortly; Confab With 4A’s 


College labor relations experts 
mulling proposals for a blueprint 
under which the branches of the 
Associated Actors & Artistes of 
America can unite in a five-branch 
merger, are expected to announce 
their recommendations in a week 
or so. 

Professorial group, from Cornell 
U. and the U. of California in Los 
Angeles, confabbed with reps of 
the 4A’s last week. They outlined 
some of their proposals and dis- 
cussed procedural questions. 

Meanwhile, votes are being 
counted in the two referendums be- 
ing conducted by the American 
Federation of Radio Artists and 
| Television Authority on the pro- 
| posed two-branch merger which 
| would take place on July 1, if the 
hasn’t been 











five-branch merger 
achieved by that time. Deadline in 
the referendums was yesterday 
(Tues.) and results will be an- 
nounced shortly. 

There was campaigning on both 
| sides of the merger issue. Ameri- 
‘ean Guild of Variety Artists and 
| Actors Equity each sent out circu- 
lars,attacking the proposed AFRA- 





\TV wedding as “casting doubt” on | 


the work of the UCLA-Cornell 
| study before it is even completed, 
|and thus making a five-branch con- 
| solidation less probable. On the 


other hand, AFRA and TVA leaf- 


MRS. DAYTIME DIALER’S PROFILE 


HAS.) KIDS-S4 5) NBC-TV Plans Shifting Skelton 
To 7:30 Sun., Miner Drama for Wed. 


+ NBC-TV is reportedly planning 


two major program shifts for next 
fall, moving its high-rated “Red 
Skelton Show” down into the Sun- 
day night at 7:30 slot and airing 
the new hour-long drama series to 
be produced by Worthington L. 
(Tony) Miner Wednesday nights at 


8. Latter period is now held by 
the “Kate Smith Evening Hour.” 
Questioned about the two moves, 
NBC-TV exec veepee Sylvester L. 
(Pat) Weaver, Jr., answered “No 
comment.” 


Skelton, now slotted Sunday 
nights at 10 under Procter & Gam- 
ble sponsorship, has been up among 
the rating leaders’ since he 
preemed last fall. With General 
Foods opening up the 7:30 period 
at the end of this season, by check- 
ing off its “Young Mr. Bobbin” 
| show, NBC is said to think that 
moving Skelton into that spot 
would bolster its entire Sunday 
night linenup. While both “Col- 
gate Comedy Hour” at 8 and “TV 
Playhouse” at 9 have been outpull- 
ing their competing shows on rival 
networks, a lead-in by Skelton ‘s ex- 
pected to give them a stronger hold 
on the Sunday night audience. 

Skelton’s show originates live 
from the Coast, but the comic has 
been said to be favoring a switch 
to film for next season on the as- 
sumption that it would be less tax- 
ing. If the show continues live at 
7:30, that would mean it would be 
aired on the Coast at 4:30 in the 
afternoon. To obviate that appar- 
ent difficulty, it’s presumed that 
NBC would follow the “hot kine- 
scope” route, recording the show 
on film for a playback on the Coast 
at 7:30. 

Reported decision to slot the 
new Miner show Wednesday nights 
is reportedly based on the inability 
of Miss Smith’s evening show to 
buck successfully CBS-TV’s “God- 
frey and Friends,” which is aired 
directly opposite. NBC execs are 
‘said to think that a high-quality 
dramatic program would fare bet- 
ter against Godfrey’s informal 
comedy-revue format. That would 
mean, however, that Miner’s show 
would be aired back-to-back with 
“Kraft TV Theatre,” also am hour- 
long dramatic series. 


Web reportedly still considers 
Miss Smith a potentially strong 
personality for evening TV’ing. 
Whether it would continue her in 
an hour format for next fall or 
build a new half-hour package for 
her, however, hasn’t been revealed. 


Ennds Lights Up 
NBC's ‘Lights Out’ 


Despite indications of a growing 
“softness” in the TV sponsorship 
picture, NBC video sales execs this 
week wrapped up a new sale in 
near-record time by pacting Pear- 
son Pharmcal to take over its Mon- 
day night “Lights Out” show. Be- 
cause of the sale, NBC is able to 
post the SRO sign again for its 
Class A evening time. 

“Lights” had been  bankrolled 
this. season by Admiral, which 
checked off the show after the 
March 24 broadcast. With Pearson, 
for its Ennds product, taking over 
inext Monday night (7), the web 
| had an open stanza only last Mon- 
‘day night (31). And it filled that 
| time, too, by inking Time magazine 
'to sponsor a special one-shot edi- 
| tion of its early-bird “Today” show 
lin the “Lights Out” time. 

Agency for Ennds is Harry B. 
| Cohen. 


CBS-TV Repacts Lewis 


Marlo Lewis was pacted to a new 
| six-year deal this week by CBS-TV 
He continues as exec producer in 














would | charge of all the web’s musical and 


make the July 1 deadline stick | variety shows, and also as coO-pro- 


the other branches, 


thus “end procrastination” by | ducer with Ed Sullivan of “Toast 


of the Town.” 





en see ae 









































LEMP OR PED LILLE OE LEE TN ee 
a) aN, 7 


84 RADIO-TELEVISION 


7 


' VARIETY 





Wednesday, April 2, 1952 





Can. B'casters Sore at Music Fee Hike; 
~ Denounce Govt. Holdback on Tele 


Toronto, April 1. + 


Decision of the federal Copyright 
Appeal Board to increase royalties 
for performance of copyright mu- 
sic, drew howls of protest in closing 
sessions of the four-day convention 
of the Canadian Assn. of Broadcast- 
ers here, which was attended by 
over 400 delegates from all parts 
of Canada, the membership em- 
bracing 87% of the Dominion’s in- 
dependent stations. 


New formula will now double 
the royalty revenue to the Com- 
posers, Authors and Publishers 


Assn. of Canada (ASCAP affiliate), 
with independents and the federal- 
operated Canadian Broadcasting 
Corp. now ordered to pay 154% 
of annual gross rever_ue to CAPAC, 
instead of the former fee of 7c per 
householder set in the station area. 
Delegates were also incensed at 
the Copyright Appeal Board’s de- 
cision that radio stations’ books 


will henceforth be liable to CAPAC | 


inspection. 

In concern at a departure from 
the previous 15-year-old practice 
of collecting music royalties, the 
CAB board of directors sent on a 
protest to the Copyright Appeal 
Board, pointing out that music 
publishers should not be entitled 
to a percentage of station revenue 
derived from other than musical 
broadcasts. According to T. J. Al- 
lard, CAB g.m., the indies last year 
paid CAPAC some $152,000 in mu- 
sic royalties; this year they will pay 
an estimated $350,000. 

The future of Canadian radio 
looks bright and business is good 
and shows prospects of becoming 
better, said D. Malcolm Neill, 
chairman of the CAB board of 
directors. But he also deplored the 
fact that Canada has no television, 
though private radio has been will- 
ing and anxious to develop TV in 
Canada at no expense to the tax- 
payer. “A completely unrealistic 
and not unselfish national policy 
has rendered it impossible for in- 
dividual private companies to ob- 
tain TV station licenses,” he said. 

Though Toronto and Montreal 
will have federal-operated TV sta- 
tions in August, he deplored the 
fact that Canadians across the 

(Continued on page 48) 


More Web Execs 
Join Station Reps 


Growing importance of the AM 
and TV spot field is pointed up 
by network execs joining station 
representative outfits. Latest to 
make the move is James V. Mc- 
Connell, for the past 21 years a key 
figure in NBC (most recently as 
director of national spot sales), 
who will become a veepee of John 
Blair, station rep, on May 1. 

McConnell started with the old 
local service bureau of NBC and 
championed the use of simplified 
spot rate cards, which differed from 
the network rate structure. In his 
new job, McConnell will work both 
on radio and tele phases. 

Murray Grabhorn, ex-ABC v.p., 
left the National Assn. of Radio & 
TV Station Representatives last 
month to join Edward Petry. Eu- 
gene Thomas, former head of 
WOIC (TV) in Washington and an 
exec of WOR-TV, N. Y., recently 
moved over to George P. Holling- 
berry, another station rep. 


WJZ, N.Y., SHIFTING 3 
SHOW PERSONALITIES 


WJZ, N. Y. key of ABC, is shift- 
ing personalities on three shows. 
Replacing Herb Sheldon, who was 
dropped by the outlet due to his 
adding a stint for WNBT, N. Y., 
is Tom Reddy, who formerly was 
on “County Fair.” Ladies Be 
Seated” and an all-night show for 








WJZ. He has taken over the 6:30- 
8:15 a. m. stint ‘with time out for 
newscasts), and starts a 2-2:30 p.m. 


afternoon strip next week (7). 
Eddie Dunn, who is on the Jack 
Berch show, is taking 
John Reed King on “Grand Union 
Caravan,” due to medicos prescrib- 
ing a rest for King. Program chief 


Ray Diaz is on the prowl for a disk 
jockey to replace Bruce Wendells, 
who has been doing the 3 a.m. 
insomniac 


stretch 
Broadway livery, 
been drafted. 


from Birdland 
Wendells has 


) vit 





What! No Violin? 


2 


Jack Benny’s “secret” yen to 
be a songwriter, which has be- 
come almost a running gag on 
his Sunday night radio show 
via CBS, will be carried over 
into TV Sunday night (6), 
when Snooky Lanson sings 
“When You Say ‘I Beg Your 
Pardon,’ Then I'll Come Back 
to You” on CBS-TV’s “This Is 
Show Business.” Words and 
music, it says, are by Jack 
Benny. 

Comic’s AM-TV cleffing par- 
lay, of course, is tied in with 
the fact that Lucky Strike 
sponsors both his radio show 
and “Show Biz,” while Lanson 
is chief male singer on “Hit 
Parade,” also a Luckies show. 
According to “Show Biz” pro- 
ducer Irving Mansfield, Benny 
“is no threat to Cole Porter.” 





Nolan Ankling 
‘Kane on AM-TV 
Over Film Snag 


Lloyd Nolan is ankling both the 
|radio and TV versions of “Martin 
Kane, Private Eye” at the close of 
the current cycle, because the 
show’s sponsor has refused to per- 
mit him to do the video version 








ABC’s Van Horn ‘Story’ 


Arthur Van Horn, who broad- 
casts as “Dean Cameron” on WJZ, 
N. ¥., starts a new series on the 
ABC flagship Monday (7) at 8:15- 
8:30 p.m. .: 

Titled “I Covered the Story, 
airer will consist of interviews with 
reporters who have done outstand- 
ing journalistic work in the pre- 
| vious week. 








en May Vote 
AM-TV Probe On 
‘Offensive’ Poms. 


Washington, April 1. 
A Congressional investigation of 
|radio and TV programming may be 
| voted this week when the House 
lis expected to take up the Gath- 
ings resolution creating a 15-man 
| committee to inquire into “offen- 
iSive” broadcasts and literature. 
resolution, introduced by 





| The 
| Rep. E. C, Gathings (D., Ark.), was 
| favorably reported last week by the 
|House Rules Committee. It is 
|identical with a resolution offered 
iby Rep. Carl Elliott (D., Ala.) and 
|similar to one introduced by Rep. 
| Edward H. Rees (R., Kans.). 

| The Committee would be author- 
| ized “to conduct a full and com- 
| plete investigation” to determine: 
1. Extent to which radio and TV 
| programs “contain immoral or 
| otherwise offensive matter, or place 
|improper emphasis on crime, vio- 
|lence and corruption.” 

|} 2. Content of such matter in 
books, particularly so-called pocket- 
size books. 


3. Adequacy of present laws to 


Pre-Code, Foreign 


Pix on TV Key 


Sex, Propaganda Sensitivities 





Cavalier to Back ‘Irma’ 


. Chicago, Apri) 1, 
The dusting off of motion picture 
oldies for television salvaging jg 
highlighting the changes in stanq- 


On AM as Well as TV ards of taste that have come up 


Cavalier cigarets, which bank- 
rolls “My Friend Irma” on CBS-TV, 
will take over sponsorship reins 
on the AM version as well, starting 
next fall. Cavalier, an R. J. Rey- 
nolds subsid, will replace Ennds 
on the radio side, to give it a two- 
way angeling on “Irma.” 

Ennds, of course, continues with 
the show through the remainder of 
this season, and is reportedly near 
the inking stage for sponsoring a 
revival of “Inner Sanctum” this 
summer. While its plans for next 
fall are not finalized, it’s expected 
that it will either continue with 
“Sanctum” in a new time slot, or 
else pick up another show on CBS. 





Nothing Could Be 


Finah for Dinah 
Than $1,000,000 


Dinah Shore’s future status for 
radio and television may be re- 
solved within a few days. Indica- 
tions at the moment point to a 
long-range NBC commitment for 
AM and TV, which, if finalized, 


about the past couple of decades 
Likewise the shifts in the country’s 
political climate as reflected in the 
video revival of some of the dated 
“message” pix that blossomed dur. 
|}ing the °30s are especially pro. 
nounced in the present context 
| The situation has elevated the 
| film editors at the four Chi tele 
stations to new importance as Ty 
fiim distribs reach farther and far- 
ther back on the shelf for product 
|to peddle to video. The screening 
|room traffic cops not only have to 
|be alert for breaches of the cur- 
rent standards of decorum. “In 
some cases, they also have been 
warned to guard against those 
| films whose propaganda overtones 
have been outdated by historical 
changes. 

It’s a long and arduous task 
scanning the flock of 





| 


this 
shorts and 


features that are ground out here 
each week. Many of them pre- 
date the Hollywood Production 


Code, reaching back to the early 
’20s. Also there’s been an influx 
of overseas product which raise 
| problems for the pix editors be- 
|cause of different notions on the 
two sides of the Atlantic as to 
|what’s proper. For instance, the 
|“damns” and “hells” that occasion- 
|ally pop up more or less naturally 
|in British films cause some head 
| scratching. 

| But its. the continental’s treat- 
|ment of sex that gives rise to the 
most scissoring. Cases in point 
are “Open City” and ‘“Paisan” 





on film. Bankroller, U. & Tobac- | eliminate “offensive and undesir- 
co, is releasing him from his term | able” broadcasts, “and promote 
pact after the May 22 video broad- | higher standards for such pro- 


cast. Radio show, because it’s | grams, and prevent the publication 
taped in advance, will continue | and distribution of books contain- 
through June. Both shows are | ing 


immoral, offensive and other 
aired on NBC. ‘undesirable matter.” 

Nolan has both his family and; The Committee, to be appointed 
home on the Coast, and since the | by the Speaker, would consist of 


would permit the singer to cushion | which WGN-TV just bought as part 
her earnings over a period of years. |of an extensive library buy from 
Jaffe & Jaffe, attorneys for Miss | Motion Pictures for TV. After the 
Shore, aver that the singer’s per-| boudoir and thigh scenes are 
sonal take for five years could top| erased, film editor Elizabeth Bain 
$1,000,000, if she were sold com-| wonders if there will be enough 
mercially in both mediums, but as a/ left to run. 

tax expediency would spread the Then there’s the _ Britishers 
payments over a longer period of | turned out during the war with a 


over for} 








TV show has been originating live 
in N. Y., he’s been forced to com- 
mute almost weekly between Hol- 
lywood and N. Y. During the last 
eight months, he’s been forced to 
turn down proffered roles in six 
films, according to Lester Linsk, 
his personal manager. Because of 
these factors, and also because he 
wanted a participation share in re- 
sidual rights on his projected 
switch of ‘‘Kane” to a vidpix basis, 
Nolan has been insisting on the 
video show’s shift to film. 


eSponsor and the Kudner agency, 
which handles the account, are ex- 
pected to come up with a replace- 
ment for him within the near fu- 
ture. Nolan, meanwhile, expects 
to enter vidfilm production with 
Linsk under the banner of their 
Transworld Productions, concen- 
trating on documentaries based on 
official files of. Government - and 
civil agencies. He’s the second 
“Martin Kane” to leave the show, 


role originally. 


WEINTRAUB LAPS UP 
BLATZ FOR ALL MEDIA 


Weintraub agency, which has 
repped Blatz Beer this season 
on TV, this week grabbed off the 
rest of the account, which had been 
the subject of spirited bidding 
among some of the top agencies 
during the last several weeks. Un- 











take over Blatz’s total billings of 
about $6,000,000 per year, picking 
up the print and outdoor media 
biz which had been handled by 
Kastor, Farrell, Chesley & Clif- 
ford. 

Weintraub has handled Blatz un- 
til now on the TV version of “Amos 
’n’ Andy,” a show which has been 
consistently among the top 10 rat- 
{ers this season. It’s believed that 
|its success with the CBS video show 

was one of the primary factors in 
its snagging the rest of the ac- 
leount. Blatz is a subsidiary of 
| Schenley, and Weintraub also has 
several other Schenley products. 

















World’s ‘Get a Hit’ 


World Broadcasting System has 
released “Get a Hit,” transcribed 
baseball ceries. Each 15-minute 
program is designed to feature a 
local personality as narrator, with 
World providing the scripts and 
{musical elements. 


|four members from the Commerce 
Committee, four from the Judici- 
ary Committee, four from the Post 
Office and Civil Service Commit- 
|tee, and three from the general 
| membership of the House, regard- 
|less of committee affiliation. 

The resolution requires the Com- 
mittee to report the results of its 
investigation during the present 
Congress. Hearings would be held 
in Washington, 


Seattle AFRA in Strike 
Vote Against Web Locals 
For Economy Proposals 


Seattle, April 1. 
A strike against local network 








William Gargan having created the | 


der the new setup, Weintraub will | 


stations has been unanimously ap- 
| Proved by the membership of the 
| Seattle local of the American Fed- 
eration ef Radio Artists. The strike 
vote was t.ken after. the stations 
had proposed a cutting down of 
| announcing and engineering staffs, 
and creation of combinafion men 
to handle both announcing chores 
} and platter spinning. 

AFRA members are currently 
working under terms of the last 
contract, which expired Feb. 15, 
and negotiations on a new contract 
| are under way, with George Leon- 
| ard, of Washington Employers, han- 
dling negotiations for the stations. 
| Stations included are KIRO, CBS; 
| KJR, ABC, and KOMO, NBC. KVI, 
| Mutual outlet, is not unionized. 
| New contract with independent 
stations, calling for a wage increase 
of 4.74% and the inclusion of com- 
; mentators for the first time, is all 
| set, with only ratification by the 
|; membership to make it official. 

The network stations, saying 
ithey are caught in a “declining 
, market” with resultant loss of rev- 
|enue, want to cut down on both 
announcing and engineering staffs 
to effect operating savings. Mem- 
bers of both AFRA and IBEW are 
| solidly against the proposal. 
AFRA officers say that manage- 








years. In return, NBC would have 
an AM-TV exclusivity on her serv- 
ices for five years. 


Decision is due this week on 
whether Chevrolet, current spon- 
sors of Miss Shore’s twice-a-week 
early evening TV show, will re- 
new for next season. Lacking its 
own contractual arrangement with 
Miss. Shore, NBC faces the possi- 
bility of Chevrolet, moving the pro- 
gram to CBS, which is also pitch- 
ing for the singer’s services. 


Miss Shore is currently a CBS 
radio personality, via Procter & 
Gamble’s early-evening, cross-the- 
board show. Decision is still pend- 


.ing whether P & G axes the stanza. 


But even if the soap company 
sticks, Miss Shore would be obliged 
to vamp the program in the event 
of an NBC exclusive deal. 


WNEW STARTS DRIVE OF 
CUFFO CONSUMER PLUGS 


Intensive campaign of cuffo 
plugs, reminding listeners to buy 
various items, such ag soap, ciga- 
rets and cereals, has been insti- 
tuted by WNEW, N. Y. Indie is 
airing the spots not in behalf of 





| specific sponsors but to help a long 


list of consumer industries. Idea 
is to provide general goodwill for 
the outlet among clients and pros- 
pective bankrollers. 

Plugs are being integrated into 
the entire day’s program structure. 
Typical pitch goes, “Going shop- 
ping? Just take a minute to check 
your supply of soap, for dishes, 
bath, face and hands. If you're 
running low, better stock up.” Re- 
action from sponsors and agencies 
is that the free commercials will 
be a business stimulater and that 


the plan could be adopted by other 
outlets, 





Pixers Young, Dunne Yen 
Buy of Phoenix AM- 


Phoenix, April 1. 
Loretta Young and Irene Dunne 
are reported dickering for KPHO 


| Strong “chin up, tight little island” 
| pitch that have cued some sensitivi- 
ities among midwest Anglophobes. 
' Not too long ago the Chicago Trib- 
| une focused editorial attention on 
this very point, charging tele sta- 
'tions with unduly plugging the 
English. However, the sheet’s ire 


(Continued on page 39) 


Big Show Fate 
Hinges on Tallu 


Whether or not the “Big Show” 
returns to the NBC Sunday eve- 


ning radio airlanes next fall is con- 
jectural at the moment, with ex- 
pectations that a final decision will 
;rest on whether or not Tallulah 
| Bankhead, femcee of the show, 
agrees to a TV showcase. It’s been 
| indicated at NBC that if Miss Bank- 

ead does a TV program, as pro- 
posed by the web, it may be eco- 
nomically feasible to continue with 
the 90-minute radio stanza. Other- 
wise, one exec said, the show will 
| probably be axed. 

Although “Big Show” has been 
| incorporated into the NBC “Opera- 
ition Tandem,” with its participat- 
|ing sponsors, the program as such 
has never paid off. It has a week- 
ily budget of about $35,000, making 
it probably the most expensive at- 
traction on the AM kilocycles. 


PHILCO ADDING FINK 
TO EXPAND RESEARCH 


Philadelphia, April 1. | 

Phileo Corp.’s expanding activi- 
ties in electronic research and de- 
velopment will be given added im- 
petus by the appointment of Don- 
|ald G. Fink as co-director of re- 
‘search operations. President Wil- 

















liam Balderston announced that 
Fink would join the company 
i June 1. 


During the last war Fink headed 
| the Loran Division of the Radia- 


|ment of the indies, who negotiate |and KPHO-TV, but station prexy | tion Laboratory at Mass. Institute 


directly, are much easier to deal 
with than Washington Employers, 
a labor-negotiating firm that rep- 


| 


John Mullins is disinterested in 
selling the town’s only tele station. 
Film femmes recently bought 


of Technology. He was expert 
consultant to the Secretary og 
War (1943-45) and civilian consu!\ 


resents network stations. They. say | into KRAM, Las Vegas, which has | ant at the Bikini A-bomb tests. 


that negotiations would be much |a tele applicatidn on file. 


They're 


| He recently served as U. S. spokes- 


easier and not so drawn out if they | dickering for the Phoenix outlets|man at the Zurich, London and 


could negotiate directly with the | via their negotiating reps, WiMiam | Geneva 


j network stations’ management, 


iat of ms 4 


Marriot and Alfred Zugsmith,,  , 
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Chi Due for TV Origination Hypo 
If FCC Okays CBS Buy of WBKB 


Washington, April 1. 

CBS will make Chicago an im- 
portant source of TV program 
originations if it acquires the Bala- 
ban & Katz station, WBKB, under 
the projected merger of ABC and 
United Paramount Theatres. Trans- 
fer of WBKB to CBS for a con- 
sideration of $6,000,000 is contin- 
gent on cpproval by the Federal 
Communications Commission of the 
ABC-UPT merger. 

Testifying before the Commis- 
sion last Friday (28) at hearings 
on Paramount anti-trust and re- 
lated issues, Jack L, Van Volken- 
burg, prexy of the CBS-TV net- 
work, said he anticipates “vastly 
expanded use” of Chicago as an 
origination point for programs if 
purchase of WBKB is approved. 
It is not unlikely, he testified, that 
two to three studios will be built 
for network shows alone, and that 
as mahy as 12 hours a week of 
CBS originations will come from 
the Windy City. 

An owned and operated TV sta- 
tion in Chicago, said Van Volken- 
burg, will provide CBS with facili- 
ties it needs to reach competitive 
equality with other networks which 
have five o.-and-o. outlets. Under 
the proposed FCC allocations, he 
pointed out, there will be no com- 
mercial VHF channels available in 
Chicago, and the only way CBS 
can have a station there is by ac- 
quisition. 

Discussing the reasons for want- 
ing owned rather than affiliated 
stations, Van Volkenburg explained 
that the economics of TV network 
operations requires a “full com- 
pliment” (five under existing FCC 
rules) of 0.-and-o. outlets. Operat- 
ing a TV network, he said, is a 
“very expensive” business and 
costs are continually rising. 

Profitable Operation 


“On the other hand,” he said, 


“station operation is now profitable. 


Many stations are operating at a 
profit and some stations in the 


(Continued on page 39) 


Net Execs Map 
Chi Video Plans 


n Chicago, April 1. 

Windy City network television 
output may perk up a bit during 
the next few months, if present 
signs are read correctly. NBC-TV 
has already logged in another Chi 
show with “Those Endearing 
Young Charms” premiering on 
Sunday (30) and others are in the 
works. Also the town is awaiting 
the entrance of H. Leslie Atlass’ 
CBS operation into TV which will 
Come about if the ABC marriage to 
United Paramount Theatres is 
okayed by the FCC, 

As a by-product of that deal, 
CBS will -rab off the channel pres- 
ently occupied by indie WBKB, 
owned by Balaban & Katz, a UPT 
Subsid. For the past several 
neater Atlass has been quietly 
lueprinting his video plans. Since 
ao has an influence in the over- 
all CBS setup beyond the usual 





Vveepee status, it’s considered a | 


foregone conclusion that he’ll pro- 
ject the Chi adjunct into the net- 
Work picture to some deree once 
its gets rolling. 
an hile it'll be several months yet 
th ore WBBM-TV hits the air if 
me ry BC-UPT merger goes through, 
of s observers feel the appearance 
eit hee web-owned tele plant 
leiet ve @ bullish effect on the 
a scene, both in terms of origl- 
‘wn and hometown activity. 
os ‘en, too, there’s expected to be 
on upbeat at the ABC central divi- 
‘nh once some UPT coin is made 
available via the melding. 


now, the ABC 


Out the setup here, riding 


loce © SCOnomy wave, is more or 
al actin ing time with no addition- 
 Cllvity expected until the mer- 
ae S finalized, 
“tr at WGN-TV, the DuMont 
‘Continued on page 50) 
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U. of Utah Now Offering 
5 TV Courses for Credit 


Salt Lake City, April 1. 

The U. of Utah, one of the few 
colleges in the west to offer TV 
courses for credit, has kicked off 
a course in the history of Utah, to 
bring its total to five. Class is 
headed by Dr. Leland Creer, head 
of the history department. 

Setup calls for 11 video lectures, 


book, and submitting 10 brief as- 
signments for certificate credit. 
Students who-want college credit 
pay $12, submit 15 assignments, 
and take a final exam. 


Gillette Soloing 
On Derby; CBS To 





Louisville, April 1. 

Gillette Safety Razor, which 
| bankrolled both the Kentucky 
| Derby and Preakness last year on 
|CBS radio and TV, will shell out 
a reported $200,000 for nationwide 
radio and TV coverage of the 
Derby May 3, and so has decided 
to bypass the Preakness this year. 
CBS, as a result, is out pitching 
that race, slated for May 17 at 
Pimlico, to other potential bank- 
rollers. 

Bill Corum, Churchill 
prez. last week confirmed reports 
that the Derby will be telecast 
nationwide by CBS “on an experi- 
mental basis,” meaning that the 
Downs will study closely effects 
on attendance at the track, betting 
volume, etc., before committing it- 
self to future TV contracts. 

Derby telecast will originate 
through WHAS-TV, local CBS 
affiliate. Special cable facilities will 
be set up by the Bell Telephone 
Co. to Indianapolis, nearest east- 
west link. 

Last year’s Derby was filmed, 
and seen on screens several hours 
after the race was run. Only pre- 
vious live telecast was in 1949, 
made by WAVE-TV. 

Downs has consistently refused 
to allow a live nationwide telecast 
until it signed CBS last year with 
a three-year contract, proviso being 
that a live showing of the race 
could be carried in one of the 
years only. 


Garroway ‘Today’ Subs 
Kovacs’ ‘Ready’ in Sharp 
Philly Program Shakeup 


Philadelphia, April 1. 

Sharp local TV programming 
shakeup took place yesterday morn- 
ing (31), when WPTZ brought in 
Dave Garroway’s “Today” as a re- 
placement for its own pioneer early 
morning show, Ernie Kovacs’ “3 to 
|Get Ready.” The Garroway show 
will now occupy the 7 to 9 a. m. 
segment, Monday through Friday, 
formerly held down by Kovacs. 
| Ernest B. Loveman, WPTZ vice- 
| president and general manager, in 
lannouncing the change, stated: 
|“While WPTZ is proud to have pio- 
ineered early morning television 
programming with its ‘3. to Get 
Ready’ show, we feel we are per- 
‘forming a service in making ‘To- 
|day’ available to viewers of this 
|area, particularly during this elec- 
|tion year, when news of great na- 
| tional importance is being made 
| daily.” 
Kovacs. who launched “3 to Get 
| Ready” Nov. 27, 1950, as the first 
| early-morning TV show, has been 
|moved into the 12:30 to 1 p. m. 
\segment. Entire Kovacs cast, in- 
cluding vocalist Edythe Adams and 
| pianist Fred Shimins, will continue 
jon the condensed program. 











with students paying $1 for a hand- | 


Pitch Preakness: 


Downs | 


PUBLIC SHELLOUT 


UST 


Some conception of the enor- 
| mous public investment in radio 
, and television sets was given in a 
report issued last week by the 
| Radio-Television Manufacturers 
| Assn., which puts factory value of 
| production during the last five 
| years at approximately $5,343,000,- 
| 000. 

| Assuming retail price, including 
installatior and financing charges, 
at double the price at the factory, 
| the report indicates that the pub- 
lic has spent around $10,000,000,- 
000 for radio and TV receivers, ex- 
clusive of repairs, during the pe- 
riod from 1946 through 1951. 

The RTMA report estimates that 
the 75,117,000 radio sets turned 
out in the five-year period had a 
value at the plant of $2,176,000,000, 
or an average of $29 per receiver. 
| The value of the 17,002,000 TV sets 
|} produced during the period was 
| estimated at $3,167,000,000, or an 
average of $186 per set. The rela- 
tively high average for TV reflects 
the trend toward console models. 
which comprised 52° of total TV 
} output in 1951 as compared to 21% 
lin 1947. 

Willingness and ability of the 
public to lay out money for fancy 
TV sets is reflected in figures that 
show that, despite the tremendous 
increase in TV production during 
the past five years, the percentage 
|of table model sets—the lowest 
price models—has declined In 
1947, when only 178,000 sets were 
produced, table models accounted 
for 65° of total output. In 1951, 
when production totaled 5,384,000 
sets, table models represented only 
42° of output. 

The report shows that during the 
five-year period there were 7,772,- 
000 table model sets produced, 
7,800,000 consoles and consoiettes, 
and 1,428,000 phonograph combi- 
nations. 

Auto Set Upbeat 

Although the proportion of pho- 
nograph combinations—the highest 
price sets—has declined from 14% 
in 1947 to 6% in 1951, the number 
of such sets built last year was 
greater than the entire output of 
TV sets in 1947. 

Growing importance of the out- 
of-home radio audience is reflected 
in the rise of auto set production 
from 17% of the total radio output 
in 1947 to 36% in 1951. During 
the same period, the proportion of 
home sets has dropped from 70% 
of the total output to 53°. -Port- 
ables account for the remainder. 

Report said that TV inventories 
at the factory, which reached a 
high point of 801,000 sets last July, 
were down to 216,000 units at the 
end of 1951. 

Promise of a market abroad for 
TV sets was indicated in export 
shipments of 56,075 sets last year. 


CBS DICKERS MAYEHOFF 
FOR NEW COMEDY SERIES 


CBS Radio is dickering with Ed- 
die Mayehoff to do a weekly situa- 
tion comedy series titled “That’s 
| My Boy,” with Mayehoff to play 
ithe father role he created in the 
| Dean Martin-Jerfy Lewis film ver- 























sion produced for Paramount by 
| Hal Wallis. Projected show is 
|packaged by Cy Howard, who 


‘scripted and was associate producer 
'on the film. Role of the son has 
not been cast, but it’s expected 
lthat Artie Stander will write the 
show. 

CBS. meanwhile, is slated to cut 
its audition of the new Frank Fon- 
taine show April 17 on the Coast, 
and is trying to line up either 
'Marilyn Maxwell or Lina Romay 
to guest on the initialer. Web has 

|pacted Si Rose and Al Schwartz 
to script the series, which will 
make it the costliest new package 
in CBS’ summer plans. Larry 


Berns is producing, with Lud Glus- | 


|kin helming the music. 


AM-TY SETS’ 10 BILLION $ BOOM 





U. of P. May Ban Video Gridcasts 
If Hassle With NCAA Isn't Eased 


Philadelphia, April 1. 





° The U. of Pennsylvania has 
Foresight ae 
, threatened to ban television en- 
Hollywood, April 1. ‘ : : 
tirely next season over its differ- 


A 50-year-exchisive franchise 


has been granted by Palm ences with the National Collegiate 


Springs City Council to Tele- {Athletic Assn.’s TV program. 
meter, subscription device Franny Murray, Penn's athletic di- 
video company. 5 : : ghia 

Telemeter v.p. Carl Leser- rector; said that if the university's 
man said that as a result of Athletic Council considered the 


council’s action, work will be- 
gin immediately on construc- 
tion of a master aerial to feed 
L. A. video programs into the 
resort town, also on other 
cables and antenna needed for 
operation, which begins in Sep- 
tember. Telemeter plans a 
straight diet of motion pictures 
for the test, and pix will come 
in on an eighth channel, with 


NCAA plan “illegal,” Penn would 
not participate and would decline 
to have any of its games televised. 

The NCAA plan for 1952 hasn't 
been fully worked out as yet, but 
indications are that the collegiate 
group will air more games next 
season, and more small colleges 
will take part. Penn has been one 
of the leaders an the fight against 











viewers able to get gratis {the NCAA program since the start, 
shows on the seven other chan- jena fought the plan again at the 
nels. | association’s January meeting. 

| —— | te 

Murray and his backers have 


|taken the attitude that any agree- 
ment imposing restrictions’ upon 
individual colleges is illegal. The 
Red and Blue's failure to enter into 
the agreement might disarrange 
the whole program, since Penn 


Libb B Off 
Sh f Sh 
* 

OW Hy Ows ; |has an impressive schedule for 
|next season, starting in September 
with Noire Dame. 

No Sub Problem The Penn athletic boss claims 
icontrolled TV has not helped the 


ismatler colleges in this section, 

Libby, McNeill & Libby, one of} as its backers intended. Football 
the three participating sponsors in| attendance figures last year at 14 
the second half-hour segment of | colleges in the area covered by 
NBC-TV’s “Show of Shows,” has, local telecasts show that Penn Jrew 
notified the web that it’s checking’| more than the other 13 combined. 
out at the end of the current sea-| Princeton, one of the 13, outdrew 
son. While this opens up the first/the remaining 12, and what was 
vacancy in the hour-and-a-half Sat-| left averaged to a very ‘small at- 
urday night program in somej/tendance per game for the rest. 
months, NBC reportedly has a wait-| According to Murray, the average 
ing list of potential new clients for | decline for these institutions in 
the show. As a result, the finding | 1951 under controlled TV was 
of a replacement for Libby is most-| much greater than in 1950, when 
ly a matter of the web’s coming to | the games were on the air. 
terms with the right advertiser. 

It’s expected that NBC will give | 
the nod to a bankroller who's will- | 
ing to ride through the summer 
on the replacement for the Sid Cae- 
sar-Imogene Coca show, which is 














to be a Saturday night dance pa- Be ~ 6 
rade featuring some top name r e I witc 
big NBC productions on which it 
-has décided that the sponsors, in 
top noch toll, wauat etey theeust request by Alcoa that its “See It 
the summer. Other two shows are Now” show be moved into an 
vue” and the Kate Smith daytime |a result, the web’s “Sam Leven- 
cross-the-border. son Show” will be handed the dif- 
Milton Berle program for a rat- 
ing. 
2 e ‘“ 
Expansion Drive; New |Fricndly production, thas been 
. ° ; sponsored by Alcoa Sunday after- 
Local In Philly Okayed |noons at 3:30. Starting April 20, 
Television Authority, now in five |; : ; 
re : ‘ ° ieee inight at 6:30 spot, which is now 
cities, is mapping an organizational | occupied by Levenson. Latter 
union into other towns. TVA’s na- }° : : “ be 
? : A pd lable ratings but is still sustaining, 
tional board meeting met last week | will 
rad ae night at 8 period 
local in Philadelphia. | starting April 22, where it will be 
with existing locals of other|in.. 7°  g Rs é.8rs acto 
branches of the Associated Actors | =°*#¢0 Star Theatre” on NBC. 
pate in the tele trusteeship. These | Slotted in CBS’ 8 to 9 period Tues- 
will include American Guild of |@ay nights, but checked off after 
Variety Artists, American Federa- | c : 
tion of Radio Actors and Actors | Plans to fill the hour with film for 
chosen shortly to get the new local | S0n’s move-in. Another half-hour 
launched. _ show will take over the 8:30 to 9 
| contract TYA linked with KSD-TV, | selected yet. CBS reportedly con- 
the Tuesday night setup 


bands. Show is one of the three 
CBS-TV this week acceded to a 
order to insure their franchises 
the Saturday night “All Star Re- | earner Sunday evening slot but, as 
ficult task of bucking NBC video's 
7 7 
TVA Mapping National 
“See It,” the Ed Murrow-Fred 
ithe show moves into the Sunday 
drive which will spread the talent | show, which has been drawing size- 
‘ 4 ,| will consequently be moved into 
and authorized setting up a new lthe Tuesday 
In Philly, TVA will cooperate | siting directly opposite’ Berle’s 
& Artistes of America who partici-| | Frank Sinatra show had been 
ilast night’s (1) broadeast. Web 
Equity. An organizer wil! be the next two weeks, prior to Leven- 
| National board also approved the | slot at that time, but it hasn't been 
| St. Louis.. Latter is the second | siders 


| pact won outside the three produc- | only temporary and, while the web 
‘tion centres of New York, Chicago | hopes Levenson may show up well 
‘and Los Angeles. Previously TVA | against Berle, it will probably find 
had won_a pact with WDTV, Pitts- a time period for him next 
| fall. 


burgh. 
Heidt’s 2d Tums that Irving Mansfield, who pro- 


Hollywood, April 1. | duces his show, was also producer 

Horace Heidt are|of Berle’s radio show at one time. 
time on TV. | In addition, both Berle and Leven- 
half of his | son have been drawing their big- 
‘hour variety show on KLAC-TV. | gest audiences in the key cities, so 
| “Heidt initiated the first giveaway | the trade will be watching to see 
show for Tums years ago, “Pot o'| whether Levenson can cut into 
i Berle’s ratings. 


| One sidebar angle in the Leven- 


son move, incidentally, is the fact 





Tums and 
| teaming up again, this 
Lewis-Howe bought 


i Gold.” 
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Com’! Operation Will Insure 


Educ TV Stations’ Survival: Coy 


Educational television stations¢ 


will better chances for survival /if 
they operate on a commercial basis 
enough hours a day to cover ex- 
penses for their own :nformational 


stanzas, former FCC chairman 
Wayne Coy told the Cooper Union 
Forum Sunday (30). Coy, now an 
AM-TV consultant and 50% owner 
of KOB and KOB-TV, Alburquer- 
que (subject to FCC approval), was 
beamed over WNYC, N. Y. 


In his first public address since 
leaving the Commission five weeks 
ago, Coy said educational outlets 
would be “much happier, do a bet- 
ter job” and last longer with par- 
tial commercial operation. * He also 
declared that educational tele sta- 
tions should be operated by schools, 
colleges and similar institutions, 
rather than by states or municipali- 
ties, suggesting that operation by 
governmental agency might result 
in political propaganda. 

Coy covered a wide field in the 
speech and question period, which 
totaled over 75 minutes. He started 
out with a self-kidding reference to 
his being a “knowledgeable fellow,” 
recalling that for the past three 
and a half years, since inception 
of the freeze on new TV station 
construction, he had been regularly 
(and mistakenly) predicting a 
thaw—“and it still hasn’t happened 
yet.” 

However, he pointed out, the 
freeze has been a great advantage 
to educators, having given them 
time to study video’s potentialities 
and get in their bids for channels. 
He said he was “optimistic” for the 
future of educational TV, encour- 
aged by the interest of some prog- 
ressive educators in tele, but “pes- 
simistic” because not enough “real- 
istic study” has been made of the 
problems of operating tele outlets. 


Banding Together 


Mentioning the high cost of sta- 
tion operation, Coy suggested that 
if educators got together to produce 
programs and make them available 
to commercial outlets, it might be 
cheaper than if schools have their 
own channels. Former FCC chief 
gave commercial radio and tele a 
pat, citing AM’s news and classical 
music and the “continuous im- 
provement” in TV’s dramatic fare. 

Coy referred to various ap- 
proaches to educational broadcast- 
ing such as the concept of the Ford 
Foundation, pay-as-you-see tele, 
closed circuit instructional tele- 
casts, school-owned stations, public 
service shows on commercial out- 
lets, etc. He said he had “great 
faith in the outcome of all these 
manifold expressions of interest in 
the problem.” 


Asked whether, since the air is a 
public resource, public funds 
shouldn’t be used to develop edu- 
cational TV ‘just as the Govern- 
ment pays for public parks), Coy 
replied that such a setup would 
have “socialistic” implications. He 
also said that the American ap- 
proach to radio is better than that 
of the British Broadcasting Corp., 
because minority parties have an 
equal opportunity to get time, 
while in Britain time is apportion- 
ed on the basis of voting strength. 

On the question of color tele, 
Coy said that the FCC had been 
asked to approve a color system, 
not to take into consideration the 
question of compatibility. He said 
that many advances, and not only 
colorcasting, made present black- 
and-white sets “obsolete to an ex- 
tent.” Thus, a big screen could 
make a 10-inch set obsolete, the in- 
troduction of a new ultra-high fre- 
quency station in a community 
could make VHF sets obsolete to the 
extent additional gadgets are ne- 
cessary, etc. 

Coy slapped at recent charges 
that his 
Inc., of KOB was “approved” be- 
cause Coy was on the Commission. 


He pointed out that the negotia- | jitters, 


|proved an excellent team with 


tions were made after he left the 
FCC and that the latter has not yet 


acted on the application for trans-| WMCA, N. Y. 


fer of the license. Bril. 





Detroit—Dr. Hale Aarnes, direc- | 


tor of education in radio and tele- 
vision at Stephens College, Colum- 
bia, Mo., will be principal speaker 
Saturday (5) 
Award dinner held in connection 
with the American Women in Ra- 
mio and Television convention 
which convenes heer Friday (4), 
Aarnes’s topic will be “The Unde- 
fined Impact.” 





DOROTHY & DICK 
With Dorothy Kilgallen, Richard 

Kollmar . 

15 Mins., Mon.-thru-Fri., 7:15 p.m. 
WOR, New York 

Mr. and Mrs. Richard Kollmar, 
who’ve become just plain Dorothy 
* Dick to WOR’s morning dialers 
via their informal breakfast-time 
patter show, continue in the same 
groove with their pre-dinner gab 
series which preemed on the same 
station Monday (31). Show is aired 
from their home (as is the a.m. 
series), which helps the pair pre- 
sent the idle chitchat with ease 
and in comfort. 

The gab, of course, is just an 
extension of the morning’s discus- 
sion, covering topics from theatre 
news to world events. Dorothy 
Kilgallen, N. Y. Journal-American 
columnist and TV panelist; and 
husband Richard Kollmar, pro- 
ducer-actor, aren’t shy about voic- 
ing their opinions, and sound off 
at the drop of a topic. For the 
Dorothy & Dick devotees who feel 
that the 45-minute morning confab 
is too brief, this new 15-minuter 
will supply some comfort. Gros. 


MEDICINE, U.S.A. 
With Charles Laughton, narrator 
Producer: Budd Fishel 
Director: John Becker 
Writer: Peter Lyon 
30 Mins.; Sat., 7:30 p.m. 
Sustaining 
NBC, from New York 
The American Medical Assn. has 


launched a health education. cam- 


paign, via radio and television, 
with this six-week-long series 
initiating the project. It should 


be one of the AMA’s most fruitful 
drives. The kickoff vehicle, a study 


of alcoholism viewed through the 
eyes of one victim of booze addic- 
tion, was a moving document that 
also made sense from a scientific | 
standpoint. 


The story was not unusual. In 
fact, its very typicalness added to 
its point. It told of a young exec- 
utive who, given added responsi- 
bilities, found that he “lacked in- 
stilled confidence” and turned to 
the distilled variety. It traced the 
pattern of increased tippling, the 
development of guilt feelings, the 
reliance on lies and self-deception 
and the inevitable vicious circle— 
a problem driving a man to liguor 
and the liquor intensifying his 
problems to the point of physical 
and emotional breakdown. 


Peter Lyon’s script covered the 
psychological aspects of the case, 
pointing out how the emotional 
mixup led to alcoholism. But it 
also stressed that addiction is a 
disease in itself, and showed how 
this illness is -handled by the 
medicos. Role of Alcoholics 
Anonymous was depicted, but the 
alcoholic was finally rescued from 
slavery to the bottle by the efforts 
of his physician, who also called 
on the wife for help. 

Story effectively made its point, 
although it might have had more 
impact by providing a deeper in- 
sight to the unhealthy relation- 
ships which led to the man’s es- 
cape into drunken irresponsibility. 
Program wound with a brief talk 
by an AMA spokesmen who point- 
ed up the medical lessons, stress- 
ing the association’s concern with 
a disease that has claimed 4,000,- 
000 addicts in the U. S. alone. 

Charles Laughton, who is nar- 
rating the series, did a nice job 
and show was given an effective 
production. Bril. 
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co-purchase with Time. | Gray during the laiter’s flying va- 
;cation trip to Israel. 


Hy Gardner and Danton Walker 
did a nice stand-in-job for Barry 


Both news- 
papermen, after the teeoff night’s 
got the knack of it and 
their informal interviews over 
Gardner (N. Y. 
Herald Trib) developed quite a 
|style of witty observations to tee- 
|off their post-midnight stint, and 
Walker (News), with his suave man- 
ner, also handled his subjects well. 
For the finale Gardner confessed 


ker that it was agreed neither would | 
at the McCall Mike | indulge in any “controversial” dis- | better. 


| cussions since that wasn’t their 
forte. The columnists obviously 
; insured themselves by lining up 
a generous reservoir of personali- 
ties for dropper-inner purposes 
and interviewing. 


| tativeness. 


DORIS DAY SHOW 
With Miss Day, guests; 

Jacobs, announcer 
Writer: David Greggory 
Director: Sam Pierce 
Producer: Marty Melcher 
30 Mins.; Fri., 9 p.m. 

CBS, from Hollywood 

This is an okay musical stanza, 
featuring Doris Day vocals to- 
gether with a couple of guest 
artists each week. xclusive asset 
of this show is Miss Day, who is 
one of the most effective, person- 
able song stylists in the business. 
The surrounding framework, how- 
ever, is bogged down in a script 
that shuttles between the com- 
monplace and cuteness. Session 
would be much improved with 
straight introes rather than the 
strained “cleverness” evident on 
the preem (28). 

Opening show was lifted some- 
what by the guest appearances of 
Mrs. Gus (Grace) Kahn and Danny 
Thomas, latter having played the 
late Gus Kahn in the Warner mu- 
sical, “I’ll See You in My Dreams,” 
vis-a-vis Miss Day. Mrs. Kahn 
was on briefly in the set-up role of 
a plugger for her husband's songs, 
while Thomas joined in a couple 
of duets with Miss Day on “Ain’t 
We Got Fun” an “Making 
Whoopee.” These were solid, but 
Thomas’ incidental comedy sallies 
were mild. 

Miss Day carried the show with 
her superlative vocals of “Who? 
Who? Who?,” “The One I Love,” 
“Oops,” “A Guy Is a Guy” and 
“Shanghai.” Herm. 


John 


NEW YORK SPOTLIGHT 

With George Hamilton Combs, 
Norton Mockridge 

180 Mins.; daily, 12 Midnight 

Participating 

WJZ, New York 


Latest entry into the post-mid- 
night gab sweepstakes is George 
Hamilton Combs, WMGM, N.Y., 
commentator, who has taken over 
a six-times-weekly stint from the 
Sherbrooke, Park Ave. eatery. 
Completing the week will be Nor- 
ton Mockridge, N.Y. World-Tele- 
gram-Sun crime _ reporter, who 
will take over the Friday night 
editions, when racketeering ex- 
poses will be given special atten- 
tion. Combs’ background, includ- 
ing broad journalistic activities 
and a stretch in Congress, gives 
him a certain amount of authori- 
Mockridge, lending an 
assist on the preem, came across 
as articulate and poised. 

Kickoff show Wednesday mid- 
night (26) wasn’t typical of the 


|stanza’s approach. Combs started 


with an overlong credo, ip which 
he stated the airer’s purpose: turn- 
ing a spotlight on New York, focus- 
ing on the excitement of show biz, 
the pageantry of Gotham and the 
super-charged atmosphere of po- 
litical life. Major aim, Combs de- 
clared, is not to present a parade 
of celebs, but to include “little 
people in big jobs,” to point up the 
conflict of ideas and causes and 
put them in “decent perspective.” 
He said he will have only one cru- 
sade—for the right of others to 
crusade—and that his. open mike 
will attempt to make the restau- 
rant the city’s ‘“best-upholstered 
soapbox.” 

Nevertheless, the initialer had a 
lineup of names and semi-names 
including, among others, James 
Barton, Vanessa Brown, Lionel 
Stander, Georgia Gibbs, Rose Ma- 
rie, John Erickson, Millard Mitch- 
ell, cleffer Ralph Blane, writer 
Ruth Gruber, UN Asst. Sec. Gen- 
eral Ben, Cohen, conductor David 
Broekman, etc. Chitchat with the 
performers was of the usual va- 
riety, including plugs for their cur- 
rent pix, plays or tunes. However, 
the UN’s Cohen, speaking on how 
New York’s many nationalities and 
creeds work closely together, in- 
dicated Combs’ serious approach. 
Another similar sign was the dis- 
cussion with Miss Gruber on her 
experiences in Israel. 

Highspot was a panel kick- 
around, which Combs’ is pattern- 
ing after the famous Algonquin 
round table, in which the question 
was on the next President’s qualifi- 
cations and desirability of a gen- 
eral in the White House. Taking 
part were Ralph de Toledano, co- 
author (with Victor Lasky) of 
“Seeds of Treason”; Socialist Nor- 
man Thomas; economist Leo 
Cherne; ABC commentator Henry 
J. Taylor, and publisher William 
Ziff. In the background, and add- 
ing their views, were John Vander- 
cook and Taylor Grant (both of 
ABC), public relationist Edward L. 
Bernays and military analyst 
George Fielding Eliot. It added up 
to a lively discussion. 





| field the broa 
He departed from thé 

usual cliches of nitery oracles in 
) admitting he hadn't 


against nightclubs. 


Aren't Cafes Part of ‘Show Business? 


George S. Kaufman doesn’t like saloons, and he has said so i 
the past as permanent panelist on “This Is Show Business” : 
TV). It can become extremely awkward for the guest talent 
show, most of whom are from or double regularly into nite club 
And Kaufman really zings it into the niteries. ~ 

Derby Wilson’s “problem” about “not getting paid when fy}. 
filling nitery engagements” was, generally 
yet projected on this otherwise pleasant Sunday evening (30) hair. 
hour. The coverup that “this isn’t so true nowadays” (mention. 
ing AGVA), and the comment about “what are you gonna do 
some tough guy in the backroom says get out there and do a s} 
sounded like something out of an old Warner Bros. 
ture, vintage Volstead. To top it off, Kaufman went 


(CBS. 
on the 


speaking, the phoniest 


when 
10w,” 
gangster Dice 
into a tirade 


He was in the same sardonic mood with a 
successive performer’s “problem”. 

“This Is Show Business,” incidentally, has now become so st, lized 
as to completely defeat the general intent. , 
tainment values have been such that the three specialty 
presenting their “problems” are not taken too weightily as having 


Somehow the enter. 
acts 


any “problem,” for the obvious reason they are standard and com. 
petent performers. In fact, some are so good that they come back 


repeatedly (presumably with a different “problem”), but more 
obviously booked for the $500 and $1,000 guest-shot fees involved 

Panelist Sam Levenson, at least, has a mama and papa story, or 
some anecdote from his Brooklyn schoolteacher days, to throw in 
as parallel evidence in answering the “problem”. 
Kaufman, with his sophisticated approach to it 
bones about the fact that he’s doing this for the money involved: 
and as for seriously coping with the problems advanced, these are 
usually pegs for humor or raillery. Judith Evelyn, as guest-panelist 
could have telephoned her stuff over. , 


The deadpan 
all, has made no 


Abel. 











OLD KENTUCKY BARN DANCE 
With Randy Atcher, Janie Work- 
man, House Sisters, Tom Brooks, 
Shorty Chesser, Tiny Thomale, 
Bernie Smith, Bell Family, Red 


River Ramblers (6), Robert 
Fischer, Maggie Mae, Bob Law- 
son announcer 


Producers William Aldridge 
60 Mins.; Fri., 7 p.m. 
WHAS, Louisville 


This Friday night sustainer is 
really a showcase for WHAS radio 
talent, and is one of the station’s 
top-budgeted sessions. Bill Al- 
dridge has assembled the pick of 
the hillbilly talent in this area, 
and has injected a change of pace 
with baritone Robert Fischer and 
the House Sisters trio, to give list- 
eners a lively one-hour show. 


Barn dance music segment is 
strong with Red River Ramblers 
(6), sparked by “Sleepy Marlin’s” 
fiddling. Guy has won numerous 
fiddling contests in the area, and 
really goes to town on the catgut. 
Tiny omale, accordian, and 
Bernie Smith, guitar, are standouts 
in the instrumental department, 
and a strong vocal entry is Fischer, 
who came through with a slick 
rendition of “I'll Take You Home 
Again, Kathleen” at show caught 
Friday (28). House Sisters, femme 
trio, have smooth. arrangements, 
and register with their harmoniz- 
ing. Bell Family, mother, dad, 
Bonnie and Mike, juves, offer 
listeners something folksy in a real 
family musical group. They go over 
big with the listeners. 

Comedy portion of the show is 
capably handled by Tom “Cactus” 
Brooks, in his w.k. whiskered char- 
acter; Shorty Chesser, pint-sized 
comic, and Maggie Mae, hillbilly 
gal who get the yocks with her 
twahgy delivery, and _ corn-belt 
vocals. 

Nice production job is turned in 
by Bill Aldridge, station’s radio 
program director, who has deftly 
managed to get the various turns 
on and off the stage, without any 
lost motion, and keeps the enter- 
tainment tempo moving to make a 
fast-paced air show. Bob Lawson, 
staff announcer, handles the in- 
troes briefly and to the point. Ef- 
fort is good all-round showcase for 
the station’s array of talent. 

Wied. 


FASHION, FOOD & FRILLS 
With Eileen Burr, Betty Myers, 

Anne Summers, Howard Masch- 

meier, others 
15 Mins.; Mon.-thru-Fri., 9:45 a.m. 
FORST PACKING CO. 

WPTR, Albany 

_An_ authoritative, brisk and 
light-touched program on subjects 
of interest to women originates 
from the Albany Times-Union 
plant, with five of the Hearst 
paper’s femme writers featured. 
Howard Maschmeier, director of 
news and special events for WPTR, 
emcees it and handles the adver- 
tising. 

Mrs. Eileen Burr (whose‘nom de 
plume is Prudence Penny), editor 
of the women’s pages, an asch- 
meier form the axle on which the 
program rotates. Miking on alter- 
nate days are Anne Summers, fash- 
ion editor; Betty Myers and Jeanne 
Arnold, society reporters, and 
Betty Hunt, travel editor. Mrs. 





| 


previously | tant. 


| Burr had done other work on ra- 
. |dio and tele; 
Combs had a fairly wide repre-| vision only (originally with a de- 
sentation of opinion, and in this; partment store show). 


Mrs. Myers, tele- 


The for- 


der the soapbox the; mer is knowing and friendly, if 


sometimes dry and flat in delivery; 
the latter is easy but slightly hesi- 
Miss Summers talks articu- 


;met some of the artists guesting—| lately about her field. Maschmeier 


jand he even called some of them 
| “Mister.” That’s a welcome evi- 
dence of humility. i 


Bril. bit. 


registers deep-voiced and sure, al- 
though in spots he tea a 
aco. 


oars 
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STARS IN KHAKI ’N’ BLUE 

With Faye Emerson, femcee; Pvt, 
Eddie Fisher, Bernie Leighton 
orch, guests; Jack Costello, an- 
nouncer 

Writer: Bob Condon 

Producer-director: Parker Gibbs 

30 Mins.; Sun., 10 p.m. 

Sustaining 

NBC, from New York 


NBC has whipped up a fairly 
interesting G.I. show in “Stars in 
Khaki ’n’ Blue,” which preemed 
Sunday (30). Femcee Faye Emer 
son dubbed the entry as “Opera- 
tion Entertainment” and the ini- 
tialer was all of that. 


Format is a conventional one, in 
that talent at camps and stations 
is auditioned by the net, which 
culls four or five turns to appear 
on the airer. Best of these is 
chosen by the studio audience as 
“champ of the week,” and defends 
the title the following week. 


Inaugural dished up a versatile 
musician from Mitchel Field, L. I, 
who played vibes-piano-drums; a 
baritone and two dramatic players 
from Fort Dix, N. J., as well as 
the Sampsonaires, a 35-voice vocal 
group from the Air Force base at 
Sampson, N, Y. Every contestant 
had some professional experience, 
on the basis of capsule _ back- 
grounds read off to listeners. 


Miss Emerson, per usual, proved 
a gracious hostess and _ Bernie 
Leighton’s band supplied good 
musical backing. This airer, as far 
as quality is concerned, is much 
better than radio amateur shows. 
However, it erred in selecting 
Army and Air Force talent e€x- 
clusively on ‘the kickoff. Surely, 
there must be someone in the Navy 
who can play a musical saw. 


Future shows would do well to 
mix up the participants on an equal 
proportion among all branches of 
the service. Each week’s winner, 
incidentally, carries off a Ben-Rus 
watch, an RCA radio-phonograph 
console and a Pvt. Eddie Fisher 
album. Warbler Fisher was piped 
from Washington to croon “Any- 
time” and plug the Red Cross blood 
donation drive. Gilb. 





YOUR MONEY AT WORK 
With Milton Fox-Martin, guests 
15 Mins.; Sun., 10:15 a.m. 
KIDDER, PEABODY & CO. 
WOR, New York 

(Doremus) 


In an attempt to increase the 
flow of the public’s savings into 
investments, Wall St. firms have 
been taking the airlanes on & 
finance’ orientation operation. 
Latest investment house to come 
into the picture is Kidder, Pea- 
body & Co., which preemed its 
series, “Your Money At Work, 
on WOR Sunday (30). 

During the course of its run, 
program will call on top finance 
men and management heads to dish 
out views on economic and finan- 
cial topics. Plan has solid informa- 
tion values, but since it’s presented 
like a college economic lecture, it 
falls into a pedagogic groove that 
dissipates entertainment appeal. 

On the preem stanza, Milton Fox- 
Martin, who'll emcee the series, 
interviewed Hugh W. Long, prez 
of Hugh W. Long & Co., mutual 
fund firm. Lens spoke at length 
on the advisability of investment 
dispersal and the best way to get 
the best return from the invested 
dollar. Neither Fox-Martin nor 
Long are showmen, and the ques- 
tion and answer period came across 
Sans pace or excitement. ; 

If series expects to nab a wide 
Sunday morn listening audience, 
it’ll have to blend the schoolroom 





technique with show biz values. 
Gros. 
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RE DO YOU STAND 
Ll Walter Cronkite, guests 
Producers: es Von Fermd, 
Ima 

pirector: Larry Beckerman 
30 Mins.; Sun., 2:30 p.m. 

staining 
TOP, Washington 

New debate-type show, currently 
replacing “The Big Question,” hit 
the jackpot in last Sunday’s (30) 
edition, its third effort on the pub- 
lic affairs circuit. Actually, though 

ut in the “Where Do You Stand 
slot, this show was & one-shot stab 
capitalizing on the stunning presi- 
dential announcement of the pre- 
yious nig nt. saat sada 

CBS staff, which was taking its 
ant the video pool, found itself 
with a scoop on its hands, since 
none of the other TV webs carried 
the now historic Jefferson-Jackson 

in D. C.’s National Guard 


ner in ‘ 
penn With the biggest story of 
this or almost any other week on 
its hand, producers and director 


* chow scrapped the scheduled de- 
oe and managed to bring an 11th 
hour roundup of Presidential 
sweepstake principals to the 
screen. In some cases, they had to 
resort to the not-so-satisfactory 
subterfuge of telephone interviews, 
since a number of the aspirants 
are in the field campaigning. Gen- 
eral effect, though spotty, was con- 
vincing and dramatic. If nothing 
else, it proved again that video has 
become almost as flexible as radio. 

Walter Cronkite, an old hand at 
the game of analyzing national 
news, did a polished job of com- 
mentating and steering his guests 
into the most effective channels. 
He teed off the show with a film 
pickup from the big Demmy din- 
ner, building, with his comments, 
a rather routine presidential speech 
to the highly dramatic finale where 
Mr. Truman threw his verbal 
bombshell. Aptly dubbing the an- 
nouncement a “President’s valedic- 


tory,” Cronkite aided the camera 
as it picked up audience shots 
showing the stunned reaction of 


spectators. 

Roundup of opinion was more 
routine, but cannily tossed together 
to give an impression of top level 
reaction. Sen. Richard Russell 
(D., Ga.) was sole avowed candi- 
date to actually be interviewed in 
person, but Illinois’s Gov. Adlai 
Stevenson, in the news as a pos- 
sible draftee, and Eisenhower man- 
ager Sen. Henry Lodge (R., 
Mass.) were on hand to grind their 
own special axes. Via phone, there 
were muffled interviews with reps 
from the Taft and Kefauver camps, 
as well as a phone reaction from 
Demmy candidate Sen. Robert S. 
Kerr (D., Okla.). Except for lend- 
ing an air of completeness and 
authenticity to the proceedings, 
the telephone -interviews were of 
little practical impact. 


Show was a good example of the 
increased scope of TV since the 
last national campaign. It revealed 
quick brain and foot work on part 
of the staff, and is definitely a 
forerunner of things to come in 
the succeeding months of — 
news. we. 





PICTURE PAYDAY 
With Tommy Bartlett, Pris Hen- 
ricks, Frank Sweeney, Harold 

Turner 
Director: Frank Palmer 
30 Mins.; Mon.-thru-Fri., 2:30 p.m. 
CHICAGO TRIBUNE 
WGN-TV, Chicago 
(Caster, Hempstead & Hanford) 

There’s been a rmgarked shift to 
video recently ¥ the Chi daily 
newspapers, the latest being this 
audience participation strip under 
the auspices of the Chicago Trib- 
une. While it’s hardly a prestige 
show, it's buttressed by affable 
Tommy Barlett as emcee and it 
showld serve as an adequate vehi- 
cle to reach the housewife clien- 
tele at which it’s targeted. An 
added selling point is the fact the 
quiz elements are directly tied in 
With readership of the paper. 
Its a two-way quiz with the stu- 
dio guests competing for a string 
of prizes with the home viewers. 
who send in the questions. The 
queries are based on Tribune pho- 
tos sent along by the home con- 
testants. 

On session viewed (10) partici- 
Pants were given picks at four 
Guestions, using the stills as visual 
Clues with organist Harold Turner 
Providing additional musical tips. 
{ the studio guesser flopped the 
Prize went off to the person wito | 
Sent in the query. There was also | 
a jackpot prize but, despite the | 
&rade school elimination questions. | 
a of the four studio guests got | 
hat far, 

it was nothing elaborate, exce t| 
ee the giveaway boodfe| 
‘hich was unusually lush, but Bart- 





it kept things moving along} 
smartly. Host was assisted by Pris | 
“nricks, who introed the as-| 
Prants and handed out the swag. | 


prize 


cuffos and the single | 


direct: Trib selling spiel were 


adeptly 


worked by Frank Sweeney. | 
Dave. | 


Tele Followup Comment 


Special one-shot airing in cap- 
sulized form, of NBC-TV’s early- 
bird “Today” show Monday night 
(31), evidenced the same good 
features and drawbacks that have 
marked the show in its cross-the- 
board 7 to 9 am. airing. NBC 





slotted the show Monday night, in 
the time usually 


well as agency and client execs 


who might not have a chance to| 
see it in the mornings, an oppor- | 


tunity to get acquainted with it. 
New viewers must have carried 


away the impression that “Today” | 
proves what a great means of com- | grooving on CBS (March 
“The Mystery of Edwin Drood” is | 
|no whodunit and, as unfolded in| 
its adaptation by Halsted “Welles, | 


munications TV can be, but that 


NBC has not yet fully tapped its | 


fullest potentialities. 


Originating from the _ special 
communications centre set up by 
the web in the RCA Exhibition 
Hall, N. Y., with all available 
communications tools in use, the 
show still did not capitalize as 
much on those tools as CBS-TV’s 


“See It Now” has done, for 
example. Swing of the lenses 
around the Manhattan skyline, 


with the lighted windows forming 
a neat pattern, formed an interest- 
ing camera feature, but little else. 
And the film footage of the various 
candidates in the Wisconsin and 
Nebraska primaries looked as 
though it might have been gleaned 
from the cutting-room floor during 
the recent New Hampshire race. 
News editor Jim Fleming, assistant 
to “chief communicator” Dave 
Garroway on the show, hit closer 


occupied by! 
“Lights Out,” to give viewers, as | 





to the requisite timeliness on this 
feature by conducting two-way 
phone interviews with NBC com-| 
mentators in Milwaukee and} 
Omaha. 


Another feature bore out Gar- | 


roway’s contention-:that the TV 
cameras can take viewers into 
“exciting places,” by cutting to 
Philadelphia for a live ey of 
the traditional testing of the fire 
prevention facilities at Independ- 
ence Hall. While the sequence 
itself might not have been earth- 
shattering in importance, it was 
interesting and indicated how the 
show will be able to cover an on- 
the spot event—if that event 
occurs during its air time. Again, 
on the drawback side, was a too- 
often repetition of the night’s 
headlines,. with Fleming at one 
time reading them immediately 
after they had been flashed on the 
screen. On the credit side again 
was a live cut-in to Clement 
Attlee’s speech-making in Philly. 

Otherwise, the show followed the 
same basic format of the morning 
edition. Garroway delivered a 
solid pitch on how it’s conducted 
and the facilities it has available, 
emphasizing its basic purpose of 
filling in viewers on what’s going 
on in the world “now.” Jack 
Lescoulie interviewed a femme 
milliner on what to expect in 
Easter bonnets, which emerged as 
an innocuous bit of fluff. And 
Garroway ran through his usual 
weather reports, time signals and 
playing of new pop records. Show 
was bankroiled by Time magazine, 
which also sponsors.a five-minute 
segment of the morning show. 
Garroway pitched the Time blurbs 
in his competent salesmanlike 
manner. 





Last Sunday’s “Colgate Comedy 
Hour” on NBC seemed to operate 
on the theory that filling out the 
required 60 minutes was the basic 
consideration. Most of the block 
was a hodge-podge that did not 
sustain sufficient interest to merit 
its bigtime groove. This is noth- 
ing against Tony Martin, who can 
sell songs, nor against his guest, 
Kay Starr, who can ditto. But 
some of the business involving 
Chico & Harpo Marx would have 
been unworthy of low comics at 
scale pay. i 

Opening silverware thefting skit 
following Martin’s “Great to Be 
Alive” chirp was strictly a 
warmed-over affair that died. The 
comedy duo’s western saloon slap- 
stick contiguous to Miss Starr’s 
“Wheel of Fortune” song was ex- 
tremely unfunny. Incidentally, 
the singer’s big “Wheel” click 
sounds better on her hypoed Capi- 





okay change of pace down about 
the middle. The comedy team’s 
strong one was their buffooning 
medley on the piano. Here they 
were functioning in their old 
smash fashion instead of being 


weighted down with material not | 
appropriate to their talents. Al} 
hep 


Goodman’s 


batoning 
throughout. 


was 





Auto - Lite’s “Suspense,” that 
|} hardy thriller-diller in 


sight and sound 
Charles Dickens tale in a two-part 
wrapping via its Tuesday-9:30 p.m. 


bore little suspense. In fact, a look 
at the first chapter*would hardly 
persuade the average viewer to 
wait with baited breath for the 
concluder. 

It had a lot of Victorian trap- 
pings and assorted characters, in- 
cluding a declaiming witch and her 
cauldron, some tense moments, 
antiquated histrionics and a nice 
quota of corpses thrown into a 
church crypt with fine regard for 
the appetites of bloodthirsty 
videoglers. 

The theme was simple enough. 
John Baragrey, town’s choirmaster 
and music instructor, murdered his 
nephew (Drood) in order to marry 
the latter’s betrothed, Susan Doug- 
las, over whom he exercised domi- 
nance. To cover his crime, he was 
obliged to do away with another 
gent (in love with Miss Douglas) 
who had unearthed evidence link- 
ing Baragrey to the Drood killing. 
He was about to choke his wife as 
well, since she was by now con- 
vinced of his dastardly deeds, when 
the suspicious locals stormed his 
residence and he scrammed. In the 
end, he himself died, due either to 
an overdose of the witch’s brew, a 
broken heart or some such inven- 
tion. 

Baragrey gave the part the old 
menacing touches and Miss Douglas 
looked pretty, fragile and sensitive. 
Others cast were William Smithers, 
Betty Sinclair and Elizabeth John- 
son, who labored valiantly. All of 
them deserved a better framework 
for their efforts under the direction 
of Robert Stevens, who also prod- 
uced. 

Auto-Lite’s pitch in the first 
installment saluted George Mason, 
president of Nash Motors, who 
spoke. A vast improvement was on 
the second block, when Arthur 
Godfrey made an effective plea for 
safety in behalf of the National 
Safety Council, pointing to his own 
auto accident some 20 years ago in 
Washington. Ken Murray came on 
at the finish as trailer for yester- 
day’s (Tues.) show. 





A program of distinction in the 
longhair vein was offered viewers 
of the “RCA Victor Show” last 
Friday (28) on NBC-TV, when the 
show’s star, Ezio Pinza, did the 
Death Scene from Moussorgsky’s 
opera, “Boris Godunov,” supported 
by orchestra and chorus. It may 
not have been the answer to the 
show’s sponsors, who have been 
floundering around trying to find 
the best format for the ex-Met 
Opera basso, but it was an _ inter- 
esting change from the usual song- 
and-sketch routine. To longhairs, 
and likely to many others, the 
presentation was a TV treat. 

Unusual for TV, the 22-minute 
scene was given in its entirety, 
without interruptions for commer- 
cials or narration. RCA got in its 
sales pitch first. Then Deems Tay- 
lor gave a brief explanation of the 
operatic scene’s action and back- 
ground. Then came the Death 
Scene, in a memorable perform- 
ance. Striking sets and costumes 
established the mood and flavor 
of the scene at once, and the ma- 
jestic orchestral score, with an ex- 
cellent male chorus joining in at 
the start, carried the scene for- 
ward impressively. 

What made the program, how- 
ever, was the distinguished singing 
and acting of Pinza, as the half- 
mad, conscience-stricken murderer- 
monarch, Boris. ‘ t 
the proceeding from his first im- 





tol recording; such comparisons 


between straight live and tricky) 


wax are inevitable. 


Among the best work in the, 


frame was Martin’s medley from 
his pic, “Two Tickets to Broad- 
way,” mated to an Italo rendering 
from “Pagliacci.” 5 
in “Begin the Beguine” afront 
tropicana trappings, 4 surefire 
“Ave Maria” supported by the St. 
Paul Choir (to rush the Easter sea- 
son), and in a cute duet with Miss 
Starr at the finale wherein they 
interpolated bits of business while 
belting “I Cried for You. 
A “Little Dreamer” ballet with 
Harpo Marx on his instrument was 


He also scored | 


pressive entrance, through the 


ended suddenly with his death. A 
‘striking makeup job enhanced 
Pinza’s dramatic deportment and 
| fine vocalizing. } 
cona was also fine as Pimenn and 
Alessio de Paolis was good 


| Samay Fact that the 


|as Prince Shuisky. 


Italian (as it’s done at the Met), 
| didn’t seem too incongruous under 
lits dramatic impact. 

RCA’s commercial, comparing a 
recording with a live studio piano 
performance of a tune, although an 
interestingly - staged video 





both the| 
media,- did a/| 


18-25). | 





| indicated that she can hold atten- 
Pinza dominated | 


priestly accusation and plea to his | 
|heir, to the mounting climax that | 


Basso Nicola Mos- | 


ad, 


+ 4 444 
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wasn't a convincing sales pitch. 
There was a clear distinction in 
tone of piano and disk, despite ihe 
salesman’s denial. 





More heat than light was shed 
on “U.S.A. Confidential,” the Jack 
Lait-Lee Mortimer bestseller, on 
“Author Meets The Critics” (Du- 
Mont) last Thursday night (27), but | 
once again this show was the arena | 
for the most exciting verbal slug- 
fest on video. Mortimer and young 
Yale author Wm. E. Buckley, Jr. 
(subbing for the reportedly ailing | 
Lait) were on the receiving end of | 
slashing attacks on the book made 
by authoress-critic Virgilia Peter- 
son and N. Y. Post editor James 
Wechsler. Faye Emerson, as usual, 
was in the middle as moderator, 
and in this instance at least, suc- 
ceeded in moderating a discussion 
which threatened to fly apart in a 
storm of bad-tempered name-call- 
ing. 

Wechsler needled Mortimer by 
demanding proof of several alleged 
disclosures in the book. The Post 
editor asked how Mortimer could 
claim he was “dragooned” into the 
Newspaper Guild at a time when 
the N. Y. Daily Mirror didn’t have 
a contract. Mortimer claimed he 
was dragooned into the union “‘so- 
cially.” Wechsler asked how come 
Mortimer didn’t (at the time it oc- 
curred) print his allegation that 





the late Mayor Fiorello LaGuardia | 
had ‘weekly supper sessions with | 
Frank Costello. Mortimer said | 


that it was not his beat, since he | 


was working on the N. Y. Mirror's 
Sunday staff. Other such col- 
loquies were attempted amidst a | 
welter of mutual accusations be- 
tween Mortimer and Wechsler, 
with the latter at one point con- 
ceding that he had been a mem- 
ber of the Young Communist 
League when he was at college. 

Miss Peterson and Buckley con- 
ducted their exchanges on a more 
dignified level, although Miss Pet- 
erson did not hide her complete 
distaste for the book, which she 
tagged as “yellow journalism at its 
most yellow.” Buckley countered 
by stating that the book was mere- 
ly reporting the facts of life. 

At several points where the dis- 
cussion threatened to foeus on the 
vice aspects of the book, Miss 
Emerson warned that the program 
would be yanked off the air if any 
offensive remark was made. That 
didn’t prevent references to Polly 
Adler, however. On the whole, 
though, Miss Emerson acted with 
firmness and intelligence in con- 
trolling the show’s participants. 





Martha Raye has achieved a fair- 
ly consistent record of very funny 
shows during her tenure on the 
big programs over NBC-TV. Her 
Saturday (29) session for the “All 
Star Revue” was as good as any- 
thing she has done in this medium. 
Leo Morgan surrounded her with 
some expert production, with 
writing assist by Nat Hiken ahd 
Billy Friedberg. 

There was a thread of conti- 
nuity so that there was no need 
for many variety acts. As a mat- 
ter of fact, the only outside vaude 
turn was Los Gatos, who per- 
formed their acrobatics with pre- 
cision and were off. 

Very staunch assist was by Sarah 
Churchill, who performed her 
chores well. Daughter of the 
British prime minister enacted the 
role of a Park Ave. dweller who 
becomes Miss Raye’s room-mate, 
in an effort to pick up enough 
mannerisms to learn the role of 
Adelaide in “Guys and Dolls.” It’s 
essentially a funny idea and Miss 
Churchill fell- into the groove 
handily. 

Probably ene of the funniest 
moments was Miss Raye listening 
to “The Continental.” The Eng- 
lish lass chimed in on that skit, 
after the mood and tempo of the 
comedy had been established by 
Miss Raye. 

Miss Raye .is an_ uninhibited 
comedienne who can be genuinely 
funny. It’s*low comedy of a high 
order, and her show on this stanza 





tion on her own for the better part 
of an hour. 


ABC-TV’s “Paul Whiteman Re-| 
vue,” cancelled by Goodyear, 
staged a tuneful and entertaining | 
valedictory Sunday night (30), 
sparked by the solid thrushing of 
Peggy Lee in the guest spot. While 
the sign-off show obviously wasn’t 
budgeted as high as some of those | 
aired during its two-and-a-half | 





; {year tenure on the air, it was! 
‘group sang the Russian work in| 


nonetheless backgrounded by one 
of those lush-looking sets which 
won for the program much of its 
fame. Whiteman chose to reprise 
the numbers «vhich he considered 
were the best done during the 


(Continued on page 42) 


CAFE CONTINENTAL 
With Billy Danieis, Benny Payne, 
George & Bert Bernard, Arnaut 
Bros., Pedro de Cordoba, John, 
Seven Ashtons, Warren, Latona 
& Sparks; Pere August, emcee; 
Helene Cordet, femcee 
Producer: Henry Caldwell 
60 Mins.; Sat., 8:50 p.m. 
Sustaining 
BSC-TV, from London 
Since the postwar resumption of 
TV, “Cafe Continental” has been 
one of the major light entertain- 
‘ent attractions. Program was 
conceived by Henry Caldwell as a 
wartime offering for the forces in 
the Middle East, and has since 
clicked on the halls as well as 


video. A monthly feature, it has 
brought many continental vaude 
artists to British screens against 


an authentic nitery background 
Current bill, which very closely 
resembles a topline Palladium pro- 
gram, suffers from one major de- 
fect. Most of the talent is now 
standard in this country, and only 
one act, a 12-year-old Danish acro- 
bat named John, has the novelty 
value which this program de- 
mands, and usually supplies. 
There are very few current TV 
features that could attract a galaxy 
of artists such as Billy Daniels, 
Bernard Bros., Arnaut Bros., Seven 
Ashtons, Pedro de Cordoba, and 
Warren, Latona & Sparks tn a 
single bill. That these name at- 
tractions have been brought to- 
gether in a 60-minute transmis- 
sion is a tribute to its pulling 
power and the public reaction to 
Caldwell’s monthly TV feature. 
For Billy Daniels, the program, 
coming 48 hours before his Pal- 
ladium debut, marked his intro- 
duction to British audiences and 
acted as a much-needed booster for 
his vaude stint. It left little doubt 
as to his talent and established his 
standing with millions of viewers. 
Many of the other acts, like 
George & Bert Bernard, Arnaut 
Bros., Seven Ashtons, and Warren, 
Latona & Sparks, were sufficiently 
well-known to most viewers and 
their standard revutation was suf- 
ficient to underline their appeal. 
Pedro de Cordoba. however, wh6d 
was first introduced to the British 
public via “Cafe Continental” and 
recently scored a maior hit in “Ex- 
citement,” brought his intricuing 
act before a much wider audience. 
Technically, the “Cafe” program 
is presented with a degree of 
imagination. The set resembles a 
smart nitery and an invited audi- 
ence filling the table space~ pro- 
vides an authentic touch. Lensing 
occasionally breaks away from 
conventions and odd shots from a 
camera perched on the gallery of- 
fer a pleasing variation to the 
more familiar closeups and two 
shots. Myro. 





LIVE AND LEARN 

With Dr. S. I. Hayakawa 

Producer: Marilyn Murphy 
Director: Dave Waters 

30 Mins.; Sun., 11:30 p.m. 

Sustaining 

WNBQ, Chicago 

It’s encouraging to see a station 
grab by the nettles the thorny 
problem of how best to purvey an 
educational format via television, 
and to dish out practically undi- 
luted pedagogy for adult viewers. 
WNBQ's public affairs and educa- 
tion department headed by Judith 
Waller is doing just that with this 
series featuring lectures by profs 
from the various Chicago univer- 
sities. It’s high level stuff and 
patently doesn’t spring from the 
school of video thought that educa- 
tional subjects have to be eased 
in under the guise of “entertain- 
ment.” Actually, the series comes 
closer to living up to the high- 
falutin “Operation Frontal Lobe” 
tag waved by the parent NBC-TV 
web than most of the network's 
own attempts in this field. “Live 
and Learn” won't boost WNBQ’s 
Sunday morning Nielsen but it 
certainly will boost prestige. 

Mareh 16 lecture was delivered 
by Dr. S. I. Hayakawa, widely- 
known U. of Chicago semanticist. 
It was the third portion of a four- 
part series on semantics and with 
a fine choice of the topical the 
author-prof offered a talk on “How 
to Listen to Campaign Oratory.” 
It was neither stuffy nor too rari- 
fied. After all, the prof has de- 
voted his professional] career to the 
study of words and their mean- 
ings so the Sunday morning video 
audience presented no_ serious 
communications problem. 

In words as simple and a lot less 
ambiguous than those used in the 
ordinary TV commercial, Dr. Haya- 
kawa analyzed such political spiel- 
ing traits as the use of scare 
words, black and white arguments 
and high-sounding but irrelevant 
truisms. ; 

It was a meaningful topic, 
adeptly presented in a classroom 
setup, complete with students and 
charts And it went a long way 
to fulfilling WNBQ’s responsibility 
to a community that has made it 


one of the most financia!ly suc- 
cessful TV operations in the 
‘country. Dave. 
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A SALUTE 


from— The Staffs of PSI-TV and their affiliated company, PROCKTER PRODUCTIONS, Inc., 
producers of “BIG STORY” and “TREASURY MEN IN ACTION” 


to— The Producer, Director, Writers, Actors and entire production staff of 


“POLICE STORY” 


to— The staff of the CBS Network 
to— The MCA Organization 
and— Qur SPONSORS ENNDS and EYE-GENE 
for— The new documentary drama 
planned— To entertain the public 
and— Express their appreciation 


to— The men and women of the law enforcement agencies who sacrifice their time and human 


comfort as public servants in behalf of crime prevention and the protection of lives and 
homes 


-” 


On 


The Premiere Performance of sy 


“POLICE STORY” 


Friday Night, April 4th, 1952, at 10:00 P.M,. E.S.T. 





on 
THE CBS NETWORK 


Prockter S sndications, International, inc. 


221 West 57th Street, New York 19, N. Y. 
JUdson 6-4830 
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Continued from page 35 


large cities have been operating at 
a very considerable profit.” (WBKB 
made $1,227,000 in the first nine 
months of 1951). 

In radio as well as in TV, Van 
Volkenburg pointed out, the major 
portion of CBS profits has come 
from its 0.-and-o, stations and the 
high cost of TV network opera- 
tions, including cable costs, is like- 
jy to accentuate this situation 
in TV. Van Volkenburg noted that 
it cost CBS $2,619,000 for cable in 
1951 to feed 52 stations, with 
charges for the Chicago-Coast re- 
lay included only during the last 
quartet In contrast, line costs to 
feed the network's 187 radio af- 
filiates were only $1,433,000. 

Acquisition of WBKB (which will 
become WBBM-TV under CBS), 
said Van Volkenburg, will be an 
important step toward achieving 
nationwide competitive TV service, 
strengthen the network’s program- 
ming, locally as well as nationally, 
and “substantially” strengthen CBS 
financially. 

Okay Balance Sheet 








As evidence of CBS’ financial | 


qualifications to operate WBKB, 
Van Volkenburg pointed to the net- 
work's balance sheet showing as- 
sets of CBS and its domestic sub- 
sidiaries of over $98,000,000. Com- 
pany’s net profits, after taxes, dur- 
ing 1950 totaled $4,105,000. Profits 
in 1951, he said, will “at least” 
equal that of 1950. 

H. Leslie Atlass, general man- 
ager of the web’s o.-and-o. radio 
station in Chicago, WBBM, and 
veepee of the CBS western divi- 
sion, told the Commission the net- 
work plans to make WBKB the 
“television counterpart” of WBBM. 
Atlass pointed out that WBBM was 
responsible for 1,234 originations 
in 1951 to the CBS network. 

If purchase of WBKB is ap- 
proved, he said, operations of the 
station will be directed by key 
executives of WBBM. An operating 
staff of 167 persons is contemplat- 
ed, he disclosed, exclusive of sales, 
accounting, maintenance, traffic 
and publicity staff, and exclusive 
also of WBBM’s 45 musicians who 
will perform for both stations. He 
added: “It is our desire to retain 
the services of as many of the 
present employees at WBKB as is 
possible.” 

In addition to expansion of facili- 
ties, Atlass testified, CBS plans to 
add a number of network public 
service programs to the WBKB 
schedule, cut down the length of 
some of the commercials, provide 
more local shows, add an agricul- 
tural program, add a TV documen- 
tary, and subscribe to the TV code 
of the National Assn. of Radio 
and TV Broadcasters. 


Pre-Code 


Continued from page 344 Gee 












against British pix has apparently 
not extended to its own station 
WGN-TV, which still runs an oc- 
Casional overseas film. 

The differences in humor fhat 
have come about since the days of 
the silents is underscored by the 
Passle of Mack Sennett and Hal 
Roach shorts being screened by 
WNBQ. Since some of them are 
being beamed in a noontime show 
targeted at the kiddies, the film de- 
Pertment has been going ‘ver 
them closely. Some of the comedy 
has been cut as being a bit too 
eerthy for modern moppets. Also 
any stereotyped handling of mi- 
nority groups has to be eliminated. 

The degree to which certain seg- 
ments of the viewing audience get 
excited about pix which might be 
construed as propaganda was the 
aftermath of the unreeling of a 
film about White Russia recently. 
The station beaming the pic re- 
amven a number of calls asking 
a, come. The distinction between 

hite Russia and the Soviet Union 


apparently wasn’t understood by 
the beefers, 


ns 





: Port Arthur, Tex.—Jim Toth, 
~“Oulsiana hillbilly disk jockey, has 
Joined the staff of KPAC here as 


ejay 
Gus. 


HARPO MARX 
NBC-TV 


RCA-VICTOR 
|} Mot.: GUMMO MARX 




















Com’l Stations Should Be 
Educ. Mediums: Marshall 


Philadelphia, April 1. 

The proposal that commercial 
stations rather than professional 
teachers be used to develop tele- 
Vision’s potential as an education 
medium, was voiced by Dr. Roy K. 
Marshall, scientist and TV person- 
ality, speaking» before a_ school 
group in Haddon Township, West- 
mont, N. J. 


Dr. Marshall received the organ- 








3-QUTLET UTAH-IDAHO 
WEB GETS UNDER WAY 


Salt Lake City, April 1. 
New Beehive Radio Network, 
with five outlets in Utah and 
Idaho, kicked off operations today 
(Tues.), with Frank B. McLatchy as 





manager. Flagship of the web is/| 
KSL, CBS 50 kw station here. 


| Others in the tieup are KSUB, | 
Cedar City, Utah; KEEP, Twin 


|ization’s first annual achievement | 


| award; in recognition of his popu- 
| vision. Dr. Marshall declared TV’s 
great potential as an educational 
|force can only be realized if it’s 
properly utilized. He said he was 
not in sympathy with plans to re- 


| larizing scientific subjects on tele- | 


|; serve a number of TV channels ex- | 
clusively for educational stations. | 


| As educational director of the 


| WFIL stations, Dr. Marshall super- 
|vises the WFIL-TV “University of 
ithe Air” and the “Studio School- 
| house” programs. He is known to 
;network TV viewers for his own 
| program, “The Nature of Things,” 
|and his weekly commercials on the 
|“Ford Festival.” 


| 


Falls, KEXY, Pocatello, and KID, 
Idaho Falls, Ida. 

Beehive, with its name taken 
from the symbol of the old terri- 
tory of Deseret which once includ- 
ed Utah and parts of Idaho, 
Wyoming and Nevada, will be rep- 
resented nationally by CBS Radio 
Spot Sales, and will go heavy on 
merchandising promotion. KSL 
has a two-man staff for merchan- 
dising, and each affiliate will have | 
one man for the job. 

Offices of the net will be located | 
here in the Union Pacifie Bldg. | 
According to McLatchy, the net 
will offer complete coverage of the 
Intermountain area. 


| live broadcast, probably at 10:30) 


NBC, Life Tie Up With Femme Voters 
To Get All Candidates on Same Mike 


NBC, Life magazine and the 
League of Women Voters are co- 
operating in an unusual speciu.l 
event which will bring almost all | 
the major Presidential candidates 
together on a single platform to} 
discuss issues raised by citizens | 
themselves. | 

Event was suggested by NBC’s| 
exploitation section, which is head- 
ed by Norman Pader, as a promo- | 
tion feature for Robert Montgom- | 
ery’s five-minute “Citizen Views | 
the News” strip, sponsored by Life | 
on the web. The candidates will | 
appear at the LWV convention in | 
Cincinnati on May 1, with the skein | 
airing the discussion in a half-hour 


p.m. Nominees to take part include 
Gov. Earl Warren, Sen. Estes Ke- 
fauver, Harold Stassen and Sen. 
Robert Kerr. A representative of 
Gen. Dwight D. Eisenhower will' 





appear. Web hasn't yet heard from 
Sen. Robert A. Taft. Other candi- 
dates will be added as hats are 
tossed into the ring. 

As part of the promotion, forums 
to discuss the questions and issues 
to be placed before the candidates 
for their comment will be held 
under LWV auspicc~ in at least 25 
cities. One major department store 
in each city is cooperating. The 
sessions will open with a _ short 
film in which Montgomery outlines 
the purpose of the project. It’s 
likely that NBC affiliates will beam 
the local discussions in their areas. 
NBC program veep Charles (Bud) 
Barry went on the closed circuit 
Monday (31) to gain the affiliates’ 
support. 

The NBC-Life-LWV tieup is also 
expected to stir up added femme 
interest in the election race, thus 
helping the chain’s airing of the 
convention and election coverage, 
for which Philco is picking up 
the tab. 
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Open Door Policy: 


Mutual’s Mister PLUS is 
more proficient than 
ever before at the job 
of opening doors...to 
U.S. homes where buying 
decisions are made... 
and to U.S. offices 
where selling decisions 
are made. He opens the 
famaly door with better 
shows on nearly twice 
as many stations as any 
other network—and wins 
a larger audience-share 
than ever (NRI, full- 
year, 51 vs. 50). He 


opens the office door 


with new ways to use 
the sellingest medium of 
all—and wins the only 
gain in client billings in 
all network radio (PIB, 
full-year, 51 vs. ’50). 

A tap on our door 

can open doors-by-the- 
million for you! . 


The MUTUAL Networ 
of 550 Affiliates 
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show’s history, gnd while some 
steady viewers might not have 
agreed with his selections, they | 
made for a well-paced half-hour. | 

Miss Lée, who concentrated | 
heavily on ballads rather than the 
current novelty pops, registered 
solidly with her dramatic rendi- 
tion of two oldies. Earl Wrightson 
and Maureen Cannon, regulars on 
the show, scored with their tunes 
also, but the big finale, which fea- 


tured pianist Earl Wild playing 
his “Variations on Funiculi, Funi- 
cula,” was over-produced. Terpers 
choreographed by Frank West- 
brook, merely gestured and the} 
number would have had just as 


much impact if the cameras had 


stayed with Wild. ’ 
Producer Frederick Hieder and 
director Babette Henry, ABC video 


staffers who took over when 
Young & Rubicam withdrew its 


production staffers from the show, 
did the most with what they had, 
although they played around too 
much with their crane camera, to 
the extent that the cleverness of! 
of their lens work often distracted 
from the music. Withal, the show 
did itself proud during the time it 
wes on the air, and its cancella- 
tion will undoubtedly leave a void 
in the Sunday night viewing habits 
of a number of TV set-owners. 





Rose Franken’s ‘‘Claudia” stories 
have been circulated in virtually | 
every medium, and have collected | 
a batch of adherents who should 
follow along with Monday’s (31) 
shift from NBC-TV to CBS-TV. It’s 
a pleasant, charming series. The 
stories.are slight, but the series is ' 


ollowup Comment 


Continued from page 3? 








inhabited by characters that one 
instinctively likes. 
The yarn which marked -the 


\“Claudia” moveover had the newly- 


weds Claudia and David entertain- 
ing David’s brother and sister-in- 
aw. Story had its amusing mo- 
ments and an ending which had 
Claudia winning over a hostile sis- 
ter-in-law. Joan McCracken and 
Hugh Reilly do nicely as the youth- 
ful couple, Margaret Wycherly per- 
forms ably as Claudia’s mother, 
and William Post, Jr., and Dora 
Sayers do well as the visiting in- 
laws. 





“City Hospital,” which had a run 
of several months on ABC-TV 
shifted to the CBS-TV web Tues- 
day (25). If the top quality blend- 
ing of yarn, thesping and produc- 
tion displayed in the preem con- 
tinues throughout the series, show 
will nab plenty of viewers. 

Yarns, which are set against the 
backdrop of a city hospital, run 
the gamut from mellers with medi- 
cal overtones to mysteries with 
psychological twists. Scripted by 
Julian Funt and Robert Newman 
the tales unfold with clarity and 
firstrate dramatic values. On show 
caught, Dr. Barton Crane, the hos- 
pital director, permanently played 
by Melville Ruick, was involved 
with a middleaged femme whose 
physical ailments were caused via 
mental unrest rather than organic | 
trouble. With the aid of the 
femme’s Gal Friday, the Doc was 
able to prove that her ill-| 
health was being caused by her 
scheming husband, who, through 
the power of suggestion, had con- 





, CBS-TV’s 


vinced her that she was old and 
sick. : 

Ruick was aided in the slick 
_drama by Helen Donaldson, as the 
| middleaged femme; Beverly Whit- 

ney, as the gai aide; and Michael 
Ingram, as the heavy. All were 
convincing in their assignments. 
| Curt Conway’s direction sustained 
|pace and made use of excellent 
camera angles. Carter Products is 
| pieking up the tab for the series, 
| which’ll be aired on a bi-weekly 
schedule. 





Eddie Foy, Jr., Rosemary Clooney 
and bandleader Gordon Jenkins 


(30) session of “Royal Showcase” 
(NBC-TV). Foy offered an amus- 
ing knockabout takeoff on a con- 
firmed  film-mystery enthusiast. 
Miss Clooney had the solo part in 
Jenkins’ song - dance - orchestral 
suite, “Manhattan Tower.” Suite 
had been played before (on the Ed 
Sullivan show), but here had a full 
production treatment, in an elabo- 
rate, lengthy presentation that in- 


volved intricate scenery, large 
singing and dancing chorus, and 
several leads. Lively and ‘senti- 





| Mrs. 
: poet philosophy, as well as her life on 
shared the spotlight on Sunday’s| 4 farm dating back to the days 


randchildren on her early life and 
ae she won recognition with her 
colorful American primitives after 
she had passed 80. Story flashed 
pack from camera shots of Grand- 
mz Moses’ paintings to the related 
incidents in her life, which was a 
clever technique. This was one 
spot, though, where color TV was 
urgently needed. 

With Miss Gish etching a warm- 
ly human characterization of the 
nice old lady who was as eager to 
receive compliments for her straw- 
berry preserves as for her paint- 
ings, the story captured much of 
Moses’ simple, homespun 


| when Abraham Lincoln was Presi- 


Lrespectively, 


| noisseur 


mental by turn, the work proved to | 


be good, conventional 
taniana, smoothly and _ expertly 
done. Arthur Partington’s. danc- 
ing and miming as the central 
figure were standout. 

George Abbott was again the af- 


fable emcee, for a pleasant half-| 


hour. 





Autobiography of Grandma 
Moses, the nonagenarian artist, 
emerged as pleasant but lacklustre 
viceo entertainment as staged on 
“Schlitz Playhouse of 
Stars” Friday night (28). Adapted 
by David Shaw from Mrs. Moses’ 
recently-published autobiography, 
the play had Lillian Gish in the 
title role spinning tales to her 


Manhat- | other production mountings were 





dent. Sisters Denise and Jane 
Alexander were competent as the 
artist at the ages of five and 12, 
and Georgianne John- 
son turned in a sympathetic por- 


trayal of Mrs. Moses at the age of | 


26. Russell Hardie was good as 
her husbané, and Sidney Smith 
limned an okay role as the art con- 
who discovered her ar- 
tistic talents. 

Joseph Scibetta reined both the 
actors and the cameras through 
their paces in fine style. Sets and 


standout. Durward Kirby again 
handled the Schlitz commercials, 
tying them in cleverly with the 
sets from the play. 





The show business background 
of “Fury anda Sound,” one of the 
releases*on “The Unexpected” se- 
ries, last Wednesday (26) on NBC- 
TV, provided an excellent setting 
for a well-constructed yarn. Story 
dealt with a temperamental radio 
director who made life miserable 
for his assistant by belittling him 
in front of the company and then 
making a play for his wife. The 
assistant, with the aid of a super- 
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When STANDARD offers the most: 


hear—and how often. 


¢ 


1,700 cities. 


89 BROAD STREET, NEW YORK 4, N. Y. 


WHITEHALL 3-8390 


1. STANDARD reports are prepared in accordance with specifications laid down and 
approved by the joint efforts of advertisers, agencies and broadcasters. 


2. Your report is assured of acceptance by the fact that nearly 400 of the nation’s top 
buyers are using this type of data now. 


1. Your STANDARD report is being prepared under completely uniform conditions, 
all stations being measured at the same time in the same way. 


1. The audience STANDARD reports is your TOTAL audience—not just your audience 
for a network show or listening at a particular time of day. 
2. Your audience is computed from the latest available data for your area—Radio and 


TV ownership from the U. S. Census and total households from the Sales Manage- 
ment 1952 figures. 


670,000 ballots have been mailed to every nook and cranny of the country. This means 


ALL 3,000 counties, 17,000 villages, People have told us which stations 


You get a county-by-county and place-by-place report. No other coverage measure- 
ment offers this detail. 


1. In those counties where you have an audience, you get also the audience to competing 
, signals. 
Your STANDARD report will be tailor-made. It will fit the individual characteristics 


of your own coverage pattern and your own program structure and your own promo- 
tional efforts and your own audience acceptance. 


We invite you again to participate in this huge, industry-wide effort to supply your cus- 
tomers with reliable, timely and uniform circulation data for your station. 


It's never too late to subscribe. Contracts are still being accepted. Ken Baker is at the 
Conrad Hilton to answer your inquiries. 


| STANDARD | avorr ano MEASUREMENT SERVICES, INC. 
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sensitive mike, goaded the director 
into committing suicide, but then 
got tripped up by his own con. 
science. 
Performances of Hans Conrei 
as the director, and Paul Guilfoyie 
as the assistant, were in a fairly 
high key, but in keeping with the 
mood of the yarn. Film quality 
on this segment of the Ziv-pro- 
duced series was good. 





“New Dimensions” on WNBT 
N. Y., last Saturday (29) was con. 
cerned with the Catholic Charities 
Guidance Institute and its handling 
of problem children. Program 
represents a laudable effort in the 
N. Y. diocese and particularly of 
Father Robert Gallagher, director 
of the Institute, in spotting and at- 
tempting to solve the emotional 
disturbances of the youngest ¢ 
eration. 


n 
ii- 


First portion consisted of a 
panel discussion eliciting the 
opinions of a staff psychiatrist, 


whose name was not revealed. as 
per ethical considerations, and the 
organization’s chief psychologist. 
Mrs. Marion Topping. Under 
Father Gallagher’s cuing, they de- 
scribed the various steps taken to 
test babies and older children for 
aptitudes, coordination, logic, so- 
lution of problems via use of 
blocks, etc. 

There were also “frustration” 
tests—these and others being on 
film in the second part. Watching 
the babies work out the problems 
provided a bit of educational en- 
tertainment, especially for family 
viewers. It was agreed that “the 
earlier we get them, the more we 
can do for them,” particularly as 
applied to children with deviations 
in behavior. 

Program from 1:30 to 1:55 p.m., 
was originated by Nancy Davids, 
radio and TV director for N. Y. 
Catholic Charities, who wrote and 


directed the film end, with overall, 


production-direction by Hugh Mc: 
Dermott. Tacked on for five min- 
utes to bring the frame to the 
2 p.m. mark was a description of 
the organization’s scope, climaxed 
by a celluloid speech by Francis 
Cardinal Spellman appealing for 
funds. 








Royalty 


Continued from page 30 








vailing) viewpoint as “nonsense,” 
asserting the producer must rec- 
ognize the “inevitability of royalty 
payments in the future,” and adds 
they will not prove harmful. 

Kelly, who reflects the Snader 
viewpoint, claims vidpix producers 
are unduly concerned at the de- 
mands by the SWG and SAG for 
residual percentages of the vidpix. 

“These demands are not as dan- 
gerous as some choose to believe, 
because of the tax situation, be- 
cause the producer pays his tax on 
the net profit. As a result, money 
for the residual is taken off the 
profit side, and the tax bite isn’t 
so big,” Kelly explained. 


“Television production as of now 
is too young to accurately compute 
profit and loss,” Kelly asserts. 
“You must anticipate increased la- 
bor costs, and provide for them. 
We've gotten a lot further ahead 
by dealing with the unions on the 
table, instead of fighting them un- 
der it. 

“Unions are entitled to just de- 
mands. I don’t say they’re entitled 
to everything they ask for, but 


| there is always a basis for compro- 


| 
j 


mise. We must compromise with 
them, and never lose sight of the 


| fact that the unions have the big- 


| gest stake in this business. 


| employment.” 

















After 
all, there are more of the workers 
than there are of us. It’s to the 
unions’ interest to preserve jobs, 
and they are not out to jeopardize 
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Eileen BARTON 


Coral Recording Artist 


Direction: MCA 
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daytime audiences are bigger than those of the next 3 stations combined. 











*The Pulse of St. Louis, Jan.-Feb. 1952—6:00 a.m. to 6:00 p.m., Monday through Friday 


*CBS Owned « Represented by CBS Radio Spot Sales 
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From the Production Centres 


IN NEW YORK CITY... 


The Carl Bixbys, soaper scripters, arrived from Europe on the Lib- 
erte Monday (31) Byron Price, assistant secretary general of the 
United Nations, talks on international understanding at the Radio 
Execs Club lunch at the Waldorf tomorrow (Thurs.)... .Vim Stores has 
bought 18 10-minute shows weekly over WMCA, their largest cam- 
paign in almost a year, via Frederick Clinton agency. . 
to back WJZ’s 7:10 a.m. weathercast six days weekly, starting Monday 
(7) George T. Duram has resigned as account exec with C. E. 
Hooper 

Jacqueline Billingsley added to the cast of “The Strange Romance of 
Evelyn Winters” Florida Friebus, Athena Lorde and Billy Gray 
with “Young Widder Brown” Poggy Lobbin featured on “Theatre 
of Today” Saturday (5). 

Broadcast Advertising Bureau veep Kevin B. Sweeney addresses 
Frisco Ad Club today (Wed.) Hal Tunis, WMGM disk jock, with a 
patch over his eye; eye was scratched accidentally by a six-year-old 
-quiz guest Jan Miner has taken over a lead on ABC’s “Against the 
Storm” New Jersey Broadcasters Assn. to hold its spring meeting 
in Atlantic City May 5-6 Hank Sylvern signed as musical director 
for CBS’ “Give & Take”....“The Passover of Rembrandt Van Rijn,” 
starring Lee J. Cobb and written by Morton Wishengrad, will be broad- 
cast over WOR, N. Y., Monday (7) and rebroadcast over Mutual net- 
work Thursday, April 10 Powell Ensign, sales manager of Everett- 
McKinney, station reps, elected a veepee Nathaniel Frey, who 
played in “A Tree Grows in Brooklyn” on Broadway, will be featured 
in the Theatre Guild of the Air’s production of “The Silver Whistle” 
Sunday (6). Jimmy Stewart will star and the program will originate in 
Youngstown, O. 


IN HOLLYWOOD ... 


NBC will keep “Father Knows Best” going for the next cycle after 
Crosley signs off Stu Wilson, 20-year veteran of radio and TV, 
joins KBIG as production manager and director of special events 
Clarence (“Mike”) Eliason, formerly with Gunther Brewing in Balti- 
more, named CBS personnel director in Hollywood. Edith Todesca, 
with KNX since 1932, will be his aide as supervisor of employment. . 
Guy della Cioppa, Coast radio program head for CBS, is casting for 
a comic to play the Jerry Lewis role in “That’s My Boy.” Network 
acquired rights to the title when Cy Heward, CBS staffer, was loaned 
out to Paramount to screenplay the Martin & Lewis picture....Curt 
Massey was felled by chickenpox Don Quinn, scripter of "Halls of 





Ivy,” flew to Chicago to accept a citation from the National Society of | 


Crippled Children....Fran Allen, former Chicago radio-TV actress, 
back from Korea to resume her career here Al Kabaker out of the 
hospital and back at his Dancer-Fitzgerald-Sample work bench.... 
Paul Scanlon named resident auditor for CBS. 


IN CHICAGO... 


AJ] Farber now second in command under John Van Zant, manager 
of the J. Walter Thompson Chi public relations department... .Edwin 
(Pete) Peterson upped to veepee rank at the Keystone Broadcasting 





b> : he annu: jaunt April 21. 
Delein Corp. |” Club” company on the annual eastern jaunt Apr 





& Jacobs....Al Morgan, WBBM staffer, doing a Navy hitch aboard the 
U. S. destroyer James E. Keyes...:Vet radioite Charles P,. Hughes 
hosting WGN’s “The Chicago Train,” bowing Friday (4) for the Keeley 
Brewing Co.....Howard Miller has replaced John Bryson on WENR’s 
10:15 p.m. “Sports Highlights”....Chicago National Bank bankrolling 
Julian Bentley’s 6:30 p.m. newscast via WBBM. ...Dick Smith, ex-ABC 
scripter, now with the O. B. Motter agency... .Bill Despard subbing 
for Austin Kiplinger while he takes a three-week hiatus from his 
WENR nightly news show....Henry Browe named radio division sales 
manager for Admiral Corp... ..WBBM producer Hal Miller vacationing 
in New England....Myrtle Stahl, WGN education director; Elizabeth 
Bain, WGN-TV film director, and Gleria Workmaster, publicity staffer, 
attending the pational convention of American Women in Radio & 
Television in Detroit this week. ...Den McNeill takes his ABC “Break- 
Show will 
air from Boston, Hartford, Washington, Baltimore and Philadelphia 
the first week and will originate in New York the second week. 


IN WASHINGTON ... 


WWDC sportscaster Bob Wolff returned to Florida and the major 
league baseball spring training camps last week in preparation for his 
radio coverage of the Senators, local ball club. Wolff teams with 
WTOP’s Arch McDonald for the series Peter Jamieson, ex of Broad- 
way and Hollywood, has joined staff of WTTG-DuMont as announcer 

Mike Hunnicutt, WOL-Liberty d.j., running a special interview 
series for town’s Cherry Blossom Festival... Jim Gibbons, WMAL- 
ABC ayem man, teeing off a weekly achievement award to local public 
schools in civic tie-in with PTA’s and Board of Ed....WCFM-Conti- 
nental FM network, broadcasting a special performance of “The St. 
Matthew Passion” by National Symphony and Cathedral Choral So- 
ciety on Good Friday (11)....Latest-Pulse rating gives WTOP-CBS top 
rating here, with 25.1% of listeners, an increase of 0.5% over Novem- 
ber-December rating Lee Hamilton, Montreal radio and theatre 
emcee, has joined the staff of WMAL-ABC as announcer....WAC 
Capt. Pat Griffith, ex of NAB, is official delegate of the local chapter 
of American Women in Radio and Television at current Detroit confab. 





KSTP Needs City Okay 
To Take Muny Pictures 


Minneapolis, April 1. 

In a move to limit KSTP’s ac- 
tivities, the city council's police 
committeé has requested the city 
engineer and city attorney to noti- 
fy the TV and radio siation to get 
city permission before taking pic- 
tures on city property. 

Action followed a letter from 
AFL City and County Laborer’s 
Union, stating that KSTP had 
taken pictures of {ce jams and 
other activities at Mississippi 
River city docks. Letter asserted 
that unionized employees resent 
the intrusion, and the pictures 
could show-some municipal em- 
ployees and officials in an un- 
favorable light. KSTP has been 
involved in a labor dispute with 





‘Studio Schoolhouse’ 
Now Set to Woo FM’ers 


Philadelphia, April 1. 
WFIL’s prize-winning “Studio 
Schoolhouse” radio series, present- 
ed Monday through Friday from 
2:15 to 2:30 p. m., has been made 
available for FM reception, as of 
this week. 


The program, designed for in- 
school listening, are in their ninth 
year on the station and have been 
sponsored continuously by RCA 
Victor since 1949. “Studio School- 
house”’ is heard in public, private 
and parochial school classrooms, 
and during the 1950-51 terms more 
than 154,000 public school students 
listened to at least one broadcast 
each week. 


The programs are produced by 
members of the Temple U.’s Radio 























ACLU Asks FCC to Study 


Monopely Questions In 
Par-DuM, ABC-UPT Cases 


Washington, April 1. 

American Civil Liberties Union 
today (Tues.) congratulated the Fed. 
eral Communications Commission 
for the scope of its hearings on (1) 
relations between Paramount Pic. 
tures and Allen B. DuMont Labor. 
atories, and (2) the proposed mer- 
ger between ABC’ d United Par. 
amount Theatres. ACLU, which 
had an observer at the hearings 
but has not taken a stand yet, un- 
derlined certain questions on which 
it wishes the FCC to give “consid- 
ered study.” 

In a letter to FCC chairman Paul 
Walker, ACLU said that the Par- 
DuMont inquiry should “determine 
the amount of parallel or competi- 
five operations in the two compa- 
nies,” so that restrictive economic 
practices, “which are a barrier to 
diversity in communication, will 
be avoided.” It also urged study 
of the question of free access to 
raw materials, particular raw film 
stock. Free speech, ACLU said, 
“may be affected by raw material 
problems of this kind, as well as by 


patent problems relating to the 
new color, subscriber and theatre 
television developments now in 
progress.” 

Regarding the UPT-ABC merger 
proposals, ACLU stressed two 
problems: (1) would the merger 


override considerations set forth 
by the Supreme Court fo the effect 
that “a person may not be both a 
producer and exhibitor at the same 
time”; and (2) would approval! of 
the merger, in the short run at 
least, strengthen ABC-TV “and 
make *™ better able to compete with 
the two dominant networks and 
thus enlarge the area of diversifi- 
cation?” 

ACLU said it will give its views 
to the Commission at the hearings’ 
conclusion, after it has fully 
studied the testimony. 





Boston—Robert E. Bousquet, ex- 
Lever Bros., appointed director of 
media and research for John C. 
Dowd agency. E. D. Parent, exec 























System. William Bayer named Coast rep for the transcription web. . the AFL Technicians Union for| Workshop for the Philadelphia} y.p.. was upped to general man- 
Henry Flarsheim ankled Ruthrauff & Ryan for a veepee post at Bozell | two years. Board of Educatign. ager. 
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New York 17, N. Y. 
347 Medison Avenue 
The Welker Compeny 
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Pacific Northwest Broadtesters 
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79 Post Stree? 
Pacific Northwest Broadcasters 


Chicago I, Ilinois 
360 North Michigan 
The Walker Company 
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Don Mossman Of Joliet 
Makes The Switch 





That Had To Be Made! 


Wro is producing the millions of weapons our Armed Forces need to defend America? 
The answer is... all kinds of companies... big and little... in all sections of the country. 
There are, of course, companies like RCA, with fine laboratories, skilled engineering staffs and mass production facilities. 
But there are also thousands of little companies run with skill and courage by men like Don Mossman, who tackled 


and licked a mighty tough job for our Navy. 


Who is Don Mossman? 


Don Mossman has been a landlubber all his 43 years. 


Born in Nebraska, he was educated in Missouri. He stuck to the land, even when it came time to go to war, joining the 

Army as a 2nd Lieutenant in 1942 and coming out as a Mejo- in 1945. 
; Now he manages D. P. Mossman, Inc., a small switch manufacturing plant employing only 45 people, that is located 

in Joliet, Illinois ... which is just about a3 far as you can get from the sea in this country. 

Even though he proudly states that he makes more different types of push, turn and lever switches than any other com- 
pany in the world, it is probable that until recently the Navy knew as little about Don Mossman as he knew about the Navy. 

But because of the teamwork that exists between America’s industrial firms, big and little, Don Mossman right now is 
making a major contribution to the effectiveness of every Navy task force and the safety of all the men in them. 


The Navy Needs Information Fast 


The Combat Information Center of major Navy ships is the very heart, 
brain and nerve center of a modern task force. Called the C.1.C. for 
short, it is the central point to which is funneled all vital battle informa- 
tion from radar, radio, telephone and other new, secret types of elec- 
tronic equipment. 

That information must be assembled and analyzed instantly and 
sent out with the utmost speed to every element of the task force... 
ships, aircraft and submarines. 


Even a few seconds delay in getting this information out can mean 
the difference between victory and disaster — and the loss of ships and 
American lives. 


Three years ago the Navy asked RCA to design and build a communi- 
cations console that could send out such information in exactly the time 
it takes to push a button. Our top engineers went to work on this and 
finally designed a model that would do the job. 


Their design, however, called for a very complicated switch that just 
didn’t exist. ’ 

The RCA purchasing department went to companies experienced 
in complex switching devices. Many of these companies said it was too 
complicated — it required up to 889 different parts. Others said it was 
impossible. And still others were too busy with defense work of their 
own to divert their sk’’' -d manpower to our switch. 


Only two firms expressed any interest in the switch at all. D. P. Moss- 
man, Inc., of Joliet, Ill., was one of them. 


Mossman’s Switch Does The Job 


To Don Mossman our sketch presented a challenge. With the help of 
his father who had founded the company, he made up a rough sample 
and our engineers saw at once that he was at.least a year ahead of the 
only other company willing to try. 


From that time on, Mr. Mossman and RCA engineers worked closely 
together. 


At least once a week for the next three months, Don Mossman came 
to our engineering headquarters in Camden, N. J., to coordinate the 
development work on the switch. 


To speed the work and get closer to RCA, he went up to Danbury, 
Conn., and made artangements with the Capitol Machine Company of 
that city to produce the switches. Capitol itself is a small machine manu- 
facturer and makes spray baking equipment for such things as fountain 
pen cases, lipstick holders, and clock parts. It had exactly the right kind 
of tools and skilled craftsmen needed to build the parts for the switch. 


Under Don Mossman’s direction, 18 of Capitol’s 25 employees worked 
in shifts far 60, 70 and 80 hours a week. 


Because of the Navy’s urgent need for the new console, we assigned 
an expediter to the job, and he went all over the country in search of the 
necessary materials. 


After four weeks of this intensive effort, the first engineering model 
of the switch was completed at 3 a.m. on a Monday and delivered that 
same morning at 7 o'clock in Camden. By the next morning we had Navy 
approval, and production of the new C.I.C. console was started. 


119 Other Companies Are On The Team 


THE combined skills of Mossman and Capitol and RCA... in Joliet and Danbury and Camden... made the switch that had 


to be made. 


But, these companies are only three members of the team producing the new C.L.C. console for the Navy. 


In all, we have called on 119 other companies to supply us with parts or materials in connection with this order. 
68 per cent of these suppliers, like Don Mossman, are classified by our government as “small business” firms. They 


receive 71 per cent of our purchase orders. 


These companies are located in all parts of the country, because no one region has a corner on production facilities, 


skilled management and skilled workmen needed to do the job. 


Inall, there are more than 5,000 suppliers with whom we are working day in and day out producing quality prodacts for 


both the Armed Forces and the nation’s consumers. 
Many of these are very small companies. Actually 


, 70 per cent of all the companies who supply parts and materials to 


us are classified by the government as small businesses. About half of our suppliers employ less than 100 men and women, 


But no matter whether they are large or small... 


industrial team pool their skills and their resources to get the job done. Together, 





RADIO CORPORATION of AMERICA 


World Leader in Radio—First in Television 


no matter where they are located . . . the members of this All-American 


in peace and war, we serve America! 
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— fon the Tuesday and Thursday chap- + ‘ 
ss ters for a cross-the-board ride on Inside Stufi—Radio 
the afternoon serial .. . Bob Mur- 
e eVIsion atter phy and Kay Westfall swamped 
with over 10,000 entries for their} Radio Luxembourg’s weekday audiences in Great Britain total around 
Panama vacation contest, which § 000,000 adults, according to the survey by British Market Research 
a ~~ | finaled last week of their WENR-| Bureau. However, Radio Lux points out that it doesn’t outpull the 
New York facilities and general services for|TV “Bob and Kay’ ae ‘aicg | British Broadcasting Corp. in Britain, an impression which might 
Balleri M i Gambarelli ABC. .New post. covers ~ web's Song ee ee vie : have been conveyed by VarrEety’s March 12 article. 
erina Maria a ildi i n opera- j Z Z : - 
ausatings on NBCs “Kate Smith | payee Bpermag, eee Pea special cut-in from here April 13. Five-day averages show Radio Lux with 13.0% .of the total audience. 


Show” tomorrow (Thurs.), when 
she'll do two special dances . . 

Dione Lewis, formerls of the CBS- 
TV casting department, has joined 
the Kenneth Later agency, to han- 
die video legit chores . . . Theodor 


Megaarden, formerly of the Law-/ ture, 5:30-6 p.m. 


rence Golder. office, has joined the 
Harry S. Goodman radio-TV pack- 
age firm .. . Bob Menroe ankling 
General Artists Corp.’s TV guest 
shot department to join the Bul- 
lets Durgom office .. . Jack Wilson 
named sales chief for the newly- 
created Solow - Stark Productions 
. . . Hank Sylvern adding another 
show to the string on which he 
serves as musical director, taking 
over on CBS’ “Give and Take”... 
Robert F. Adams, formerly with 
the Raven agency, joined WABD 
as an account exec... Julie Ben- 


nett pacted for a role on the new | 


Hazel Bishop show, which preems 


on NBC tonight (Wed.)... Al 
Capp, creator of “Li'l Abner,” 
guesting on “ec Granik’s “Youth 


Wants to Know” Saturday (5) via 
NBC ... Starting date for “Candid 
Camera” on WCBS-TV moved 


back to next Tuesday’ (8), with 
Knickerbocker Beer sponsoring 
. With Gian-Carlo Menotti’s 


“Amahl and the Night Visitors” 
Slated for a repeat Easter Sunday 
in the 4 to 5 slot on NBC, Revere 
Copper’s ‘Meet the Press” and the 
“Hallmark Playhouse’ are vaca- 
tioning that day only. Hallmark 
is sponsoring the Menotti opera 

Edith and Dick Barstow, 
brother and sister who have staged 
and choreographed a number of 
TV shows and nitery acts, teaming 
for a new writing-directing-chore- 
ography service for the video net- 
works. 

Mildred Demby, film contact gal 
for the Demby Co. on WJZ-TV's 
“What's Playing?,” out for fort- 
night due to surgery; Barbara Co- 
burn is subbing... . Tidewater Oil 
and Melville Shoe Corp. are shar- 
ing Happy Felton’s “Talk to the 
Stars,” post-game feature on WOR- 
TV. That sells out the indie’s 
stanzas before and after the Dodg- 
ers’ balicasts ... John G. Preston 
named director of engineering 


| 
| 








'The Burr Tillstrom company is 
lations and staging divisions . . .| planning a two-week New York 
Tele thesper Jay Barney doubling | visit iater in the month... WGN- 
in “Grass Harp” on Broadway . . .| TV chief engineer Carl Meyers is 
“Video Chef” has moved over to| putting the finishing touches to the 
WJZ-TV as a thrice-weekly fea-| station's third mobile unit which 

it’s building itself . . . Daily News 


city editor Clem Lane now a reg- 
“One Man’s Family” on NBC-TV ular member of WENR-TV’s “Im- 


Moriarity ed from | pact” cast. Vet newsman is also 
. Frank eet aroairenia subbing for Austin Kiplinger while 


central typing, mailroom, guest re- 


Eugene Francis into the cast of 


writer-contact 


for WCBS-TV and assigned to | latter vacations from his 10 p.m. 
handle “Sports of the Night,” WENR-TV newscast. 

“Rain or Shine” and the Roller | Walt Durbahns “Walt’s Work- 
Derby. He replaces Frank Harms, | shop,” marking its third anni on 


WNBQ Friday (4), cited by the 
Illinois Vocational Assn. for “pro- 
moting the cause of education in 


who's joined Louis G. Cowan to di- 
rect the Bert Parks show. 


d television” . . . Hal Tate’s Chicago 
} TV Directory now being distrib- 
Holiywoo uted ... David Hayes now produc- 
Warbler Joe Graydon launched} jing Quincy College’s “Armchair 


new 15-minute show on KLAC-TV, 
with Bobby Hammack at the 88... . | 
Sen. Wayne Morse (R., Ore.) ap- 
peared on KTTV’s “770 On the 
Air,” and answered queries from 
viewers phoning in for half an 
hour ... Tennessee Ernie returned 
to “Hometown Jamboree” on 
KLAC-TV, following a month in 
Detroit and Tennessee ... Fran 
Warren set as guest on Abbott & 
Costello’s May 4 video stint from 
N. Y., with Kate Smith booked for 
A&C’s April 6 show . . . Owl-Rex- 
all picking up tab on 30 minutes 
of Eddie Albert show on KLAC- | 
TV, and Tums taking ticket on 
Horace Heidt show, same channel 


Philosopher” on WGN-TV. . 

WBKB has picked up another ten- 
ant for its Garrick studio with 
Mages Stores beaming “Sporting 
Chance” from there Tuesday 
nights ... WNBQ newsman Jack 
Angell working a special “How to 
Vote” show Saturday (5), demon- 
strating the use of voting machines 
. . . Russ Reed in the “Hawkins 
Falls” cast. 





London 
An adaptation of Henri Gheon’s 
“The Marvellous History of St. 
Bernard” is being produced by 
Michael Barry on April 11... Rob- 


Betty Garrett guests on Danny 
Thomas’ NBC-TV show April 12 
... KNBH dropped Tex Williams’ 


hour-long show from Riverside 
Rancho, after Bendix Washers 


bowed out as sponsor of half the 
show. Price-tag for program was 
about $2,500. Williams retains 
deejay stint on channel ... KHJ- 
TV teed off “Fan in the Street,” 
preceding telecasts of Hollywood 


ert Barr is -directing a documen- 
tary, ““‘Dangerous Drugs,” on Mon- 
day (7)... E. H. Debenham’s “The 
Green Hill” is being screened for 
the children April 11, with Fran- 
ces Perry and Red Streeter... 
Film and stage stars James Donald 
and Eleanor Summerfield have 
leads in Eric Linklater’s ‘Love in 
Albania” Sunday (6) ... Another 
play for the children is “Emil and 


Stars and L. A. Angels. 





the Detectives” April 8. Rex 

Tucker is producing the Erich 

Chi Kastner piece .. . Eric Fawcett has 

icago the production chore on “George 

NBC-TV’s “Hawkins Falls”|and the Dragon” Tuesday (8)... 
notched its first anni on the web | Anne Shelton guesting on the 
Monday (1) with Lever Bros. back’ “Starlight” program Tuesday (8). 


|chief counsel for the Senate Sub- 


BBC’s Home Service drew 28.4%, BBC Light Program drew 44.2% 
and BBC Television Program got 9.2%. 





Bertram Lebhar, Jr., director of WMGM, N. Y., and Simon Rossant, 
account exec with the indie and M-G-M Radio Attractions, captured 
the 1952 East States Pair bridge championship over the weekend. The 
broadcaster-bridge experts are also on the team defending the Reisinger 
Cup team-of-four championship. Another’’show biz bridge champ is 
N. B. (Nate) Spingold, Columbia Pictures veepee, who incidentally is a 
friend of Lebhar and frequently plays bridge with the WMGM exec. 





Mac McGuire, WIP, Philadelphia, disk jockey, beams a musical 
show via Mutual .to servicemen around the world through Armed 
Forces Radio Network. Recently in the mail he received the following 
from a civilian listener in Japan. It was datemarked “Nakano-ku, 
Tokyo,” and read, “Dear Mac: I often hear you people say ‘Join the 
March of Dimes.’ I didn’t know what was meant by this, but now I 
know that it is to help the unfortunate people. As I am a Japanese 
and haven’t any dollars or dimes, I would like to make my contribution 
in yen. It is only 200 yen, but I do hope you can use the money for 
the purpose. I am sorry if this may reach you too late. Thank you. 
With best wishes and good luck, J. I. K.” McGuire's only problem is 
how to exchange it into U.S. money. Girard Trust-Corn Exchange 
bank reported it could not help, as Japanese currency has no exchange 
value on the U.S. market. If exchangeable the 200 yen would be 


CLEM RANDAU GROUP 
BUYS KXOB, STOCKTON 


Stockton, Cal., April 1. 
Purchase of KXOB was an- 
nounced over the weekend by a 
group headed by Clem J> Ran- 
dau, assistant administrator of 





Purvis Planning Bid 
For Augusta, Ga., TV’ er 


Washington, April 1. 
Melvin Purvis, ex-FBI agent and 


committee on Federal Manpower 


Policies, plans to apply for a TV 
station in Augusta, Ga., immediate- 
ly following the lifting of the TV 
freeze. Purvis is part owne- of 
Garden Oity Broadcasting Co., 
which operates WAUG and WAUG- 
FM in Augusta. 

Purvis’ company will be the sec- 
ond applicant for Augusta, which 
would be assigned two VHF chan- 
nels under proposed allocations. 


Civil Defense in Washington. Oth- 
ers in the eyndicate include Coast 
exhib Sherrill C. Corwin, film and 
television financier Ralph Stolkin 
and oilman Ed Burke of San 
Antonio. 

New owners plan a television 
station for stockton in addition to 
the AM operation. KXOB was 
founded in 1947 by Lincoln Dellar, 





who owns a string of stations on 
Radio station WJBF, headed by {the Coast. 

J. B. Fuqua, is the other. It is ex-| Deal subject of the usual FCC 
pected that additional applications | approval, was handled by Albert 
will be filed, necessitating hearings | Zugsmith, prexy of American Pic- 
before the Federal Communica-/ tures, who also has extensive radio 
tions Commission. and newspaper interests nationally. 

















Celebrating 30 years in ’92...Chicago's Miss Waller and “Q”! 


Judith Waller is Director 
of Public Affairs and 


Education for WMAQ, WN8Q 


and N8C-Chicage 
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On April 13 of this year, radio station WMAQ in Chicago will 
be just thirty years old. On this very same day, Judith Waller 
celebrates her thirtieth year with "Q”. Is it any wonder that to 
countless hundreds she is WMAQ in Chicago? 


Pioneer and perfectionist, teacher and taskmaster, Miss Waller 
personifies that essential ingredient of radio that has made 
WMAGQ an outstanding station—service. Service to the public. 
Service to advertisers. Service to the industry. These three 
above all else. 


So permit us this once to wax just a little bit sentimental 
about our business. Permit us this tribute to a great lady of 
broadcasting and to the ideals and standards which she has set 
for WMAQ and the industry. 


Serving and selling the midwest market... 
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Colgate Penalty 
For Cuffo Plugs 


Practice of comedians giving 
cuffo commercials fer various prod- 
nets, resorts, etc. has provoked 
Colgate to memo NBC-TV that if 
any comic lapses into an unauthor- 
ized pitch on “Colgate Comedy 
Hour” the audio is to be cut off. 

Soap outfit was prompted by the 
Dean Martin-Jerry Lewis perform- 
ance on Sunday, March 23, when 
the duo tossed in plugs for a Bos- 
ton beanery, @ camera, a maga- 
zine, etc. Sponsor, feeling that this 
not only diminishes the value of 
its paid-for spiels but also cuts 
down on the show’s entertainment 
value, issued the directive to the 
web to have the sound portion cut 
if performers break the rule against 
the slyly inserted “commercials” 
with their payola flavor. 

Bankroller feels it is taking a 
drastic but necessary step. It fig- 
ures potential offenders will be 
curbed by fear of getting their 
voices stilled. ‘ 

Mansfield Method 


“This is Show Business” has no 


' ‘ : oo 
problem of performers putting in | 
according to| 


unauthorized plugs, 
Irving Mansfield, show’s producer. 
Mansfield revealed that he solved 
that problem last September by 
inserting a clause in the contract 
stating that any performer who de- 
parts from script to insert com- 
mercial mention of other products, 
agrees to accept scale salary for 
the show no matter what figure 
was previously negotiated. Con- 
sequently, a performer who brings 
in the plug for a product may get 
$170 instead of $1,700 or whatever 
other figure was previously agreed 
upon. 

Mansfield stated that his show 
was also plagued by performers 
ringing in plugs for Knickerbocker 
Beer, Hess Bros. Department Store 
in Allentown and Hadacol. He con- 
s-quently went to the CBS legal 
department for advice and soon 
afterward inserted. the scale clause. 
Mansfield stated that he hasn't 
been bothered since. 

“Show Business” producer was 
especially bitter at the Knicker- 
bocker Beer plug inserted by Romo 
Vincent in the Ed Sullivan show 
March 9. Mansfield stated that the 
brewers do not spend a nickel on 
CBS. On the other hand, Pabst, 
Anheuser-Busch and Schlitz spend 
millions on that network and must 
be protected against free encroach- 
ments. 

Mansfield said that performers 
sometimes have legitimate gags 
tied onto product names. Acts must 
get permission to use these gags 
on his show. 

At the same time, George Heller, 
Television Authority executive sec- 
retary, declared that his union 
could take no action to protect 
performers who depart from script 
to insert commercial products in 
a routine. 


WFAA, Dallas, ‘Early Birds’ 
Fete 22d Year on Air 


Dallas, April 1. 

The WFAA “Early Birds” have 
completed their 22nd year on the 
alr—one of the oldest breakfast 
tume shows airing. Show observed 
a week-long birthday party with a 
host of its early stars dropping in 
for a visit. 

Present cast includes Claire 
Stewart, Vocalist; Charlie Good- 
win, accordionist; John Allen, m.c.; 
Billy Mayo and the WFAA orch; 
Bob Shelton and Norvell Slater; 
Little Willie (played by Ben Mc- 
Cleskey), Hack Berry (played by 
Elmer Baughman), and others. 

“The Saturday Night. Shindig,” 
originating in the WFAA studios 
each Saturday night and fed to the 
Texas Quality Network, observed 
eighth anniversary Saturday 











Now starring on NBC’s 
ALL STAR REVUB 
Saturday's 8-9 p.m., EST 


Mot.: William Morris Agency 





CBS-TV Sets Saturday 
Nite Spot for Politicos 


In line with its recent decision 
to sell time to political parties 
prior to the Chicago conventions 
this summer, CBS-TV has set aside 
its Saturday night 6:30 to 7 slot 








for such purpose. Time has been 
| occupied on the network by “Meet 
| Corliss Archer,” which checked off 
| last Saturday night’s (29) broad- 
| cast, following the web’s inability 
to tag a sponsor for it. 

| CBS-TV is also retaining its Fri- 
day night at 10:30 period for politi- 


cal talks, but this time is being 
given gratis to the parties. Web’s 
news and special events depart- 


ment is programming it under the 
title of “Presidential Timber.” in 
which the various Presidential can- 
didates or their representatives 
| State their qualifications to the vot- 
ing-viewing public. Saturday night 
half-hour will be sold on regular 
time and facilities charges to the 
politicos. 





j 


ARMED FORCES HYPOING 
PUB RELATIONS VIA TV 


Pointing up the growing empha- 
sis placed on television as a public 
relations medium by the various 
branches of the Armed Forces both 


|the Navy and Air Force are cur- 


rently pitching series of films based 


on their activities to networks and 


local video outlets across the coun- 
forced to rebate thousands of dol- 


try. Army, meanwhile, will preem 
its second 13-week cycle on “The 
Big Picture,” a film record of the 
war in Korea, April 13, on WCBS- 
TV, flagship station of the CBS-TV 
web in N. Y. 


WCBS-TV gained an exclusive 
on the first “Big Picture” series, 
but it’s believed the Army will 


make the second cycle available to 


all stations on a day-and-date basis. | 


Federation Bank & Trust Co. of 
N. Y., which sponsored the initial 
series on WCBS-TV, is currently 
mulling the bankrolling of the sec- 
end series as well. Films will con- 
tinue in the Sunday afternoon 2 
to 2:30 period. 





| ballcasts. 
|ceptionally heavy this year because 


Local Ballcasts to Cost Tele Webs 


Heavily in Time 


With all major league baseball 
teams except the Pittsburgh Pi- 
rates being televised again this 


year, the TV networks will 


be | 


lars in time costs to their sponsors | 
for network time pre-empted by 
local affiliates, in order to air the 
Rebate tariff will be ex- 


of the number of scheduled night 
games, which means pre-empiing 
Class A time periods. 

As with most such cases when 
network time is taken over by the 
local stations, the nets pay back 
full time costs to the sponsors, but | 
rebate nothing on program costs. 
Since the 16 major league teams 
represent only 10 cities, and since 
the Pirates permit no TV, only nine 





| carried 


Rebates to Clients 


markets are involved. Sponsors, 
consequently, get their regular cov- 
erage in all other markets, except 
for localities where the local affil- 
iates might cover minor league 
clubs. 

Web's pre-emption notices signify 
that all network programs will be 
as scheduled in case of 
rain-outs or rescheduling of the 
ball games. In addition, a number 
of stations plan to air kinescopes 
of the network shows affected by 
the balleasts, providing the spon- 
sors are willing to accept kine air- 
ings in time periods different from 
those in which their shows are 
usually aired. 


Houston — Tom Cavanagh has 
taken over duties as manager of 
KLEE here. He was formerly as- 
sociated with KXYZ here. 
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“THEY REALLY WATCH SARRA COMMERCIALS” 


Sarra— G.. 


New York: 200 East 56 Street 
Chicago: 16 East Ontario Street 


SPECIALISTS IN 





VISUAL SELLING 
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Can. B’casters Sore 
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NEGRO SET AT FRISCO’S 
KNBC AS ANNOUNCER 


San Francisco, April 1. 














atemationinten 


country are being taxed millions, CKBB, Barrie; J. Arthur Dupont, 

of dollars for esta>list.ment of gov-|CJAD, Montreal; Kenneth M. 

ernment TV stations but have no Soble, CHML, Hamilton; Henri Le- 

TV facilities themselves. | Page, CHRC, Quebec; E. Finlay 
Other topies dealt with the value | MacDonald, CJCH, Halifax. 


of trade associations, radio sales! 
pitches, program research, person- | 
nel selection, and cost controls. 
CAB officers elected were D. Mal- 
colm_ Neill, CFNB, -Fredericton, 
chairman; F. H. Elphicke, CKWX, 
Vancouver, vice-chairman, and di- 
rectors Gordon Love, CFCN, Cal- 
gary; William Speers, CKRC, Win- 
nipeg; E. A. Rawlinson, CKBI, 
Prince Albert; Ralph Snelgrove, 


The employment of Wallace G. 
(Wally) Ray as KNBC staff an- 
nouncer, according to Lloyd E. Yo- 
der, KNBC general manager, marks 
the first time a Negro has held such 
a position in the San Francisco 
Bay area radio. 

Ray resigned as assistant man- 
ager of station KBLF, in Red Bluff, 
Cal., to join the KNBC staff. A na- 
tive of Los Angeles and a graduate 








St. Louis—Robert Ingham, sports 
gabber for KSD-TV and veteran | 
boxing referee, has been selected | 
to the the third man in the squared | 
circle at the Olympic games in Hel- 
sinki next summer. Ingham was 
selected by Dan Ferris, sec.-treas. | 
of the American Athletic Union, | 
New York, from a list of 119 can- 
didates. 


Ray served as a Marine Corps anti- 
aircraft gunner in the Pacific dur- 
ling World War II. 














"..e they did an unprecedented job 


of public service..." 


Below is a copy of a letter released to the press by the Memphis-Shelby County 
Chapter, The American Red Cross. It shows conclusively once more in an 
emergency how WMC and WMCT rise to the needs of their area. 


PRESS RELEASE 
RELEASE DATE: SUNDAY, MARCH 23, 1952 
MEMPHIS, TENNESSEE 


When the disastrous tornado struck the Five State area Friday night, March 21, 
the services of Radio Station WMC and Television Station WMCT were made 


immediately available. 


The entire staff and facilities set up for the general disaster emergency aid pool 
* 

began immediately cooperating with the Red Cross, civil authorities and de- 

WMC, WMCF and WMCT were the only stations 


which maintained a 24-hour service, remaining on the air after midnight and 


struction workers in the area. 


throughout the night of the tornado. The value of this service is inestimable, 
for it meant a source of consfant contact with the Red Cross office, dispensing 
information, clarifying the news for many who had relatives and friends in the 


stricken area, and helping to avoid panic and false rumors. 





| pate in the N. Y. City civil defense organization’s TV unit. 
serve as volunteer writer-producers, 


lof Manuel Arts High in that city, | 


| medium. 


Inside Stuff—Television 


In an effort to lick rapidly-rising production costs, Frank Wisbar is 
planning virtually uninterrupted «shooting on the next 40 films in the 
“Fireside Theatre” series. Wisbar will lautich the first 13 April 14 and, 
with but brief interruptions, will follow the first group with 16 and 


then 11 more. 


Same production personnel will be kept on the payroll 


throughout the period to maintain a compact working group. Wisbar 
hopes by this method to keep costs at last year’s level, or perhaps even 
reduce the outlay on individual telefilms. 





Students in the American Theatre Wing's television lab will partici- 


They will 
working on a series of seven half- 


hour shows dealing with atomic effects, first aid, fire fighting, etc. 
Programs will be a combo of live and film and will be beamed on a 
network outlet in N. Y., and later made available to other stations. 
George Wallach, head of the Wing’s TV lab and a staffer of WNBT, 
Ny» Y., was appointed executive producer for the civil defense organi- 


zation’s tele unit. Students in the 


| his supervision. 


ATW tele course will work under 





Dr. Alfred N. Goldsmith, chief consultant to RCA, is slated as the 
principal speaker at the National TV Film Council’s quarterly forum 
next Wednesday (9) at the Hotel Warwick, N.Y. He’ll talk about color 
TV and also describe some new contributions to the future of the 


All-day forum will devote most of its time to the growing 
| importance of film in the over-all industry picture, with a number of 
| other guest speakers also scheduled. 











| these 


|opportunity; an 
|cannot afford to miss.” 








“that 
and 


student expressing hope 
courses will continue, 
not be just a passing event.” 

Dr. John White,. vice president 
of W.R.U., declared the university 
is convinced that the public ‘‘can 
best. be served by having educa- 
tional institutions develop  pro- 
gram attractive to commercial 
stations” rather than compete with 
commercial stations. 


“Education,” he said, “missed 


| the boat in movies and radio. Now 


TV is here, and we have another 
opportunity we 


Production-vise, colleges would 
find themselves “hard-pressed” to 
program for a complete day on 
their own TV station, according to 


| Dr. Barclay Leathem, the univer- 


sity’s producer of television activi- 


70,000 ‘Viewdents’ 


Continued from page 33 





ties. He also questioned whether 


| educational institutions could com- 








pete successfully with commercial 
outlets for audiences. 


The educators agreed that, if 
necessary, colleges could buy 
evening time for programming and 
seek sponsors, and that this would 
“benefit the community to a far 
greater extent than to have educa- 
tional institutions build, operate, 
and attempt to promote their TV 
stations that would in effect be 
tax-supported.” 





Weslaco, Tex. — KRGV, owned 
by the O. L. Taylor Co., Inc., ob- 
served its 25th anniversary last 
week. It was the first radio outlet 
in the Rio Grande Valley, the first 
to become affiliated with a major 
network and the first to establish 
a complete news department. 
Byron W. Ogle is general manager. 
Future plans call for a television 
affiliate. 





—— | 






















Se Tl a ee ae 


They threw open their channels to the Red Cross, transmitting calls for assist- 


ance and bulletins to the general public. 


-WMC’s Chief Engineer quickly established short wave amateur communications 
through ham networks throughout Arkansas and Tennessee ‘and served as a 
communication center between the Memphis Red Cross headquarters and the 


stricken areas. 


The stations greatly facilitated the disaster operation in the early hours of the 
disaster by announcing the proper telephone numbers to be called for specific 


information, reducing the load on overtaxed switchboards. 


Each news announcement was carefully weighed and handled in such a way as 
to best interpret the true picture to the public. There was no sensationalism. 
The meticulous accuracy of the news reports aided all agencies concerned. Every 


report was double checked. 


WMC and WMCT staffs stayed on the job all night long, right along with Red 


Cross workers. They did an unprecedented job of public service, 


(Signed) Leslie R. Boyd, Manager 
Memphis-Shelby County Chapter 


The American Red Cross 
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WISN 
























Yes, 30 years in radio is a 
long time. And in this, our 
30th anniversary year, WISN 
renews its never-broken pledge 
to always program in the 
public interest. 








Milwaukee knows that it can 


service—for the finest in local 


and network (CBS) radio. 
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Have Given 











Milwaukee! 












WISN—first in public 
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Milwaukee WISN 


Preps 30th Anni 


Milwaukee, April 1. 
WISN here celebrates its 30th 
anni June 22, with a month-long 


series of special programs and 
events set during June. 
Milwaukee’s first AM_ station, 


owned and operated by the Hearst 
Corp., joined CBS in June, 1929, 
and has .been Columbia’s outlet 
here ever since. Gaston W. Grig- 
non has been associated with the 
station since it was launched in 
1922, and has been general mana- 
ger for the past 20 years. - Some 13 
staffers have been with the outtet 
for 15 years or more. 

The 5 kw operation has stressed 
public service. On June 4 it marks 
the 10th anni of its “Know Your 
Druggist Better,” a weekly drama 
devoted to the profession of phar- 
macy. Another vet stanza is “Your 
Question, Please,” panel discussion 
by teenagers, which has won the 
Milwaukee County Radio Council 
award for the past three years. 
“Your Common Council” has a 
panel of aldermen view current 
community problems. This year 
the station launched two shows de- 
signed for in-school listening— 
“Radio News Roundup” and ‘“Ra- 


dio Art Class,” beamed in coopera- | 
tion witk the city’s public schools. | 





KIRO, Seattle CBS Outlet, 
Links Up With Daily For 


Pubservice Programs 


Seattle, April i. 

KIRO, CBS outlet here, has 
inked a contract with the Seattle 
Times, afternoon daily, for cooper- 
ative work in the field of public 
service. Saul Haas, president and 
general manager of KIRO worked 
out the agreement with H. H. Ca- 
hill, general manager of the Times. 

First joint undertaking was the 
reporting of recent city elections, 
with coverage of Republican cau- 
cuses the second. 

According to the agreement be- 
tween the two media, they should 
be mutually helpful “especially in 
the field of public service; the pro- 
motion of good citizenship, and the 
promotion of each by the other as 
outstanding institutions.” 

The agreement marks the first 
time the Times has agreed to co- 
operate with a radio station, al- 
though the morning Post Intelli- 
gencer, other daily here, has agree- 
ments with KOMO and KRSG at 
the pregent time, and also owns 
25% of KING-TV, only local tele- 
vision station. 


TVA COLLECTS $26,000 
IN CLAIMS ON COAST 


Hollywood, April 1. 

Television Authority here has 
collected approximately $26,000 
in claims from local video stations 
and nets, from December, 1950, to 
the present time, Coast rep Wayne 
Oliver reported to TVA’s exec 
board. Payments garnered were 
due under the code, but had been 
held up due either to protests or 
requests for clarification. 

One of the largest items was a 
claim for $1,300 against Bob Clam- 
pett Productions by Daws Butler 
and Stan Freberg, voices on Clam- 
pett’s “Time for Beany” show on 
KTLA. Claim was on basis that 
the pair wasn’t paid commercial 
fees, and didn’t get coin for 
doubling. 

Also included were, two hefty 
chunks of sugar held in escrow un- 
lil WSB had okayed the new TVA 
Code. KTTV released $5,020 for 
Staff mikesiders, and Mike Moser 
of Terra Productions released 
$5,122 to cast members of ABC- 
TV’s “Space Patrol.” 








_ Chicago — First member-elected 
Central Region reps on the Tele- 
Vision Authority national 
were picked here last week. They 
are Harry Elders and Muriel 
Bremner. Sam Siegel and Dean 


Almquist were named as _ alter- 


nates, 





board 





Murrow 


} Continued from page 32 
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is irrevocable and may be exercised 
|in whole or in part any time before 
| its expiration date of May 2, 19°8. 


Option was granted, according to 
|the proxy, to encourage Stanton 
“to increase his proprietary inter- 
ests in the corporation as an in- 
centive in the performance of his 
services.” Class A stock, on the 
date the option was granted. sold 
at a high of 3134, and closed at 
3812 Friday (28). 

Fourth in the list of salaries to 
directors of the company was the 
$65,000 paid exec veepee Joseph 
H. Ream, who also received $17.475 
in bonuses and shares in profits. 
Other execs whose annual pay 
ments were listed included James 
B. Conkling, Columbia Records 


prez, with $45,833, plus $10,000 in| 


bonuses and share in profits: Bruce 
A Coffin, Hytron prexy, with $26. 
922. plus $25,000, and Lloyd H. 
Coffin, Hytron board chairman, and 


| Personalities toasted at the Hotel 


MMM AMONG ‘AMERICA’S | 
12 MASTER SALESMEN’ 


Mary Margaret McBride, ABC 
network femme gabber, was among 
a group of 12 American business 


Roosevelt, N. Y., yesterday (Tues.) 
by the Sales Executive Club. Event 
was timed with the publication of 
the book, “America’s 12 Master 
Salesmen” by the B. C. Forbes Co 
Harry White, exec secre tary of the 
the 


Sales exec club, 
book’s foreword 
Miss McBride was 
woman included in the 
“Master salesman the others 
being Thomas J. Watson (Interna- 
tional Business Machines), James 
\ Farley (Coca-Cola), Alfred 
Lyon ‘(Philip Morris), Red Motley, 
(Parade mag), Elmer Leterman 
(insurance), Winthrop Smith 
(Merrill, Lynch, Pierce, Fenner & 
Beane), Alex Lewyt (appliance 
manufacturer), Bill Zeckendorf, 
(Webb & Knapp realty), Conrad 


authored 


the only 
group of 


ec 














sible for the AFM to claim dam-, 


|} ages because the musicians have 


already been paid in full for their 


iservices uacr prevailing union 
wage scales. How can there be 
damages when they’ve already 


been paid.” 

Virtual impossibility of assessing 
damages had been admitted by 
Phil Fischer, AFM veepee, during 
the course of testimony in the pro- 
ceedings 

Brink’s decision 
has no property rights in the pix 
was seen aS an open invitation to 
other producers to begin dickering 
for video rights to their own films 

The bankruptcy referee held 
that the Nassers cannot reject the 
tele clause in the contract How- 
ever, he added: “I can’t imagine 
why businessmen would make such 
a contract because it leaves the 
matter to litigation.” 

He interpreted the ¢ontract to 
mean that the producers and the 


that the AFM 


Nassers Bypass AFM. 


Continued from pzge 30 








use of sountracks on television. Un- 
der this interpretation, “the sound- 
tracks can be used and the only 
remedy to the AFM is a claim for 
dame ges.” 

However, the challenge to the 
formula upsets AFM’s long-range 
plans for collecting a revenue from 
the uce of motion picture films on 
television No decision has been 
made as yet on an appeal but it’s 
expected the subject would be 
thorouzhly discussed by AFM execs 
this week. Under the law, a Fed- 


cral jud?te can be asked to review 
the findines and appeals can be 
token, if desired, all the way to 


ihe Supreme Court 

The four pix which the Nassers 
are trying to peddle to video are 
“Don't Trust Your Husband,” with 


Fred MacMurray and Madeleine 
Carroll; “Cover Up,” with William 
Bendix, Dennis O'Keefe and Bar- 
bara Britton; “Without Honor,” 


with Laraine Day, Dana Clark and 


pave H. Cogan, CBS-Columbia N. Hilton (hotels), Max Hess, Jr.| AFM would negotiate and arrive at Franchot Tone; and “A Kiss for 
prexy, who received the same as (department Store) and the Rev.|terms and conditions fair and Corliss” with Shirley Temple and 
the Hytron prez. Norman Vincent Peale. |equitable to both parties for the! David Niven 
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Progrom Director 1-2 P.M, 
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ticular powwow that was, notice- 
able at other meetings of reps 
from the AM side of the industry. 
Originally this panel was to have 
been devoted to the radio rate con- 


troversy, but the topic was drop- | 


ped in favar of the more “con- 
structive” examination of merchan- 
dising tactics. 

One of the most elaborate mer- 


chandising setups in the country— 
that developed over the past 12 
years by Crosley’s WLW, Cincin- 
nati—was outlined by merchandis- 
ing director Jack Zinselmeier. 


WLW and its sister video plant, 
WLWT, both pioneers in this field, 
now have 26 different promotional 


and merchandising services avail- 
abl® as “extras” for their clients. 
Station has 26 staffers working on 
the “plus” campaign, which in- 


cludes such things as retail store | 


field work, distribution checks, at- 
titude surveys, mailings and spe- 
cial display material. 
Heavy Tie-Ins 

The Crosley operation has tie-in 
arrangements with 2,500 grocery 
and 1,000 drug stores. Zinsel- 
meier reports that in two years of 
operation, over 65% of the special 
display material sent out by the 


Hard-Hitting Technique 


Continued from page 31 





merchandising formula was spell- 
ed out by Lester Lindow, general 
manager of WFDF, Flint, Mich. To 
offset any tendency by the national 
| spot advertisers to bypass the mid- 
dle-size cities, the importance of 
the particular market has to be 
strengthened by the use of mer- 
chandising and promotion tools, he 
said. 

F. C, Sowell, manager of WLAC, 
Nashville, stressed the need for 
additional hometown selling “‘ex- 
tras” to keep the particular account 
aboard into the next option cycle. 
He reminded the _ broadcasters 
that they frequently forget about 
their own medium for promotion- 


al use. He advocated liberal 
“plugging” of major clients’ 
shows. Also on-the-scene airing 


of store openings and other spe- 
cial retailers events has proved 
successful for WLAC, 

Sowell summed up the thought 
|of the afternoon session by point- 
jing out “the secret lies not in how 
many listen, but how well you sell 
those who are listening.” 





|has a new emcee—Paul Luther, 
formerly of WLW-TV, Cincinnati. 
Ted Johnson, former emcee, had 
to quit because of his disk jockey 
duties at WXYZ. 
‘sored by Hotpoint, Inc. 


Serializing Pix 
Problem of how to compress 
an ~ hour-and-a-half or two- 


hour feature film oldie into 55 ~ 


minutes of television time 
without emasculating the pic- 
tures, has been solved by 
WCBS-TV, CBS-TV's N. Y. 
flagship, through the simple ex- 
pedient of serializing such fea- 
tures on two succeeding days. 
Station has found the pix re- 
ceive much greater audience 
acceptance that way, than if 
they were edited down to the 
requisite single-day running 
time. 

Move has been made neces- 
sary by the station’s recent 
trimming of its cross-the-board 
“Early Show,” which com- 
prises feature films, to 55 min- 
utes. During recent weeks, 
WCBS-TV has programmed 
both “Man in the Iron Mask” 
and “Son of Monte-Cristo” as 
two-part serials in order to pre- 
serve their original length, 
and is prepared to follow the 
same procedure on other pix if 
they run long enough. 











Show is spon-| 


Chi TV Set Sales Perk 


Chicago, April 1. 


ss "1 Television set sales perked up a 

Detroit—“Open House,” WW4J-/ pit during February, according to 
|TV’s audience participation show,|the jatest Electrie Assn. tally. 
Sales during the month 
21,201, compared to 17,368 in Jan- 
| uary. 
Survey shows a total Chi-area 
lcirculation of 1,116,386. 


totalled 











stations has been used by the re- 
tailers 

The special need of a station in 
a mid-size market for an effective 
é€........_ 


Naturally, 





1922-19524 


The Nation’s 
Station deems it a great honor 
to be numbered among the members of 
that exclusive group—“The Thirty 


Year Club” of Radio. 





) th 


it 4 CM 


Yet, what has gone before is but a prelude 
of the future. Since the call letters, WLW, 
were first heard on the air in 1922, one 
increasing purpose continues to permeate 
every policy, every-activity at WLW—to 
become and remain America’s finest radio 
station in every phase of operation. 


WLW ©The Nation’s Station 

















CBS to Buck Sun. 


Net Execs 


Continued from page 35 


affiliate, there’s also the possibility 
the station may be asked for more 


, In an attempt to beat th 

plant has the most extensive studio e pall 
facilities in the city and has had | °f, baseball pickups carried on lo- 
good success with its DuMont |°#! Stations during the summer 
shows. Three of the five programs months, CBS Radio will launch a 
WGN.TV sends along the cable are | "¢W Series of Sunday afternoon 
currently sponsored. | Shows during July and August 
Meanwhile, things have bright- | 8Tooved specifically for listeners 
ened up at NBC. Tele chief Jules | who might be on the beaches, driv- 
Herbuveaux has been scanning new | ak ded "One ae 

er, : g 1 a Sunday 
show ideas in the hopes of getting Afternoon,” the show will present 


ity lotting s g 
an opportunity of slotting some of two or three hours of music, both 


them in the open time that’s pop-|,. . . 
ping up on the parent web. i live and on disks, combined with 


Besides “Charms,” which the | frequent safety pitches in associa- 
local NBCers feel is a sleeper,| 10" with the National Safety 
the wraps are being taken off other | Council. ; 

new packages. An audition version|. Idea was conceived by program 
of a show, featuring commentator | Veepee Lester Gottlieb, who point- 
Alex Drier and using a news-drama-|¢4 Out that most listeners tune 
tization format, was shown to In-|into either baseball or music on 
ternational Harvester and agency | Sunday afternoons in the summer. 
reps yesterday (Mon.). Web is alsc Since it’s impossible for a network 
pitching a couple of show ideas, in-| to air baseball, CBS has decided on 
cluding “Short Story Playhouse” | the music. With a w.k. disk jockey 
used last season, as a hiatus filler; 4S emcee, Gottlieb plans to in- 
for Standard Oil when the Wayne |Clude, in addition to recordings, 
King group takes its summer vaca- | Music by studio orchs both in N.Y. 
tion. |and Chicago and pickups from 


| bands in amusements parks, such 
a 8 
BAB Girding 


as Atlantic City’s Steel Pier. Mu- 
“as Continued from page 32 jaa 

















|sic, Gottlieb said, will not be 
| tossed on the air indiscriminately 
| but will range, in a planned setup, 
: : | from the. more popular symphonies 
rates if station men refuse to be/| through pop songs to show tunes. 
bluffed by threatened cancellations.| for the safety end of the show 


Radio is still the best buy per | . , 
dollar despite the insistence for |eloxans, er oop 9 Ma pad 
further rat. reductions from “peo- | riodically during the program. In 


ple in high places,” Ryan said. addition : 
ae . : ; . n , a certain amount of time 
Radio’s national circulation is 105,- | will be turned over to local -affili- 


ey ny Mage a ale gg oo grat | ates every half-hour for local in- 
AM sets sold last year and 9,200 | eres weather and traffic 
000 of these went into new radio conditions. It's also planned to 
homes, the BAB prexy stated. present short newscasts and base- 
eae us | ball scores. Show will be offered 
plans to continue to focus | as a special package deal to clients, 


emphasis on the local retailing | with CBS considering it a good bet 


sales level, with 42 sales clinics| for an outfit such as a gasoline 
set to kick off later this month. | firm, tire manufacturer, etc. 


With a hefty new budget—and | 
prospects for more—outfit plans | 


1 ete Oe ee fascial Kecring | AFRA ASKS L.A. INDIES 
comes from member stations who FOR 107, PAY BOOST 
0 


pay monthly dues based on one- 
Hollywood, April 1. 


half of highest hourly rate. 
— ‘ American Federation of Radio 
a rtists, now negotiating with 
KNBH Film Buy | L.A. indie radio stations, seeks a 
| 10% overall wage hike, health and 
“oma Continued from page 30 welfare plan to be paid for by em- 
Humphrey Bogart, John Wayne, | Ployers; severance pay based on 





























a ee 


aye es ere oe 


pay UR ko mee 


Bela Lugosi, Edward Arnold and 
Wallace Ford. Many of the pix 
have been screened locally previ- 
ously. None, however, is being 
spotted in Class A time. 

Channel has given advertising a 
bonus pitch on the pix. An ad- 
vertiser buying five spots on the 
nighttime screenings during the 
week will be given bonus blurbs 
the following morning on the same 
pic. The “ten-for-five” pitch, i.e., 
paying for five spots and receiving 
10, is expected to help tremendous- 
ly toward paying the freight. 





one week for each year of service, 
with minimum of two weeks no- 
tice; special conditions covering 
employment of part-time mike- 
siders, with premium pay time 
and a half, and a minim call 
provision, announcers to get full 
day’s pay for part time work. 
Present contract with the sta- 
tions. expires April 30. Claude 
McCuey Coast rep for AFRA, is 
handling negotiations with KFWB, 
KMPC, KLAC, KFAC, KFVD, 
KGER, KRKD, KFOX, KIEV, 
KWKW, KALI and KGFJ. 
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5 Kilo is Killo-Dillo 
In WFIL-adelphia 


You can’t stand on ceremony 
\ , 
| 


if you want to be heard by shop- 
560 ke 








ners in all 14 counties of Phila- 
delphia’s $6 billion market.zone. 


Best way to break the ice in 
this area of 4,400,000° people 
and $6 billion in buying power, 
is to get ‘em at home, where 
more radio owners tune WFIL 
than ever before. 


BMB says two-thirds of all 
radio-equipped homes listen 
regularly to WFIL—5,000 watts 
at 560 kilocycles. You hit hard, 
fast, and clean—not only in 
Philly but in all 147 “home 
markets’’ outside city limits 
where a majority of the area’s 
population lives and shops. 


And these same five kilos sweep 
way out into a huge bonus area 
in many nearby counties, giving 
WFIL total coverage of 6,800,000 
people with more than $9 billion 
effective buying income. 


To be first on the dial in 
America’s third largest market, 


Che Jnladelphia 
Hnquirer Station 








schedule WFIL. 
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— 
i's the Male Touch PHILLY MAYOR SETS 
? 

For ds x Mayor Joseph S. Clark, first 
Democrat to hold the top Phila- 
stage a series of television fireside 

BT’s (N. Y.) femme-slanted ae 
to bia. ‘hed, since Dick Pack, ex- chats over WFIL-TV, beginning 
the Mayor will reply to adherent 
helm. Herb Sheldon, added | , or eg 
om coke ago to the Eve Hunter and opponents alike, explaining his 
: ity government of sti - 
é 7), with Miss pon Of questions, sug 

ing next Monday ‘?), gestions a ritici irec 
ing ae resigning. 1p nd criticisms directed at 
; In certain cases, he will invite 

who formerly had his own show | critics and su orter: 

yo Stokely-Van Camp on NBC- m iets ae 
: | cussion. A corps of telephone op- 
in the 12:30-1 p. m. period. New |erators will be on duty at WFIL-TV 
feature edited down to fit the half-| Clark’s telecasts. Programs, to be 
nour span. Conte will bridge gaps | given twice monthly, are called 

Concept behind the moves is that | Tun 30 minutes, Wednesday eve- 

pausfraus prefer the masculine’ele- | nings at 8. District Attorney Rich- 
theory cued the outlet’s skedding mate on the ticket, currently re- 
of Richard Willis’ “Here’s Looking ports to the people on the conduct 
Morey Amsterdam on the 9 a. m.| at 2:15 p.m. 
airer. 
COAST TV ‘LECTS 
for top foreign film product. New bivgiien aici 
kick starts tomorrow (Thurs.), Hollywood, April 1. 
, , .| board of Television Authority h 
il] be screened at 11:15 p. m. Up-| pontegs Airbed 
portied pix include Rossellini’s | Were Lee Hogan, Peter Prouse, Vin- 
fe or Thief.” Kay Boley and DeLores Crane, 
Bicycle who had been ousted from the 
“— for supporting the AFRA-TVA mer- 
White Ss Status ger move, were among the nomi- 


Wednesday, April 2, 1952 
Philadelphia, April 1. 
The male touch is being applied delphia office in 67 years, will 
dayew, has taken over the pro- April 9. On each of his appearances 
show, will do the strip solo start- personal views and those of the 
Pack has also booked John Con- him by the public. 
aye S naueier tn. © Gale on the program for further dis- 
series will spot old films, with each|to accept calls during Mayor 
in the narrative. “Tell It to the Mayor.” They will 
ment on the daytime stanzas. Same ardson Dilworth, Clark’s running 
at You” and recent slotting of of his office once a month, Sundays 
NBC-TV flagship is also going in 
when Roberto Rossellini’s “Paisan” Elected members-at-large to the 
“Open City” and Vittorio De Sica’s cent Price and Lee Millar. 
board as AGVA reps by that guild 
nees, but failed to make the grade. 
L——- (ontinued from page 31 








WNBQ Gets NBC-TV Okay 
On Summer Local Sales; 


Chicago, Aprfl 1. 

With the parent web opening up 
a few Segments of unsponsored 
prime time for summer local sale, 
WNBQ, the Chi NBC-TV station, 
has been busy pitching the Wednes- 
day and Sunday night 9:30 to 10 
| Class A periods. Just a matter of 
|hours after the “sell locally” or- 
der came through last week, WNBQ 
peddled the Sunday slot to Louis 
Milandi Foods, who will put in 
Frank Wisbar’s “Story Theatre” 
telepix, starting April 20. 
| John McPartlin’s sales crew also 
| got the station off a big sustaining 
hook by selling the half-hour 
“Noontime Comics” strip to Jewel 
Food Stores. Jewel long has been 
a hefty user of local teevee, being 
the original sponsor of “Zoo Pa- 
rade” when it was first aired in 
Chicago only. Store chain is also 
bankrolling the Friday night weath- 
er show on WNBQ. 


Nelson Bros., currently shifting 
pretty much from radio to video, 





a special 90-minute primary elec- 
tion telecast April 8. 





Salt Lake City—Ben Burnette, 
KSL transmitter technician for 14 
years, has won a degree in business 
administration at the U. of Utah, 
|and has switched to the station’s 
;}sales department. Ruth Farr has 
\left KSL’s program department and 
has been replaced by Georgia 
Reed. 





Lines Up Two Sponsors 


has signed with WNBQ to bankroll | 


RADIO-TELEVISION $1 





this fashion to viewers, Weaver 
proposes they buy all available 
time on “Today,” NBC-TV’s 7 to 9 
a.m. cross-the-board show. 
Behind the Scenes 
“Should an advertiser on ‘Today’ 
show the broad canvas of his in- 
| dustry as it solved its problems ot 
|}product quality, attractiveness, 
| uniformity, manufacture,  distri- 
| bution and salesmanhisp,” Weaver 
| said, “we believe that he would 
feel a @roundswell of appreciation 





| back from the people. It would | 


| be an earnest of American indus- 
| trial thought.” 


| 


lessentially to depicting 
| “perfect pattern” to utilize this 
selling-in-depth technique, | the 
NBC video chief declared. Within 
thé show’s format, based on the 


theory that when a person, place | 


or thing is in the news, then peo- 
ple will have an interest in it, 
| Weaver said, “we can relevantly 
leut to the factory, the testing 
grounds, and board room, too. 
Here we can one moment hear why 
the goods are being made of this 
fabric, and why in that color; next 
we can see the window display 
being put into a window in a fa- 
mous store, to illustrate which of 
the sales points shown earlier was 
being concentrated on for the cam- 
paign. 

“Here we can look _over the 
shoulder of a corporation presi- 
dent as he addresses his dealer and 





Selling-in-Depth 


Continued from page R= 


Since NBC’s “Today” is devoted | 
“what's, 
| new,” it provides sponsors with a | 











retailer organization, with apoio- 
| gies to the public for a 90-second 
|intermission. But will the public 
| look away when real life is being 
;enacted before them? Of course 
not.” 

Broader Aspects 

Weaver pointed out that, with 
about 25% of “Today” now sold, 
there is still about an hour-and-a- 
half of time available on the show 
for an advertiser to utilize such a 
technique. With this, the sponsor 
gets some 12 minutes of commer- 
cial time. First advertiser who 
buys this time “on the occasion of 
his breaking a new advertising 
| campaign, the introduction of a 
|}new mode!, announcemert of a 
new price cut, or even on issuing 
an annual statement, is going to 
make history,” Weaver said. He 
| concluded: 

“Advertising is popular with 
| Americans. Handled right in TV, 
the broader aspects of marketing 
will be fascinating to most pecple. 
Product selection is going to call 
for more than ordinary reason— 
why copy in the days ahead. The 
| kind of people who make the prod- 
juct is going to be a real factor in 
|moving goods. And here, selling 
jin depth will begin -a,foundation 
of public faith in a company’s sin- 
|serity, honest and skill that prod- 
|uct advertising cannot sway. The 
| possibilities are so thrilling that 
for a minute I wish I were an ad 
iman again.” 














known that he’s had three outside 
offers, all of which he’s rejected. 

It’s understood there are several 
areas of indecision involving 
White’s future operational sphere, 
plus a financial arrangement under 
a new contract which would permit 
White to spread his income. With . 
Mutual now committed to a TV 
network role; White wants the 
presidency to be all-encompassing, 
and it’s on this particular point, 
it’s reported, that a stalemate cur- 
rently exists. 

The situation will be resolved 
© » way or the other by the time 
the board of directors meets the 
latter part of April. 

Contract of Bill Fineshriber, Mu- 
tual programming exec veepee, also 
expires same time as White’s, and 
it’s understood the White-Fine- 
shriber deal will be treated as a 
“package,” giving both the same 
wide areas in which to operate. 


FM’ers 


== COntinued from page 32 


station men that they’ve had to 
turn to their FM transmitters to 
furnish reception in sections of 
their coverage area blanked out by 
interference. Postwar .1psurge in 
the number of AM stations has 


increased interference problem, it’s 
claimed. 


FM group, chaired by Ben 
Strouse, WWDC-FM, Washington, 
as it has in years past threw some 
how come?” questions at manu- 
facturer reps sitting in. Perennial 
query as to when TV set makers 
are going to install FM tuning 
ands was again phrased as a for- 
mal resolution. Also manufacturers 
weres asked about FM car radios 
7 continuous tuning bands in 
- -AM sets. Manufacturers said 
ese matters are being studied. 











BRENT GUNTS 

the ladies who pay $1.00 to 
which). 

JOE CROGHAN 


Announcer and right hand 





San Antonio—C. A. Harrell, cit 
. . , y 

hanager of San Antonio, will make 
$ debut on KTSA in a series to 


commercials. 
be titled “Your City Government.” 


DON REDDING 
WBAL’s Sales Service 


he airings will be a 
public serv- 
2 and will report how the local 
wilt government operates. Harrell 
conduct all the programs and 
ve guest stars, and other city of- 


Clals, f i 
airings rom time to time on the 


facturers’ own local 
representative. 


BILL MASON 


dent stores weekly. 


JIM MARKIEWICZ 








on activities. 





Baltimore's top M.C., @ favorite with 


or for the lunch (we don’t know 


Brent Gunts, hos a quick sense of 
humor and « winning touch with 


Merchandising Manager, carefully 
plans the campaign and promotions 
for sponsors. He sets up luncheons, 
shows and displays, ond personally 
visits dozens of chain and indepen- 







JOE CROGHAN 


i 
‘ 


see him 


mon to 


Merchandising Magic in Baltimore! 





The show that promotes 


w'ly 


at point-of-sale! 


X\ 






Kitchen Karnival, WBAL’s outstanding daily half-hour 
festival of fun, offers participating sponsors guaranteed, concentrated 


Monoger, 
whose primary function is to corre- 
lote the terrific power and effect of 
K, K.” with the effort of the manu- 
broker of 


merchandising for their products in the Baltimore area food stores. 
Your product is exposed to thousands of customers. For instance: 


Your product is mass displayed at luncheon broadcasts and at church 


Another experienced grocery detoil 
man. Full-time on the street, 
ing distribution, stimulating sales, 
setting up displays, obtaining bono- 
fide orders for “K. K.” products. 
Weekly written reports fo sponsors 


achiev- 


50,000 Watts ° 





and civic broadcasts in and around Baltimore; it is sampled by 
luncheon guests and audiences numbering over 500 each week; it is 
given as prizes at every broadcast; it gets special point of sale display 
and active in-store promotion from full-time merchandising men. 


BAL — 


NBC in Maryland 
Nationally Represented by EDWARD PETRY & Co. 
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“big business” thinking, otherwise 
they’ll be left “holding the radio 
bag.” 
Radio’s ‘Hold the Line’ 
4. With radio advertisers pres- 
suring anew for a cut in nightime 
rates, broadcasters fear the AM 





industry may crumble prematurely. | 


With growing evidence that 
and AM are distinct mediums and 
an awareness that the “rich TV 
economy” pre-guarantees a radio 
resurgence, AM broadcasters are 
determined to “hold the line” be- 
fore it’s too late. 
5. An awareness that a united 
organizational front is more nec- 
essary than ever at a time when 
there are 88 separate pieces of 
legislation before Congress having 
a vital bearing on the future of 
the radio and television industries. 
Thus, broadcasters moved in on 
the “crossroads” convention in 
quest of ‘answers that will have e 
far-reaching effect on both the 
radio and TV industries. In con- 
trast to recent previous conven- 
tions in which the-NAB could easily 
have’spelled out: “Nothing About 
Broadcasting,” the agenda for this 
year’s three-day meet was jam- 
packed with panels, workshops, ex- 
hibits and smoke-filled chamber- 
huddling designed to help broad- 
casters out of their current confu- 
sion as the AM-TV transitional era 
poses multiple problems. 


AM’s “Declaration of Faith’ 

Responding to this “industry 
alert,” th NARTB convention has 
been productive of constructive 
moves having a vital bearing on 
pocketbooks of statio’ owners. The 
convention wasn’t a day old before 
Paul W. Morency’s all-affiliates ra- 
dio committee, on the first anni- 
versary of its inception, crystallized 
its long-standing fight to perpetu- 
ate radio’s bigtime status in the 


TV | 


RADIO-TELEVISION 


‘Cut Out Radio-TV Confusion’ 


Continued from page 1 





face of rate cuts and bargain base- 
ment deals, and came out with a 
“Declaration of Faith” calculated 
to give the medium new-found 
stature. 

Network brass made itself con- 
spicuous throughout the conven- 


tion, with an awareness of a grow- | 
ing need to court favor with their | 
iTV 
spot and local business is making | 
inroads on their pro-| 


affiliates, now that national 
increasing 
gramming. The cross-currems and 
conflicts of an industry still a-born- 


ing were everywhere in evidence— 








|in the pitch of TV film packaging 


operations, station reps who are 
moving into a new sphere of ihfiu- 
ence with the national spot busi- 
ness upbeat, and in activities of 
equipment and other allied fields— 
all seeking a stake in the expand- 
ing TV horizons, now that the UHF 
is about to become reality. 


Walker Holds Key 


And not least of all was the 
scheduled appearance tomorrow 
(Wed.), as the “main attraction,” of 
FCC chairman Paul A. Walker, 
who probably holds, the answer tc 
the immediate future. While at 
preconvention time the lifting of 
the TV freeze by next week ap- 
peared a fait accompli, there have 
been disturbing reports circulating 
at the convention of an indefinite 
holdoff. Walker, who came on the 
Chi scene yesterday (Mon.), has re- 
fused to tip anything about the 
freeze or what he intends to say. 
Not even his FCC colleagues had 
an inkling of anticipated  rev- 
elations, with result that by today 
many of the broadcasters seeking a 
place in the UHF sun had devel- 
oped the jitters. 

Morency’s “statement of faith” to 
the radio industry will be remem- 
bered as a cherished document. 
The WTIC, Hartford, and industry 





























STUDIO | 


Modern 
Well Ventilated 
Moderate Rentals 


2 Blocks East of Wanamakers 





ATTENTION TV PRODUCERS!!! 
6 EXTRA LARGE BALL ROOMS 


NOW AVAILABLE FOR REHEARSALS 
Since Converting te This Use These Outstanding 
C.B.S. TELEVISION Shows Are Currently Rehearsing Here 
TELEVISION WORKSHOP 
Spacious 

Elevator and Switchboard Service 


CENTRAL PLAZA, 111 2nd Avenue, near 7th Street, New York City 


40 SMALLER ROOMS 


SUSPENSE 


Clean 
Centrally Located 


AL 4-9800 B. Birns, Mgr. 
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factotum won an ovation from as- 
sembled broadcasters that topped 
anything within memory of NAB 
convention vets, as he summed up 
the “radio story” and laid down 
the gauntlet to those who are send- 
ing radio to an early grave. He 
cautioned against the coming criti- 
cal year in radio, when all affili- 
ated stations must examine their 
| operations critically and carefully; 
| he cited the responsibility of net- 
works in contributing their share 
toward stabilizing the industry; he 
warned of the confusions in which 
radio has been “trapped” by “rat- 
| ing concepts” and called for an end 
of all the phony research that cur- 





mation and contradictions, and 


pleaded for a united stand against | 


| rate card chiselling. 


Morency Resolution 
| The resolutions adopted by the 
| all-affiliates committee best reflect 
'the healthy strides made toward 
| achieving the Morency objective to 
| attain for radio a high degree of ac- 
| ceptance, stability and real appre- 
| ciation of its worth as an adver- 
tising medium. 
| The resolutions follow: 
Whereas: 

there have recently been, increas- 
| ingly frequent attempts on the part 
of several large national advertisers 
|and national advertising agencies 
| to make purchases of time on radio 
| networks and individual radio sta- 
| tions on terms that would result in 
considerable discounts from the es- 
| tablished and published rates of 
those networks and stations; and 

Whereas: It has also been noted 


| that there has been a tendency on 
|the part of certain individual sta- 
| tions, involved in competitive situ- 
| ations, to look with favor on such 
| proposals to desert their published 
|rate cards, in fact in some cases 
to have approached both local ang 
national adveftisers with solicita- 
| tions for future business at rates 
| well below their published figures; 
| and 

Whereas: It is considered that 
such practices on the part of radio 
stations, on the one hand, or their 
willingness to accede to such pro- 
posals, on the other hand, have as 
their ultimate result the depreci- 
ation of the value of individual 
radio stations in the field of ad- 
vertising and the confirmation of 
ithe belief already held in some 
| quarters that radio as a medium 
lis in desperate circumstances and 
|that individual station operators 
are ready and willing to prosti- 
tute their properties in order to 
|obtain revenue, the combination 
| inevitably leading to the ruination 
| of the industry; 
| Therefore: Be it resolved that 
all radio station operators give 








ithought to this dangerous situ- 
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There are no captive radio audiences in WMTland. For 30 years 
we've been captivating audiences with program merit. The policy 
has been healthy for business—our sponsors, and our own. 

For full details, trap a Katz Agency rep (they capture easy). 


WMT cepar Rapins 6 Basic CBS Rapio NETWORK 


rently leads to a mass of misinfor- | 


It has been noted that | 


insure the maintenance of 
own rate ecards, and use such 
methods of persuation as seem 
most desirable to inhibit such 
practices. 

Net Relations Proposal 
Resolution on network relations: 
In considering the relationship 

of the national networks to their 
affiliates and to the industry at 
large, your committee concludes 
that as a necessary incident to 
their dominant position in the ra- 
| dio industry, the networks must be 
| prepared to accept commensurate 
| responsibility of leadership inf all 
appropriate measures calculated to 
reserve and strengthen that indus- 
| try. 





responsibility and willing to- ac- 
cept it. We are aware, however, 
| that particularly in view of the 
current uncertainty among many 
of radio’s principal clients as to 
the extent of the inroads which 
television will make upon other 
media including radio, there is a 
considerable question concerning 
the proper steps to be taken to in- 
sure the continued strength and 
| prosperity of radio. 

We believe that, by and large, 
the affiliates throughout the coun- 
try, with their hundreds of mil- 
lions of dollars invested in radio, 
are perfectly willing to consider 
open-mindedly any suggestions 
made by the networks with a view 
to improving network service or 
increasing its value to the public 
and to advertisers. 

We also believe that those affili- 
ates would ask in return only that 
the networks approach in the same 
manner suggestions and proposals 
made by the affiliates to the same 
end. As affiliates, we have no de- 
sire to regale ourselves with self- 
deceptions, nor do we ask anything 
more of the networks than a full 
disclosure and an opportunity for 
frank discussion of their objectives 
in making any changes in the pat- 
tern of network broadcasting and 
affiliation arrangements. We want 
only to face with them the full 
facts and to arrive at mature, im- 
partial conclusions. 

Seek Nets’ Reaffirmation 

Therefore be it resolved, that 
the network affiliates in meeting 
assembled, reaffirm their con- 
fidence in the power and efficacy 
of network radio, and assert their 
willingness fairly and objectively 
to consider any and all efforts rea- 
sonably calculated to strengthen, 
improve or protect the position of 
network radio as a public service 
and advertising medium, and; 


Be it further resolved, that said 
affiliates earnestly petition the 
networks to refrain from any ac- 
tion which might in any respect 
modify the pattern of network 
radio or the basic arrangements 
between networks and their affili- 


| 
| 
| 


| ates, without full and frank con- 


sideration with their respective af- 
filiates of the reasons for such ac- 
tion. and the end to’ be attained 
by it, with due regard to long-term 
industry values as compared with 
immediate competitive gains or 
curtailment of temporary losses, 
and with like regard to the en- 


ation; take effective measures to 


s. 0! BOTH ABC AM-TV IN CHT 


We are inclined to believe that | 
| the networks are cognizant of their 





LOSING PGM. DIRECTORS 


Chieago, Apri] 1. 

Both the AM and TV ABC , 
erations here are losing their on 
gram directors. Dick Woollen hon 
notified the web he’s checking out 
of his radio program director berth 
May 31 to make his home in Los 
Angeles. Eariier, James Pollak, Ty 
program chief, handed in his resi. 
nation as of May 1. , 
Woollen came into the Chi AM 
post in March a year ago, after 
a six-year hitch with ABC’s Coast 


plant. His pending move to return 
to California isn’t connected with 
the web’s current economy cutback 
He’s anxious to get into television, 
and he and his family haven't 
found the Windy City climate to 


their tastes. 

As in ‘the case of the TV pro. 
gram job, the AM post may not be 
filled, pending the outcome of the 
ABC-United Paramount Theatres 
merger. 





a 


couragement of the solidarity of 
the industry incumbent upon them 
as a dominant factor in it: and 
further petition the networks to 
exert their greatest efforts to re- 
establish the essential dignity, 
prestige and stability of network 
radio. 

Whereas: Your affiliates Com- 
mittee has consulted with a num- 
ber of research experts during the 
past year; and 

Whereas: These _ consultations 
have convinced your. committee 
that the radio broadcasting indus- 
try in the period of its existence 
has spent more money and has 
been more conscientious than any 
other advertising medium in sup- 
plying to its buyers and their 
agencies minute data concerning 
radio; and 

Whereas: Despite all efforts to 
supply complete information, no 
study, or combination of studies, 
even purports to measure the true 
and total value of radio, but 
rather has resulted in a mass of 
contradictory information leading 
to unprecedented confusion in 


evaluating the medium; and 
Whereas: For the proper sta- 

bility and acceptance of radio 

broadcasting as an advertising 


medium, it is imperative to have 
available valid information accept- 
able to all interested parties: 

Therefore, Be It Resolved: That 
the affiliated stations, in meeting 
assembled, recommend the forma- 
tion of a committee composed of 
representatives of affiliated sta- 
tions, independent stations, sta- 
tion representatives, networks, ad- 
vertisers and advertising agencies 
to pass on the acceptability of any 
research to be undertaken to in- 
sure acceptability on the part of 
all interested parties, and that no 
research, unless given the endorse- 
ment of this committee, be gen- 
erally acceptable. 

Be It Further Resolved: That 
action toward this end be instl- 
tuted by the résearch committee 
of the Broadcast Advertising 
Bureau. 


















— 














JOE GENTILE 









STAR SALESMAN for you 
on WJBKI! 


A radio headliner for 20 years, Joe Gentile is featured on the WJBK 
“Gentile and Binge Show” where he is well-known for his unconven- 
tional . . . and tremendously successful . . . rendition of commercials. 
Let Joe give your product the WJBK sales punch . . . that pays off! 


©) 


TOPS IN MUSIC—NEWS—SPORTS 
National Sales Headquarters: 

| 488 Madison Avenue, New York 22 © Eldorade 5-2455 
Represented Netioneliy hy THE KATZ AGENCY, INC. 
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Johnson Opposes 
Nets Owning Over 
5 Tele Stations: 


Washington, April 1. 
Chairman Edwin C. Johnson 
ry Colo.) of the Senate Commerce 
Ce nittee, told the FCC yester- 
Mon.) he is against proposals 


a allow networks to have more 
than five owned and operated TV 
stations In any event, he said 
4 etter to Commission Chair- 

Paul Walker, consideration 


of the question should be deferred 
4 ear ‘so the agency can concen- 
trate on more urgent problems | 
connected with lifting the freeze. 
Slapping at efforts of NBC, ABC 
and DuMont to raise the five-sta- 
tion rule to encourage building of 
UHF outlets, Johnson declared: 
“Perhaps revision of the multi- | 
ple ownership rule might accele- 
rate development of UHF, but will 
it be done at the terrific price of 
till further concentrating TV in 
a few powerful hands? To allot 
five VHF stations to one network 
is being most generous with the 
people’s property, and it is very 
valuable property too. How, in 
good conscience, can any network 


ask for more?” 
Johnson charged the nets with 
using “the old rush act” on the 


Commission in making their pro- 
posals just as the agency is in the | 
process of lifting the freeze. He | 
urged that such “a drastic step” as | 
revision of monopoly rules be | 
given “very careful consideration,” | 
and that no action be taken until 
next year, “when all phases of this 
problem can be explored, and | 
when the agenda of the Commis- | 
not so crowded and con- 
fused.” 


sion is 


While he was at it, Johnson took | 
a dig at opposition of manufac- | 
turers to lifting the NPA ban on | 
color TV, on grounds that such 

ion would divert engineers from 
defense work. “I notice,’ he said, | 
“that some of the interests desir- | 
ing to increase their TV network 

idings are complaining that our | 
current supply of electronic engi- | 
neers is so short, that any addi- | 
tional use of engineers would | 
amount to a diversion of engineers | 
from defense work, and would seri- 


ously affect our defense produc- 
tion program. If there are no 
engineers to work on color tele- 
vision, how can they be spared 


for the proposed UHF develop-| 
ment at this particular time?” | 

Johnson suggested that the Com- 
mission put first things first. “‘The 
vital matter right now,” he said, 
“is lifting the freeze and alloca- 
tion of channels to a large area 
a S. long denied the benefits 
pe rs 


BREWERY AXING HITS 
PITT RADIO FURTHER 


Pittsburgh, April 1. | 

Local AM is continuing to take 
a shellacking from the big brew- 
erles here, radio’s longtime bread 
and butter -in these parts. Latest 
to retrench, with most of the money 
£0ing into TV, is Pittsburgh Brew- 
ing Co., which has dropped Mildred 
a — the Men About Town com- 
pletely. 

Program, which had a continu- | 
Ous run of around six years, was 
15 minutes on a three-times-weekly 
basis, and a couple of months ago 
the su@s*people, repped by Smith, 
Taylor & Jenkins agency, notified 
KDKA that it was cancelling out, 
effective March 1. Then, at the 











Bunin’s ‘Alice’ 


Continued from page 30 





Rr cme 
and-white offering. Cutting of the 
film now is underway. Prints al- 
ready have been sub-titled in Span- 
ish for distribution in the South 


Fenmore, meanwhile, took off for 
Mexico City over the weekend to 
huddle with film and TV execs 
there on distribution outlets. He 
will also eye several south-of-the- 
border film packages for possible 
release in the U. S. 


Providence 
indie, wilil 


WHIM, Providence 
cover the Republican 
and Democratic National Conven- 
tions in Chicago. Newsman will 
tape-record a 15-minute program 
daily, which will be flown back to 
WHIM for airing next day Re- 
corded telephone interviews and 
reports have also been planned by 
station. 


| American market, which is_ in-| 
cluded as part of the deal. 

“Alice” is a combination live- 
action and puppet feature with 
such top British stars as Pamela 
Brown, Steven Murray. Felix Av] 
mer and David Read heading the 
cast. 

Jack Covel, CPI veepee, reported 
that the firm intends to acquire 
other top recent pix to add to its 
distribution list. Firm, long known 
as Exclusive Distributors. Inc.. has 
been selling features to video for 
some time. 


Video Luck | 


Washington, April 1. 

It was just pure luck which 
gave CBS a TV beat on Presi- | 
address here 


dent Truman’s 
before the Jefferson-Jackson 
Day dinner Saturday night 


(29) announcing he would not 
accept renomination. The | 


speech was offered to all TV 
nets, but only CBS took it, | 


never suspecting the President 


would use the occasion to say 
whether he would run again ‘ 

CBS also broadcast the 
speech by radio is did NBC, 
ABC and Mutual. 





Seattle’s KOMO Names 
New Gen. Mgr. in Shakeup 


Seattle, April 1. 
W. W. Warren has been named 
general manager of KOMO, NBC 


outlet here, replacing O. W. Fisher. 
Fisher will remain president of the 
company, a has held 


position he 


since 1926 He has been general 
manager since 1944. Warren has | 
been program manager and treas- 


urer of the company. 

Other changes at KOMO make 
Frederick Patterson program man- 
ager, replacing Warren; George E. 
Dean, switching from public rela- 


tions manager to public service 
manager; Ray Baker, commercial | 
manager, named a vice-president, | 
and Kenneth Fisher made treas- | 


urer and assistant secretary. 


|latest Nielsen ratings for the met- 


| budget costs on the show, but even 


‘is expected te shift 


RADIO-TELEVISION 


Spur to Film Seen in Celluloid TV 
Winning 3 Spots in Nielsen's Top 10 


In what may offer further incen- 
tives to TV sponsors to convert 
their shows from live to film, the 


fall, spearheading the possible con- 
version to film of a number of 
name personality programs, such as 
Burns & Allen. 


> “ge : ‘ollowing are the Nielsen top 10 
ropolitan N. Y. area reveal three of Following are, oo : 


. . for the N. Y. area for the four 
the top 10 shows are film programs - anil : 
, week ending March 8 

with a fourth now prepared to caloapon ae 
switch to film this week.  Line- i Love Lucy (¢ BS) 53 1 
up is topped by CBS-TV’s “I Love ralent Scouts (¢ BS) 48.2 
Lucy,” which has been produced on Show of Shows (NBC) 44.8 
film since its inception (3d half-hour) 

Number of TV bankrollers, par Coigate (NBC) 44.8 
ticularly those with dramatic Show of Shows *NBC) 42.2 
shows, are reportedly closely inter 9d half-hov 
ested in the pattern being set by Texaco Theatre (NBC) 402 
Lever Bros. with its “Big Town Big Town (CBS 37.5 
|which goes from live to film on Fireside Theatre (NBC). 366 
CBS starting this week. Under a Groucho Marx (NBC) 35.9 
deal set up by Lever and its agency Red Skelton (NBC) 35.7 


Ruthrauff & Ryan, the 
is expected not only 


bankroller 
to recoup its 


Dallas—Jack Saunders has been 


|to make a profit during the first appointed sales promotion man- 

run of the films through permitting | goer at WFAA-TV. Harry Koenigs- 

them to be syndicated to stations berg continues as publicity direc- 
it does not cover under sponsor ; fe 

ship of non-competing advertisers rp oe e pecantly, Givesss Sarr’ 
In addition to “Lucy,” the Niel-|UOMS OF | AA radio an¢ Rene 

‘ rV. He has moved his office from 


sen N. Y. ratings show “Big Town,” 
“Fireside Theatre” and the 
Groucho Marx show (“You Bet 
Your Life’) as other film programs 
among the top 10. In addition, the 
Red Skelton show, in 10th position, 
to film next 


the studios to the Dallas Morning 
News, stations’ owners Carol C. 
Weaver has been named radio and 
television director of DeLoach Ad- 
*vertising Agency. Mrs. Weaver 
was women’s director at WRR here 
for the past three years. 




















Focusing 


attention 


on the 


exciting | 


sales 





last minute, the bankrolier had a 
change of heart and decided to 
drop only the Friday segment, 
hanging on to the Monday and 
Wednesday slots. 
Last week the ax fell on tose 
0 quarter-hours <; well, the show 
nding up with tomorrow’s (Wed.) 
program, It was timed perfectly for 
iss Don, well-known Pittsburgh 
Singer, since she was retiring, any- 
Way, at least temporarily, to await 
the stork. 


t\ 


\ 














FOR RENT 


Private office, suitable any business 
or agent. Services optional. Rea- 
sonable. 119 West 57th Street, 
Suite 1013. PL 7-3909. 














WDEL"“ WGAL? 


Wilmington 


Velawére 


Represented by 


ROBERT MEEKER ASSOCIATES 


LANCASTER, 


The only television station serving thousands 
and thousands of viewers in this broad mid- 
Pennsylvania market. The WGAL-TV audi- 
ence has proved its responsiveness for hun- 
dreds of national and local advertisers. Let 
it sell for you. . 


possibilities 


Op ee 


\ 


PENNSYLVANIA 


AM 
v 


Lancaster Horrisburg 


Pennsylvania Fennsylvania 


Steinman Stations 





WDEL-TY 


Channel 7 
WILMINGTON, DELAWARE 


Delivers to advertisers the Wilmington, 
Delaware, market—first in per family buying 
income in U.S. metropolitan cities 100,000 
to 250,000 (Sales Management Nov. ’51). 
Yours this superior audience—consistently— 
thanks to NBC and DuMont network shows, 
and skillful local programming. Write for 
information. 


WGAL-TY 


Channel 4 


RAW-WORK- WEST 


York Easton 


Reading 


Pennsylvania Pennsyivamea Pernnsylvanio 


Clair R. McCollough, Gen. Mgr 


Chicag » Los Angeles San Franc 
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Johnnie Ray: “What's the bad 
“Mountains in the Moonlight” (Co-| 
lumbia). .Johnnie Ray’s current! 
wax momentum should carry this 
coupling into the top brackets. | 
“What’s the Use” is a novelty item | 
that blends a wry lyric with an 
Armenian-Arabie flavored melody 
for. sock results. Although it’s a 
change of pace from his _ usual 
frenzied pyrotechnics, he handles | 
it with a deft styling and an in- 
fectious humor that should please 
the Ray rooters. On “Moonlight,” 
Ray gets back into the familiar 
emotional groove that will net it! 
plenty of spins. 

De Marco Sisters: “Goin’ on a 
Hayride”-“Festival” (M-G-M). The} 
De Marco Sisters jump into the} 
pop wax sweeps with a pair of Bay | 
tunes that make their M-G-M} 
initialer a potent disk entry. Gals | 
project a youthful ebullience and} 
a musical savvy for solid impact. | 
“Hayride,” from the “Three Wishes | 
for Jamie” score, is a charming | 
rhythm number which the De | 
Marco femmes deliver with zest. | 
Flipover is bouncy enough to nab} 
a good share of the juke play. 

Trudy Richards: “I Don’t Mind’’- 
“Tl Never Loved Anyone But You” 
(Decca). Trudy Richards’ work- 
over of “I Don’t Mind” gets her 
solo preem on the Decca label off 
to a fast start. The multiple- 
voiced waxing gimmickry comes 
into full play here but it’s used 
cleverly and serves to hypo over- 
all effect. Miss Richards hits with 
a strong, appealing voice that'll 
sell the fast-paced number to the | 
jocks and jukes. Sy Oliver’s orch | 
and George Barnes’ guitaring hypo 
the side’s topflight production. Re- | 
verse, an okay blues entry, dis- | 
plays her versatile style but it has | 
less commercial appeal. 

Jack Haskell: “Be Anything”- | 
“Come Back” (Coral). Jack Has-| 
kell continues to impress as a wax | 
potential but he’s held back on this 
coupling by the material. “Be 
Anything,” a big ballad that’s re- 
ceived top diskery coverage, shows | 
off his pleasant baritoning but it’s | 
vut too late to overtake the rival | 
etchings. Haske]l is out early | 
with “Come Back,” however, but | 
it’s a routine entry with little com- | 
mercial appeal. 

Dick Beavers: “It Must Be} 
Spring”-“I'd Be Lying” (Capitol). | 
“It Must Be Spring,” also from | 
the musical, “Jamie,” doesn’t have | 
the commercial potential of “Goin’' | 
on a Hayride,” tune from the same | 
show currently getting a strong} 
Wax coverage. Despite the pleas- | 
ant quality of its melody, it’s mod- | 
erate fare, at best, and Dick | 
Beavers gives it an okay rendition. | 
Good for occasional spins. Ballad | 
item on the Capitol reverse is | 
nicely handled and should get) 
some plays. 

Perry Como: “One Little Can- 
dle’’-"It’s Easter Time” (Victor). 
Perry Como has come up with a 
good commercial side in “One Lit- 
tle Candle.” Although it’s a song 
with a message, the unpretentious 
lyric and captivating melodic line 
give it plenty of pop appeal. Como 
supplies a tasteful treatment. <A 
sure bet for jock and juke spins. 
“Easter Time” is an unimaginative 
holiday item that will have little 
impact on the pre-Easter market 
despite a firstrate Como workover. | 

Vera Lynn: “A House Is a 
Home”-“Blue Fool” (London). | 
Vera Lynn, one of England’s top | 
songstresses, gets across more of 
her silken piping style on this 
coupling. Although tunes aren’t 
standout items, Miss  Lynn’s 
melodic voice shows to advantage. 
“Home” is a fair ballad which she 
sells winningly while “Blue” Fool,” 
although a bit on the heavy side, 
is enhanced by her top vocaling. 

Stuart Foster: “Také Me”- 
“Chiminey Smoke” (Abbey). Stu- 
art Foster displays okay platter 
potential on his Abbey initialer. 
Foster's has lots of wax savvy and | 
knows how to get the most out of | 
a lyric. His preem sides, which | 
show him off in a straight ballad | 
and in a lighter folksy vein, aren’t | 
strong enough to ride out the cur- | 
rent competition. On “Take Me,” | 
Foster projects a romantic) 
“Smoke,” making it a betté® spin- 

ning bet 














Rosemary Clooney: “Poor Whip- | 


Poor-Will”-“Half As Much" (Co- 
jlumbia). Miss Clooney builds 
“Whip-Poor-Will,” a fair item of 


the folk genre, into a click etch- 
ing via her faney piping. Thrush’s 
rendition on this side is her best 
in some time. It'll probably get a 
hefty number of spins on all 


levels. The Col flipover is unex- 
citing and has slim ehances. How- 
ever, Miss Clooney projects her 


Serious mood styling with effect. 
Percy Faith’s orch offers a top- 
drawer backing on both sides 


Jocks, Jukes and Disks 


By MIKE GROSS 





“Indian Love Call”-“So In Love” 
(Victor). In an attempt to cash in 
on the recent publicity given Rob- 
ert Merrill and Roberta Peters on 
their marriage, Victor has paired 
the two Metop stars on two solid 
romantic items. Platter, however, 
will have trouble edging its way 
into the pop market. Both Miss 
Peters and Merrill have strong, 
well-trained voices but they come 
across on wax as stiff singers. The 
classic “Indian Love Call” fails to 
ignite while Cole Porter’s charm- 
ing “So In Love” lacks spark. 

Jane Turzy: “The Boom Song”- 
“Little Train A-Chuggin’ In My 
Heart” (Decca). “Boom Song,” is a 
cute novelty number which Jane 
Turzy styles into a click potential. 
The catchy melody is enhanced by 
a sprightly lyric with ribald over- 
tones. Miss Turzy supplies a simul- 
taneous finish of propriety and 
naughtiness. A sure bet for the 
juke trade. Reverse is another 
well rendered novelty but’ll take 
second place to its mate for top 
spins. 

Harry James Orch-Kitty Kallen: 
“When I Dream’”-“To Be Loved 
By You” (Columbia). Kitty Kallen 
teams up with Harry James for 
the first time in six years (she re- 
cently wound up her solo Mer- 
cury Records pact) on a pair of 
good commercial bets. Miss Kal- 
len and the James crew get 


(Continued on page 60) 





Best British Sheet Sellers 


(Week Ending March 22) 
London, March 26. 
Unforgettable Bourne 
Always Our House. .Connelly 


Little White Cloud.... Spier 
pO RAS rer Wright 
SBR eet pre ete F.D.&H. 
eee Ce ev ie's Sterlin 


Loveliest Night Year F.D.&H. 


Down Yonder....... Feldman 
Domino eae tha otae Leeds 
Saturday Rag ........: Fields 
Why Worry Macmelodies 
I Wanna Say Hello Sterling 
Second 12 
Enchanted Eve... .Williamson 
At End of Day...... Chappell 


Love’s Roundabout Cinephonic 
COE Ess hs 4 50's Sun 


Oodles of Noodles...... Cox 
Because of You Dash 
Rollin’ Stone . .Kassner 


Won’t Live in Castle Connelly 





Tell Me Why..........Morris 
Charmaine ....Keith Prowse 
At Last ............Pickwick 
Then I'll Be There...... Toff 





Paul Winchell Set 
By RCA for Kidisks 


Continuing to latch onto video 
personalities for its kidisk artists 
roster, RCA Victor has inked ven- 
triloquist Paul Winchell to a term 
deal. Winchell and his dummy, 
Jerry Maloney, will be assigned to 
pop novelties. 

It’s planned to issue the initial 
slices on both the regular pop and 
the juve labels. 





> 





Band Reviews 





i. 





RUSS CARLYLE ORCH (11) . 
With Gloria Patry 
Hotel Muelhilebach, Kansas City 

It’s been several years since 
Russ Carlyle has played a location 
date here, his previous stand being 
in the early post-war days in the 
same Terrace Grill of the Muehle- 
bach. The three-week stand here 
is proving an okay engagement for 
orch and hotel alike, dinner- 
dancers finding the orch one of 
the classier crews with its rhythms 
and melodies and with entertain- 
ment appeal to boot. 

Musically the Carlyle style is 
soft and sweet, favoring the alto 
lead. Line of sidemen includes 
four reeds, pair of trumpets, trom- 
bone, piano, string bass and 
drums, doubling at times pushing 
the reeds to five. This set up pro- 
vides melodies in the sweeter vein, 
with accents on rhythms for danc- 
ing, and leaning on current pops 
and established faves for its selec- 
tions. This is rounded off by a 
sprinkling of Latin rhythms. 


Carlyie gives featured play to 
vocals, dividing the assignment 
with blonde Gloria Patry. She adds 
a good deal to the orch with her 
looks and her warbling of rhythm 
and cuter tunes, with an occasional 
ballad for good measure. Leader 
himself handles a major share of 
the vocals, giving them a person- 
able baritone style and showing 
versatility in mimicry of the Ink 
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TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


for 


=W EEK ENDING MARCH 29 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 











Spots and other turns. Comb 
femme and leader hold the neh 
up to the smooth music level of 
the orch. At times the pair work 
in a duet to vary the stylings, and 
generally front the crew. There is 
some specialty work on trombone 
by Billy Lang and at the piano by 
Mike Caranda which round out the 
orch’s versatility. 

Following stand here, Carlyle 
takes the crew east for television 
show in its home area of Cleve. 
land. Quin. 


WILL OSBORNE ORCH (12) 
Adams Hotel, Phoenix 

Current edition of Will Os- 
borne’s band is virtually intact 
version of crew that played this 
circuit last year. Only major ad- 
dition is the anchor man.-in the 
brass section, a strong department 
that complements the five reeds, 
bass, drums, and piano, rounding 
out a conventional Osborne layout. 

Band, which checks out after 
two-week stay here for extended 
stand at the Golden Hotel, Reno, 
has been toned down somewhat to 
fit the confines of the Corinthian 
Room, but Osborne let all the 
stops out when outfit switched 
over to a seven-man Dixieland 
kick. e It makes for an interesting 
departure from the slide music 
routines and gives maestro a 
chance to work out on the skins. 

Portfolio harks back mainly to 
the “memory” tack, giving Os- 
borne frequent opportunities to 
vocalize such oldies as “They'll 
Never Believe Me,” “The One I 
Love Belongs to Somebody Else,” 
and “Trail of the Lonesome Pine.” 


| Leader’s highly stylized baritoning 


packs a romantic wallop. that 
bridges the past with the present. 
Band opened on a Tuesday night 
(a switch from the usual Thurs- 
day) to fairish biz, but favorable 
word-of-mouth accelerated subse- 
quent trade despite rainy spell 
that put quietus on most of the 
local night spots). Jona. 


JIMMY PALMER ORCH (11) 
With Joanne Lynn, Gene Long 
Melody Mill, Riverside, Ml. ; 
Jimmy Palmer, who started in 
the band business a decade ago as 
a sideman, is currently at the 


'seene of his first click. Maestro, 


who during the war fronted a 
swing band in the east, started a 
sweet combination in this Chicago 
suburb about a year and half ago, 


| and since then has been on the up- 


grade. Palmer now has _ several 
good disks on Mercury. While still 
under the tag of territory band, 
with a few more platters under his 
belt, genial bandleader should be 
ready for the Coasts, both east 
and west. 


Return here marks his sixth 
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Robert Merrill-Roberta Peters: 


' 


week. week. 


TALENT 


ARTIST AND LABEL TUNE 
Kay Starr (Capitol) ............sseeesseeeeeess Wheel of Fortune 
Cry 
Little White Cloud 


Please Mr. Sun 
Brokenhearted 


Leroy Anderson (Decca) ........-sseeeeeeeeeee++ Blue Tango 

{Tell Me Why 
ei eS me in the Rain 
Ella Mae Morse (Capitol) ..........seeee+ee+++ Blacksmith Blues 


— : Anytime 

Eddie Fisher (Victor) ....sesserseresesseoeeeeedned Me Why 
Ray Anthony (Capitol)........ccccseesseceeeee At Last 

Patti Page (Mercury)........sseeseeeeeeseeess Come What May 
Doris Day (Columbia) ...........seeeeeeeeeess+ A Guy Is a Guy 
Weavers-G, Jenkins (Decca) .........seeeeeeee+. Wimoweh 


TUNES 


Johnnie MOY (OM)... asccccccccccccccccccees 


Four Aces (Decca)...... 


TUNE PUBLISHER 
Wheel of Fortune. . . Laurel 


rep et re ee repre ET 
BOE OOOO soe nines ovevvedsnneccucesesensedscccvssgesedusensaeee 
Cry... 06 006 0000000 00 668b00000604000 0000000606000 0800 60e ee 


Anytime se ee weer Tee eee eH eee eo eH eeeeeeeeBeees Hill-R 
Blacksmith PED: 4a bbe dbedsbns end cbbbsess sdonsskaae ban wesdveast Hill-R 


Please Mr. Sun..... evecvecees cecccccocecececeecceoocsccoecces) WORD 
Little White Cloud That Cried.......cccccssccccscsccsccccccecocess ler 
We RE BE GRD. « 6:0:50.9'050 cn beccvcsesocccesccansctcesétenscedes ee 
Ow Poke. ... 6... seen cere ereeeeeeeeeeecerseseescscecscces RIGQZOWAY 


see eee ee ee ee eee eeeeeeeee ee eeeeeeeeereeeeeeee 


| date for this dancery and when he 
| pulls out April 12 he’s inked for a 
|repeat April 30 for an indefinite 

stay. His success, of course, is due 

to his book, modeled on the 
| Sammy Kaye. style but with some 
|additional drive from the _ brass. 
| Not too much, but enough for the 
lift that has the young dancers 
| jamming this spot. Instrumenta- 
|tion of four saxes, two trumpets, 
|and two trombones with rhythm 
| section, fits most of the dance ar- 
| rangements. Signing titles are eith- 
|er done by Palmer or Gene Long 
|and there’s the title gimmick of 
| “dancing shoes” with the proper 
shuffle effect gotten through slid- 
| ing two wood blocks together. 

Most of the members double on 
other horns and are well trained in 
the choral work. Joanne Lynn, pert 
blond, has a light voice which reg- 
isters well on the ballads, gong 
belts across several dramatic tunes 
in fine style. However, he’s a mike 
hugger and could get better results 
with a little more stage presence. 
Rotund Nick Daniels steps out of 
ihis trumpet chair to get some 
| laughs with his comedy ——. 
: abe. 





/SAMMY PAGNA QUINTET 
Latin Villa, Kansas City 

One of the newer small groups 
to be heard out this way the 
Sammy Pagna quintet also is one 
of the most youthful. Outfit has 
nearly five years under its belt and 
'is beginning to shape up as one 
of the more promising and smooth- 
er combos, : 

Unit is built around Pagna’s ac- 
cordian, with Gene Roberto on 
; trumpet, Gerry Bond on clarinet 
'Tommy Terry on string bass and 
Tony Conte on drums. It’s an un- 
| usual setup without piano, guitar 








} (Continued on page 60) 
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SEE TV FOR TOP SON 


~ Cincy Area Gets Payola Rap 


One of the most flagrant payola situations in years is currently 


dominating : 
diskers in New York. 


the Cincinnati area, according to publishers and major 
It’s become virtually impossible to get a 


tune played in that territory unless cash or equivalent considera- 


tion is thrown in, they claim. 


Situation is doubly acute because “most of the disk jockeys are 
on the take along with the jukebox operators.” 


It’s alleged that 


the latter are refusing to include tunes on their machines unless 
they either get the disks on the cuff or get substantial deals on 


the price. 


It’s the first time in years that a city has been pinpointed for its 


payola proclivities on such a wholesale scale. 


While the payola 


exists nationally, pubs have rarely faced a situation where they 
are locked out of a city unless they come across with favors. This 
bas been particularly murderous on new tunes since the current 
hits are being Spun normally as required program fare. 





——— 








Ne 


Likelihood of D.C. Action on Juke Bill 


Fades in Shadow of Prez Election 


Washington, April 1. +¢ 


As Congress, its mind on the | 
coming election campaign, heads 
for adjournment by July 1, there 
appears little likelihood that it will 
pass legislation making the juke 
boxes subject to the ‘copyright 
laws. Best guessing by legislators 
is that the Bryson bill, and the 
three proposed alternates to it will 
be shelved with hundreds of other 
bills. 

Last week’s hearings before a 
House Judiciary sub-committee 
considering the measures, did 
nothing to hasten the bill on its 
way but merely added confusion. 
Spokesmen for the record manu- 
facturing companies continued to 
insist there should be no change 
in the present copyright laws. They 
were just as opposed to the three 
amendments as to the Bryson bill 
itself. 

On the other hand, spokesmen 
for the composers and music pub- 
lishers urged Congress to get busy 
and vote a law. They favored the 
Bryson bill. But if they couldn’t 
get it, they endorsed the third al- 
ternative, which would require the 
production of specially marked 
records, carrying higher copyright 
charges, to be sold for juke box 
use, 

The witnesses—Herman Finkel- 
stein for ASCAP; Sidney Watten- 
burg for the Music Publishers Pro- 
tective Association, and John Shul- 
man, for the Songwriters Protec- 
tive Association—were in emphatic 
harmony on one point. They were 
against alternative No. 2, which 
calls for a general hike in the 2c 
record side royalty for all purchas- 
ers. They said they wanted jus- 
tice from the juke box operators, 
not more money from the person 
Who buys records for home use. 

‘Confusion & Monopoly’ 

Shulman said the composers 
should get more royalty but that 
Was something to study at another 

(Continued on page 56) 


Townsend Gets Top 
Col Promotion Job 
As Earle Moves Up 


Ina reshuffle of Columbia Rec- 
a ad-promotion setup, Irving 
iownsend has been stepped up into 
the company’s top advertising-pro- 
Motion post vacated by Al Earle, 
Who was named exec assistant and 
director of consumer research. In 
- new spot, Earle will be assigned 
. Special projects and will coor- 
weg all inter-departmental ac- 
ivity, serving as liaison between 
hw. Jim Conkling, and exec | 
pee Goddard Lieberson and | 
Other divisions of Columbia. 


Earle had been with Col’s ad. | 
Bromotion department for the past | 
rr years, having been with the 
> hn division of E. I. duPont 
ni emours before that. Townsend 
oromenpee from his post of sales 
he otion manager and will con- 
on to direct this department as 


Signs and packaging. 











4S supervise album cover de- | 
‘the RCA Victor label. 





, Sammy Kaye's $4,300 

Say 

tonne night (29) at a one-niter 
_ at the Mosque, Newark. 
Stand drew 2.500 payees. 


| 





Kessler Quits 3 Suns 


To Handle 4 Aces 


Herb Kessler, manager of the 
Three Suns for the past couple of 
years, has severed his ties with 


the instrumental trio for fulltime | 


handling of the Four Aces, vocal 
quartet which has been clicking on 
Decca disks. 

Al Nevins, accordionist with the 
Three Suns, is taking over the 
trio’s management. 


Local 802 Execs ° 
Balk at 5-Day 
Week, Like Chi 


A move to establish a five-day 
week for musicians in the New 
York area is being opposed by 
execs of Local 802, American Fed- 
eration of Musicians. A resolution 
for a five-day week, emulating the 
action of the Chicago AFM local, 
has been introduced in the N. Y. 
branch by some. rank-and-filers 
but is not likely to be okayed in 
view of the board opposition. 

Local’s exec board, while in fa- 
vor of a five-day week in principle, 
contends that such a move would 
be impractical in the light of cur- 
rent economic circumstances in 
show business. Such a step, it’s 
felt, would only cut down areas 
of employment opportunities which 
are already narrow enough for mu- 
sicians. 

Same 





reasoning prompted 


for increasing the scales for sin- 
gle engagements, parades, fiestas, 
weddings and other such occasions. 
The exec board, however, passed a 
motion to increase rates for ar- 
rangers and copyists on single en- 
gagements by 15%. New rates 
will be effective May 1. 


COAST AFM LOCAL PUTS 
BOB KIMIC ON BOA 


Hollywood, April 1. 
American Federation of Musi- 
cians Local 47 exec board has ap- 





pointed Bob Kimic to the board. to | 
fill vacancy created by Bob Hen-| 
non, newly elected financial secre- | 


tary. Hennon was elected to com- 
plete unexpired tcrm of Al Meyer. 
who died recently. 

At April 28 membership meeting 


|tunesters will elect member to exec 


board in spot now held by Kimic, 
with Kimic likely candidate. 


Cap Inks Sablon 


Capitol Records has _ inked 
French singer Jean Sablon to a 
longterm pact. . 

Sablon formerly recorded under 








Flamingo Records Co. chartered 
to conduct a recording business in 


"my Kaye grossed over $4.300 'New York. Capital stock is 200) 


shares, no par value. Directors are 
Sidney Kraft, Theodore Karlins 
and Herman Panitch, N.Y. 


oN 


be wl 


J RECOWE 
LUGGING SET 


Although the music industry has 
generally been lagging behind 
| other show biz media in sizing up 
| video’s potential, some of the top 
| publishers are now starting to re- 
jconvert their operations 
|TV its right plugging weight. One 
| of the major firms is already set- 
| ting up a special video department 
|with a staff that will concentrate 
exclusively on TV programs, art- 
ists, producers, etc. 
| At the present time, video plugs 
|are handled on the same basis as 
jradio. Many of the contactmen, 
| however, have grown up with the 
radio techniques and have tended 
{to brush off TV as unimportant in 
j}the process of 
Video, moreover, has brought new 
|problems for songpluggers, since 
tunes have to be angled for sight 
|values on the new medium. Few 
of the publishers have been con- 
cerning themselves with this aspect 
;and have taken the easiest way 
out by sticking to the standard live 
| AM show and disk jockey channels 
|for their exploitation. 

Video’s steady emergence as a 
‘dominant show biz medium has 
finally forced some of the bigger 
|firms to start stressing TV song 
|promotion. Before long, it’s ex- 
|'pected that the pubs’ special de- | 
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to give | 


building a song.| wilis in Chi, were picked up for | 
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‘Mills Music Expands 
Disk Artists’ Stable 


Mills Music, which has been 
| spearheading the drive of pubs in- 





ASCAP Prexy Race Narrows Down 


To Harbach and Hammerstein 


* With elections of officers of the 


|to the waxing field with its Ameri- | 
ican Recording Artists subsid, re- | 
| | there’s a strong possibility that the 


;cently bolstered its artists stable 
| with the pacting of the Starnoters, 


| house band at WGN, Chicago; and | 


|pianist Bill Krenz. Sidney 
ARA v.p., who’s been waxing his 
own tunes on intermittent 
;around the country, peddles 
etchings to diskeries on a royalty 
basis. 
Pair waxed 


of Krenz sides, by 


| release by M-G-M Records. 


BMI Has Deals 
With 6 European 





Performing Assns. 


During the past year, Broadcast | 


Mills, | 
| Hammerstein is the only 
treks | 

the | 


| partments for TV will be building Music, Inc., has wrapped up agree- 
|script and production ideas to en-| ments with four European perform 


|hance chances of getting their |ing rights societies. BMI inked | 
| Songs showcased on video. deals with the French (SACEM), 
One of the factors tending to- | Belgian ‘SABAM), Spanish 
|(SGAE) and Austrian (AKM) so- 


|; wards a negative attitude towards | 


vious agreements with the Italian 


jure of any song to emerge as a hit | sv naa 
and German societies. Jean Geir- | 


as a result of being launched on | 
TV. Several tunes have made some | 


American Society of Composers, 
Authors and Publishers slated 
shortly, the race for the prexy spot 
has narrowed down to two possi- 
bilities—incumbent president Otto 
A. Harbach and Oscar Hammer- 
stein 2d. It’s understood that Har- 
bach can have the job if he con- 
sents to serve for a third term, but 


vet lyricist will refuse to serve 
again because of the taxing char- 
acter of the post. 

other 
prominent ASCAP figure who can 
command unanimous support from 
the ASCAP board which must 
elect the officers no later than 
June. Hammerstein had indicated 
several years ago, when the job 
|was offered to him, that he could 
not take over ASCAP’s presidency 
| because it would prevent him from 
working on his legit musical inter- 
ests, old and new. Some support- 
>ers of Hammerstein, however, are 
talking of creating an exec vice- 
| prexy post, which would involve 
the detailed administrative work 
wand thereby allow the president 
free to act as spokesman for the 
Society only. That was the po- 
sition of ASCAP prexies when the 
late John G. Paine served as gen- 
‘eral manager of the Society. 

As a dark horse candidate, the 
stock of writer Jack Yellen 
boosted considerably as a result of 
his speech before the annual meet- 
ing of ASCAP in New York last 
week. Yellen’s plea for peace in 


was 


ithe ranks was favorably received 


|TV by publishers has been the fail-|Cieties in addition to having pre- | by 


inger, BMI veepee over foreign re- 
dickering | 


both publishers and _ writers, 
and his name has been mentioned 
as a possibility for the ASCAP 
prexyship. 

If Harbach consents to run, the 








the | 
local’s board to reject resolutions | 


stir following their TV debuts but | lations, is currently 
jnone has broken through into any 

| sizable sales factors.* While taking 
i that into account, the new attitude 
| tends to stress TV as a valuable ad- 
junct to other exploitation chan- 
}nels, with the sight values of TV 
lable to supply that extra kick need- 
ed to lift a tune into the hit lists. 


‘Variety Music 


Cavalcade Set 








Prentice-Hall has scheduled the 
|“Varrety Musie Cavalcade,” com- 
piled by CBS musicologist Julius 
| Mattfeld, for May 12 publication 
at $10. This is the anthology of 
American popular music from 1620 
to 1950, and was originally pub- 
| lished 
|rectory, and later serialized 
| these columns. 

| Dr. Mattfeld has updated and 
lrevised the historical (current 
events) information that accom- 
panies his cavaleade of music from 
'the days of the Pilgrims, to mid- 
| 20th century. He has also expanded 
/it generally. It’s designed for usage 
| in film, radio and television studios, 
by ad agencies, program builders, 


in 





searchers, attorneys affiliated with 
musie and general show biz, and 
kindred sources. Abel Green, ed- 
itor of Variety, has written a spe- 
cial introduction to give 
amusement industry flavor 
merchandising potential. 


and 





King Inks Winner Of 


| ‘Talent Scouts’ Show 


In a move to augment its pop | new, 


artists roster, King Records last 
week inked vocalist Steve Law- 
rence to a longterm pact. Law-| 


in the Variety Radio Di- | ankle 


musical conductors, copyright re- 


it the 


rence is the first pactee to be ac-| 
quired by Dewey Bergman, disk- 


|agreements with other Continental 
societies. 


| BMI foreign agreements provide | 
that BMI will administer the per- | 


|forming rights in the U. S. of all 
| the overseas works which BMI af- 
| filiates will publish in this country. 
At the same time, these societies 
| will represent the rights of BMI 
affiliates in their respective coun- 


|tries and account to BMI for the | 
\rights of the BMI publishers and | 


| writers. 
Series of BMI foreign deals 
stems from the two-year-old anti- 


trust consent decree under which | 
the American Society of Compos- | 


board will have to rescind a reso- 
|lution limiting any president to 
two one-year terms. Since it’s only 
a resolution and not an amend- 
|ment to ASCAP’s constitution, the 
| revocation of the two-year ruling 
| will need only a two-thirds vote 
| of the board. 

| 


‘Low-Priced, 3-Sneed 





| Plavback For Cal 
| As Promotion Device 

Further pointing up the grow- 
ing inroad of the 45 rpm speed 


|ers, Authors and Publishers is pre- platters in the pop field, Colum- 


| with overseas performing rights so- 
cieties. 


PEGGY LEE IN SWITCH 





{ 
| 
| 
{ 
| 


FROM CAPITOL TO DECCA 


After close to 10 years as a Cap- | 


lito) Records pactee, Peggy Lee 
link a longterm pact with Decca. 
Although Miss Lee’s current con- 
tract with Cap had more than a 


year to run, she was released by 


| 


| ble confab. 


| first major pactees, cut her first 
sides for Decca this week. Cap 
also 





Levant’s Rubinstein 


Oscar Levant, who played the 
Rubinstein Concerto in D Minor 
with the N. Y. Philharmonic under 
Dimitri Mitropoulos at Carnegie 
-Hall. N. Y., last weekend (29-30), 
yrecorded the work with the same 
support for Columbia Records on 
Monday (31). 

Piano opus is a concert rarity 
not having been performed in 
N. Y. since 1938, and not done by 
the Philharmonic since 1920. 





New Gramercy Label 


Singer Frank Stevens has organ- 


d the diskery Friday (29) to 


Alan Livingston, diskery’s artists 
‘and repertory chief, after an amica- | 


Miss Lee, who was one of Cap’s 


has several of the thrush’s | 
sides in the can waiting for release. | 


ery’s recently appointed artist and jz-d his own Gramercy Records, 


repertory topper. 
Lawrence. a 


i 


ent Scouts” show 
| ago. 


16-year-old, was a 
winner of Arthur Godfrey's “Tal- | ril 
several weeks 1): nees For Me,” for release in mid- 


with headquarters in N. Y. 


He is recording the first of four 


new Lob Merrill songs, “Desire 


j April. 


| vented from having exclusive deals | bia Records has designed a low- 


For May 12 Pub 


priced playback machine which will 
| be geared for that speed as well as 
| the 33’s and 78's. One of the last 
| majors to adopt the 45 rpm sys- 
item. Columbia formerly concen- 
trated on its own 33 rpm develop- 
ment with the distribution of 
single-speed long-play record ma- 
| chines. . 
New machine will probably be 
| priced at slightly under $13 and 
will not be an automatic changer. 
It will be handled as a promotional 
device, with Columbia selling it at 
a price to cover manufacturing and 
distributien costs. Col’s machine 
parallels a similar device being 
| packaged by RCA Victor in the 
‘three-speed category except that 
| Victor's instrument will have the 
automatic feature. 

Paradoxically enough, Columbia 
is also reviving its seven-inch 33 
the 


‘rpm pop releases althouvh 
diskery is now committed to the 
45's in this field. The seven- 


inchers were virtually abandoned 
by Columbia last year after an at- 
tempt was made to buck the 45’s 
and institute a single-speed stand- 
ard for the industry. Currently, 
hov.ever,eColumbia is issuing five 
top current hits on the small-sized 
long-play disks. 


M-G-M Builds Roster 


Further augmenting its rhythm 
and blues roster, M-G-M Records 
last week pacted vocalist Johnny 
King and the Budd Johnson orch. 

Their initial pressings will be re- 
leased in several weeks. 

Alee Templeton will commence 
his Australian tour in Melbourne 
June 14, and his Sydney season on 
‘July 3. 
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Inside Orchestras—Music 


Current pop music trends were 
Van Horne and Robert C. Ruark, 


umnists. Miss Van Horne, W-T & S radio-TV critic, 


taken to task last week by Harriet 
N. ¥. World-Telegram & Sun col- 
said that she 


didn’t like the current state of popular music, as evidenced in radio 


and television programs. 


the clap-hands songs and the twanging hillbilly laments. 
she asked, “were the sweet singable songs of yesteryear? 


In particular, she deplored the crying songs, 


“Where,” 
Had music 


publishers abandoned all standards of quality?” . . 

Columnist Ruark commented, “I have just bashed in my radio with|},nq business with a series of 
my scout axe, because I do not think I can live through very much | cnots in a Republic oater, “Tough- 
more of this maudlin mood music which torments us these days.” He 


as the basis for versifying, but I 
period of downright dolor. 


Gene Austin, the Nick Lucas, the Bing Crosby and Sinatra-Como-Billy 
Daniels epochs—considerable capital was made of grief, but not in such 


job lots, to such dreadful music.” 





Johnnie Ray, whose sixmonth ri 


se into the bigtime via click wax- 


ings has been a show biz phenomenon, is piling up added revenue 
from his songwriting. Of the eight sides already released (two on the 


Okeh label and six for Columbia), 
positions. Ray penned “Whiskey 


Ray has used four of his own com- 
and Gin,” “Tell the Lady I Said 


Goodbye,” “Little White Cloud That Cried” and his Jatest release, 


“Mountains In the Moonlight.” 
music on all. 
publisher. 


Ray’s credited with the words and 
Larry Spier, with whom Ray has a five-year pact, is the 





Further evidence of the potency of a disclick in boosting the stock of 
performers on the vaude and nitery level, is seen in the swift come- 
Miss Morse, who retired six years | 
ago, scored effectively on her second Capitol Records waxing, “Black- 


back of singer Ella Mae Morse. 


smith Blues.’”” Disk topped the ha 
and has brought in bookings which 
Morse begins an engagement at the 


lf-million mark in about six weeks 
‘ll keep her busy until June. Miss 
Warner Theatre, N.Y., April 7. It’ll 


mark her first appearance in Gotham since 1944. 





Arias from popular operas are currently being overhauled en masse 


for pop consumption. 


Latest longhair entry is “The Bigger the Figure,” 


which was adapted by Marshall Barrer from Rossini’s “Largo al Fac- 


totum,” from “The Barber of Sevi 
which Tony Bennett kicked off se 


label, was adapted from an aria fronr Verdi’s “La Traviata.” 


Richmond is publishing both tunes. 


lle.” “Since My Love Has Gone,” 
veral weeks ago on the Columbia 
Howie 





Andy Razaf, lyricist, who suffered a paralytic stroke on the Coast 


recently, has penned the words to 
the waist down. 
Teri. Josefovits. 


a new tune despite paralysis from 


Tune, “My Faith,” was written in collaboration with 
Razaf had previously written lyrics for such tunes as | 


“Honeysuckle Rose,” “Ain’t Misbehavin’,” “Stompin’ at the Savoy” 


and “In the Mood,” among others. 





Tommy Dorsey has made an unusual tieup with the Damon Runyon 
Memorial Fund by which the maestro has agreed to donate 5c for each 


disk jockey spin of his Decca platter, “Hambone.” 


Deejays have been 


| 
added that “the busted heart has always enjoyed a pretty steady play | 
swear I don’t recall a comparable 


In passing through several eras—the early | declared 





| 


| 


| 
| 
| 


| 


New Dance Needed To 


Revive Terpery Biz, 
Says Vaughn Monroe 


Hollywood, April 1. 
Budding dance band renaissance 
won’t get very far unless a new 
dance craze is created. That’s the 
opinion of Vaughn Monroe, cur- 





rently punctuating a decade in the 


est Man in Tombstone.” 

“Television has hit the dance 
band business hardest,” Monroe 
“If we’re going to get 
the youngsters back into the ball- 
rooms, somebody will have to cre- 
ate a dance. In the past, such 
dances as tbe Charleston, Black 
Botton and others always brought 
a spurt to band business. I’m 
thinking of talking to Arthur Mur- 
ray about creating a new step that 
will revive interest in dancing.” 

Band biz is better today than it 
has been, Monroe pointed out, but 
it still doesn’t compare with pre- 
war conditions. Number of band 
locations is steadily diminishing, 
especially in the west, and the 
growing expense of touring a band 
makes it less feasible for name 
crews to travel as they did ten or 
a dozen years ago. One-nighters 
still can keep a band fairly active 
if they are properly routed. 
Majority of these, however, are in 
the east. 

Monroe indicated his band work 


*circularized with the pitch and are asked to mail back cards indicat- | 
ing the number of times the side was played per week. 





duke Bill 


Continued from page 55 








time and should not be considered 
as a substitute for the Bryson bill 
which specifically places juke 
boxes under the copyright laws. 
Of all the witnesses on both sides, 
Shulman was the only one to en- 
dorse the first alternative. This 
would eliminate the section of the 
copyright laws whieh says that if 
a composer permits his song to be 
used by one record manufacturer, 
all the rest of the record manu- 
facturers shall also be entitled to 
make records of the number, pro- 
viding they pay the statutory roy- 
alty. Most speakers ‘contended 
elimination of this provision would 
cause confusion and monopoly. 
Shulman said it would open the 
way to free competition and put 
the composers in better bargain- 
ing position. 

Frank Walker, general manager 
of M-G-M Records, changed the 
issue by urging an overall study 
of the royalty situation to provide 
more money for everybody. If the 
composers are to get theirs, he 
said, then the performing artist 
and the recording company which 


would add a whole new obso- 


| lescence hazard.” 


Samuel Yamins, secretary of 
Decca Records, fought all three 
alternative proposals. 
posal would be the least obnoxious 
to you?” a committee counsel asked 
him. “Each of the proposals is 
obnoxious and would cause eco- 
ncmic disaster to the industry,” 
he veplied. : 


panies. 


noxious. 
kills our juke box business. The 
others kill our whole business.” 





Hoos “*°oee4e 





provides special arrangements 
should also get more. He said the 
pending bills are “quickies” and 
that the entire situation requires 
additional study. 

William H. Fowler, vice presi- 
dent of Capitol Records, charged 
that speakers for the composers 
and music publishers have “mis- 
led” the House committee on facts 
of the record manufacturing busi- 
ness. 
different color labels on records be 
used for juke boxes was highly im- 
practical since the 
had no control over the purchases 
by the juke box ops. He said the 
plan would provide one more kind 
of record to be scrapped as ob- 


solescent when the manufacturers | 


guessed about 


wrong the popu- 
larity of a song. This, he contin- 
ued, could put some of the record 


companies into the red ink column. 
‘Obsolescence Hoezard’ 


. “Your proposals,” he — said, 
would add extra overations in 
manufacturing, extra operations in 
handling extra operations in shin- 
pirg and warehousing, and you: 
would add extra operations at the 
distributor level. Finally you 


He said the suggestion that | 


manufacturers | 


2. BLUE TANGO (6) (Mills) 

|} 3. AT LAST (2) (Feist) 
4. TELL ME WHY (13) (Sirne') 

/~ 5. BLACKSMITH BLUES (2) (f'"-R) ..... 

|$ 6 COME WHAT MAY (6) (~»->"ro-B) 

| 7. CRY (13) (Mellow) 

|¢ 8 BE MY LIFE’S COMPANION (1) (Morris) 
9. ANYTIME (11) (Hil!-R) 


19, 
} 
| 


PERFIDIA (Peer) 


+ 

: A GUY IS A GUY (Ludlow) 

+ I WANNA LOVE YOU (Finbur 

: BERMUDA (3) (Goday) 

t LITTLE WHITE CLOUD (13) 
TULIPS AND HEATHER (3! 
PLEASE MR. SUN (Weiss-B) 

3 TIGER RAG (4) (Feist) 

t STOLEN LOVE (5) (Parliame 

+ GARDEN IN THE RAIN (™ 

: SHRIMP BOATS (6) (Disnc;) 

t CHARMAINE (Lion) 

oO 

| + 

. 


| 


SEFSSEEFSHFOCEOCE HEE ; 


Which pro- | 


| 


| 


s. He was asked the same | Sccond Elizabeth.” 
question about which would be | 
least obnoxious.” Griffin thought | beth II with David Niven narrat- 
a while and .eplied, “I guess the) in<. 

third proposal would be least ob-| | 


The third proposal only | "uropean-made classical 


| 


1, WHEEL OF FORTUNE (7) (1 sure!) 


BROKENHEARTED (5) (D> sylva-B&H) ae 


PITTSBURGH PENNSYLVA™?\ 


CTPRDRIIP GY baléea td addi cet eddicoen Guy Mitchell-M. Miller Columbia 
pieeeten@ewhs eke we dedeenks Doris Day teeeeeee.- Columbia 

-) (Ames Bros. .. .ccesces Coral 
ee ee Pe errr re ye | Key Storr Capital 
smeebadeebetedenaetreanes Bell Sis.-H. Rene .......Victor 

, ee ee eT Te TERRE Tee Johvnie RAM... cic cvaee% Okeh 
ETT CU Tee TL EE ie Perry Como o6id-n, a 

bk 6s bemiN 3 602435 waeeetes Johnnie Ray ......Columbia 

6 Cha PTC eeT TCT eee Tr ree” ke ee Capitol 

Berit ft ee Eddy Howard ........ Mercury 
b. (ed e@aededseweGsedexs tex ewes a Oe Pee Decca 

{ Jo Stafford «+... Columbia 

‘ok 0oeheaceaks <eud ua enwenes ) Dolores Gray .... Deces 
a ee ere Loudon 


(Figures m parenthes:s 


| will be cued to television in the 
| future. He flatly denied recur- 
lrent reports that he might break 
lup the band he has fronted since 
| 1940. 

“We'll work out of New York 
| next winter,” he declared, “so that 
|we can do television. When the 
|/summer rolls around again we’ll be 
available for ballrooms.” 

Monroe’ rejoins’ the band, 
which has been fronted by Zizzy 
Talent in his absence, next week 
for a two-week stand at the Fla- 
mingo, Las Vegas. Ork then 
moves slowly east and will settle 
down in the fall at the Waldorf- 
Astoria. 

Current film chore is his second 
at the valley studio, and he has 
three more to go on a five picture 
contract that spans five years. In- 
itial oater was “Singing Guns,” 
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which earned a good reception for | 


a new cowpoke character. 





Don Reid to Europe On 


Abbey Distrib Deals | 


Don Reid, artists and repertory 
topper of Abbey Records, indie 
‘abel, headed out on a two-week 


John Griffia, executive secretary | European trek Saturday (29) to set 
of the Record Industry Association, | up distribution of the diskery’s 
spoke for the small record com-| current 


long play release, “The 
Platter is a 
t-ne-edited story of Queen Eliza- 


Reid also expects to acquire 


masters 








On the 





New York 


The Charioteers, vocal combo, 
pacted by General Artists Corp. «:.". 
Tex Beneke orch guests on CBS- 
TV’s “Songs For Sale,” May 5... 
Sarah Vaughan opens at the Town 
Casino, Cleveland, April 11... 
Billy May orch guests on Perry 
Como’s CBS-TV show April 9... 
Nat (King) Cole into the Earle 
Theatre, Philly, April 18... 
Erskine Hawkins orch heads out 
on a one-niter swing through the 
south tomorrow (Thurs.). Tour 
winds June 1... Maurice Creton 
has taken over the baton of the 
former Lenny Turcotte orch... 
Bullmoose Jackson orch opens at 
the Glass Bar, St. Louis, April 18. 
... Sol Yaged jazz combo playing 
at the Chantilly, Greenwich Village 
spot, on Thursday, Friday and 
Saturday eves ... songstress Anita 
Ellis opens at the Blue Angel, N.Y., 
tomorrow (Thurs.) British 
singer Alan Dean, begins a two- 
week engagement at the Chez 


Paris, Montreal, April 15... 
Marty Forkins now managing 
singer Bobby Colt .. . Austin 


Powell orch begins a _ two-week 
engagement at the Ebony Club, 
Cleveland, April 21... Ink Spots 
into the Chicago Theatre, Chicago, 
April 25... singer Danny Scholl 
pacted by General Artists Corp. 


Pittsburgh 


Larry Faith’s band back into the 
Vogue Terrace until June 1, when 
they go back to the Melody Mill 
Ballroom in Chicago again. Faith 
has added Eddie Dacho, formerly 
with Tommy Carlyn, to his trom- 
bone section... Howdy Baum 
outfit booked for Concordia Club’s 
annual Easter Dance on April 12. 
... Danny Conn, trumpet man who 
used to be with Clyde McCey and 
Claude Thornhill, has joined Baron 
Elliott. crew ... Organist Tony 
Little’ option has been picked 
up again at Ankara for another 
indefinite stretch ... Jimmy 
Gamble’s band spotted into Bill 
Green's week of April 14 when 
Ames Bros. come in to headline 
floor show . . . pianist Joe Vera 
winds up at the William Penn 
Hotel’s Banzibar on April 12... 
Tex Beneke orch set to open spring 
season of one-nighters at Sunset 
Ballroom in Carrollton. 


Chicago 

Jimmy Tile dixieland group take 
over at the .*eehive ... Rancho 
Grande has now brought in enter- 
tainment with Eliseo Garza head- 
ing the Latin American music... 
Buddy De Franco set for a month 
at the preview April 5... Irving 
Daye Quariet are going into the 
fourth year at the Vendome Hotel, 
Evansville, Ind. with another six 
month renewal 
has been held over at the Custer 
Hotel, Galesburg _. . Don Ragen 
takes over the baton at the Con- 
gress Hotel April 9... Gene Krupa 
with Charlie Ventura and Teddy 


for release on the Abbey label in | Napoleon did a three day stand at 


the U. S. 


the Club Silhouette last weekend 





varrety \() Best Sellers on Coin-Machines week of Mar. 29 
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a ee Capitol z 
{ Leroy Anderson ........ Decca z 
ge F | se Sr cee. Capitol 
Ray Anthony ..........C7nitol : 
{ Four Aces o0deec so COR 
| Eddie Fisher 6.5 a0 cs eee 
El’a Mae Morse ........Capitol 
Patti Paget .. ....s,00% Mercury . 
Johnnie Ray nee k4.4 Okeh 
{ Rosem*ry Clooney ....Columbia 
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Second Gri up 


reOOoe OFF: 


Bem ENGR eo nice Vie diese Decca 
Eddie Fisher ........ Victor 
Johnnie Ray ........ Columbia 
PO AOE. 2 Mix ete Js Decca 


‘cate number ot weeks song has been m the To~ 
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. . Helen Scott, 


on way to Honolulu... Mm 
Spanier returns to the Blue Note 
May 2 with Dinah Washington 
show. Jackie Davis Trio precedes 
with the Sarah Vaughn pili 
ee” ida Ch 

uddy arles set for the Cadi). 
lac Club April 21, Gemberinns 
Md. .. . Phil Spitalny orch inked 
for the Edgewater Beach May 9 
for five weeks . . . Cy-Clowns go 
Morey’s, Rochester, Minn. April 5 
for five weeks and then to the 
| Club, Rich, Clear Lake, Iowa to 
| open the summer season .. . Bob 
Vincent into the Lullaby of Broad- 
way April 9... Bob Crosby wil] 
organize a local dixieland group 
for his stand at the Chicago April 


11 and the Ink Spots headline 
there April 25. 





1 
} 





Kansas City 

Stan Kenton in at the Pla-Mor 
Ballroom last Saturday (29) again 
gave the house one of its top 
nights. This has always been a 
hep spot for Kenton, who holds 
the record of over 4,000 payees 
there. Manager Will Wittig has 
lined up Paul Neighbors band for 
a one-nighter April 5, as the crew 
is enroute from Coast to the East. 
He has set Hal Mcintyre for April 
19, his first date here in four years, 
and Vaughn Monroe for a return 
date April 26 .. . Chuck Foster 
orch in the Terrace Grill of the 
Hotel Muehlebach for a four-week 
date ... Tommy Reed orch opened 
at the Chase Hotel, St. Louis, 
March 28... Frontier Four, west- 
ern music outfit, pulling out of 
KCMO here where they've been 
for several years ... Miles Davis 
combo making their week-end 
stands at Tootie’s Mayfair. 


Dallas 


Lenny Herman orch opened a 
|month’s stand at the Baker Hotel 
|... Ray Anthony playing one week 
lat Sky Club . Joe Reichman 
orch set for three frames at Ci- 
|pango Club, opening April 28... 
| Tex Ritter due at Greater Dallas 
|Club later this month . Sky 
|Club has pacted one-week stands 
for Clyde McCoy orch, May 17-23; 
| Stan Kenton orch, June 15-21. and 
| Johnnie Ray, Sept. 22-28... Char- 
\lie Spivak orch booked to appear 
| at Showland, local nite spot, April 





125 and 26... Ray Anthony will 
appear at the Sky Club here 
April 2-6. 





| 
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Cleve. ‘Moondog’ Dance 
Promoters Cleared Of 
‘Overselling’ Tix Rap 


Cleveland, April 1. 

Legal proceedings have been 
pigeon-holed against three persons 
who fire officials sought to have 
arrested in connection with the 
“Moondog Coronation Ball” staged 
at The Arena March 21. 

Fire officials sought to have war- 
rants issued against WJW deejay 
Alan Freed, Leo Mintz and Milton 
Kulkin, the latter two record 
déalers. A fourth promoter, Lewis 
Platt of Akron, told Variety he 
was the promoter of the event: 
that the others were merely hired 


‘by him or were assisting him. 
Platt, veteran Akron dance pro- 
moter. was not named by fire 
officials. 


Battalion Chief Bernard Mul- 
cahy told Assistant Police Prose- 
entor Bernard Conway the three 
Clevelend men oversold the Arena 
by selline more than 17,500 tickets 
to dance. Promoter Platt denied the 
accusation, saying only 8.600 
advance tickets had been printed. 
and that total sale had been just 
over 9,000. The Arena holds 11.000. 

When facts were presented to 
Conway he indicated there had 
heen no violation of city laws, but 
that he would “study the State 
code to see whether an infraction 
hed taken place.” Fire officials in- 
| dirate this marks an end to the 
| affair. 
| Estimated crowd of 20.000 that 
flocked to the dance resulted only 
from radio plugs by Freed over 
his late evening disk show. Crowd 
beat down Arena doors in effort 
to get into the hall, necessitating 
emergency calls for police and fire- 
men. One person was injured in 
the bustle and elbowing. The dance 
was cancelled. 


GILBERT EXITS KASSNER 


George Gilbert -+xited his con- 
tactman pust with Ed Kassner Mu- 
| sie lest week. t 

Gilbert was with the firm 10 
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Cool Jazz in Germany, Like in US Harold Fields to NY. |Pon Music Biz at Its Lowest Ebb 
”? ; London, April 1. D IC IZ a S wes 
.* ‘ Harold Fields, John Fields Music 
Played Only for Kicks to Tepid B.O, i": i=" sss"! In England Since King George's Death 
ew York trip C 
sai ro yp ann batch of new British n e Ing rge S €a 
Sy SSE GROSS 4 unes already issued by his com- 
ote By CPL. JE ss iididinaiass Ist Loo § hSe pany in London. * Pop music biz in England, which 
on Bad Kreuznach, , x as This will be Fields’ first busines : has been on the skids for the past 
les predominately influenced by the} - yy _— yn trip to America and he intends to Lilyann Carol, Belafonte | couple of years, has taken another 
dill ecide platters of Lennie Tris- raws 178,000 Payees |take over between 12 and 14 new Signed by Victor | @°woward turn after a short up- 
Stateside P x G St. Louis, April 1, | mumbers to U. S. publishers ai ; ; surge during last year's Christmas 
~ tano, Miles ‘Davis, Stan etz,| while headin OF cate tans . | ve its roster via vocalists | huying spree. Death of King George 
ed George Shearing and other €xpo-| certs of the St. Louis symph orch | po on oth” wishes ~~ VI recently brought everything to 
9 ' nents of “modern” music, a small| during the 1951-52 season just Irving Deutsch Set | inked Lilyann ‘Carol and Harry |} wh haw! tal | il on celia 
go 4 number of German musicians are | Closed — a decline of 1,625 Belafonte to term pacts Miss a “yer - re tly at its 
15 a ; ig | 2S Compared with the previous sea- - — ocalist with Louis lune ee ee A 
—- " concentrating on peeuieeing ae ion gn Seneeent an B+ rete As Robbins Mor. In a, ord — ee | lowest point with the number one 
to off - beat oa ia the road engagements resulted in a to- : vhythen saatertel. “| Rite PACKING we a meaxionan of only 
ob Waters Come 1 jazz.” as it’s| 2! Of 178,000 persons attending Reshuffle Vice Ross Belafonte has been working the | °C, Copy sales 2 week as com- 
ad~ p.o. value of this © ey le , | all, an increase of 25,000 over the I “ganizati 4 | niter t both $ d pores am, ee ON ane 
All billed over here, is still a long way | j920 51 total. n an organization reshuffle of |?) y llade as both a crooner an@ | figure about three years ago. Bigs 
up from being profitable, with audi-| "6.02. Tevant drew he tase ithe J. J. Robbins & Sons Music | f° k balladeer. gest hit in England during the 
ril ences limited mostly to members of | 1.0) a< the b ; ue TID | Co. setup, Irving Deutsch stepped post-war era was “The Third Man,” 
ence : Z bout | ' S the best crowd getter, draw-|jnto t} nae ‘ : ) 
ine jazz clubs, of which there are a ing 3,700 payees to a special Gersh- into the post of general profes- which clicked along at a 60,000 
: 14 in the non-Soviet controlled sec- win soiree, Artur Rubinstein. wh | sional manager last week, replac- weekly sales pace for almost three 
; tors of Germany. closed the season with a in v} ing Charles Ross. Latter moved | ep acemen months, 
4 Indicative of this trend towards | concerts, topped all ether’ artist 1 ee a na —erggmcet sag ae ee ae 
, “progressive” styling and also the | to the subscription aio te ~ $|Ed Kassner Music Co. and its sub- sheet sales in England today is 
for limited b.o. appeal of this type of | followed by Isaac Stern as the Nee sid, Piccadilly Music. Kassner and that the life of the hit tunes have 
o musicalizing is the recent tour un-/|b.o. draw. **| Robbins are in partnership, and S y S been shortened by many months, 
oa destaken by the Joe Klimm Combo. move was intended to give greater Only in few instances does a hit 
ids Comprised of six men, including coverage to the firm's subsidiary remain on top for more than six 
+o Klimm, group went out on a week J R activity. weeks. “Too Young,” one of 1951's J 
+ of one-niters earlier this ‘month, | Je ay all ces Deutsch, at the same time, will eX ew ears biggest hits both in the U.S. and } 
for under the management of Hans head a new firm, Deutsch Music, | in England, totafled only 250,000 tT 
ew Rossbach, prexy of the Jazz Club g |also affiliated with the Robbins} Complete displacement of the sheet sales in Great Britain. +1 
ast. of Koblenz. Tour, which teed off ill group. Firm will be associated-| conventional 78 rpm disks by the According to British music execs i 
ri March 10 in Koblenz, also took in USTATE JOCKS [with ‘Broadcast Music, Inc., al-| newer 45 rpm platters in the juke-|"0W in New York, the limited song tf 
ars, Neuwied, Mainz, Bad Kreuznach, though no coin deal has as yet) box field was predicted last week | P/ugeing outlets there keep sheet 1] 
oh Ludwigshafen, Kaiserslautern and been inked. Deutsch will alter-| by John W. Haddock, prexy of| Sales at a minimum. “Give us ad 
no Idar-Oberstein, and in most situa- nately operate on both coasts, fill-| AMI, one of the largest coin ma- | }:000 disk jockeys,” he said, “and h 
ne tions only drew half-filled houses, a y 00 a ue ing the gap left in Hollywood by| chine manufacturers. Haddock | Sheet biz will be booming again.” 4 
according to Rossbach. the recent exit of Goldie Gold-| stated that the switchover would | Egland currently has two working 13) 
“m done by th mark from the Robbins firm | tvke place over the next few years. | 2¢eJays, whose combined air time ‘y 
- 7 7 . | te ext fe y A oe ? 3 
oy Poor business done by the ote By MORT NUSBAUM D . ane 1 re dus : totals 60 minutes. The necessity i 
st- was attributed to, among other (WHAM Disk Jockey) Deutsch was formerly associated Figures from the Music Perform-| ¢), jive plug concentration length i 
of things, the lack of lure names. The Rochester. N. Y with Redd Evans in the Jefferson | ance Trust Fund roundup on rec-| ,,, th Mi & tn avait fra i 
Pen music itself is not entirely new to| y ochester, N. Y., April 2. | Music setup. ord production over the past few oS ae . ——e a 
aa 4 b ince Tris- our recent story about “Tin , derli ards | 5008 to build there. “Slow Poke, ; 
nd sage Ae aye d aaer AFM r ¢ | Pan’s Sizzling Newcomers” set me years underting tne trend towards | which hit the top brackets here in 
| : ery bars ahs Pra amg fs platter to wondering whether you still AFM OKAYS DAMONE eM gg ~ Age the total about two weeks via several disk \ 
= coverage by German diskeries via ove the Deejays are the bad boys | of 188,435,054 platters put on the <aae i. oe Raeerp ee ae 
3 exchange deals with American re- of radio and the music business. FOR DUBBING VOCALS market as against only 79% of the -. pedo pe yl ms orl ae after 
bw cording firms. In contrast to this You referred to the meteoric rise 1950 total of 184,037,054 platters. Main plug outlets in Eno on gpa 
tel turnout of pressings by U. S. art- of acts like Johnnie Ray, and the Chicago, April 1. The decline represented relative} (une touri t Po ae See 
— ists. Rossbach noted that German | Four Aces. If DJs need any vindi- , %s sains for the 45’s in the juke field. s, touring pantomime troupes, 
eek ists, : , 5 ; Chi Local 10, American Federa- & J the British Broadcasting Co d 
nan recording outfits give practically cation (which I don't think they P re oy ; H dd id h 7 . ae g + an 
: ; tion of Musicians, has given Mer- addock said that the long-play | artists. British eontactmen con- 
Ci- no play at all to German musicians | 40), this proves that, as a group, | ~ Records artist Vie D |disks would play no role in the! sider A Shelt 
of the “progressive” school. This, |the disk jockeys are one of the ay SRO, ee eee oe ke industry d to the i Bhan Te «5 mpeny  ler  o) 
rs ° ’ t , right to wax vocals in Belgium and | JUKe Industry due to the impos-| and Donald Peers as the top artists’ 
las Rossbach reasons, is a reluctance | ost potent forces for good in show | | sibility of making individual se-| p) Placi . 
Sky on the part of waxeries over here | >usiness today. then track the archesizn Bere. De lections on such disks. The ad- ee ee Ces See ee he 
nds to gamble with new names, special- I suppose there are those who | MONE. whe thy pee er ster os vantages of the 45’s, however, are lng og ve nee! pet hgengey ot 8 
23; izing in a field that caters to a | feel that this sudden entry of new- |CUpation army, hasnt cut anything |  erous, according to the juke | vatlee, pring Bern: MeN Mapes 
and definitely limited di A | comers into the business is not |!" the last six months and the AFM , sy 's Valice or Kate Sinith ate plugs wae 
\ar- ee See Sees. coe | is j rene SS tones | board said that “hardship” was evi-| PS, who prefer the new system's | in the U.S. in the 1930s. 
result. the musicians have their | 800d. It is, in a way, shattering | ; -w riny 
ear > me muUsICMNnS Cee h 43 ‘sot | dent, especially since singer has at | longer-wearing vinylite platters, —-- 
aril hands tied in that they can’t pick | the old traditions of veterans and|)— y soother six months before he | Sreater fidelity, flexibility and eas- MI 
vill up a large enough following to cre- | the illusion of a “chosen few,” but | will be back in the United States. | ier handling. The juke ops, in- B Gets NARTB Okay 
pe ate record company interest and |! don’t think many could find fault | - aor hia | cidentally, account for about 20% ‘ . : 
they can’t get the needed waxings | With a system which allows un-| Jacques Kluger of the Mercury | of the total sales in the pop field. On Grassroots Drives 


f aaa 2 ra Yor oe so in so many words, but is there | here, probably with Ralph Martiere renege F capil bs nn Broadcast bide Ei 2 Grane 
appearaneen besa t] ~ Amer i anyone to deny the fact that John-|orchestra. It's one of the longest | 7-0 4, ¢904.125 in 1951 from $819,-| roots” promotion projects to ce- 
~ oy ‘o erican | nie Ray, the Four Aces, and many | distance backing jobs in the pop : ’ ions 
clubs in Germany and German jazz ; 800 a year earlier. At the close of |ment indxstry relations at the 
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to help promote a larger audience. 


Prior to the concert tour, which 
wound up in Idar-Oberstein March 


clubs. Practically all of these Ger- 
man jazz clubs, incidentally, now 
belong to the German Jazz Federa- 
tion, of which Rossbach’s Koblenz 
org is also a member. Goal of the 








knowns to become hits practically | Belgium office will do the sessions | 








overnight, when they have the tal-|in Germany and Art Talmadge. 


ent it takes. 


disker artist and repertory head 


Your story did not actually say | here, will supervise the tracking 


others who could be named, sky- 
rocketed to fame purely on the 
strength of their records? And as 
a corollary to this, it goes without 
saying that their records would 


field, although it’s been done sev- 
eral times in-the classical catalog. 
Damone will do at least six sides 
at the first cutting. 


























Financial report for AMI showed 
the company netting $461,000 in 
1951 after taxes, compared to a 


1951, total assets were $1,811.000, 
rising from $1,627,154 in 1950. 





Miich Miller, Columbia Records 
artist and repertory chief, returned 
























































































































































































































































To Aid Industry Setup 


Hometown level, which got rolling 
at last year’s NARTB gathering 
when 12 state broadcaster associa- 
tions agreed to take part, now en- 
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ave 7 " } . compasses 38 state groups. Reps 
the Federation, formed in October of | 2¢Ver have been heard were it not} Burke-Van Heusen Music has|to the N. Y. homeoffice this week | from all state associations attended 
ged last year, is to build an interest |£0F the Jockeys. Conclusion: the | changed its name to Burvan Music. | after a 10-day Jamaica, B. W. I.,|the annual luncheon yesterday 
in jazz in Western Germany and to (Continued on page 62) Firm js a Paramount music subsid. ' vacation. (Mon,) sponsored by the music li- 
_— further the authentic playing of the ‘ cog A bine 1 and beats prexy 
»jay music, which a large number of 4 riin’s report on promo- 
ted the clubs feel has aad given detri- |, tional values that have accrued to 
ord mental treatment by certain com- | a date through various BMI-sparked 
wis mercial jazz promoters. | a he fenced vat “ft 
sing importance of state groups, 
ay Re Typical Concert several of which have sprung 
‘red th ypical of the dates played on | into being the past year largely be- 
im. Prenton tour was the recent | cause of BMI program elinics and 
pro- rhe ormance given at the Kursaal | ‘eet VARIETY > camnaiens, was acknowledged by 
ta ~ery here. House, which seats | . dest wusle é § & NARTB prexy Hal Fellows. He 
about 900, drew in about 400 pay- | Survey of retatt sheet mi | = 3) = pledged support of the National 
ul- oa with tickets selling for 3.50 | sales, based on reports obtained E = © 2 na Trade Orzvanization, pointing out 
ose- and 1.50 Deutsche Marks, the | from leading stores in 12 cities ° 5]. 3 3 £ there are many significant industry 
a equivalent of about 80c and 40c | and showing comparative sales 7 O1§|Slal= 3 T problems, such as a punitive state 
ae a Program, incidentally, | ; 4 last k. elelbleglelelsls Zzi«slo legislature, that can be best fought 
cae lso included Rafi Luederitz’s Boo- rating for this an wee £\4 plole|s & = wliflg¢ by state broadcaster groups. 
os gie Woogie Trio, composed of Lue- | wil & % e| 3 : Hiaié =e on Haverlin reported his pet proj- 
600 eritz, Hans Kresse and Rudi Seh- | aol&isi!siotic § é C} 1S /SIl 4 ect—expanded airing of longhair 
ce ring. Luederitz handles the ivories, ° slclzl=l aS) cle S)a/§ music—is not paying off promo- , 
‘ust } latter two, bass player and | Week Ending -|8l¢gl2 =i|aj}/2/3 g Zine] ep tion-wise for stations, but is prov- : 
000 Tummer respectively, also play | National “ 0 ae 415/16 RiRi<| gic] 0 ine sound business. Under prod 
<r with the Klimm unit. Also in the | Rating h 99 Sisilwlsleiglelsiala| eis} 1 nf BMT’s concert music drive, over 
Be. Sextet, besides Klimm at the piano, | Marc ann ae 3 ZSisigisgisie/S le) N 800 outlets last year beamed 6.2 
est is Werner Fink on trumpet, Albert This Last , 12 2/2 sis lS isis E is] ft hours weekly of hivhbrow music. 
tate Mangelsdorf on trombone and Title and Publisher SloiSia za1RielSlel6 ia ial § He nointed out that snonsored 
at acki Freund on tenor sax. wk. wk. lonrbair last year fetched in $45,- ; 
3 in- Meni K the Klimm outfit | 1 1 “Wheel of Fortune” (Laurel).... 1132 3 3 +5 : : ; : ‘ >. a +0 Mese Gee ees Se } 
the nies From Weaea* vOoatthologis” 2 2 “Anytime” (Hill-R).........----- 3. 3 : ; ° ‘ as ae es Besides 42 BMI clinics spanning { 
net and “Perdido,” while the trio’s ses- | 3 a “Cry” (Mellow)...... eeeererree 6 7 a a ee 62 || the country the next two months, } 
ly Sion cluded “Honky Tonk Train | “Pl Mr. Sun” (Weiss-B)...... 2 i... 2 | the firm has set a weeklong sum- 
vee Boogie” and “ ; ” 4 3 a : f a.» s. =o 2 5 55 | mer seminar for August in Denver. 
over Snaues — Hamp’s Boogie.” Au-| 5 5 “Tell Me Why” (Signet) .....--- a 30 -—3 a RMT alen hes skedded TV clinics 
act th commen timand tis eating 66 “Slow Poke” (Ridgeway) ______--- 7 _* : ° 7 7 1 4 4 4@ || durine May in New York, Chicago 
ting cramping to shouts, which were | 7 +7 “Little White — pier)... : : : 5 i 10 2 9 2 43 and Holywood. a 
fire- en Ut —— equivalent of “go | 8 11 “Blacksmith Blues (Hill-R)..... 5 ; —s 4 Ginessie Sadti.dieatedh 
i in ack in the U. S. cool joints. | “Blue Tango” (Mills).......---- 4 Expanding its national promo- 
Only vocal 9 9 3 8 9 618 a P 
oe done in ait the blues vein and|} 7)——3——“Be My Life’s Companion” (Morris) __10__7 . — ~ || tional staff, Decca has added Herb 
neat ashi nglish, was rendered in “A Guy Is a Guy” (Ludlow)..... S «9s ~ai 8 8 15 Liebeck as disk jockey contactman 
cidenta on by Luederitz, who, in- | 11A_13 hn 5 a) a? 7 a ae "= = | for the southern area with head- 
R aro silly, also knows his way 11B “Pittsburgh i ahs EERE -— oe quarters in Cincinnati. Other con- 
con- the 12 keyboard. Freund handles || 19 {2 “Bermuda” (Goday)...-.-.------ 9 1. io || tactmen were recently added in 
‘ © tenor sax, despite having had | ea jament)....-- 7 .. § Chicago and Los Angeles. 
Mu the fore : 13 “Stolen Love” (Parliament) 7 * hobeee ' ng A 
whe most joint on a few of the | ————“renderly” \E. H. Morris).. 4 ec ae y a deejay a 
| 10 tise of his right hand oad 14 enderly . i. WBTM, Danville, Va. 
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Be My Life's ¢ “oMmpanion 


| Putips and Heather 
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ORCHESTRAS-MUSIC 


A Nation-Wide Hit ! 


ED WARING 


and His Pennsylvanians ° 


TULIPS AND HEATHER 


and 


YOU'LL NEVER 
WALK ALONE 


Decca 27964 (78 RPM) and 9-27964 (45 RPM) 








One of America’s Top-Pop Pianists ! 


CY COLEMAN 


IN A LITTLE 
SPANISH TOWN 


(‘Twas on a Night Like This) 





and 


SOUTH 


Decca 28093 (78 RPM) and 9-28093 (45 RPM) 














Dick Scores Again ! 


DICK HAYMES 


| AM A HEART 


and 


AND SO 
| WAITED AROUND 


Decca 28087 (78 RPM) and 9-28087 (45 RPM) 


Single Records 85¢ (plus tax) 


C { A America’s :Fastest 


oR? ® 


= Selling Records! 














|}another potent entry which rates | 
| spins because of the topflight orch | 


| 
} 





| should help put album into the 


|the Bridge,” 





| work and piping. 





|okay job on 


lof wax charm on “I'll Sing to You” 
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DISK BEST SELLERS 















































































































































° ‘Survey of retail disk best ae ts ele . 
seliers, based on reports ob- 2 te ay ae 3/8 P 
tained from leading stores in Si Bleic a1si/a/5/e of. 3 
12 cities and showing com n g 21a] 6 4 2 Sia E é 3 T 
parative sales rating for this s P Ee g rg be. Oo} § § ls 0 
and last week. @/ 8! o 1S 18/5 Flele eis! er 
e12/O;sl/*#/Slje}el/O;s$)/s/e] a 
. a/s | = il } 3 & 1 7 siTiL 
ao Ie lS2lSIFSlisisialal «| 
vation Week Ending alerelelali glalele|als 
be | _— 
aoe March 29 sleleicieisiaicgieis ili! ° 
ples lela lFlAlSlssglalzl x 
This Last *;s/ 6 | eijztisislSisialg = T 
wk. wk. Artist, Label, Title ZIOim (Rim IA ILNIn|®D wMIS|E 5 
KAY STARR (Capitol) 
1 1 “Wheel of Fortune”—1964....-.- a Se we SS Ee Po ae ee a ee 
LEROY ANDERSON (Decca) 
2 2 “Blue Tango’ p”—40220.......-.--- a oa. oe 6 2 2 15 75 
JOHNNIE RAY (Okeh) 
3 3 “Cry”—6840__ ‘dat ok ae 4 2 9 4 4 2 1 - 46 
ELLA MAE MORSE (Capitol) 
4 5 “Blacksmith Blues” —1922 Ratwatd 7's = 4 7 3 6 7 45 
EDDIE FISHER (Victor) 
5 4 “Anytime”—20-4359 + 10 3 .. .. 5 3 6 4 2 44 
—————""WEAVERS-G. JENKINS (Decca) _ 7” 
6 8 “Wimoweh”—27928 .......----- 4 8 8 7 9 oo 6s ™ 
——“"FOOR ACES (Decca) : pie 
7 6 “Teil Me Why”—27860.......... 8 ie ABA Yeo S .. 2 3 3% 
DORIS DAY (Columbia) 
8 13 “A Guy Isa Guy’ oe: ee ae es 3-10 19 .. . ie eo ee 95 
JOHNNIE RAY (C ‘olumbia) 
9 9 “Please Mr. Sun”—3963 36 YReer 5 $ :  “oke “ae 7 8 . 3, 2 
JOHNNIE RAY [Okeh) — 
10 11 “Little White Cloud”—6840...... “ee ae oe . 25 Si an 22 
FOUR ACES (Decca) 2 
11A.12. “Perfidia”—27987 ...........-... ae 8 15 
RAY ANTHONY “(Capitol : 
11B .. “At Last”—1912................ Poe 8 5 15 


JO STAFFORD (Columbia) 
12 .. =“Ay-Round the Corner”’—39653 = on ae ee ek | Oe ae ee 














EDDY HOWARD (Mercury) 


13A 15 “Stolen Love”—5771... 1 8 13 
HUGO WINTERHAL TER (V ictor) 
13B 10 “Blue Tango”—20-4518 are ate «a ie Bo pki ix Sr, , 13 











JOHNNIE RAY (Columbia) 
14 i “Brokenhearted”—39636 ........ .. 6 4 a it Sa Ot ae ; 12 





15A .. “Blue Tango”—1966. . 











LES BAXTER (Capitol) 


G. MITCHELL-M. MILLER (Col.) 
i. “Pittsburgh Penn”—39663..... a + fee ee » eae 10 


LOUIS ARMSTRONG 








(Decca) 

















i3C 6s “A Kiss Build Dream On” —27720. 1 10 
EDDIE FISHER (Victor) 
16 16 “Tell Me Why”’—20-4444........ te te ne one ut Se), 4ae) eee - as ‘The 8 
1 | 2 : 3.” 4 5 
AMERICAN IN | Guys AND DOLLS; YMA SUMAC GLENN MILLER SHOWBOAT 
FIVE TOP PARIS Broadway Cast | legend of Sun CONCERT Hollywood Cast 
Hollywood Cas? Decca Virgin Victor M-G-M 
ALBUMS | ‘Ess | ?A# aes LPT-16 | M-G-Ne4 
K-93 | 9-203 DDN 299 WPT-25 K 84 
M-93 DLP-8036 KFD 299 P-25 E 559 
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Jocks, Jukes | 


(———-= Continued from page 34 Gaaae 

















enough zest into “Dream” to make |. 


it solid spinning fodder. Miss Kal- 
len’s wax charm gets a top show- 
casing on this side and brings her 
into the femme disk sweeps with 
force. James’ trumpet licks also 
get a top display; Bottom deck is | 





Platter Pointers 


M-G-M Records has packaged a 
sparkling soundtrack album of the 
score from the Metro filmusical, 
“Singin’ In the Rain.” Gene Kelly, 
Donald O’Connor and Debbie Rey- 


nolds split the assignments on the 
Arthur Freed-Nacio Herb Brown 
oldies with an enchanting gaiety. 
Such tunes as “Good Morning,” 
“Fit As a Fiddle, ” “All I Do Is 
Dream of You,” “You Are My 
Lucky Star” and the title song 
are excellently executed and 
top-sales class . . . Bernie Mann 
orch has a fine rendition of 
“Waitin’” (King) ... Tony Man- 
go’s workover of “Water Under 
a slick commercial 
|}number, on the indie Rainbow 
label rates plenty of spins . 

Edmundo Ros orch scores with 
“She Met a Handsome Banker” 
(London) . . . Margaret Whiting is 
warmly effective on the oldie, “My 
Ideal” (Capitol) . Liberace fails 
to impress on “September Song” 
(Columbia) . , . Ken Griffin dis- 
plays some fancy organ work on 
“Put Your Little Foot” (Colum- 
Stan Kenton does an 
“Delicado” (Capitol) 





. Tony Bavaar dishes out plenty 


(Victor) . . . Temmy Dorsey orch| crew handles a sweet top 10 tune 
has one of its best etchings in/as well as it does the traditional 
some time in “Keel Row” (Decca) | rhythm and bounce numbers, and 

. . Sunny Gale and the Eddie | adds a sizable store of Latin num- 
Wilcox orch have a strong eich-| bers. In addition to their fine in- 
ing in “A Lasting Thing” (Derby) |strumental work, they show 4a 
. Charlie Barnet impresses with | wide variety ef vocals, with spe- 
his sax* licks on “These Foolish | cialties by Pagna, Terry and Conte, 
Things” (Abbey)... Burl Ives! by trio work and by group vocals. 
makes “One Hour Ahead of the|In whatever they do there is 4 
Posse” on the Decca label a top| good deal of pep and _ vinegar 
bet . . . Bill Snyder’s keyboarding | which sparks the proceedings. | 
on “Ravioli Rag” on the same | Following the date here unit 
label is firstrate. |} heads east for dates around New 

| York. Quin. 
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Band Reviews 


aaa Continued from page 4 SE 


A Great Song for 
Your Easter Program 


“Somebody Bigger 


Than You and (”’ 


BULLS EYE MUSIC CO. 
| 6526 Selma Ave., Hollywood, Calif. 














or other such rhythm sources, but 
depends for the essential beat on 
the drums and bass and the par- | 
ticular stylings of the group. 

With its youthful approach the 
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2" EARLemnaHINES ", 
@ . 
“2h and his World Famous Sextette featuring a 
" BENNY GREEN on Trombone JONAH JONES on Trumpet *. 

* 

" Engagements Just Concluded ” 
= Rendezvous Club, Phila.—Blue Note, Chicago— Ld 
+ Colonial Inn, Toronto—Celebrity Club, Providence *. 
at IMMEDIATELY BOOKED FOR RETURN ENGAGEMENTS! . 
*. Opening April 3, BLUE MIRROR, Washington, D. C. . 
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: JOE GLASER, Pres 
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fate Percy Wenrich 


Tops for Versatility 
5 Pop Cleffer Ranks 


By JIM WALSH 


i urtain fell within six days 
Fe ror Rgeteene ten of a once great 
songwriting pair when Percy Wen- 
ich's death in New York on March 
7 followed Ed Madden's March 11 
in Hollywood. 

Although Wenrich was one of 
most versatile of pop cleffers and 
wrote just about every sort of num- 
per, he should be specially weli re- 
membered as tunesmith who made 


biggest selling Edison cylinder for 
years. 

As far as can be traced, Wenrich’s 
first. recorded song was “What’s 
the Matter With the Mail?” 
which late Arthur Collins Sang for 
Columbia and other companies in 
1905. (For the first few years, 
Columbia appeared to have trouble 
Spelling genial Percy’s last name 
right. It appeared many times on 
labels as Wendrick.) “Mail” was 
a typical example of the once pop- 
ular but now frowned on “coon 
song.” 

Born in Joplin 


Wenrich was born in Joplin, Mo.., 
in an area where ragtime was popu- 
larly supposed to have originated. 


rican = Indian | «. - 
better use of Amer ——~ ia |. they All Played Ragtime,” credit 
»s than any other. Epidemic | him ‘with bei 
— an tunes in early 1900s gy cing one of the best 
of Red Man tu . ~ | White rag writers. Compositions 


was kicked off by Neil Moret's 
“Hiawatha” and “Anona, by Mabel 
McKinley Baer, niece of President 
McKinley. Vincent Bryant and Gus 
Edwards followed with “Tam- 
many”; Moret had another in “Sil- 
ver Heels”; Charles Johnson did 
well with “Iola,” and Fred Hager 
with “Laughing Water.” Kerry 
Mills had perhaps the biggest hit 
of the lot, the still popular Red 
Wing,” and followed with moder- 
ately successful “Lily of the Prai- 
But Wenrich was only one of the 
Indian idolators who came through 
with three smashes—‘‘Rainbow” 
(recently revived by.Del Wood on 


: «ei7| rough drafts for his terrific 1914 | 

nnessee platter) in 1908; “Sil- < “Whe , bin 6 Whee 
be Bell” (still a big one with hill- eh it hen a ee a 7 ulip 
. 1910: “and “Snow | 22 ore a Big Red Rose. Lo- 
billy bands), , cale of all three was Kentucky. 


Deer” (currently available in 88- 
note thumping by Joe “Fingers” 
Carr on Capitol), 1913. Victor rec- 
ord of “Rainbow,” by Billy Mur- 
ray and Hayden Quartet, was a big 
seller for almost a generation. Co- 
jumbia dish was by Frank Stanley 


Rag” (included in Fred Van Eps’ 
current “Five-String Banjo” al- 
bum); “Red Rose Rag” and “Alamo 
Rag,” both around 1911. Wen- 
rich also appears to have been first 
popular writer to see possibilities 
of what developed into Hawaiian 
music craze. He wrote “My Hula 
Hula Love” in 1911. It led pro- 
cession of thousands of other dit- 
ties dealing with charms of palm 
trees, white beeches and hula 
maidens 

Percy did justice to lure of South 
in numbers such as “Dixie Gray” 
and “Kentucky Days,” which were 


Couple of years after “Tulip” he 
came through with another in sim- 
ilar vein, “Sweet Cider Time When 
You Were Mine.” 

But judging by total number he 
wrote, songs about moon and moon- 


light were Wenrich’s favorites. 
and Henry Burr, and when the mas- ight yere enrich Ss favol ites 
‘ d defects many years These include possibly prettiest 
er showe piects , ] > i “ 
beter, demand wast still great melody he ever did, ‘Moonlight 


enough for it to be remade by Burr 
and Edgar Stoddard. “Silver Bell,” 
by Ada Jones and Murray, was the 


—o 











HAVE YOU HEARD? 





Bay” (many collectors consider 
the Edison record by Billy Murray 
and Premier Quartet to be the 
finest old-style male quartet record- 
ing ever made), “Jungle Moon,” 
“Sugar Moon,” “In the Glory of 
the Moonlight” and “It’s Moonlight 
All the Time on Broadway.” The 
west was paid tribute in ‘“ ’Way 
Out Yonder in the Golden West.” 
Ditty whose title included nearly 
all the seasons was “Goodbye, Sum- 
mer, So Long, Fall—Hello, Winter 


Time.” Attractions of beautiful 
feminine eyes were hymned in 
, ¥. “Spanish Eyes” and “Open Your 
e e Eyes” (recorded on one Columbia 
Y record by Wenrich’s wife, Dolly 
LEROY Connolly) and ‘Naughty Eyes.” 
ANDERSON 





























Topical Hits 


MILLS MUSIC, Ine. When the nation entered first 
World War, Wenrich had a topical 

aire hit, “Where Do We Go From 
Here?” Prohibition was joshed 
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with “How Are You Goin’ to Wet 
Your Whistle (When the Whole 
Darn World Goes Dry?”) Percy 
kept in step with jazz era, produc- 
ing such complex dance tunes as 
“All Muddled Up” throughout ’20s. 

Apparently, Wenrich never made 
any records, but his wife, who sur- 
vives (however, she has been in 
poor health for years), was a Co- 
lumbia and, later, Emerson star. 
She specialized in recording her 
husband’s compositions. Of course, 
the pair was also big-time in vaude. 

Probably Wenrich song that will 
last longest is “Put On Your Old 
Grey Bonnet,” now considered a 
true folk classic. (There was an 
English song of about same pe- 
riod, 1909, titled “Put On Your 
Old Green Bonnet.”) Some years 
ago, a French collector of what 
he thought were folk tunes told of 
listening to girls far back in moun- 
tains singing lovely things with 
words, “you picked me and I picked 
you in berry pickin’ time.” Wen- 
rich wrote “In Berry Picking Time 
in 1918. (Savant also said two 
finest Elizabethan folk songs he 
heard in his mountain journeys 
were “After the Ball” and “Two 
Little Girls in Blue.”’) 

Percy Wenrich died on St. Pat- 
rick’s Day. With his unfailing vir- 
tuosity, he had written, in 1915, a 
number that could be appropriately 
sung while sons of the ould sod 





Listen to 


were marching. It combined two 


‘of his favorite themes, beauty of 


DEAN MARTIN 
Sing His 
CAPITOL RECORDING 


"PRETTY AS 
A PICTURE” 


on 
Martin & Lewis Show 
day Evening, April 4, NBC, Radio 
MILESTONE MUSIC CO. 





$526 Seima Ave., Hollywood, Calif. 








|moonlight and girlish eyes, and 
| was called “When It’s Moonlight in 
| Mayo,” referring to County Mayo 
|in Ireland. 





Gray Promotes M-G-M in N.Y. 

Sanferd Record Distributors, 
M-G-M Records distribs in the New 
| York area, appointed Gordon Gray 
sales promotion and publicity 
| manager last week. 
| Gray was formerly sales pramo- 
|tion manager for Sunland Music 
| Co., M-G-M’s Los Angeles distribs. 


Rudi Blesh and Harriet Janis, in| 


in this genre include 1906 “Smiler | 


| Fiddler’s Suit Vs. NCAC 
Thrown Out of Court 


The $100,000 damage suit 
brought by Violinist John Creigh- 
ton Murray against National Con- 
cert & Artists Corp. was dismissed 
in N. Y. Supreme Court last week 


by Judge Eugene Brisach who 
ordered the jury not to consider 
the case. 





; Attorneys for Murray 
| are planning to submit an appeal. 
£ Murray, who pacted with NCAC 
}1n 1947, claimed that the agency 


| did not use its best efforts to fur- | 


| ther his professional career. In 
June 1949. the suit asserted, NCAC 
sent a notice to its field offices 
|} Stating “please remove Murray 
|from the NCAC list immediately 


} (7). 


ORCHESTRAS-MUSIC 


... he’s no longer available under 
NCAC management ahd as far as 
we know he’s not available under 
any other management.” The dis- 
tribution of the notice, Murray 
asserted, violated the 1947 pact 
and wrecked his career. 


Violinist also sought $4,250 from 
NCAC as monies due him from 
appearances on the Civic Concerts 
series from Nov. 8, 1948, through 
April, 1949. Of this Murray was 
awarded $2,193 with $1,068 going 
|to NC..C for payment of monies 
| it shelled out to promote his tours. 








| Ralph Peer, head of Peer Inter- 
| national, returns to his New York 
| headquarters from Europe Monday 
Peer wag abroad for six 
months. 
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HILO HATTIE REJOINS 
OWENS’ HAWAIIANS 


Hollywood, April 1. 


Hilo Hattie rejoined Harry 
Owens and his Royal Hawaiians on 
KTLA on her own terms after a 
five-month absence. 


Hattie (Mrs. Frank Nelson) 
ankled the Owens crew after a 
10 year association when Owens 
nixed her plans to p.a. between 
teledates. During the last five 
;months she’s been heading a troupe 
of her own in a trek around the 
| country. When she returned to the 
Coast for a spot in U-I’s “Ma and 
Pa Kettle Go To Waikiki,” she and 
Owens got together and arranged 
a settlement. 
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album no. 299 





SENSUOUS 





sensational 


Legend of the 


Yn Virgin 
... Climbing to a top position 
in sales alongside her first 
record-breaking success, Voice 
of the Xtabay. 






Moises Vivanco 


Moises Vivanco, talented and 
famous South American com- 
poser, has written inspired 
music that serves as an ideal 
vehicle for Miss Sumac’s thrill- 


ing performance. 
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Ray-4 Aces 


Continued from page 57 


platter-chatterers have made it pos- 
sible for heretofore undiscovered 
talent to suddenly become fabulous 
successes. 

Even the greatest diehards can- 
not raise the cry, this time, that 
any payola was involved in the pic- 
ture. Nor were there even any 
“pressure groups” or gimmicks. 
The boys around the country who 
spin the platters latched on to 
something they felt was good, and 
the public agreed. Do you know 
of a fairer or better system for 
newcomers to get a break? 

Actually, I believe that we are 
now on the threshold of a new 
era, because while this “newcomer 
business” actually has been going 
on for quite some time, your recent 
Variety story has pinpointed the 
situation, and painted a clear pic- 


careful in the tunes they select for 
waxing, and, incidentally, is mak- 
ing them a bit more conscious of 
the fact that they do have a public. 
The Four Aces; for example, in 
addition to having best sellers on 
wax, are smashing nitery records, 
and are really knocking themselves 
| out to be cooperative with personal 
appearances on the jock shows. 
Witness on the other hand, the re- 
cent debacle when a top artist 
failed to show up at a sellout house 





Rochester. After a near riot in 
which the police had to be called, 
and all patrons refunded their 
money, the vocalist casually wrote 
it off with a statement to the local 
papers that he would ‘make it up 
to them, (the publie}some time.” 
Those ivory towers aren’t going to 
last very long with public relations 
like this. 

So a final tip of the hat to your 
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a couple of weeks ago here in | 


“sizzling newcomers’—and to the | 


DJs who make it possible! 





ture of it. The reason I refer to a} 


“new era” is a letter which I re- 
ceived this week from Sidney 


Nathan, president of King Records. | 
A year ago, a letter such as this | 


would have been unprecedented. 
As it is now, it merely seems like 
normal procedure. The letter (ad- 
dressed to all disk jockies), pointed 
out that King was “only too happy” 
to listen to any new artists or com- 
posers. Prior to this new era, how 
could an unknown ever get his song 
or voice into the inner offices of a 
recording company? Unless he had 
a first cousin or “knew someone 
who knew someone,” his chances 
of being heard were practically nil. 
I say hurray for this new situation! 
I say hurray for -he fact that one 
of the major labels (Decca), sent an 
a.&r. man to Rochester a short time 
ago to ask me if I knew of any 
unknown—but good—singing talent 
in this area. That was the first 
time in my 15 years in radio that 
a record company ever came here 


Froman’s Sock Cincy P.A. 
For Music School Fund 


Cincinnati, April 1. 
Jane Froman packed the 2,500- 
seat Taft Theatre Monday night 


(31) for an appearance with a spe- | 


cial showing of her 20th-Fox 
biopic, “With a Song in My Heart.” 
Top was $2.50. 
scholarship fund in her 
| Cincinnati Conservatory of 
|where she, _ too, 
| scholarship. 

Screening was followed by sing- 


Music 


Proceeds will start | 
name at} 


studied on aj} 


ling of several of 28 numbers she | 


| did in picture. She was accom- 


panied by Bert Farber, WLW staf- | 


| fer. 





Martiere to GAC 
Chicago, April 1. 
Ralph Martiere has been pacted 


actually looking for talent. Again | to a three-year contract by General 
| Artists Corp. After breaking in at | 


I say, this is a healthy situation, 
and part of this new cycle of “siz- 
zling newcomers.” 


Incidentally, aside from the fact 
that all of this is opening doors 
for new talent, I think it is a 
healthy hypo to some of the old- 
school talent whs have been living 
in an ivory tower. 

I think it is making them more 


ithe Lake Club, 
| April 8, band comes up to Melody 
| Mill, Chicago, for two weeks, start- 
|ing April 18. Group is then slated 
| for Meadowbrook, New 
| dancery, May 3. 

Orch is also inked for Les Paul- 
Mary Ford show at the Paramount, 
'N. Y., in June. 
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NEW YORK:19 NY 


Springfield, IIl., | 


Jersey | 


After I Say I’m Sorry......... 
ARPUME OE es 6 eek rere 
A-round the Corner........... 
Be My Life’s Companion....... 
Bermuda My clSaistecd «eawaee’s 
Wins TANG cc. cies ceccoeove 


Broken Hearted........+eseee0% 
Cry 

Dance Me Loose 
Did Anyone Call 
Gandy Dancers’ Ball 


I Hear a Rhapsody—7“Clash By 
I'll Walk Alone—7“With a Song 





t Filmusical. *Legit musical. 





Songs With Largest Radio Audience 


Survey Week of March 21 
The top 30 songs of week (more in case of ties), based on 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


eeeeeeeeeaeeeee 


Come What May........+eeeees 


see eeeeereeeee 


I Could Write a Box k—*“Pal Joey” 


Life Is a Beautiful Thing—7“Aaron Slick”........ Famous 
Marshmallow Moon—7“Aaron Slick”........eeee0> Famous 
Se 5k eas eo vr eeeea eb aus eae ae ais BVC 
Oops—7“Belle of New York”.......+.- aA Se Feist 
Perfidia dad ak $a 00a eee eee hee Ae ie Peer 
i Te . . ccepneade wes e ONGea 4a ame ee Hill & R 
Play Me a Hurtin’ Tune. ......cccscccccscsccceces Pickwick 
Please Mr. Sun Ss Zed ae ae ee A Weiss-B 
SSP eer eee eee et Ree et Witmark 


Singin’ In the Rain—7“Singin’ In the Rain”....... Robbins 


Slow Poke Fe eee eas Ose Ridgeway 
Tell Me Why RN Se PO, eee ET ee 
EE UI oo 55 dees son ob dae aad Ok Ree Oo OD Advanced 
Se ORES. OL UND 55k oo-4-< $0.0 040 460000400048 Leeds 
NO Ss wis Ve toda bee Chae e+ 484 Laurel . 
Wishin’ er Pee ee Jot ate so cate & biae eo Midway 
Second Group 
Pee! 2 LS APP PCP eeRe ee eeee ye ere tae eh Ludlow 
SE ee see eer ee eNN ee ee Sek Berlin 
ERE ors gd Giardia Oy hsb ad See we Bee ete RG Duchess 
Ee 16 MES cocaceccceseh OG eeeeseecebes ess Broadway 
ce ceases 6db as eeb en 646 055.5 04% Hill & R 
RR © MS yea oa oe Sas HAS Ot OO RROD S CORES LaSalle 
Glorita aod Hee . .Life 
Goin’ On a Hayride—*‘‘Three Wishes For Jamie’. . Chappell 
ee ee eee ee ere er ee a ee ee Harms 
a os ba es aby ch oO EL RS Oe Oa Shapiro-B 
i Ee. oa bbs v4 ECS TOE CERO ADRS DOE Os Lidn 
Oe eS reer ear are ee ry Gear ee so Life 
@& ®rst ee cerry re re ee Finburgh 
I Wanna Say Hello.......... gc eee oo Johnstone-M 
I’ll See You In My Dreams—?*‘‘See You In Dreams” Feist 
Jack and the Beanstalk—?‘‘Jack and the Beanstalk”. Harms 
NESS 5575's 8 Pind, % O30. Se os 4S CEES Cd hae Deo 5 Mills 
My Love ; aeicisla wad Eee & So Ee a owe Life 
es ROT URIS | vanes 090406466 088 os Oxford 
Silver and Gold Pris balck cs Sea ER Cara Blue River 
Would You—7“Singin’ In the Rain”............. Robbins 
Top 10 Songs On TV 
FN OR PNT ee Ee Le EN Ore ee Hill & R 
BO pee CUE TO BO)... i cccccivscccccnce Shapiro-B 
Cry 4 SOO RE MS SAP eT eee ee Eee Pre Mellow 
Se EMD. . oe sane ccvedacedes es Sots dsdes Erwin-H 
Festival eee ee DeaNe nba ced ee nee eeeeee bean Bourne 
eS I NO 6 5 ao ba. é 5.6-660-8 od00d0 baeeuss scons Weiss-B 
2 OC” Ro ee Niedsewinsees Signet 
etc CRUE S 0:5 650% beeen bes eer ee Leeds 
by” ee ‘ ‘ ... Laurel 
When I Take My Sugar To Tea ........cccccccec. Famous 
FIVE TOP STANDARDS 
By the Light of the Silvery Moon................ Remick 
Give My Regards To Broadway...”........ eTrrere: 
I Wonder What’s Became of Sally....... seeeeee.. Advanced 
That Old Gang of Mine.................. +eeees.- Bourne 
There’s No Business Like Show Business.......... Berlin 
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Night” ..+. Broadcast 
In My Heart”.... Mayfair 


Canadian ASCAP to Get 


Upped ’52 Revenues From 
Radio Under New Ruling 


Ottawa, April 1 
Composers, Authors and pyp. 
lishers Association of Canad 
(Canadian ASCAP) is due to gets 
handsomely upped 1952 revenue 
under a ruling of the Copyright 4 
peal Board. Board switched the 
system for CAPAC’s collections for 
| music in its repertoire played by 
radio stations with the estimateq 
result that privately-owned sta. 
tions will double their collective 
sum and the public-owned Can. 
Broadcasting Corp. will pay around 
$25,000 more than last year 

Fees to be .paid by private sta- 
tions under the new ruling which 
| is retroactive to Jan. 1, 1952. are to 
be based on gross revenue of the 
stations. CBC fees will be based 
on gross revenue and population 
Private station fees will amount to 
134% of the gross revenue it re- 
ports officially to the federal 
Transport Dept. CBC, with consid. 
erably less commercial broadcast- 
ing, pays 134% of gross revenue 
| plus 1% per capita of population. 

Previous system based fees on 
the number of radio receiving sets 
| in Canada at 14c. per set, CBC pay. 
ing half (seven cents) and the 
private stations, as a group, the 
other seven. ‘ Unofficial estimates 
set the new rap at $350,000 for the 
private broadcasters ($152,421 last 
| year) and $175,000 for CBC ($152,. 
| 421 in 1951). CBC pays its per- 
| centage fee only on commercial 
| revenue and no fees on revenue 
| from acts of parliament or radio 
| licenses. 











Jack Meyerson Forms 
| New Low-Priced Label 


Another entry into the low-price 
| long play disk field, Plymouth 
| Records, was formed recently to 
| peddle classical and pop etchings. 
| Plymouth’s initial catalog contains 
| 50 classical works which were re- 
corded in Europe. 
| Diskery’s operations will be 
| headed up by Jack W. Meyerson, 
| former prez of the now defunct 
| Musicraft Records. 
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A NEW 
MERCURY 
ARTIST 


with a New Hit 








Queen Elizabeth Biog 
Put On Wax by Abbey 
In Solid Production 


Against an historical backdrop 
covering events of the past quarter- 





| century, Abbey Records has knit 
| tegether a topflight long play etch- 
| ing relating the story of Queen 
| Elizabeth, from her birth to her 
| ascension to the throne. Platter, 


| titled “The Second Elizabeth,” is 
produced a la Columbia’s “Hear It 
Now” and Capitol’s “Hark, The 
Years,” with narration, taped re- 
cordings and musical backing but it 
confines its material to the voices 
|and events pertinent to the story 
| of England’s new Queen. It’s a 
| well-produced, excellently doc- 
| umented piece which capsules the 
world in which Queen Liz grew up 
| with sock entertainment and infor- 
| mation values. 


| David Niven, in the role of nar- 


Windsor, Mrs. Eleanor Roosevelt, 
President Truman, Dean Acheson 
and Winston Churchill are effec- 
tive. The few tapes available of 
the Queen's voice which are spotted 
throughout come across with im- 
pact. Best of her tapes is the first 
radio speech she made in 1940 (at 
the age of 14) to the children of 











Great Britain. Minor flaw in the 


| rator, handles his assignment with | 
sincerity and authority. The taped | 
voices of such historical figures as | 
the late King George VI, Duke of | 


album is that the Queen isn’t heard 
often enough. 
Behind-the-scenes staff headed 
up by Don Reid, exec producer; 
| Bernard Green, musical conductor; 
,and James Paul Terzin, scripter, 
| rate plaudits for a firstrate produc- 
| tion, Gros. 





| 


Kay Starr, Morse Top 
Paul-Ford in Cap Sales 


| After more than a year of pacing 
| Capitol Records sales, Les Paul- 
| Mary Ford and Nat (King) Cole 
have dropped down to third and 
sixth position, respectively, with 
Kay Starr and Ella Mae Morse 
taking over the one, two spots. 
Miss Starr is rolling along in high 
gear with her etching of “Wheel 
Of Fortune,” while Miss Morse is 
clicking with “Blacksmith Blues.” 

“Fortune” is Cap’s best selling 
disk with more than 800,000 sales 
racked up in about two months. 
“Blues” has already passed the 
500,000 mark. Paul-Ford follow in 
| Cap’s listing with “Tiger Rag” and 
Ray Anthony’s workover of “At 
Last” has taken over the fourth 
spot. Les Baxter’s “Blue Tango” 
and Cole's “Unforgettable” the 
diskery’s clicks in fifth and sixth 
positions, respectively. 








Cooper Joins Redd Evans 
Stan Cooper has joined Redd 
Evans’ Jefferson Music firm as 
contactman. 
ooper formerly ran an indie 
publishing company on his own. 
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DRAPER 


Six Feet of 
Red-Headed Dynamite 


Currently Appearing 


HERMIE KING’S 
RUMPUS ROOM 


SAN FRANCISCO 


Current Release 


“JUST BECAUSE” 


+5820 
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Nitery Tanifs Regulated in New 
OPS Rulings With 1951 as Basis a 'rssirs 2 sch seo 


Washington, April 1. 
New ceiling price system for res- 
taurants, announced last Friday 
(28) by Office of Price Stabiliza- 
tion, has specific sections applying 
to cover charges, corkage, etc., es- 


pecially where there are floor- 
shows. Language covering these 
gays: 


“sf you made a charge for en- 
tertainment on only certain days 
of the week or at certain times 
of the day during 1951, you may 
make an entertainment charge on 


other days of the week or at other | 


times of the day for the same type 


of entertainment as long as that | have had something to do with | 


charge is no higher than the high- 
est charge made for that type of 
entertainment during 1951. 

“If, during 1951, you varied your 
charge for entertainment in ac- 
cordance with the type of enter- 
tainment offered, you may continue 
this practice, provided the charge 
you make for any given type of 
entertainment does not go above 
the highest charge made for that 
type of entertainment during 1951. 


“You may apply to your OPS 
district office for permission to in- 
stitute or increase an entertain- 
ment charge in the following cir- 
cumstances: (1) if you did not offer 
entertainment during 1951, and 
you now wish to do so and make a 
charge for it; or (2) if you offered 
entertainment but did not make a 
charge for it during 1951, and you 
now wish to replace the entertain- 
ment offered during 1951 with an- 
other type of entertainment and, 
by reason of the change, to insti- 
tute an entertainment charge; or 
(3) if you offered entertainment for 
which you made a charge during 
1951, and you now wish to replace 
the entertainment previously offer- 
ed with another type of entertain- 
ment and, by reasons of the 
change, to increase your entertain- 
ment charge.” 


Regulation states further that 
for new restaurant and niteries 
opened in 1952, the ceiling price 
for cover charge for entertainment 
must be made by application to the 
OPS office. 

Exemptions from the restaurant 
and eatery ceilings are provided 
for stands, such as those in theatre 
lobbies, which sell candy, nuts, 
gum, pretzels, ice cream, coffee, 
soft drinks, ete., and also the sale 


of food and. beverages in vending 
machines, 





Warner, N.Y., Completes 
Bill for Vaude Return 


Lineup for the opening show of 
the Warner Theatre, N. Y.; has 
been completed with Ella Mae 
Morse and Harvey Stone signed 
for the return of vaude at this 
house next Monday (7). Previous- 
ly pacted were Gene Nelson and 
Louis Jordan. 


On the following layout, startin 
April 23, the Ballet Theatre will 
be the sole stage attraction. The 
Sadler’s Wells Theatre Ballet is 
Currently in that house on a legit 
basis, = 

Warner Theatre has been with- 
Out stage shows for nearly a year. 


The straight film policy didn’ 
Out too well, ee 





Mastin Trio’s 60-Hr. Trek 


To Make Pitt Copa Teeoff 
7 Pittsburgh, April 1. 
ae Mastin Trio, with Sammy 
avis, Jr., had a pretty hectic trip 
ae their date last week at the 
ope here. Threesome had a bit 
finish up for the new Tony Mar- 
— pic, “A Song of Forever,” at 

O, following their second TV 
shot with Eddie Cantor on the 
a olgate Comedy Hour” and they 
ery t get through with it until late 
‘tiday night (22). They were due 
Pitt on Monday (25) and since 
auatin and the Sammy Davises 
ay fly, they hopped into their 
car early Saturday morning and by 
the natn drivers and pounding 
the highways continuously made 
: © cross-country trek in about 60 
aours, They reached the Copa only 
Pt before the first dinner 
wish was scheduled and went on 

‘Nout even a music rehearsal. 


\ct gave the Copa the biggest 
Week it’s had in months, and spot’s 


all-t j 
et ‘me high far-any Lenten sea- 


r% 
vr 





Omaha’s Gourmet Unopen 


Since Recent Fire Damage 


Omaha, April 1. 

The Gourmet, deluxe night spot, 
has not beer touched since it was 
} gutted by fire on the eve of its 
|Skedded opening recently. The 
| place, which cost “Tiny” Barnes, 
| local sports figure, more than $150,- 
| 000 to furnish, never opened. It’s 
| on Omaha’s busy Dodge St., east- 
west artery. 
| Authorities have no idea whether 
| Barnes’ possible enemies could 


ithe blaze. 
tery. 


Cafes Eye That Old 
In-the-Black Magic 


It’s still a local mys- 





New York nitery business still 
has not recovered from the ailment 
that comes annually on March 15, 
namely incometaxitis. The bulk of 
the business is still divided be- 
tween two cafes, the Copacabana 
and the Latin Quarter. Business 
elsewhere is spotty and much of 
the b.o. in the other cafes is coming 
in tthrough the efforts of banquet 
managers. 

Bonifaces feel that there will be 
some pickup after Easter Sunday 
(13), but aren’t too optimistic over 
the immediate prospects. They 
point out that the garment centre, 
from which the niteries draw much 
trade, hasn’t had too good a season. 
On the other hand, New York has 
been designated as a “distress 
area” in the allocation of defense 
contracts. The Government will, 
consequently, allocate more war 


getting to date. Business mig’s 
pick up when that happens. 

But at this point bonifaces are 
banking on a summer pickup. They 
hope that tourists will hit town in 
sufficient numbers to effect a hypo. 


JANE FROMAN TO TOP 
N.J. RIVIERA’S 1ST BILL 


Jane Froman will headline the 
first show of the season at the 
Riviera, Ft. Lee, N. J., April 22. 
She was signed late last week by 
Bill Miller, cafe’s boniface, after 
the William Morris Agency’s 
George Wood set up the deal. 

Miss Froman’s film, “With a 
Song in My Heart” opens at the 
Roxy, N. Y., Friday (4). Cafe run 
is expected to reap added publicity 
benefits because of the biopic. 

Singer played the Riviera several 
seasons ago. She’s in for 16 days at 
around $8,000 a week. 


U.S. Revs Hit St. P. Flame 
With 36 Liens; File Appeal 


Minneapolis, April 1. 

Internal Revenue Bureau has 
slapped liens totaling $3,000 on the 
St. Paul Flame. Spot was the town’s 
No. 1 nitery and only one playing 
name acts until its licenses were 
revoked last week after conviction 
of owner Henry, Greene and a bar- 
tender for selling liquor to a minor 
later involved in holdups. The Gov- 
ernment alleges arrears in with- 
holding and excise cabaret and 
floor taxes. 

Greene has appealed minor-sale 
convictions to the state supreme 
court. If latter reverses them, the 
city council has made known the 
spot’s licenses will be restored. 











Morgan’s Steeltown Pair 
Pittsburgh, April 1. 

Al Morgan has been booked into 
the Twin Coaches in Belle Vernon 
April 28 and three weeks after that 
plays Bill Green's on Route 51. 
Two spots are only a half-hour 
drive from each other 

Just a month’ago, Morgan played 
the Monte Carlo downtown and 
gave that room the biggest week in 
its nearly three-year history. At 
that time, management wanted him 
for a return engagement this sum- 
'mer, but that deal hasn't been set 
yet, and may not jell because of 
his two engagements in April and 
May so close to downtown Pitts- 
burgh. 





After Easter Period | 


work for this area than it has been ‘ty Bob Logan. 


| sentative of AGVA. 


Philly Op in Jam 


On Sale to Minors 
Philadelphia, April 1. 
two 


a sailor resulted in the holding 

te William Kranick, proprietor of 
the Top Hat club, in $1,000 bail for 
the Grand Jury (30) on charges of 
permitting the sale of liquor to 
minors. 
| Magistrate James McBride 
| scoffed at counsel’s pleas that 
| ‘“Kranik ran a respectable place.” 


Hamid Wins CNE 





Shearing outfit. 


4 


63 


Percenteries Singing Annual Blues; 


‘Save a Buck, Bring in 2’ New Refrain 


+ 





Angelo’s, Omaha, Pacts 


Omaha, April 1. 





ithat policy. 
}the- Mary Allen quartet, Peewee 
| Hunt and his show and the George 
Marquee acts in 


| | the immediate past at this spot in- 


Toronto Opposition 


Toronto, April 1. | 
In the “Canadianizing” of the 
Canadian National Exhibition, ‘‘or- 
dered” by Mayor Allan Lamport, 
the George A. Hamid agency, N. Y., 
has beaten the rap on being “ruled 
out” as booker of the afternoon 
vaude show in the grandstand, plus 
the evening show. Representations 
by the Toronto branch of the 
American Guild of Variety Artists 
that Hamid is not an accredited 
AGVA agent and, therefore, could 
not line up CNE talent, went to no 
avail when Hamid was awarded 
the contract last week (26). 


On claim that Canadian talent 
agents had been given the brushoff 
and the intimation that everything 
already had been set, Mayor Lam- 
port stressed that he had ‘just dis- 
covered that the Hamid deal had 
been set up by Elwood Hughes, 
CNE g.m., last December. (Hamid 
said in N. Y. that no papers were 
signed until last week. He has 
had this contract for some 25 
years.) Lamport is still “ruling” 
that only Canadian agents can 
book CNE acts, based on fronting 
Canadian repre- 


Admitting that he was inexperi- 
enced in show biz technique, but 
insistent that the CNE get away 
from American agency “domina- 
tion” of the past, Mayor Lamport 
had agreed with Hughes that Ha- 
mid line up the afternoon and 
evening grandstand shows but 
changed his mind when George 
Taggart and Norman Harris, Toron- 
to talent agents, with the reported 
backing of Logan, protested that 
Hamid does not hold an AGVA 
franchise. Mayor Lamport hotly 
insisted that Hamid should have 
been properly accredited before he 
(Lamport) had given his okay prior 
to the “revelations” of AGVA. 

It was reported that Hamid’s 
contract_ received the unanimous 
vote of the CNE committee in 
charge. His Canacian rep is Len 
Humphreys, who is also his stage 
manager at CNE. 

Hamid gained the contract in the 
face of bitter political opposition 
as well as a campaign against him 
by AGVA, with which he has been 
feuding on the union’s insurance 
scheme. 


Martha Raye’s L.Q. Date 
Ist N.Y. Cafe in 2 Yrs. 


Martha Raye will play her first 
New York cafe stand in two years 
at the Latin Quarter, starting Aug. 
31. She previously played the 
Riviera, Ft. Lee, N. J., and prior 
to that had a long run at the now 
defunct Harem. 

Latin. Quarter boniface Lou 
Walters occasionally puts names in 
not only to buck the competition 
of the Riviera and the Copaca- 
bana, but in this instance so that 
he can nab additional coin because 
of the influx of tourists over the 
Labor Day weekend. 

Walters is currently in Las 
Vegas and is expected back later 
this week. 








Givot’s N.Y. Concert 

George Givot will give a concert 
at Town Hall, N. Y., May 5. The 
former nitery and vaude comic has 
been essaying longhair stands for 
some time. He recently concert- 
ized at the Wilshire Ebell Theatre, 
Los Angeles. 

Givot will give selectione which 
will include lieder by Schubert, 








| Wagner, Handel, Mozart, Mendels- | 
Ivory | 


sohn and Jacques Wolfe. 
backgrounding will be by Ralph 
Linsley. 


|ecluded Nellie Lutcher and Willie 
| Shore. 

Contract Vs. AGVA _ In going in for names, Angelo’s 
i 


s now expertimenting with a 50c 
cover on Saturday nights only, 
may be encouraged to a nightly 
tariff if the response is good. 





Lena Horne Ups Lido 
_ 3G Per Day im Paris 
Stopover on Big Tour 


Paris, April 1. 
Lena Horne, booked for the 
week sne is spending 
her way to Israel by 
Guerin as a hypo for his Club Lido, 
would still be giving encores if 


she had heeded requests of the} 
patronage which would not permit | 
Advance | 


her to leave the floor. 
reservations for the engagement 
jammed the nitery. 

At opening (25) she appeared in 
a fetching white gown and with 
Arnold Ross at the piano, Joe Ben- 
jamin as bassist and Bill Clark as 
drummer, she sang nine songs. For 
her next appearance she switched 
to an equally effective black gown. 

Reception was such that it shows 
potency of talent here provided it 
really is first-class and a sure draw. 
Otherwise it means a deep dip in 
the red. Hypo at the Lido can be 
estimated as an increased take of 
$3.000 per day. 

Her Paris date is to be followed 
by others in Monte Carlo, Milan, 
Genoa, Florence, Rome and Naples. 
From there, she and her troupe 
sail April 27 for Israel for a series 
of concerts and then to London for 
two weeks at the Palladium, fol- 
lowing with Glasgow, Liverpool, 
Dublin, and spots in Norway, Swe- 
den and Denmark. 


JOSIE BAKER SCORES 
IN MEX CITY NITERY 


Mexico City, March 25. 

Top recent socko in _ niteries 
here, for the first time in Mexico, 
is Josephine Baker's presentation, 
“Chez Elle,” at the newest after- 
dark spot, Rumba Casino. Opening 
night drew turnaway trade. That 
is continuing. - 

Miss Baker had intended to play 
Havana this month. But the Batista 
coup obliged her to cancel and con- 
tinue here indefinitely. 

Rumba Casino is yet another try 
where two very good niteries, the 
Minuit and Claridge, born of the 
extraordinary wartime boom here, 
had flopped. La Baker, reportedly, 
is taking 20% of the gross. 


Wirtz Icer’s 2 in Canada, 








Closing Season in Cincy 


Chicago, April 1. 
Arthur Wirtz’s “Hollywood Ice 
Revue” is doing two repeat dates 
before swinging into Canadian ter- 


ritory. Show goes back to Indian- | 


| 


apolis for five days starting April 
12 and also Detroit for five more 
beginning the 18th. First north 
of the border engagements will be 
at Maple Leaf Gardens, Toronto, 
April 24-30, and the Forum, Mon- 
treal, May 4-11. 

Blader swings back into the 
ones to Cincinnati and plays the 
Garden there week of May 14 to 
close the season. Plans for the 1953 
tours are now being made with 
Barbara Ann Scott as headliner 
again. 





Cafe de Paris Lineup 
London, April, 1. 


* Agency 


! business is hitting its 
}annual crisis, with commissions 
| reaching their lowest point of the 


Series of Name Bills | ¥e#™ Agency toppers are looking 


| Over every department for econo- 
mies, and some minor help have 


_ Angelo’s only local nitery book-| heen let out, with others slated to 
|ing high bracket acts, will continue | go. 


In one agency, assistants have 


Next three bills are | heen demoted to secretaries. Some 


cuts are expected later this month. 


In several offices, the execs have 
| been giving staffs pep talks in an 
| effort to line up some new sources 
of revenue. At one office, fom, ex- 
jample, signing of new singers was 
| stressed. It was pointed -out that 


but | this type entertainer is the most 


|easily developed these days. A 
|record contract is sometimes all 
| that’s necessary. At this office, it 
was held, the lead in this depart- 
ment has passed onto General 
Artists Corp., which has been most 
successful in building singers. It 
| was indicated that should there be 
no improvement in this direction, 
there would be some _ changes 
| made. 


| The agency crisis is in a great 





in Paris on | measure due to the decline in 
Pierre-Louis | Bitery and vaude revenues during 


the past season. There has been 
| an appreciable slide in video reve- 
nue during the last few months, 
which has deepened the overall 
percentery emergency. 


The agencies are not willing to 
|hold onto the present number of 
|employees over the summer, even 
though there is some indication 
that there will be a pickup in the 
|fall. The major offices have had 
|some minor housecleanings, but 
|; nothing approaching a major re- 
trenchment wave in any depart- 
ment, 


Not too many economies can be 
made in the vaude and nitery sec- 
|tors since these were cut to the 
| minimum some time ago. However, 
| other divisions can be tightened up 
and it’s likely that unless there is 
an appreciable pickup, more dte 
partments will be working with’ 
| minimum personnel. 


‘Henie’s $67,000 Refund 


On Bronx Cancellation 


Task of refunding money for the 
eancelled Sonja Henie engagement 
at the Kingsbridge Armory, Bronx, 








| is more than half completed. Ticket 


takers, as of the weekend, had re- 
funded $67,000 of $90,000 advance. 


Refund booth loéated at the 
Bond clothing store on Broadway 
will stay open until Friday (4) to 
take care of stragglers. It’s likely 
that refunds after that will be done 
through a postoffice box number to 
be set up. 


Miss Henie was slated to start 
at the Armory las‘ Wednesday (26) 
but called off the show ostensibly 
because Armory officials demanded 
a $1,000,000 bond. Miss Henle 
opens at the Teatro Blanquita, Ha- 
vana, this month. 


Ralph Slater Loser In 


Hopnotism Damage Suit 


London, April 1. 
Ralph Slater was ordered to pay 
$2,800 damages and costs to a 23 
year-old girl who alleged negli- 
gence and assault after she had 
been hypnotized on the stage at a 








Brighton Theatre in. December, 


| 1948. The plaintiff, Diana Grace 


Rains-Bath, complained of anxiety 
neurosis after the stage incident 
and was treated subsequently by 
a medical hypnotist. It’s believed 
that this verdict eliminates any 
future possibility of hypnotism acts 
playing British vaude. 

The hearing at Sussex Assizes 
lasted three days. During the last 
two days, Slater conducted his own 
defense after his attorney had 


asked to withdraw, complaining 
that he could not agree with 
Slater’s procedure for defense. 


During the hearing, Slater was fre- 
quently called to order by the 
judge for. using Americanisms. 
While making his final address, he 
was prevented from walking 
around the court and facing the 


Hermione Gingold is booked to | jury. Slater argued he was not on 


open at the Cafe de Paris April 
21. for one month following Dwight 
Fiske. Hildegarde follows on May 


| 





trial for stage hypnotism, but for 
negligence and assault. 
Attorney for the plaintiff asked 


19, also for one month, after which | substantial damages. 


Noe] Coward returns for six weeks 
starting June 16. 


for redecorations, reopening Sept. 
15 with Jack Buchanan. 


The case drew frontpage news- 
paper coverage, because the hear- 


Cafe then closes for six weeks ing followed attempts to introduc 
fe gers in Parliament to pro- 


hibit stage hypnotism. 
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AGVA to Mull Defense of Connors 
Vs. Suit by Insurance ‘Originator’ 


Question of whether the Ameri-| suit, and feeling among counsel is 


can Guild of Variety Artists will 


defend Vic Connors in a _ suit 
brought by David Cohen, who 


claims to have originated the plan | might 


used in the AGVA insurances 
gram, will be 


pro- | 
decided “me the 
union’s board. Union counsel, Sil- 
verstone & Rosenthal, are said to 
be opposed to the step, inasmuch as 
such assignment to the defense 
may automatically mean that AGVA 
assumes responsibility for the acts 
of Connors as an individual. 

Union has been served with pa- 
pers in which Connors; Henry 
Dunn, former national administra- 
secretary, now heading the 
Lew & Leslie Grade office in Hol- | 
lywood; Maithew M. Adler, broker 
on the AGVA insurance program, 
and Fred J. Kothe, a licensed N. Y. 
broker, who fronted for Adler until 
latter obtained his license in that 
state, are being sued by Cohen for 
$150,000. Adler is collecting com- 
missions on the deal and Cohen 
feels that the cut is rightfully his. 
Alan Corelli, ex-Theatre Authority, | 
served the papers. It’s believed that 
he brought Cohen together with 
AGVA. 

Union counsel have brought up 
the question of responsibility be- 
cause of a letter written to Silver- 
stone & Rosenthal by Connors stat- 
ing that inasmuch as he was acting | 
for the union, it is up to the union | 
to* come through on his behalf. | 
However, it’s noted that AGVA was | 
not named as a defendant in the | 


that the union should not enter a 





| from downtown, will get an even 


situation which may cost them a| 


good deal of money. Some feel that 


the union, in supplying counsel, 
be considered responsible 
for any damages that may be 


{awarded to Cohen. 


It’s expected that a hot fight will 
take place when the AGVA board 
meets to discuss the issue. 


Court Limits Suits Vs. 
Henie to Current Claims 
In Huge Balto Actions 


Baltimore, April 1. 

Judges of the Supreme Pee | 
last week stayed the filing of any 
more pleas in connection with the | 
damage suits against Sonja Henie 
over collapse of stands at the 5th 
Regiment Armory here March-6. 
Court froze all further pleadings 
because of the large number of 
suits involved. About 230 claims, 
amounting to more than $5,000,000, 
have already been placed before 


| the courts. 


Jurists explained that they 
wanted to hear one phase of the 
case at a time in order to expedite 
matters. It was also pointed out 
that depositions will be taken from 
Miss Henie next Monday (7) before 
| Judge Emory H. Niles. 

Miss Henie is currently 
vana for her icery 
Teatro Blanquita. 


in Ha- 

















LANDRE and VERNA 


AMERICA’S MOST EXCITING DANCERS 





OPENING MAYFLOWER, Washington, D. C., April 14 
JEFFERSON HOTEL, St. Louis, May 23 


DIRECTION: 
HANS LEDERER 
LEW AND LESLIE GRADE, INC., LTD. 


CURRENTLY 


PALMER HOUSE 


CHICAGO 


' months except for occasional week- | 





date at the| 


| 


| starting April 7. 


| repeat entertainment will be given 
in the spots first visited. 


| Phil Lampkin of the William Mor- | 
| ris office here and Frank Darling | 
|of the IBEW. 
| largest in the country, mainly due | 
|to area’s huge radio and TV fac- 
tories. Union presents vaude shows 


|liners like Jimmy Durante to top 


‘Ohio Ct. Rules for Patron 











| the Ohio Supreme Court held that 


a $22,500 verdict awarded a spec- 
tator for 


| skull suffered when he was struck 
|in the eye by a puck. 


‘BAGELS’ BAGS 2346 
IN 2D PHILLY WEEK 


“Bagels and Yox” pulled $23,500 
during its second week at the For- 
rest Theatre, Philadelphia. Show 
closed there Sunday (30), will open 
| tonight (Wed.) at the Mosque The- 
|atre, Newark, for four days and 
| continue with dates in Washington, 


Mull ‘Jewel Box Revue’ 


For Showeaser in Pitt 
Pittsburgh, April 1. 

It begins to look like the Miami 

Beach “Jewel Box Revue,” which 

has spent the last two summers 

here at Balconades, about 10 miles 





better break locally this year 
following the sale of Balconades 








Baltimore and Norfolk before com- | 


at 


for its conversion into a business 
property. Negotiations are under-|ing to the Flatbush, Brooklyn, | 
way for the Doc and Danny show | April 9, and the Windsor, Bronx, 
of femme impersonators to be/| April 16. . 
berthed within five miles of the It’s slated to open May 11 in 
Golden Triangle, in East Liberty | Chicago for a run. 
at Johnriy Brown’s Club. : 

Although Brown’s doesn’t have 
the capacity of Balconades, it’s H G b T 
better located and seats as many arlem lo e rotters 


as the Jewel Box in Miami Beach. 
In past years, Brown’s usually has | 
been closed during the warm | 


Make B.0. Bonanza As 
Basketeering Barnums 


Like professional wrestling, bas- 
|ketball as played by the Harlem 





Poe as operations. | 


TBEW’s Name Bills 
In Midwest For 
Member Pitch 


| zone between sports and show busi- 
iness. The fanciest crew of ball- 
|handlers in the business, the all- 
| Negro Trotters have parlayed 
ltheir court finesse and 
| antics into a worldwide boxoffice 
phenomenon under impresario Abe 
| Saperstein. 
| At a $6 top, the Trotters packed 


Chicago, April 1. | . , ‘ 
or me ; Madison Square Garden, N. Y., last 
International Brotherhood of | Sunday (30) to capacity twice in 


Electrical Workers here is putting | 2, afternoon-evening doubleheader 


circus 


be Trotters is in that twilight | 
| Grene ee & ~ . | to table the proposed amendment, 


| the 


| health and hospital and ordin 





Mpls. Tables Bill 
On Cate Finances 


Minneapolis, Aprij 1 


The combined city 


council 
ances 
and legislation committees voted 
down a proposed amendment 
the city’s liquor ordinance 
signed to disclose multiple 
concealed ownership of local nit 
ies and other establishments dis 
pensing alcoholic beverages. 
Action followed a public hearing 
which particular objection y “ 
voiced to a clause which 
have required a financial state- 
ment of income and expenditures 


to 
de 
and 


would 


from all liquor license holders. 
specifying all parties receiving 
any part of the revenue and the 


amount. 
After the committee voted 6 to 2 


its authors announced they’ll re- 
introduce it in a revised form, with 


objectionable clause elimi- 
nated. 
Meanwhile, one of the city’s 
largest niteries, Curly’s, is stil] 


| Shuttered following revocation of 


its licenses for selling liquor after 
hours, and the council hasn’t vet 
made known if it will permit the 
establishment’s sale for a report- 


|ed $100,000 or throw the valuable 


sug i recruiti ; oe y 
pA taggly Rig with a collegiate all-star aggrega- 
west cities. If plan is successful |tion, which was beaten in both | 

2 ie Pp ’| games. For the crowds, however, | 


it will be adopted on a larger scale. | 

AFL union is packaging a vaude 
revue headlining Beatrice Kay and 
Jack Derant and will present show 
| before telephone operators in St. 
|Paul, Minneapolis; Sioux Falls, 
S. D.; Omaha and Des Moines 
If the scheme 
works before the CIO helloers, 
more shows will be sent out and 


the contests themselves were strict- 
ly subsidiary to the Trotters’ 
iclowning before and during the 
games. 

Although Saperstein arranged 
for a top-drawer vaude show be- 
tween the halves, it was the Trot- 
ters who supplied most of the kicks 
at the Garden in the warmup pe- 
riod with a spectacular exhibition 
lof ball-passing to the tune of 
“Sweet Georgia Brown,” the team’s 


Deal has been worked out with | 
| theme song. 
|was the dimming of the Garden 
| lights with a beam spotlighting the 
Trotters’ phosphorescent 
{and ball while they 
rhythm. 

The half-hour intermission was 
covered by a good lineup of acro- 
batic and juggling turns with the 


Local here is the 


here twice-monthly, buying head- | 


the bill. Last week Pat O’Brien 
was in the star niche. 





ing act. 
ly, was not the best showcase for 
Miss Bruyere, whose singing was 
lost in the unstoppable audience 
shuffling and noise. The other acts 


Who Forgot to Duck Puck. 


Columbus, April 1. 


In a decision of interest to arena |jncluded a first-rate trampoline 
managers and others operating’ boy-girl team from _ Cincinnati 
similar facilities, the Ohio Su-| Univ., the juggling Rudy Cardenas 


preme Court last week (26) upheld | and a Chinese hand-balancing trio, 
the Tong Bros., all of whom clicked 
solidly in the general circus at- 
mosphere. 

The Trotters, incidentally, took 
off from the Garden for a cross- 
country tour with the collegians, 
following with an overseas trip to 
the Far East, India and Europe. 
The team, headed by the crowd 
favorites, Goose Tatum and Mar- 
ques Haines, is the steadiest work- 
ing troupe in show business with a 
51 week circuit guaranteed each 


injuries sustained in 
Cleveland while watching a hockey 
game between the Cleveland 
Barons and a Philadelphia team in 
1948. 

Herbert W. Morris, of Lakewood, 
won the verdict from the Cleve- 
land Hockey Club, Inc., as the re- 
sult of a compound ffacture of the 


In upholding the lower courts, 























a patron occupying a reserved seat fama Herm. 
who has never seen a flying puck | 
does not, in the absence of any | 
| warning, assume the risk of be- ace 
ing hit by a puck flying from the 9 pe 
arena during the game. The judges you 
went further, to hold that the dan- | jyoried 
gers to spectators at a hockey game | out 
played in an arena 200x85 feet are | 
not so general as to be matters of | . GEORGIA 
common knowledge. HARBERS and DALE 
Saranac Lake eiinuar 
By Happy Benway _ CARIBE HILTON HOTEL 
Saranac Lake, N. Y., April 1. San Juan, Puerto Rico 


en | ay me routine to the 
ambulatory department. PATRICE 

Helen Vick, in from Dallas 
(Warner Bros.), registered as a new | HELENE and HOWARD 
yZuest tor observation. 

Two newcomers here who are all | HELD OVER 
elated over their progress are EDDY'S, KANSAS CITY 
Thomas Lewey Burlington and | Dir.: M.C.A. 


i 


The John Van Burens in from 
N. Y. for a weekend chat with their 
son, Ray (IATSE), whose progress 
heads the list of comebacks. 

Thanks to Jim Walsh, ex-VARIETY | 
mugg now with station WSLS, 
Roanoke, Va., for the rare oldtime 
phonograph records. Ditto to Al 
McRea, Sr., Westville, N. J. 

Ann Ducey and Edward (ABC) 
Davidson shot in from N. Y. to 
celebrate the occasion whereby 
Grace Davidson rated an up from 


| { Dir.: Fred Harris—A. J. Greshler Agency 

















Helene Baugh. Per. Mgt. TOM SHEILS 








Write to those who are ill. 


High point of this act | 


gloves | 
beat out the | 


| addition of a glamor angle Via the | 
appearance of French actress Gaby | 
| Bruyere in a song and can-can hoof- | 
The Garden, unfortunate- | 





liquor license on the open market 


Also, a municipal court judge 
hasn’t rendered his decision in the 
case of Vic’s, another leading 


| nitery, charged with selling liquor 


to a minor, and in St. Paul the 
license of the Flame, top bistro, is 
hanging in the balance following 
conviction on a similar charge. 














COMEDY MATERIAL 


For All Branches of Theatricals 


BILLY 
GLASON’S FUN-MASTER 
THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of the Stars) 
5 ISSUES $25 

First 13 Files $7.00. All 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Only 
(Beginning with No. 1—No Skipping) 


@ 3 Bks. PARODIES per book $16 @ 

@ MINSTREL BUDGET $25 ° 

@ 4 BLACKOUT BKS., ea. bk. $25 

HOW TO MASTER THE CEREMONIES 
(reissue), $3.00 

GIANT CLASSIFIED ENCYCLOPEDIA 

OF GAGS, core stan cy 8 thousand 


PAULA ‘SMITH 


| 200 W. 54 St., New York 19 Dept. v 
Circle 7-1130 





























JAY MARSHALL 


Now Touring 
Rehearsal 
Halls 


Management: 
MARK LEDDY 



























Grant’s Riviera 
RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 

WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 


cwints to tere wore 9. 
JACK DENTON 


WORLD'S GREATEST COMEDIAN 
(it’s @ Small World) 
c/o IVAN CHARNOFF 
Chicago 
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Yank Acts Need Strong Union Aid after Crh In Denver Flattop Follies’: Battle Atmosphere 
| To Offset That Paris Pusharound 7: 2:2 0" se) Greets USO Unit on Berthed Carrier 


je scape near Denver, where their 

















Paris, April 2. + | auto and trailer slipped off the icy > 
| Not until AGVA or Equity open Pj ’ highway and crashed into a ditch. | if By JOE COHEN 
1 a Paris office and secure the serv- itt Penn S Names Miller is the original bass player! Tony’s Vegas Windfall | If USO-Camp Shows execs had 
‘oes of a hep lawyer to protect the with the Nat “King” Cole Trio. 'been delib 1 ki f 
seen Te of visiting U. S.. talent Pittsburgh, April 1, atiaeinaahedae aici Las Vegas, April 1. eal , ut wore | wens = © 
4 inte ye — i cee , | situation whereby . roupes 
Penn Theatre. Lo de lu ’ Abe Schiller, entertainment di- . A 
: £ will American performers get a . ew de luxer Abt <5, Ssticr .< | would have simulated battle condi- 
fair chance here. When something | which had the Tony Bennett-Toni Hub S Old Howard Throws rector of the Flamingo Hotel, Las tions, they could hardly have found 


Vegas, apparently believes that one 








, s wrong, either in payments Or | arden stages 5 Tie ates ; wel» Nekice tnate tential : 

# ee cher contractual’ matters, all den stageshow knocked out last In the Sponge But May good turnadeserves another. Schil- + ere De eee — 
4 ot performer does—or can do week when Bennett fell ill, has re- | ler agreed to let Gene Nelson go — te Se a ie USS Oriek. 
fe n si booked another act which has - : four days before expiration of his | *" *UPSGay ‘et? ¢ oe = 
e nost of the time—is to complain i ier act which has been ‘ ania fay ae x ‘ : ath 
b: ag ser Latter takes up the and off for ; copen in midsummer contract so that he could open at | 2" docked at the Brooklyn Navy 
a to his agent. i on and off for some time. It’s the| he Warner Theatre. N. Y. where-| Yard. It was probably the closest 
o, matter, and in some Cases very per- | nit headed by Les Paul & Mer Boston, April 1 the arner eatre, |! where- cca” Sie the A tg 
functorily, since he stands to lose é y Le aul & Mary Due to a severe nesedive fa bic. | COU" Tony Martin agreed to step ' q a ‘ agit 

unct F featuring shar aves. an sCulve or - ds ; .. | Stateside entertainmen 

more from & dissatisfied permanent ord, featuring Richard Hayes, and a eceubination of thin eenntsl dean in for the four days starting tomo! ye rd ‘“ et 
ker than from a transient art- | comes in week of May 3. cra’ stump | row (Thurs.) rhe setting itself was sufficient- 

a in many cases the agent has Package of Four pane ont Mies hypoed by the recent cleanup drive In return for that favor. Schiller | !y rugged to pass muster for the 

; not taken the trouble to get the | paret Whbiies-e Git Siam dene 0 set off by Archbishop Cushing, | has been lettering disk jocks, and mecoy, with ths one gee wa 

g hi working apers. | * . é Hub’s oldest t i eh newspapers to do everything pos- | 4 Canvas-coverec ift which brings 

performer nis pa} and Johnnie Ray is slated to fol-| {U2 Oldest burley theatre, the 7 ; lane to the.flight deck of the 

y acing him in a condition where |; } Ban Rage |Old Howard. s} ; ° sibly for Martin, and extending | P!anes onto the fig ec! 

* t even start to sue if he ow them a couple of weeks later. 29). W ard, shuttered last week | the hospitality of the Flamingo to |¢arrier. However, the greatest 

9 ; he rag? In other cases, such im- Stanley thought it had Ray tied up aes While the theatre usually recipients of his missives. preparation for rough work came 

ba ost matters as payment of re- for a date early next month, but suspends activities for about six | ‘ during the opening act when loud- 

. gations: ge ermission to double the Penn won out in the bidding. | Weeks during the summer, this is | | speakers instructed the fire-ficht- 

h nearea’. © Bx ial an &. hands Stanley, which played Gene Nel- the first time that conditions have . ing crews to report to stations 

ze o! eeruee cof co. the OS pee son-Connee Boswell recently for| forced such an early closing. Ac- Fate of Cleve. Petti one, pronto. Several gobs rushed off 

shake, whicn {Ol 7 oy P ,_ | its first flesh in nearly a year, has cording to present plans, the house ‘ 3 . |to fight a blaze which had broken 
former turns promptly into a head- nothing in sight for immediate will reopen in August but a re Ath Raided Up in Air out because of some welding be- 

: ache future, cent announcement that owner Al 4 ing done aboard Shortly after- 

ll All Paris operators and agents pncatinieeiaam a Somerby, who has operated the Columbus, April 1 ward. an officer announced that 

: : are not black peek. ae spot oe} 50 years, is ready to re- Future of the Pettibone Club, | none of the assemblage was In any 
3 Pierre Louis-Guerin of the Lido H M A | tire and wants out may change the plush Geauga County nitery and|danger and “Please enjoy your- 

t or agents like Felix Marouani (rep- avana ontmartre cts enuire picture. It’s reported that! gambling spot in the Greater| self.” The acts were later inter- 

4 : resenting the William Morris M k H b D bli several operators would like to! Cleveland area, is again in doubt rupted occasionally by loud ham- 

a agency) or Dave Stein of MCA, are ake ay y ou ing take over the lease, but Somerby | The spot was closec by Gov. Frank | mering backstage. 

; strictly on the up and up. But too| acts playing the Montmartre figures 50 years in the biz is long | J, Lausche’s raiders in June, 1956,! With these unschedu’ed gim- 

. many localites resort to practices Havana, will be able to pick up enough and intends to dispose of | and the state fire marshal’s order | micks, this troupe would have had 

> which, to say the least, are un- i ne ie ; his entire holdings to raze the establishment has since | the best training for work near the 

“4 some additional change by dou- ap ’ : i 

. ethical. bling at the Radio Centre Theatre | While peelers, in accordance | been the subject of court tests,| Korean battlelines. However, the 

. An American actress, booked to there. George Prentice has been with the laws dusted off following | Most recent decision came last | outfit is slated to work the North- 

> ¢ star in one of the biggest shows in | pacted for the dual chores starting | ‘"€ cleanup drive, are supposed to | week (24) when the fire marshals east Theatres and afterward in 

7 n Paris, found herself compelled to! May 8 stick to a “modified” strip, a\|order was reversed in Franklin | Africa and the Caribbean. 

: quit before opening when no suit-| ya Mari glimpse of Rose LaRose, featured |County Common Pleas Court at Show Goes On and On 

8 able material could be found for | yg. ar teers: P Mario Aguerre in the windup bill, indicated the | Columbus by Judge Joseph M. Clif- The unit, once it gets some kinks 
q Cail 4 ok neal 00 | Madrano, Montmartre boniface, set | peat is off. But even that is ap-| ford. The fire marshal’s office has ironed out, will offer some prime 

— y, | ' ale . , te av : s 

= bs ontinued on pag | UP deals whereby acts would play | parently not enough inducement to | not yet decided whether to appeal. | entertainment. Show comprises 

2 gag Meaty Rp —— lure sufficient customers to the| Closing of the Pettibone marked | 00d acts, but on night caught, they 
Talk Krupa Jap Trek | salts fom: oa ‘af t et thus | boxoffice to offset the red ink. |the fourth and last raid on gam-/| Were probably testing all their ma- 
Deal i for G Kr t ye “4 bes o wag Saige Ta yoamee bling spots singled out by Govern-| terial, and each turn performed 
; eal is on for Gene Krupa to/at each spot since the overall was Ray’ P 5 71/ Gi mm _ lor Lausche. The Mounds Club in| for interminable lengths. Running 
four Japan following his current | more than they could make in any y 2 Lake County was closed July 9.| time was accentuated by the fact 
stand in the Hawaiian Islands. |one medium. In addition, each com Dallas, April 1. | 1949: the Jungle Inn, Aug. 12, 1949: | that most of the chairs were un- 
vee ye. gro of  ateage meres ponent chipped in on fares. | Johnnie Ray has been booked for | and the Colony Club in Lawrence | Comfortable, and also because a 
rupa wou our miilcary DaseS| System didn’t stay in effect too | Texas dates from Sept. 22 to 28.! Co , li > be f hostesses had 
Sy: sta} xas date: ‘ , unty, Dec. 20, 1949. arge number o ostesses hac 
in that country and also play | jong, but it has apparently been! Singer will play Joe Bond’s Sky | deinen been assembled on board for a 
civilian promotions. {revived with the theatre and cafe| Club here, Sept. 25-28, after the ; dance, and the show would be cut- 
Joe Glaser, head of Associated | doing the importing. Leon New-| Plantation Club in Houston, Sept.| Liberace, pianist, has been signed ting into the terping time. 

' Booking Corp., is making the deal| man agency set up the Prentice | 22 to 24. |for the Emerald Room of the Sham- Debbie Hadley, who works with 

| for Krupa. | deal. 1 Ray will receive $7,500. l rock Hotel, Houston, June 10. (Continued on page 66) 
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balloons and has a pleasing line of 
gab, started the proceedings. Aside 
from the interruptions that broke 
up her turn, she held the gobs 
nicely. She makes some fancy 
formations on the balloons and 
hits it off with an okay reception. 

The Fontaines, comprising two 
boys and a girl, couldn't show their 
best terp steps on the floor on 


‘Flattop Follies’ Atmosphere 


Continued from page 65 


greater punch. He works with 
members of the audience for addi- 
tional laughs. 

Roy Smeck, who has worked 
most USO-Camp Shows routes, 
shows a fine line of string instru- 
ments. He works out on the banjo, 


Covent Garden Ups Prices 
London, April 1. 


Because of rise in production 
costs, Covent Garden Opera House 
has upped admission prices for 
most parts of the theatre. Increases 
range from 7c. to 20c. 

Orchestra seats will now have a 
top price of $2.70 as against $2.50. 
Grand tier seats jumped from 
$2.80 to $3.00. Increased admis- 
sion prices will add approximately 





uke and guitar for trick visual and 
musical effects. It’s another item 
that the sailors liked. ‘s 

Accordionist Lola Jay, backed by ' 





which they were working, but their 
acro work went over exceedingly | 
well. They have some picturesque | 
and difficult tricks that win mid- 
term applause and they look like | 
the type of turn that can meet} 
visual requirements in all situa-| 
tions. 


Chester Dolphin, who works as | 
emcee, is a vet juggler who has 
integraded a line of chatter with | 
his manipulations. Dolphin’s lines | 
aren't for the east side trade, but | 
they have sufficient laugh content 
to hit the maritime tastes. His| 
juggling is good and his emceeing 
gives the acts proper buildup 


The magic by Kismet is standard | 


for the course. The tricks and gab 
are okay and hit the mark. How- 
ever, there could be some prun- 


ing so that the stint would have! 

















Columbia Records 


KEN 


iGRIFFIN 


One Night Theatre Tour: Palace The- 


atre, South Bend; Palace Theatre, 
Peorie; Orpheum Theatre, Springfield; 
Rialte Theatre, Joliet. 


Direction: MILO STELT 
Mutual Entertainment Agency 
203 N. Wabash Chicage 1, Ul. 














Presently, redecorating my 
dressing room 


JAY SEILER 


Available June 6th for Florida, 
Cuba, South America or Rockford. 


Direction: 




















THE BEN YOSTS’ 
ROYAL GUARDS 
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Auwt® Show, Seattle, Washington 





The Cole Bros. Circus, once 

| billed as “the world’s second 

11th wk. MERRIEL ABBOTT J) Vo cest.” has dwindled to little 
REVUE |more than a sideshow of horses, 
CONRAD HILTON HOTEL }) ponies and elephants, and a spokes- 
CHICAGO man in Chicago said the show will 


te York Max Novelle | Terrell and Jess Adkins. . 
icago ......... Sidney Page Most of its major equipment is 
England oss... Otto Lute sold or up for sale. The cirous 


sax, drummer and piano, does an | 
occasional song acceptably and a/| 
good job at showbacking. 
Unit is so constituted that it can | 
be split up for duty in hospital | 
wards. Overall design of this lay- 
out is good. A job of editing is 
needed to put it on a par with 
some of the better layouts master- 
minded by Abe Lastfogel, Jim 
Sauter and Lawrence Phillips 


Cole Circus Programs 
TV Acts for Chi Sure; 
Road Tour Cancelled 


Chicago, April 1. | 

Cole Bros. Circus, which will 
not tour this year as a unit, is mak- 
ing a special pitch in the act de-| 
partment, buying several because | 
of their TV popularity. While} 
|most of the 52 acts, largest num- 
| ber the circus has had, have. not 
| appeared on video due to produc- 
ition problems, there are a great 
|many that have and the Arthur 
| Wirtz-controlled aggregation is 
| putting special emphasis on those. 
| There will be no headliner on 
lthe bill which opens April 18 at 
{the Chicago Stadium and runs 
{through May 4. Circus decided 
|not to try a tour as railroad ex- 
|penses were too high and has 
|desposed of all rail cars except 
fone, converting to 12 trailer 
trucks. 

After the Chi run, management 
| will lease equipment and animals 
|to fair and circus groups. Sam 
| Levy, of Barnes-Carruthers, again{ 
|} has set the talent which will fea- 
|ture Unis, Elly Ardelty, Baudy’s 
| Greyhounds & Monkeys, Professor 
Keller’s Cats, Natal, and 12 work- 
ing elephants. Bill Burke pro- 
duces. 

















Most Equipment Sold 
Peru, Ind., April 1. 


not go on tour this year. Last year 
the road tour was discontinued for 
the first time since it was organized 
in 1934 at Rochester, Ind., by Zack 





| weathered bad business, frequent 
changes of ownership, bankruptcy, 
and a $150,000 fire in 1940 that 
destroyed nearly 150 of its animals. 
| At times it employed up to 700 
| persons, featuring Clyde Beatty, 
| Terrell Jacobs, Ken Maynard, and 
| William (Hopalong Cassidy) Boyd. 
| Boyd, Arthur Wirtz, and James 


| house. 


$280 to the gross capacity of the 





Laine Pays 606 
To Ex-Managers 


Hollywood, April 1. 

Frankie Laine, who recently dis- 
missed his managers, has settled 
with them for $60,000, represent- 
ing their potential revenue for the 
pact’s remaining 30 months. In 
addition, he'll pay disbursements 
and general bookkeeping items ac- 
crued in the past. 

Under their deal with Laine, 
Sam Lutz, Dick Gabbe and Sey- 
mour Heller were receiving 1242% 
of his gross earnings. The trio’s 
attorney Max Fink, commented 
after the settlement, “we're satis- 
fied, although we think the amount 
is less than would have been 
earned in that period.” 

Singer, booked by General Art- 
ists Corp., is witnout a manager 
at present. 





H’ wood Savoy Now Troc 
In Steinman Takeover; 
Eckstine as Teeoffer 


Hollywood, April 1. 

Harry Steinman, husband of 
singer Fran Warren, and Bernie 
Ebbins, brother of personal man- 
ager Milt Ebbins, are taking over 
the Sunset Strip eatery now known 
as Savoy and will reopen it May 8 
as am intimate nitery called Troca- 
dero, with Billy Eckstine as initial 
attraction. Eckstine will play the 
spot almost three weeks before 
heading east for his N. Y. Copa 
stand. 

Steinman plans no _ dancing 
policy, with Dave Barbour combo 
furnishing show music, and en- 
tertainment will be along the lines 
of the N. Y. Blue Angel. Name 
singer policy is being set, with 
Miss Warren probably playing 
there later. 

Duo took over the spot last 
weekend and shuttered it for re- 
furbishing. They are paying off 
the Phil Ohman band which had 
been playing there. Nola Hahn, 
longtime local club and restaurant 
operator, who'd been _ running 
Savoy, is not in the Trocadero 
setup. 4“ 


Pitt Singer Pacted For 
Featured Coast TV Spot 


Pittsburgh, April 1. 








|D. Norris, an associate of Wirtz, 


a new set of bankruptcy proceed- 
ings in Indianapolis Federal Court. 
Winter quarters were moved 
here with several thousand dollars 
spent on the new quarters, much 
of it for a new elephant barn. 
Wiiliam B. Horstman, Chicago, 
vice president, said the show sold 
| its 29-car train and was substitut- 








(650) Bway. New Yor 








ing motor trucks. Company plans 





Laurence 
THEATRICAL PHOTOGRAPHER 


111 E. Oak St. Mil 2-7931 
Chicago, Ill. 


to accept advance engagements 
rather than gamble on tours, he 
said. Most of the show's parade 
menagerie has been sold, and only 
performing animals were retained. 
The animals will be billed under 
the Cole Bros. title at an annual 
spring show at the Chicago Sta- 
dium, April 18 to May 4. 
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bought the show in 1950 as it faced | 


Johnny Kirby, local radio-TV 
| Singer; has pulled stakes for Holly- 
| wood, where he’s been signed as 
| featured singer on Al Jarvis’ two- 
jhour daily TV program over KECA- 
TV. Kirby landed the job recently 
| while vacationing on the Coast. He 
|heard Jarvis was looking for a 
| new vocalist, made an audition and 
was promptly tagged. 

Last year, Kirby took a trip to 
|} the Coast and that time landed 
| the juve lead in the Paula Stone- 
Michael Sloan musical, “Little Boy 
Blue.” What that flopped, he re- 
turned to Pittsburgh and for the 
past several months has_ been 
under contract to Duquesne Brew- 
ing Co. as singer on its Slim Bryant 
programs on both AM over KDKA 
and TV over WDTV. Kirby came 
back from the Coast to do his last 
Bryant “Dude Ranch” TV’er last 
Wednesday night (26), on which 
Rosemary Clooney guest-starred, 
and returned to Hollywood imme- 
diately after. He was due to join 
Jarvis yesterday (Mon.). 
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Benny Sticks to Radio 


Continued from page 1 





considerable discussion with top 
CBS and American Tobacco brass, 
to do whatever was desired by the 
tobacco firm’s prexy, Paul Hahn. 
And Hahn, it’s understood, gave 
the nod to AM, on the assumption 
that video does not yet offer the 
same mass circulation coverage re- 
quired by a product seeking mass 
consumption as that offered by ra- 
dio. Whether the budget of 
Benny’s show will remain at $30,- 
000 per week hasn’t been divulged, 
but it’s believed that the comic 
will receive the same payment 
next season, under his Amusement 
Enterprises deal with CBS and 
Luckies. 
Luckies Needs Radio 


On the basis that the manufac- 
turer of a mass consumer product 
in a highly competitive market still 
needs radio to hit the requisite 
mass audience, it’s pointed out, 
Luckies was swayed by the fact that 
Benny’s radio show has been at or 
near the top of most rating surveys 
all season. If the comic abandoned 
radio to concentrate on TY, 
Luckies would be left with vir- 
tually no- radio representation, 
since its “Hit Parade” and Ken- 
neth Banghart news show, both 
aired on NBC, hit nowhere near 
his rating. That’s the factor which 
is expected to influence other top- 
spending AM advertisers who are 


also considering dumping some of | 


their costlier packages. 

Whether the other sponsors in 
CBS’ potent Sunday night lineup 
will now swing immediately into 
the renewal field remains to be 
seen. It’s been generally conced- 
ed, though, that the top-rated 


Yank Acts 


in Continued from page 65 











her because the house wanted to 
promote one of its own babes. 

That same actress, now due_ to 
open in another show, has a 
strange feeling that the man in 
charge of rehearsals is doing all he 
can to cut her material to such an 
extent that she will hardly be able 
to make any impact on the audi- 
ence. 

Another case in point is that of 
an American dance act, originally 
booked into another spot at about 
half its U. S. salary with the idea 
of doubling elsewhere. 

When a chance came for that 
act to get such work in a big 
show, which it is currently stealing, 
and where it had been promised 
adequate billing and publicity, it 
found itself compelled to agree to 
pay the management a kickback 
amounting to 25% of its salary 
there to be permitted to double in 
the big show, and unable to obtain 
from latter the right kind of pub- 
licity and billing. The act, not hep 
to French practices and chary to 
resort to a lawyer to get the mat- 
ter straightened out, since the 
agent did not insert the necessary 
provisos in the contracts, is now 
unable to protect itself, and the 
agent fears that pressing the mat- 
ter might irk a couple of his’ local 
big buyers. 

There are plenty cases when op- 
erators would find honesty pays if 
they were sure that some big or- 
ganization, with plenty of coin to 
back its claims, and able to enlist 
the right kind of legal talent to 
insist on enforcing them, could be 
resorted to by visiting U. S. talent 
currently not operating as a unit 
and consequently weak. 
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San Antonio, April 1. 
| _ Stepin Fetchit has been booked | 
for Don Albert’s Keyhole here, | 
April 16-17, in line with new policy | 
| of “special attractions.” | 
Ernie Fields’ orch has opened at’! 
the spot with Frank James, one- 
legged dancer. 


YOUR CHANCE 


in TV and VODVIL is as good as 
anybody's if you have the right goods. 
To get the MOST of the BEST comedy 
material for the LEAST money, be 
sure te send for a copy of COMEDY 
ROUTINES and BURLESQUE — $3. 


A. GUY VISK 
Writing Enterprises 
12 Liberty Street Troy, 








N.Y. 











Benny show anchored the rest of 
the evening, and thus his decision 
would pull the rest into line. 
Others in the Sunday night lineup 
are “My Friend Irma” at 6, which 
has already been pacted for next 
season by Cavalier cigarets; Col- 
gate’s “Our Miss Brooks”; Rexall’s 
“Amos ’n’ Andy”; Coca-Cola’s Ber- 
gen-McCarthy show, and Philip 
Morris’ “Playhouse on Broadway. 

Of these, Edgar Bergen is con- 
sidered most up in the air at this 
time, since he has not signed for 
next season yet and both NBC and 
CBS are pitching for him. Benny's 
TV shows next season, incidentally, 


| will continue to be aired Sunday 


nights at 7:30, in the time held the 
other three weeks each month by 
Luckies’ “This Is Show Business.” 





Benny Dropping Harris 
Hollywood, April 1. 

Jack Benny is reported dropping 
Phil Harris from his radio show 
at close of this’ season, after 15- 
year association, with Bob Crosby 
the likely replacement. Under- 
stood Benny favored Crosby since 
latter appeared on his telecast, 
which Benny considers his best 
yet. 

Relations between Benny and 
Harris became strained when the 
latter refused to guest with the co- 
median on his teleshow. 
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Direction: M.C.A. 
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Opening April 7th 
SHERATON PLAZA 
Boston, Mass. 
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new YORK city 
music Hall (1) 3 
Gertrude Lockway 
Andrea Dancers 
Patricia Drylie 
Edward Ruhl 
Bela Kremo 
rkettes 
nee de Ballet 
5 Ore 
Syeramount (P) 2 
Frank Sinatra 
Frank Fontaine 
June Hutton 
Buddy Rich Ore 
Roxy ( 
Bill Hayes 
Senor Wes 
Nanci Compton 
Divena 
} water Ballet 
Under ON a 
ws (L) 7- 
Frankie Carle Ore 
CHICAGO 








AUSTRALIA 
LBOURNE Charlotte McGuire 
ewell (T) 31 Denene. Boys 
Jimmy Hanley Tivoli Ballet 
Babs Mackinnon NEW ZEALAND 
Rosemary Miller AUCKLAND 
John Clifton $t James (T) 31 
Kevin Miles Armand Perren 
Valerie Keast 3 Fayes 
June Lansell Pat Gregory 
NEY Gerd Bjornstad 
Tivoli (T) 31 Chribi 
Roger Ray Marika Saary 
Marquis & Family Phillip Tappin 
Wally Boag Wim de Jong 
Rosita Alexander & | Jacques Cartaux 
Vilette Jimmy Elder 
Pan Yue Jen Tp Joe Whitehouse 
Lioyd Martin Cissy Trenholm 
3 Glens Terry Scanion 
Celebrity Singers Guus Brox & 
Jeanne Cameron Myrna 
BRITAIN 
ASTON Renee Dymott 
Hippodrome (i) 31 | Dorothy Squires 
Tanner Sis Harry orth 
Yale & Diane Radio Revellers 
Ral Allen Rosinas 
Billy O’Sullivan Patterson & 
2 Aristocrats Jackson 
BIRMINGHAM Dick Henderson Jr 
Hippodrome (M) 31 | Rudy Horn 
Naunton Wayne 7 Ashtons 
Alfred Marks GLASGOW 
Julie Andrews (Empire (M) 31 
Paddie O’Neill G & B Bernard 
Ossie Noble MacDonald & 
Patricia & Colin Graham 
§ Fisher girls 2 Angelos 
BLACKPOOL Richman & Jackson 
Palace (i) 31 Eddie Gordon & 
Tom Moss Nancy 
Basyl Lowe & Ladd 
3 Karloffs Musical Elliotts 
Silver Chords E & J Slack 
8 De Vere Loylies GRIMSBY 
Betty Slade Palace (i) 31 
4 Watergoons Billy Whittaker 
2 Aqua Maids Mimi Law 
BOSCOMBE Eric Marsh 
Hippodrome (1) 31 | Jack Lennard 
Johnny Dennis Gradiner & Baxter 
Vogelbeins Frances Whitmer 
Bears Lillian Brow 
Lyndons Windmill Follies 
George E. Black ebs 
Hintonis HACKNEY 
Bob Nelson Empire (S) 31 
Texan Belles Phyllis Dixey 
BRIGHTON Billy West Co 


Hippodrome (M) 31 
Kizma & Karen 
Max Bygraves 
Curzon 3 
Nitwits 
Locky & Henry 
Billy Russell 
4 Dernos 
Joan Turner 
Walthon & 
Dorraine 
BRISTOL 
Empire (1) 31 
Sam Kern 
Peggy Bailey 
De Yong & Desiree 
Terry Moore 
Dunn & Grand 
Gaye & Van 
Parisian Models 
BRIXTON 
Empress (1) 31 
Ted Heath Ore 
Jean Kennedy 
Amazing Briton 
Joe Black 
Mundy & Earle 
Lucille & Diane 
CARDIFF 
New (S) 31 
Ronnie Ronalde 
Gladys Morgan & 
Laurie 
A& V Farrell 
Gold & Cordell 
Freddie Harrison 
Harvards 
reen & Victor 
CHELSEA 
Empire (1) 31 
Fred Ferrari~ 
Ken Morris 
n Marten 
Cassandras 
wney & Daye 
De Vere Dancers 
Gordon & Colville 
EAST HAM 
_. Granada (1) 31 
Girl Pipers 
Jackie Trevor 
Stuart Gordon 
Dowie & Kane 


4 Frediania 
Metropolitan (1) 31 
alcolm Mitchell 3 


die Calvert 
Morris & Cowley 
ick Emery 
2 Yolandas 
Les Murphy 
flan Kay & Gloria 
“try Gordon Girls 
Palace 31 
AJ Powell 
Dancing 


| 


Demons 
T Rita Shearer 
On Parry 
Stan Stafford 
Zio Angels 


Mandal: 
alay Sing 
ay ngers 


3 Palmers Pipers | 
EDINBURGH 
Edinburgh (M) 31 
« Oss Bd | 
Mills & Belita | 

fanley & A 
Nalier J. — 





orsley | 
coi Sor | 
FINSBURY PARK | 
™pire (M) 3} | 


| Max 


|2 Eddies 
| Gail Kendall 


Chicago (P) 4 
Larry Storch 
Lewis & Van 
Zita & Peppi 
Gracie Barrie 

MIAMI 

Olympia (P) 2 
Ciro Rimac Co 
Rudenko Bros 
Bill Lawrence 
Skeet Minton 
Ben Wrigley Co 

ROCKFORD 

Palace (i) 11-13 
Marino Sis 
Low, Hite & 

Stanley 
Harmonitones 
Claude Arwood 

WASHINGTON 

Capitol (lL) 3 
Connee Boswell 
Norman Evans 
3 Kamazawas 
S & S Arthur 


Billy Danvers 
Morecambe & 
George Martin 
Jack Tracey 

Ballet 7 ee 


LEED 

Empire (M) 31 
Winifred Atwell 
Jack Jacksob 
Christine Norden 
Jimmy Wheeler 
3 Monarchs 
T & G Durante 
Peter ynor 
R&M mar 

LEICESTER 

Palace (S) 31 


Wise 


Fred Sloan 
Max Carole 
Eric Lloyd 
Melville Birley 
Vicky Raymond 
Tih-Boult 
Dumarte & Denzer 
LIVERPOOL 
Empire (M) 31 
Peter Brough 
Tony Hancok 
Harold Taylor 
Ronald Chesney 
Peter Madden 
Ravie & Rene 
Jack a & Jets 
Edward Victor 
Hattie Jacques 
LONDON 
Palladium (M) 
Billy Daniels 
3 Wiere Bros 
Knies Chimpanzees 
Vie Hyde . 
Warren Latona & 
Sparks 
Bernard Miles 
Fayne & Evans 
Alexander Tp 
Palladium Girls 
P Grant Ballet 
Skyrockets Orc 
MANCHESTER 
Hippodrome (S) 31 
Carroll Levis Co 
Michael Bentine 
Tommy Jover 
Raf Pat & Julian 
D & J O'Duffy 
Moxham Bros 
Martell Sis 
NEWCASTLE 
Empire «(M) 31 
all 
Dick James 
Beryl Reid 
Hedley Ward 3 
P & P Pa 
Sherman Fisher Gls 
PORTSMOUTH 
Royal (M) 31 
Vie Oliver 
Les Raynor & Betty 
Seaton & O’Dell 








Vic Seafor 
SCUNTHORPE 
Savoy (1) 31 

Maurice Franch Co | 

Spanglers 

Potter & Carole 

R & J Penn 

Vic Lennard 
SHEFFIELD 
Empire (M) 31 


Derek Roy 

3 Falcons 

Les Marchant 

Bel Argay 

F Whitely Girls 

SHEPHERDS BUSH 
Empire (S) 31 

Arthur Lucan 

Macey & Mayne 

Stuart & Gray 

4 De Lislies 

Marney Bros 


“Whitely Girls 


SUNDERLAND 
Empire (M) 31 
Dave Morris Co 
Allen Bros & June 
3 Lesters 
Ruddy Bolly 
Alex & Nico 
Bette Lee 
WALTHAMSTOW 
Palace (i) 31 


Edna Taylor 
Peter & Wendy 
Glen Michael 
Edna Dean 
Johnny Law 
Lynn Harwood 
Renee Lennard 
David Royal 
Premier Peaches 
WOLVER- 
HAMPTON 
Grand (i) 31 
Squadronaires 
Hal Miller 
Cynthia & Gladys 
Ford & Renner 





Swan & Leigh 
Verd Bradley 
Hippodrome 
Jimmy Gay 
Barbara Ford 
Jean Dene 
Anita & Charles 
Terry Stunt 
Michael Ormand 
Margor Austin 
Benny Humphrey 
Derek Dene 
Marie De Vere 
Midianettes 
WOOD GREEN 
Empire (S) 31 


() 3) 


| Syd Seymour & 


Madhatters 
Mooney & King 
Kitty Bluett 
2 Dandy Mery 
Eddie Reindeer 
2 Sterlings 

WOOLWICH 

Granada (i) 31 
Les Trois Poupee 
Arthur Dowler 
Cycling Brockways 
Freddie Sales 
Nino 
Billy Cotton Bd 

YORK 


Empire (i) 31 
Rhodes & Lane 
Gay Euridge Cc 
Melody & Joy 
John Baldwin 
Denwys Heckit 
Marche & Bourn 
Carolyn & Richards 
Sydney Glen 
Girls Co 








Cabaret Bills 








NEW YORK CITY 


Birdiana 

Ravens 
Stan Getz Ore 
Bill: Davis 3 

Blue Angel 
Arthur Blake 
Harry Belafonte 
Harmonicaires 
Stuart Ross 
Ellis, Larkin Trio 


Bon Solr 
Alberta Hunter 
Kirkwood 

Goodman 
Mae Barnes 
Jimmy Daniels 
Three Riffs 
Norene Tate 


Chateau Madrid 
De Castro Sis 
Bergazza & 

Tarrazza 

Copacabana 
Jimmy Durante 
Rosetta Shaw 
Mayo Bros 
Elaine Dunn 
Harry Snow 
M Durso Ore 
F Marti Ore 


E! Chico 

Rosita Rios 
Ruth Vera 
Ramonita y Leon 
Los Xey 
Enrique Vizcano O 
Eduardo Roy 

Havana-Madrid 
Lao & La Minerva 
Julie Mitchum 
Don. Reynolds 
Duffy Decrs 
Reyes Orc 
Hotel Ambassador 


Hotel 
Michael Kent Ore 

Hotel Edison 
Henry Jerome Orc 
Hotel New Yorker 
Teddy Powell Orc 


Rookies 
Adrian Rollini Trio 
Nadine & Ray 
Schramm 
Manuel Del Toro 
Hotel Pierre 
Yma Sumac 
Mario & Floria 
Chico Relli Ore 
Stanley Melba Ore 
Hotel Plaza 
Evelyn Knight 
Hocter & Byrd 
Mark Monte Ore 
Dick LaSalle Ore 
Hotel Roosevelt 
Freddy Martin Ore 
Hotel St. Regis 
Russell Nype 
Yvette 
Milt Shaw Ore 
Horace Diaz Ore 
Sherry-Netherland 
James Symington 
Emil Coleman Orc 
Hotel Statier 
Blue Barron Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel Warwick 
Three Suns 
Latin Quarter 
Joey Bishop 
Trio Bassi 
Fedi & Fedi 
Costello Twins 


¥ 


Corinne & Tito 
Laila & Steffen 
Ralph Young 
Ebony Stevens 
Pamela Dennis 
La Vie En Rose 
Jan Arden 
Jana Jones 
Dorothy Dandridge 
Phil Moore Trio 
Le Ruwan Biev 
Patricia Bright 
McCormicks 
Bill Jacoby 
Julius Monk 
Norman Paris 3 
Leon & Eddie’s 
Eddie Davis 
Penny Copper 
Roma 
Al Dellay 
Argo & Faye 
Oliver Dcrs 
No. 1 Fifth Ave 
Louise Howard 
Mitchell Gregg 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Knick 
Dick Bernie 
Dolly Dawson 
Dick Diana 
Jerri Talbot 
Old Roumantian 
Sadie Banks 
Bob Melvin 
Bobby Colt 
Monica Lind 
Nadya 
Joe LaPorte Ore 
D’Aguila Ore 
Park Ave. 
Monique & Luchin 
Park Sheraton 
Irving Fields 
Mimi Warren 
Ernestine Holmes 
Penthouse 
Pau) Taubman 
Two Guitars 
Arena Rane 
Elena & Anatole 
Eli Spivak 
Mischa Usdanoff 
Miche] Michon 
Kostya Poliansky 
Versailles 
Carmen Torres 
Beverlee Dennis 
Arthur Maxwell 
Constance Towers 
Gene Rowlands 
Two Shirts & Skirt 
Bill Norvos & 
Upstarts 
Geo Hale Revue 
Emile Petti Ore 
Panchito Orc 
Village Barn 
Peaey Norman 
Bill Parker 
Bourbon & Baine 
Zeb Carver Orc 
Pete Rubing 
Village Vanguard 
Albert Dekker 
Oscar Brand 
Gloria Warner 
Clarence Williams ~ 
Waldorf-Astoria 
Kyle MacDonnell 
Ryan & McDonald 
Nat Brandwynne O 
Mischa Borr Ore 
Wivel 


Sal Noble , 
Bob Lee 


MIAMI-MIAMI BEACH 


Albion Hotel 
Sam Bari 
Rose Gallo 

Bar of Music 
Bill Jordan 
David Elliott 
Arne Sultan 
Beth Challis 
Harvey Bell 

Beachcomber 
Bubbles Darlene 
Mona Corey 
Bonnie Drake 
Toni Bari 
Mystery Gir! 
Jessica Rogers 
Dave Tyler Orc 
Dorie Dale _ 
Baby Dumplin 
Vicki Guy 
Maxie Furman 
Mary Jo Ball 
Jean Adair 
Lilli Marlyne 
Brook Club-Lounge 
Chris Columbo 
Skeets Minton 
Stan Free Trio 
Dory Claire 


Zig & Vivian Baker | 


Helene 





} Rusty 
| Gaiety Girls 


Casablanca Hotel 

Lenny Kent 

Beth Hunter 

Alex Shey 3 

Tito Puente Ore 

Celebrity Club 

Freddie Stewart 

Ted Dorian 

Alan Gale 

The Haydocks (2) 

Teddy King Orc 
Clover Club 

Nov-elites 3 

Edwards & Diane 

Selma Marlowe Line 

Tony Lopez Ore 
Gaiety Club 

Tommy Raft 

Zorita 


| Rita Cortes 
| Marie Stowe 


Rogers 
Russel) 


Gilda 


Ernie Bel) Ore 
Deauville 


| Joe Mooney 
| Hughie Barrett 


Delano Hotel 
Carelyn Wood 
Zina Reyes 


ohnny Silvers 
Nirma —- 


Norman Lester 


Willie Hollander Charlie P; 

: ™ Sy 
Tiny Kaye 

| tea Isle Hotel 


Frances Lager 
sekie Maye Seymour Hoffman O 
[hee wines Shelbourne Hotel 
est Juan Marilyn 
| Mickey Mercer Alan K Ore « 
| Danny & Doc Rev Shore Ciub 


Leon & Eddie's 
| Murray Swanson 
Eddie Guertin 
Jackie Gordon 
Jackie King 
Chuckie Fontaine 
Gaby DeLane 
| Babe Baker Revue 
Martinique Hotei 
Aliami & Diard 
Helen Aimee 
Manolo & Ethel 
Danny Yates Ore 

Mother Kelly's 
Ann De Don 
Melo-Tones 3 
Seers & Haymer 


Monte Carlo 
Steve Gainer 
Gomez & Beatrice 
Arne Barnett 3 

Nautilus Hotel 
Jackie Winston 
Jinnie Lowry 
J & S Reyes 
Freddie Calo Ore 

La Rue’s 
Emil Coleman Ore 
Chuy Reyes Ore 

Paddock Club 
Lois De Fee 
Diane 
Dolores Roselle 
Stacy Calhoun 
Marilyn Shaw 
Flash Lane 
Rusty Ambers 
Bob Morris Ore 


} Park Avenue 
| Charlie Farrell 

|3 Continentals 

| Alfredo Seville 
linen Sodja 


Robert Richter W’t‘! 
Don Lanning 
Roberta Sherwood 
Charles Caste] 3 
Roney Plaza Hotel 
George Hines Ore 
Sans Souci Hotei 
| Alan Dale 
| Eddie Snyder 
| Sacasas Orc 
Herman-Magner 
Dancers 
Saxony Hotel 
Henri Rose 
Jose Cortez Ore 
Connie Howell 


Sager Dancers « 
Arthur Warren Ore 
Diamond Horseshoe 
Johnny Morrison 
Toni Rave 
Lillian Lee 
Nella Apollo 
Haveler Ders 
Barry Mills Ore 
Sorrento Hotel 
Mal Malkin Ore 
Vagabonds Club 
Vagabonds (4) 
Maria Neglia 
George Horton 
Sunnysiders 
Trini Reyes 
Morro-Landis Dera 
Preacher Rollo 5 
Frank Linale Ore 
Golden Slipper 
Bagels & Borsch Rv 
Marty Gayle 
perme Sloane 
Nirma Cordova 
Seldin & Winters 
Johnny Silvers Ore 
Sherry Frontenac 
Four Bits 
Lee Kobrin 
San Kanez Ore 
Frank & Lita 
Leonora & Stan 
Lord Tarelton 
Michael Selker Ore 
The Carltons 
Allison Hotel 
Beachcombers (4) 
Enrico & Novello 
Tony Pastor’s 
Louise Angel 
Jackie Small 
Noma Mahi Jia 
Linda Fonte 
Diana DeVon 
Joan Campbell 
San Marino Hotel 
Mac Pepper 
Quintones (5) 
Jackie & Michael 
Larry Seldin Ders 
President Madison 
Stan Barrett 
The Martins (2) 
Sandra Starr 
Brady & Barbara 
Bob Regent Orc 
Five O'Clock 
Martha Raye 
Gene Baylos 








Tano & Dee Rivieras 

: Sea Gull Hotel | Ben Yost 5 

Faith Condullo Len Dawson Ore 
CHICAGO 


Blackhawk 
Bobby Wayne 
Dick Hayman 
Patrice and Russell 
Jerry Glidden Orc 

Chez Paree 
Carol Bruce 
Cy Reeves 
Son and Sunny 
Johnny Martin 
Chez Adorables 
Brian Farnon Ore 
Edgewater Beach 
| Georgie Gobel 
| Tom, Dick & Carrie 
| 


Conrad Hilton Hotel 
Arnold Shoda 
Phil Romayne 
Terry Brent 
Three Reporters 
Andrea Kekesy 
Jay Seiler 
Scotty Marsh 
Boulve-dears (8) 
Orrin Tucker O 12) 
Palmer House 
K Thompson & The 
Williams Bros (4) 
Pierre D’Angelo & 
Ana 
Martin Bros (2) 
M Abbott Ders (8) 
E O’Neal Ore (12) 








D. Hild Ders (10) 
Benny Strong O (14) 


LOS ANGELES 


Biltmore Hotel 
Anthony, Allyn & 
Hodges 
Weidler Bros 
Gali Gali 
George Milan 
Hal Derwin Ore 
Ciro’s 
Pearl Bailey 
Dick Stabile Ore 
Bobby Ramos Ore 
Mocambe 
Dick Contino 
Eddie Oliver 
Latin-Aires 


Ambassador Hote! 

Carl Ravazza 

De Marcos (2) 

Eddie Bergman Orc 
Bar of Music 


Elsa Lanchester 
Bobby Short 

Felix Decola 
Benno Rubinyi 
Johnny David Ore 
B Gray’s Bandbox 
Betty Reilly 

Alan King 
Hannon & Ryan 
Bob Durwood 


LAS VEGAS, NEVADA 


Latin Quarter Line 
Carlton Hayes Orc 
Thunderbird 

Jean Carroll 
Napoleon Reed 
Gehrig & 
Weismuller 
Duffy Dansations 
Johnny O’Brien 


(3) 





Flamingo 

Apr. 3-6 
Tony Martin 
George Moro Ders 
Matty Malneck Ore 

Apr. 7-20 
Vaughn Monroe Orc 
Ziggy Talent 


Moonmaids Christina Carson 

Moonmen Normandie Boys 

George Moro Ders | Al Jahns Ore 
Desert Inn Jack Martin Five 





Latin| El Rancho Vegas 
| Samia Gamal 
Tony Bennett 

| El Rancho Ders 


Lou Walters’ 

Quarter Rev 
Frank Libuse 
Margot Brander 





Darvas & Julia | Joy Walker 
Marilyn Ross | Jerry Pedersen 
Coilette Fleuriot | Louise Burnett 
Andre Phillippe | Ted Fio Rito Ore 
Las Pabios Last Frontier 
Geneve Dawn Modernaires 

Gay & Harry Wells | Rubinofft 


Gil Johnson 

J Devlyn Girl Rev 
Bob Millar Ore 
Don Baker 


Wallen Twins 
Mullen Sisters 
Lyn Allen 
Lee Perkins 








——— 


Official Series 


———— Continued from page 39 


utilize various scripters. Sharpe 
will also produce the “Robert Cum- 
mings Show,” in which Cummings 
will portray a real-estate agent 
whose efforts to solve other peo- | 
ple’s problems result in amusing 
consequences. This series will be | 
| directed by Fred Guiol and script- | 
ed by Mitchell Lindeman, with | 
Julie Bishop cast as Cummings’ vis- 
a-vis. 

| Fourth 
and the 

| Fairbanks’ 

















‘ . “ee 
will be “Terry 


produced by 
directed by 
| Richard Irving scripted by 
| John and Gwen Bagni. Cast in- 
| eludes John Baer, Mari Blanchard, 
| Gloria Saunders, William Tracy 
and Jack Kruschen. Based on the 
comic strip, this series will be 
grooved for an adult, rather than a 
kid audience. 


series 

Pirates,” 
Dougfair, 

and 


67 


New Acts 


ALBERT DEKKER 


Village Vanguard, N. Y. 


Albert Dekker, of legit and 
films, is continuing the trend in 
nitery readings started here re- 
cently by John Carradine. And, 
incidentally, it’s a revival of an old 
Village Vanguard tradition. This 
room at one time was an important 
centre of Greenwich Village cul- 
ture inasmuch as poets and litera- 
teurs read their output here. 

Dekker’s voice has the resonance | 
to fill large auditoria. In _ this 
situation he shows a reverence for 
Edgar Allen Poe, starting off by | 
telling something of the tragic life 
of the poet-author. He provides | 
some further insight by reading| 
one of Poe’s letters to a friend) 
in which he told of the tragic 
death of his wife. 

Dekker does 20 minutes in all, 
impressing with an edited version 
of “Tell-Tale Heart,” which builds | 
suspense and dramatic impact. In 
the poetry department, he reads 
“Annabelle Lee” and “Bells” as 
the major works. He stresses the 
dramatic side of these works too 
much as it affects the essential | 
lyric content of the poems. 

The success of two declaimers | 
in a row at this spot indicates that 
there’s something to this reading 








racket. The literary life is again 
being “discovered after all these | 
years. And it has its possibilities. | 


Just as the art houses are one of | 
the more profitable aspects of the | 
film exhibition business. 
guard boniface Max Gordon may 
have set in motion forces, which 
may bring about a cafe version of 
the sureseater. It ‘may be an 
American version of the political 
cabinet in Europe. Jose, 


DENNIS & MAXINE 
Dance 
12 Mins. 
Prince George Hotel, Toronto 
Dennis & Maxine, pair of Ca- 
nadian kids. have been in revues, 
plus the U. S. nightclub routes, 
but are now breaking in a new 
routine strong on technique, com- 
edy, youth and polish. Glide open- 
ing in waltz time:is standard but 
the one-arm lifts and centrifugal 
spins scored begoff when caught. 
With Maxine stacked in the 
proper places, youngsters also dis- 
play plenty of versatility, particu- 
larly in their bouncy Castle Walk, 
the male’s softshoe waltz-tap to 
“Tea for Two” in the Pat Rooney 
style while his partner is making 
a costume change, their brisk and 
vigorous Charleston, and a wow 
finish in which the diminutive 
brunet perches on her partner’s 
shoulders for stilt-walking effects. 
Pair have looks and youthful en- 
thusiasm, plus flash wardrobing, 
and are okay for any entertain- 
ment medium. McStay. 





BIBI JOHNS 
Songs 

10 Mins. 

Blue Angel, N. Y. 

Bibi Johns is a pretty, whole- 
some-looking little blonde whose 
main shortcoming at this stage is 
an apparent lack of experience. 
Her soprano voice is pieasant, but 
she could get much more out of 
the lyrics; that factor is particu- 
larly noticeable when she does 
“Love.” There is a lot of sex to 
be gotten out of the “Love” lyrics, 
but Miss Johns, instead, gives it a 
little-girl connotation. 

Miss Johns does numbers in 
English, her native Swedish and 
in French. Surprisingly enough at 
show caught, she showed more fa- 
cility with the latter, her finale, 
than the others, but that may have 
been because she was warmed up 
by then after an initial nervous- 
ness. Kahn. 





MITCHELL GREGG 
Songs 

15 Mins. 

One Fifth Avenue, N. Y. 

Mitchell Gregg is a virile-look- 
ing singer with powerful pipes and 
expressive phrasing which should 
make him a good bet for musicom- 
edy, vaude and vaudeo, as well as 


Van-|; 





niteries, once he gets more experi- 
ence. He did considerable TV and | 
nitery work on the Coast prior to | 
returning to New York last year 
for a role in the revival of the| 
Kern-Hammerstein ‘Music in ard 
Air.” 

Gregg has a wide tenor range } 


| that gets full dramatic play here | 


in a neatly-varied selection of | 
standards and pop oldies. Opens | 
with “Go On and Sing, My Heart” 
and then hits paydirt with “I'll Be 
Seeing You,’ which he milks for 
romantic expression. His “You're 
Breaking My Heart,” in Italian, 
gets neat treatment but the tune 
itself has become hackneyed and 
so misses fire. Closer is “One for | 
the Road,” which again spotlights | 
his dramatic ability with a one 
stal. 


GLORIA WARNER 


Songs 
10 Mins. 
Village Vanguard, N. Y. 

Gloria Warner, until recently a 
schoolteacher in Florida, is a Wal- 
ter Winchell discovery of last sea- 
son who has just gotten around to 
her N. Y. nitery bow. Miss War- 
ner indicates that she can make 
wend on the commercial cafe cir- 
cuit. 

This room, is not a fitting test 
of her true potential inasmuch as 
the Vanguard draws an “iptellect- 
ual” clientele and Miss arner’s 
routining is designed for the com- 
mercial spots. She’s got a good 
voice, is personable, and has good 
projection, though lacking in 
warmth. Her talk is charming and 


| there is a nice quality to her sing- 


ing. She’s well coiffed and garbed. 
Miss Warner needs a few more 
dates before she'll be eligible for 
work in other media. .As it is, 
she can hold down+a spot nicely 
on the intime circuit. Jose, 


OSCAR BRAND 

With Phil Raiguel 
Songs 

15 Mins 

Village Vanguard, N. Y. 

Oscar Brand is known around 
the offbeat entertainment centres 
and has appeared on N. Y. radio 
stations. He impresses as a capa- 
ble balladeer, but needs season- 
ing. 

Brand has some good material 
and has the feel of what to do with 





it, but there’s a variance between 
conception and execution. For 
this occasion, he does some lighter 
works with a comedy vein running 
through. He’s able to get his 
theme across, but deliveries lack 
the depth and maturity of some 
predecessors who have worked this 


spot, namely Richard Dyer-Ben- 
nett, Harry Belafonte and Josh 
White. Brand, however, displays 


some personable traits that experi- 
ence will develop. He's assisted 
by Phil Raiguel, who accompanies 
him vocally and with the guitar, 
banjo and violin. Jose. 


TINA DIXON 
Songs 

6 Mins. 
Apollo, N. Y. 


Portly Tina Dixon is a Negro 
songstress whose repertoiye leans 
mainly toward blues. Her voice 
doesn’t match the quality of some 
of her contemporaries. However, 
what she lacks vocalistically she 
makes up in sal~smanship. 

In warbling such standards as 
“Jelly Roll Blues,” Miss Dixon 
lingers on the lyrics in an interest- 
ing way. A low-cut gown displays 
her visual assets to advantage. 
But whether these compliment or 
detract from each number depends 
upon the individual patron’s reac- 
tion. She’s okay for theatres and 
cafes in the Harlem idiom. Gilb. 





ANTON & ANITA 
Dance 

8 Mins. ~°- 
Casino, Toronto 


Hungarian team of Anton & 
Anita cok set for the cafe and 
video fiéld. Their spins and lifts 
are startlingly different, with 

lenty of that no-hands technique 
in fullstage whirls, with girl hori- 
zontal across her partner’s shoul- 
ders. 

Adagio work, unrelieved by any 
comedy, packs plenty of thrilling 
punch climax in the various rou- 
tines, with pair also potent on 
European deportment and offbeat 
dance styling based on speed and 
obvious danger. McStay. 


HARMONICAIRES (2) 
Harmonica 

10 Mins. 

Blue Angel, N. Y. 


The Harmonicaires, tuxedoed, 
personable two-man harmonica 
team, go through the standard in- 
strumentalizing, during which they 
interpolate some light comedy. 
Their payoff is the satire on the 
Spike Jones musicalizing. In the 
latter they bring out a set of gadget 
instruments which they blow for 
laughs, and it’s a good bow-off bit. 

They're okay for the visual! me- 
dia, on the lower half, though they 
could use some more special ma- 
terial. Kahn. 





GAIL MEREDITH 


Songs 
20 Mins. 
Ritz Carlton, Montreal 
Gail Meredith, Canadian-born 


chirper, returns to Canada after a 
song stint in the U. S. to make her 
first Montreal appearance as an 
intimery songstress at the Ritz 
Cafe. Of medium height, blonde 


j}and with an okay wardrobe, Miss 


Meredith essays plenty of show 
savvy to make her a cinch on the 
boite circuit. 
Leaning more to the special- 
material type of number, Miss 
(Continued on page 69) 
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¢ 
Wednesday, April 2, 1952 





Copacabana, N. Y. 

Jimmy Durante with Eddie 
Jackson, Jack Roth, Jules Buffano, 
Candy Candido; Rosette Shaw, 
Mayo Bros. (2), Elaine Dunn, 
Helen Carr, Harry Snow, Copa 
Girls (8), Michael Durso and 
Frank Marti orchs; songs, Joan 
Edwards & Lyn Duddy; $3.50-$5 
minimum. 


Jimmy Durante is in for a 


rine virtuoso who looks spectacular 
in his violent spanking of the in- 
strument—jumping, and throwing 
—and goes over with better than 
average success. ; 

Senor Wong is new to the show 
Chinese with a Latin in- 
fluence. Material is really corny 
but the effect of this odd mixture 
of Orient and Latin makes for 
plenty of laughs. 

The Barrancos, mombo team, 
sell flash and precision in first 


a 
_— a 





quiekie at the Podell-Entratter un- 
derground mint and the place is | 
vibrating. This is no act; this is 
a full-panoplied invasion with 
large overtones of the charge of | 
the light brigade, and maybe even 


Hannibal’s’ promenade over the | 
Alps 

Entry of the Cyranose some 30| 
minutes after the show proper 
teed off post-midnight Thursday 
(27) was signal for a vociferous 
ovation by an SRO house. The 


comic acknowledged by personal- 
ized greeting of ringsiders and 
then went into his long “Gotta 
Start Each Day With a Song” de- 
vice that has served him so smash- 
ingly in all media. If there was a 
suggestion of his tour de mayhem | 
being culled from his TV stints, it 
didn’t seem to matter. These were 
round hats, three - dimensioned 
pianos and solid, touchable instru- 
ments. The interrupted songs, the 
timely placed gags, the shenani- 
gans with the tooters and _ be- 
sweatered Copa cuties, including a 
wrestling set-to with the latter, 
drew salvo after salvo. Drummer 
Jack Roth, long a Durante stal- 
wart, and pianist Jules Buffano 
contributed telling assists. . 


The meow bit with Candy 
Candido hit the laffmeter jackpot 
and then Eddie Jackson tied to- 
gether the last half of the 50-min- 
ute Durante excursion with tan- 
dem items. It was one of those 
click nights when the Jackson 
cakewalk was good for a begoff— 
that and his song pairings in Jump- 
ing jack movement: In the final 
minutes, there was nothing that 
could top the troupe’s “Umbriago” 
reprise with the musicrew march- 
ing off and on as cued by the 
Schnozzola’s mock commands. This 
was perhaps one of Durante’s 
greatest entertainments, played 
against a minimum of “new” ma- 
terial. However, a pat hand is 
still the one to beat. 


The precede to Durante was an 
extremely pleasant display. The 
Mayo Brag. (2) showed over the 
mark taps highlighting slides and 
splits done on a small platform. 
Followup comedy stuff was weak, 
but they got back in stride with 
some more leg fillips that put them 
ahead. Production numbers of the 
Copa Girls and singers Helen Carr 
and Harry Snow pinpointed the 
graceful terp-chirp repertoire of 
shapely Elainé Dunn. Tunes writ- 
ten by Joan Edwards & Lyn Duddy 
helped liven the proceedings, 
especially lyric-wise. Rosette Shaw 
is good when bouncing out such 
numbers as “You're the Top” and 
“Old Black Magic,” but can omit 
the dramatic, overstylized cleffings 
without hurting her future in the 
thrushing sweepstakes. Still, her 
serious stuff represents a laudable 
try. Trau. 





Riverside Hotel, Reno 
Reno, March 26. 
Xavier Cugat, Abbe Lane, Eddie 
Garson, Dulcina, The Barrancos, 
Diablito, Senor Wong, Orch (12), 
Starlets (12); no cover or mini- 
mum. 





This show has distinction of be- 
ing the first to fill the house nightly 
since the record snow-pack stopped 
traffic from entering Reno this 
winter. 

From Cugat’s opening gun, even 
including the second Monday night 
show which has a rep in all local 
spots of resembling a morgue, the 
show has been capacity. George 
Moro’s Riverside Starlets turn out 
with two of their best routines yet. 
They open show with a fast and 
involved dance to “Cumana.” 

Cugat’s teeoff number, “Begin 
the Beguine,” has all the trim- 
mings of flute, fiddle, and special 
lighting and is nicely staged and 
makes good listening. Band then 


minute on floor, and they stay 


pression. : 

Abbe Lane looks delicious in 
strapless stuff. All gowns fit snug 
and show off her beauty. Tanned 
and in a soft light, she opens with 
“Acapulco Polka.” Voice is steady 
and pleasant. Her best is “The 
River Seine” done in French and 
English. For a Latin medley, she 
comes to life and takes off briefly 
on a little rhumba. Sells in inti- 
mate and friendly manner. 

Show wraps up with another 
click routine by Starlets, in stun- 
ning costumes, who tango with 


| complicated interweaving. Closing 


is cleverly done as Cugat plays 
theme, cast comes aboard and 
dances to it, and light faded down 
to spot which finally twinkles out 
on maestro’s fiddle and hands. 
Whole show is fast moving and 
interesting. It’s the first good 
business since winter set i 
a 


Casablanca, Miami B’ch 
Miami Beach, March 30. 
Lenny Kent, Beth Hunter, San 
Kanez Orch; $2.50 minimum. 





Playing his fifth date within a 
year in this area, Lenny Kent has 
shifted his wares to the Morocco 
Room of this big North Beach ho- 
tel from what was his regular 
stand, the Sans Souci Blue Sails 
Room. From biz over the weekend, 
he looks to pack them in as heavily 
as during his runs downtown. 


It’s a granted fact hereabouts 
that Kent is one of the better 
draws —for his dough — around, 
given the right room and setup. 
Where at the Sans Souci he played 
one show nightly, in this 400-seater 
he is setting up two shows. dinner 
and supper. Essays the same rou- 
tinings he’s projected before and 
garners the same yocks, with aid of 
new twists in his now standard 
Texan routine, plenty cleaned up 
and much more effective. 


on with fast line of patter aimed 
at risibilities of the familiars in the 
room and on general topics, for 
the warmup. In own slot, he builds 
to his Texan routine with takeoff 
on Jack Cole after ad libs with 
ringsiders, selecting femme guests 
for the fun. Tops with his takeoff 
on Billy Daniels, then his standard 
double-talk resume of the show for 
latecomers for a wrapup. 


Beth Hunter (worked here last 
season in “Borscht Capades” and 
at Copa City) is a much* improved 
thrush with a high ranging and 
well versed set of pipes. Only fault 
is continued top-note punching 
where more shading on lyric in- 
terps could add to impact. Withal, 
she belts them with mixture of 
standards which include a solid 
“My Man” with dedication to late 
Fannie Brice; a Negro spiritual, 
“Lucky Ol’ Sun,” and for the top- 
per, her Yiddish lieder done 


in 
typical cantorial style. She’s 
gowned and coiffed in smarter 
manner than last season. A potent 


bet for video and cafes once she 
gets that shading into her arrange- 
ments. 

San Kanez orch okay on the 
backings. Lary. 


Bagatelle, London 
London, March 25. 
Jack & Eddie Eden, Edmundo 
Ros Rhumba Orch, Arnold Bailey 
Swingtet; $5 minimum. 





The current engagement of Jack 
& Eddie Eden can only be regard- 
ed as a stopgap for this de luxe 
Mayfair cafe. Offering is below 
standard in quality and has little 
value as a drawing card. This was 





Emcees the proceedings, coming | 


Mocambo, weed | 
Hollywood, March 25. 
Dick Contino, Eddie Oliver Orch 


(6); $1.50, $2 minimum. 





Current stand marks a return to 
show biz for Dick Contino, but it’s 
a short-lived® one; he’s awaiting a 
draft call that will put him in 
servic@ probably within the next 
fortnight. The Mocambo visit, 
| however, should do much for Con- 
| tino’s morale and convince doubt- 
lers as to his future prospects. 





| through two long and accelerated Opening night turnout was hefty 
|numbers. They make a great im- 


and friendly, paced by a Danny 
Thomas introduction. g 
| Stint is Contino’s first since his 
| draft law difficulties last year but 
|the layoff actually seems to have 
limproved his stuff. He’s never 
| been better and the fingerwork 
| that lifts his turn above the realm 
|of ordinary accordionistics has 
|never been more agile. For this 
| Sunset Strip spvt, he’s offering a 
| bit of singing as well as squeeze- 
| box serenading and it’s worked in 
|to good effect. Crowd returned 
| him peak plaudits for every offer- 
|ing, and though this isn’t normal 
entertainment fare for this room. 
| business should be pleasant. . 
| Excellent backing of Eddie Oli- 
ver’s musicrew counterpoints Con- 
'tino’s stuff and the band also does 
its usual good job on dance 
chores. Kap. 
| Mount Royal, Mont’! 
Montreal, March 26. 
| Pierre Cartier, Jo Sullivan, Max 
Chamitov Orch (8) with Norma 
Hutton, Dick Marshal Trio; $1.50 
| cover, 





In their last show before they 
shutter for Holy Week (starting 
April 7) the Normandie Room of 
the Mount Royal Hotel introduces 
a new entry to the local cafe belt, 
Jo Sullivan, and brings back Pierre 
Cartier for his fourth stand in town. 


Combination of Cartier’s glib 
magic and Miss Sullivan's healthy 
piping is solid hotel fare and sure- 
fire in this room, whicl. is patron- 
ized for the most part by the 
transient house guests, the more 
sedate tourists and the expense- 
account crowd. 

Miss Sullivan takes the opening 
slot and the tiny chirper comes 
through with a group that is varied 
but at times a bit out of her range 
despite a voice of better than aver- 
age quality. An aria from “Romeo 
j}and Juliet” draws a nifty reception; 
likewise her interp of “Over the 
| Rainbow,” but a _ special-material 
item went overboard and gal hada 
time trying to get back to the crowd 
when caught. 

Cartier, as usual, exhibits the 
old savvy that established him 
solidly in previous spots around 
town. He reprises the sword and 
card trick, manipulating his egg- 
into-the-glass routine easily and 
lards all stanzas with his fast patter 
accented effectively for okay yocks. 

The Chamitov band backs entire 
revue with style and Nick Marshall 
cuts the interlude music —_: 

ewt. 








Flamingo, Las Vegas 
Las Vegas, March 20. 
Gene Nelson, Wayne Sherwood, 
Pantomaniacs (2), Flamingo Love- 
lies (8), Matty Malneck Orch (10); 
no cover or minimum. 











_ Gene Nelson’s arrival via pix 
into nitery terps has been accom- 
plished through vaude preeming of 
|his act. Inserted between theatre 
dates in this Flamingo fortnight 
— promises to lure heavy traf- 
| rie. 

| Nelson has assembled his choreos 
|into a class display good for top 
|rooms anywhere. Youthful appear- 
| ance, warm manner of gab delivery, 
| plus knowledge of terp craft melt 
|frost present, if any. “Lullaby of 
| Broadway” warbled and then lightly 
legged, gets him underway. Clever 
_idea of solving breathers between 
jrounds is lacing on of several 
| types of dancing shoes for each 
turn. Exhibits some extraordinary 
|leaping and legmania when he 
zooms to top ef a spinet for smash 
\close of “Zing Went the Strings 
,of My Heart.” Unusual brief session 
has him dancing with spotlight 


revs up on “Mombo No. 5.” a/Treflected on opening night when beam to “Laura.” Pace changer is 
frantic thing that turns Dulcina| biz was not up to average. “Wine, Women and Song,” sung 
loose. Dulcina and Diablito flank} Although the audience was more | ‘itst and then frisked neatly. A gin 
the band and are phenom in speed| restrained than usual, the Edens | ™ill scene with terps to “St. Louis 
and grace | did little to raise their spirits. The | Blues” is tops in his packet of well- 
Eddie Garson is a ventriloquist | duo—one at the piano and the | Wrought routines. 
who comes on with Congo drum,|other standing alongside—speciai-| Fine technique in leaps, butter- 
chants a moment, and out springs] ize in original material, but a few flics, and sustaining of mood lifts 
his Chico Chieo. Chatter is cute| of their numbers have topical al-|this one into fine art category. Ad 


tro 


are overlapping. When Garson 
carries on a four-way conversation 
with Chico Chico, his sister Chi- 
quita, 
another 


‘r gent an the phone, talent 
S reall 


y shown. Illusion is perfect 


and draws top returns. Act bows 

off with a Latino duet. 
Dulcina comes back for a fast 

song and prance through ‘Oye 


“esra.”’ El Gringo is the tambou- 


| registers only moderately. 
| If the Edens are hoping for a 


'click in their forthcoming Ameri- | ; t 
a telephone operator, and|can tour, they must launch a quick | tyro, clicks with song session dem- 


|rewrite job on their lyrics. They 
are not made of the stuff to com- 
mand public favor. 

/ The two resident orchs, 
mundo Ros and Arnold Bailey, 


provide the terping music in fine, Puts every ounce of feeling into | 


| style, Myro. 


and Garson is flawless in his ven-|lusions which are out of date. The | !'b sesh with ‘Tea for Two” is by 
The conversation is some-| humor is a minus quantity and an| Way of begoff and receives peak 
times so fast it appears the voices| attempt to emulate the Ink Spots encomiums after 


} Nelson rounds 
stage whipping himself into many 
spot butterflies. 

Wayne Sherwood, another nitery 


onstrating clear, baritone pipes. Al- 
though he is presented to disadvan- 


tage by having to gab as emcee | 
Ed- torcing a self-intro, young warbler | Paull Brothers—George on the 88 


| surmounts to finish way ahead. 


}each number, coupling .“What Is! patrons. 


This Thing Called Love” and “All 
the Things You Are.” Departs from 
ballads to forge dramatic “Toreador 
Song,” and legit “Serenade” from 
‘Student Prince.” 

Followup tosses him among Fla- 
mingo Lovelies in special Sam Cos- 
low tune, “Look Younger, Love 
Longer.” Vehicle is more for the 
femmes who exercise some Calis- 
thenics, mutter doggerels as Sher- 
wood knits idea through production 
chant. With background of Lou 
Holtz’ “Merry-Go-Round,” plus, 
this nitery date, Sherwood can hit 
theatres, TV, etc., for all-around 
experience. He possesses above-par 
voice and ability to deliver. 

Pantomaniacs are pair of new- 
comers to footlights saddled with 
the almost passe record act. Nov- 
elty of such mimicry has worn off, 
making for extra hard work to get 
over. One lad muggs Frankie 
Laine’s “Jezebel” to distaffer ring- 
side for fair returns, and later 
singles a Judy Canova in costume 
while plainting “I Ain’t Got No- 
body.” Best laughs emanate from 
workout of “Go to Sleep,” using 
man and wife hijinks. 

Flamingo Lovelies put show on 
the road with “Manhattan Sere- 
nade,” backgrounded by Wayne 
Sherwood’s offstage narrative of 
New York folkways. Matty Malneck 
orch sounds solid, with Nelson’s 
conductor, Frank Perkins, giving 
steady guidance during headliner’s 
terpery. Will. 


Village Vanguard, N. Y. 

Albert Dekker, Gloria Warner, 
Oscar Brand with Phil Raiguel; 
Clarence Williams Trio; $3.50 mini- 
mum, 





This Max Gordon operation 
should draw from a comparatively 
wide audience. The three per- 
formers on this bill, each making 
local nitery debut, are sufficiently 
diversified to draw from many 
taste categories. 


Topper is Albert Dekker, the ac- 
tor who does readings from Edgar 
Allen Poe, with staunch support 
from Gloria Warner, the ex-school- 
marm who was the subject of Win- 
chell columnar adulation for a 
time, and balladeer Oscar Brand, 
w.k. to many through radio and 
dates off. the commercial trails. 
All are reviewed under New Acts. 


This bill is the second to head- 
line a reader, John Carradine hav- 
ing just completed a run here. It 
may reach trend proportions. After 
all it’s a gimmick to utilize some 
of the world’s greatest writing, 
and it’s a method of showing that 
the human voice is a highly ex- 
pressive instrument. Dekker com- 
municates a mood that starts with 
his own reverence for Poe and then 
delves into his interpretations of 
various works of this master. Dek- 
ker not only holds the crowd but 
hits a jackpot mitting. 


Miss Warner indicates that she’ll 
work out well on the commercial 
nitery stands and Oscar Brand 
shows a potential for a limited 
number of cafe situations. 

The Clarence Williams Trio 
showbacks and provides the dansa- 
patien. Jose. 





Darbury Room, Boston 


Boston, March 28. 
Paul Clement Trio, Harrington- 
Paull Trio. 





By an odd quirk in booking, the 
popular Darbury Room is current- 
ly showcasing two local musical 
groups, the Paul Clement Trio and 
the Harrington - Paull Trio, both 
with the same_ instrumentation, 
piano, bass and vibes. It’s seldom 
that a spot will book in two similar 
groups, but it appears to click okay 
here, for the combos have diversi- 
fied repertoires which do not over- 
lap and each has a distinctive style. 

The Clement Trio, comprised of 
leader-bassist Clement, pianist 
Leo De Carlo and vibraharpist Lou 
Magnano, has been together for 
more than five years and during 
that time boys have dreamed up 
an assortment of musical gimmicks 
suitable for intime rooms. Guys 
handle pops and standards in slick 
fashion, vocalize singly or as a 
group, honor customers’ requests 
and in general dish out a neat 
brand of rhythms and music. Mag- 
nano is particularly solid on the 
vibes and occasionally gives out 
with an uninhibited sesh of pound- 
jing reminiscent of Lionel Hamp- 
on. 

The Harrington-Paull Trio, or- 
ganized a couple of years ago. is 
a disciplined unit which showcases 
trio vocalizing. The instrumental 
arrangements, while subdued, lean 
slightly towards the bop depart- 
,ment. Boys vocalize such stand- 
|ards as “Basin St.,” “When You’re 
| Smiling” and insert an instru- 
mental “Symphony Sid” for change 
of pace. Lineup consists of bassist 
Steve Harrington, former vocalist 
with Baron Hugo orch, and the 








'and Ralph on vibes and drums. 
Both groups score a 
ie. 


La Vie en Rose, N. Y. 
(FOLLOWUP) 

This Monte Proser hospice is 

the midst of one of the - ka 
comebacks to have been registered 
on the east side this season. Since 
the advent of Dorothy Dandridz 
this spot has been doing an SR 
trade. Surrounding show gets an 
occasional refurbishing, but th 
Negro songstress remains the foca 
point of the display. 
_. Newcomer on this occasion ig 
Jan Arden, a younger brother of 
singer Toni Arden, who impresses 
with a set of well-developed pipes, 
Arden is growing as a singer and 
stylist. His voice is essentially 
warm, but his concentration on 
style causes him to lose some of 
the color. Nevertheless, the net 
effect is more than enough to meet 
this intimerie’s requirements. 
Tunes include a good assortment 
of ballads and rhythm. All his 
selections are from the ranks of 
standards, which in his case seems 
to be good overall strategy. He 
gets prolonged mittings at the end 
of his turn. 

Miss Dandridge, with Phil Moore 
Trio backing continues to impress 
with a sexy delivery and gowns 
and chassis to match. With each 
succeeding performance, she seems 
to learn more about the room. She's 
mastered this cafe to the point 
where she can project virtually 
every gesture and note to maximum 
impact. 

Other holdover is Robert Clary, 
the petit piper from Paris. Under- 
sized tunester sells his stuff with 
an_exuberance worthy of Mickey 
Rooney. He has.a good sense of 
impish comedy. There are times 
when he goes somewhat overboard 
on pixie mannerisms, but the mob 
doesn’t seem to mind and he too 
gets a hot palming. 

Jan Jones is the added singer 
who works 2 a.m. show. Jose. 


Ciro’s, London 
London, March 26. 

Katherine Dunham with Len- 
wood Morris, Vanoye Atkins, 
Lucille Ellis, Wilbert Bradley, 
Ricardo Avalos, Arthur Bell, Lavi- 
nia Hamilton, Leu Camacho, Lucie 
Guannel, Frances Taylor, La Rosa 
Estrada, Albert Laguerre, Rosalie 
King, Miriam Burton, Milton Gray- 
son, Victor M’Unn, Gordon Simp- 
son. Choreography and direction, 
Katherine Dunham; costumes, John 
Pratt; musical direction, Bernardo 
Noriega; Ronnie O'Dell Orch, 
Ramon Lopez Rhuma Band; $6.50 
minimum. 





Nitery operators have been fac- 
ing a critical period during the 
past few weeks, particularly with 
the decline in society patronage as 
a result of Court mourning. Man- 
agements have been undecided on 
the best method to be adopted to 
stem the depression. Mostly, there 
has been a tendency towards cau- 
tion, and many of the cabaret 
attractions during the past few 
weeks have had all the appearance 
of a stopgap approach. : 

Now, in the midst of this period 
of uncertainty, Ciro’s has come 
through with an expensive name. 
The Katherine Dunham troupe has 
been booked for four weeks on 
guarantee and _ percentage. If 
opening-night business (at upped 
prices) is a guide, the booking 
justifies the confidence of Theo, 
who major domos at this chic West 
End nitery. Advance reservations 
insured capacity house and about 
200 were turned away. 

The elegant room, decorated 
with palm leaves for the occasion, 
was filled with show biz personali- 
ties who came en masse to par- 
tipate in Miss Dunham’s first 
European cabaret date. The com- 
pany has had a no. 1 reputation 
since it first played London four 
or. five years ago, and currently is 
winding a three-month season at 
the Cambridge Theatre. 

For this nitery engagement, half 
a,dozen pop items from the Cam- 
bridge show have been selected to 
provide a contrasting, yet invigor- 
ating, entertainment. Inevitably, 
customers who have seen both 
shows may complain that their 
particular favorite item has been 
omitted, but a sincere attempt has 
been made to offer a_ balanced 
show within the confines of the 
more limited floor space. For pop 
consumption the dance routines 
include the Latin stuff, and for a 
touch of nostalgia there are 
snippets from a bunch of early 
20th-century ‘tunes followed by 
terps from the ’20s. ; 

Presentation has been given all 
the staging qualities of a full-scale 
production. Wardrote is colorful 
and varied and one of London's 
leading lighting experts, Robert 
Nesbitt, has been called in to 
insure the pro technical touch so 
frequently lacking in West Enc 
niteries. The fnusical background- 
ing also represents a departure 
from normal routine with the two 
house orchs combining with native 
musicians to provide a_ vivid, 
rhythmic — and somewhat noisy — 





accompaniment, Myro. 
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Musie Hall, N. Y. 


“Glory of Easter” with Music 
Hall Symph (Raymond Paige, di- 
rector), Music Hall Ensemble, 
Gertrude Lockway; “Spring Song” 
with Carla Willyoung, Grace 
Thomas, William Maun, Loretta 
Hamilton, Patricia Drylie, Corps de 
Ballet, Andrea Dancers (3), Ed- 
ward Ruhl, Choral Ensemble, Bela 
Kremo, Rockettes; entire produc- 





tion staged by Leon Leonidoff; | 
settings, James Stewart Morcom; | 
costumes designed by Frank Spen.- | 
cer (executed by H. Rogge); light- | 
ing, Eugene Braun; special lyrics, 
Albert Stillman; “Singin’ in the} 
Rain” (M-G), reviewed in VARIETY | 


March 12, ’52. 


Come Christmas and Easter, the 
Music Hall is almost duty-bound | 
to repeat the awe-inspiring reli-| 
gious pageants that have been its | 
holiday forte for years. “The Na- | 
tivity” is the Hall’s strong point at | 
the Yuletide, and now, again, for | 
Easter, it’s “Glory of Easter” that | 
is the religious spectacle to pro- 
vide the lure for the tourists. And 
with good reason. For no matter 
how often it has been presented | 
here it remains a lesson in show-| 
manship and entertainment. 

How producer Leon Leonidoff 
and his able gtaff are able to ma- 
neuver the series of turntable 
stages; the complex lighting sys- 
tem; the beautiful costuming; the 
musical integrations—all these es- 
cape to a considerable degree the 
casual layman eye witnessing the 
finished product. They must cer- 
tainly be part of a great ingenuity 
in order to achieve the effects that 
draw customer ohs and ahs. 

There is little that can now be 
said of “Glory of Easter,” the al- 
ways-impressive 10-minute specta- 
cle in which the entire Music Hall 
ensemble takes part. Gertrude 
Lockway is the soloist on “Kam- 
enoi Ostrow,” a vocal touch to an 
exciting pageant of religious faith. 

The variety portion of the bill 
follows, after an intermission, and 
it’s a potpourri that socks home. 
There’s a pastoral scene in which 
the ballet corps is importantiy in- 
volved, after which follows the | 
“Window Shopping” fashion pa-| 
rade of models, attired in the lat- | 
est spring numbers submitted by | 
the top couturiers. It’s an obvious 
plug for the designers, but an in-| 
teresting show nevertheless in the 
manner in which it is all staged. 

The Andrea Dancers, two men 
and a femme, do an exciting bal- 
ancing act in which the girl is 
mostly tossed around like a rub- 
ber ball. They’re show-stoppers 
with intricate stunts and showman- 
ship. 

The show’s other outstanding 
feature is the novelty juggling of 
Bela Kremo, whose occasional 
misses at show caught failed to dis- 
tract from the overall socko of his 
performance. Kremo could pick 
up stronger comedy bits to detract 
from the misses, but otherwise he’s 
a strong crowd-pleaser. ° 

An apt trailer for the picture— 
“Singin’ in the Rain’”—is the finale 
“rain” number. Kahn. 





Palladium, London 

London, March 25. 
Billy Daniels (with Benny 
Payne), Wiere Bros. (3) (with 
Mildred’ Seymour), Pauline Grant 
Ballet (16), Vic Hyde, Tony Fayne 
& David Evans, Great Alexander 
Troupe (6), Knie’s Film Chimpan- 
zees, Bernard Miles, Warren, 
Latona & Sparks, Palladium Tiler 
Girls (16), Woolf Phillips Sky- 

rockets Orch. 


assist from accompanist Benny 
Payne, socked with a flow of tunes 
chosen with great care to provide 
a balance of new and old material. 
The house orch was on stage to 
back the artist in their renowned 
fashion. 

After a long season in “Peep 
Show,” the three Wiere Bros., 
assisted by Mildred Seymour, 
enhance their already high reputa- 
tion with their laugh loaded 
routine. Their top-grade precision 
work and perfect timing, coupled 
with their unmistakable sense of 
humor, gives the act a distinctive 
gloss. 

Also playing a Palladium return 
visit is multi-instrumentalist Vic 
Hyde, who plays several brass 
simultaneously and winds with an 
ingenious one-man-band, control- 
ling drums with one foot, cymbals 
with another, piano with one hand 
a piece of brass in the other. Act 
makes solid impact and registers 
in encouraging style. 

The Palladium Tiller Girls, per 
custom, open the show in a routine 
of moderate appeal, but soon give 
way to the Great® Alexander 
Troupe, a sextet of springboard 
acrobats with a boisterous and 
energetic routine. Impressions by 
Tony Fayne & David Evans are 
mainly of local appeal with sport- 
ing characters predominating. They 


| have pleasing style and their ma- 


terial is more than adequate. 
Kfiie’s Film Chimpanzees are an 
endearing bunch of animals who 
cover a lot of familiar ground, -but 
specialize in some novel hand 
balances. They applaud them- 
selves — just to show they know 
they’re good. 

Bernard Miles one of Britain’s 
most versatile artists (he’s a film 
actor, director and producer, as 
well as a vauder), makes a pleasing 
impression with his out of-the-rut 
act as a rustic. He is an accom- 
plished raconteur and rates a non- 
stop flow of restrained chuckles for 
a succession of hick yarns. Warren, 
Latona & Sparks, firm faves here, 
qualify for another clicko reception 
with their standard routine. 

Major innovation in the current 
bill is the inauguration of the 
Pauline Grant Ballet troupe, with 
ex-Sadler’s Wells terper Gillian 
Lynne featured. The opening 
routine, with the accompanying 
music by Leroy Anderson, attains 
fine standard. Principal dancers 
have style and poise and the 
choreography combines charm with 
simplicity. Myro. 


Chieageo, Chi 
Chicago, March 28. 
Lewis & Van, Nita & Peppi, 
Gracie Barrie, Larry Storch, Louis 
Basil Orch; “Wild North” (M-G). 





While this stageshow might mot 
be sock boxoffice these two weeks 
before Easter, it has all the ele- 
ments of a fine revue. It’s bal- 
anced fare and plays smoothly. 


Lewis & Van are good openers 
with their taps. Especially bright 
is their unison work on the minia- 
ture stairs. There could have even 
been a little more of this stint. 
They follow with some excellent 
steps and then come back with 
strawhats for reprise of the “Old 
Soft Shoe” which gets them off 
strongly. 

Nita & Peppi are a youthful bal- 
ancing team who haven’t been 
around before but are a smash act. 
Brother and sister start well with 
straight, arm lifts and turn builds 
with lass doing twists while youth 
is straightening from a bend. Roll- 
ups off and on a table and back- 
off are punchy, capped by boff 
finish via femme doing some run- 
ning flips and male palm-catching 








With its second vaude bill of the 
season the Palladium gets into its 
normal stride, having an American 
headliner and a couple more U. S. 
acts in the bill. 


Engagement of Billy Daniels as 
the starring attraction represented 
a bold gamble on the part of im- 
presario Val Parnell. The vocalist 
was largely an unknown quantity 
to British audiences. Few of his 
disks have been widely circulated 
and little was known of his style 
and talent beyond a favored record- 
ing of “Black Magic.” Latter had 


been aired on a disk jockey pro- 
gram, and a TV preview two nights 
before his Palladium debut. 

That the gamble looks like pay- 
dirt was indicated by the roaring 


first-night reception. Daniels got 


the boffo Palladium treatment 
when he wound his 30-minute stint 
with his two best tunes. “My 
Yiddishe Momma” and “Black 
Magic 

Daniels opened his act cautious- 
ly, and with his first couple of 
number: “Just One of Those 
Things” and “September Song.” 
Was obviously feeling his way. 
= en he showed a firm mastery of 
He audience and in his own exu- 
be: il ia 


u0Oh, With tremendous 


her aloft ard carrying her offstage 
for heavy applause. 

Gracie Barrie is a welcome re- 
peat, but her intro is somewhat 
mothy. She does the ballad, 


“Cry” in okay fashion, but it’s the | 


special material the seatholders go 
for. She has a new bit about the 
hillbillies in the mountains since 
TV has made inroads there and 
follows with paraphrase, with 
slightly saliy lyrics, of “I’m Going 
to Live Till I Die.” Comely songs- 
tress also registers with another 
takeoff on “Sunday Kind of Love.” 


Larry Siorch has discarded 





many of the standard motion pic- 
ture apings he once did with re- 
; sult that stant seems much strong- 
}er. He has some amusing quickies 
| before going into his English fight 
| announcer, by now almost a clas- 
sic, and follows with some more 
| quick dialect bits. There’s a real 
staunch piece about a dancer from 
| pic, “David and Bathsheba,” with 
a Bronx accent, but payoff is less- 
|} ened with abrupt ending. “Darkest 
Africa” sketch is a groovey thing 
| with comie doing a few bars on 
the sax and strutting off. He closes 
| with another old but still hardy 
bit on a lady barfly. Louis Basil, 
per usual, does a bright job as 
emcee and band conductor. 
Zabe. 


Paramount, s “we 
Frank Sinatra, Frank Fontaine, 
June Hutton, Buddy Rich Orch 
(15); “Meet. Danny Wilson” (U), 
reviewed in VarieTY Jan. 16, 1952. 





Blanketing both the stage and 
film shows at the Paramount, Frank 
Sinatra is making a solid “come- 
back” in the current layout with 
the strong b.o. fully credited to 
him. That “comeback” role is a 
unique spot for any performer 
grossing over $600,000 in all show 
biz media last year, but coming 
after his recent agency, video anc 
domestic hassles, Sinatra is prov- 
ing that he’s still a potent marquee 
factor. 


This, of course, ‘isn’t 10 years 
ago when lean kid with the bowtie 
and relaxed voice set a new bobby- 
sox vogue for romantic crooners 
Styles have changed since Sinatra 
first clicked on this same site and 
a new generation of kids are now 
screaming for other idols. But, 
despite all that, Sinatra is still 
pulling the customers and showing 
more b.o. stamina than most of the 
freakish and ephemeral song styl- 
ists of the day. 


From the ranks of show busi- 
ness, a flock of celebs, including 
Jimmy Durante, Phil Silvers and 
Jackie Gleason, turned up on open- 
ing day (26) for brief on-stage in- 
tros. It was an intra-trade “vote 
of confidence” in Sinatra. 

Still a slick piper of songs in 
his own genre, Sinatra over the 
years has developed a stage polish 
and overall showmanship savvy 
that add importantly to his selling 
qualities. That savvy, incidentally, 
works in handily during his current 
stand when he has to face the in- 
evitable heckling from the juves 
in the audience who have - been 
following the vicissitudes of his 
private life. Sinatra handles all of 
this suavely and with a genial 
comedy flavor. None of the heck- 
ling has been of the vicious sort 
during this stand. 

Sinatra is delivering a str: zht 
song turn this time whirh.go:uusts 
with his last appearance on this 
stage with Dagmar. Probably, 
Sinatra would do better in punch- 
ing up his turn with the same 
kind of gag-and-song routine in- 
stead of banking solely on the 
vocals. It would give him more 
opportunities for a well-rounded 
act and would cut down any in- 
vidious comparisons with the cur- 
rent crop of vocalists. 

Sinatra’s repertory is heavily ac- 
cented on the standards with such 
numbers as “World On A String,” 
“Could Write A Book,” “Black 
Magic,” “Hear A Rhapsody” and 
“Birth of the Blues.” For hi§ en- 
cores, Sinatra handles requests 
from the audience including the 
inevitable “Nancy.” The distance 
that Sinatra has travelled over the 
past decade is sharply pointed up 
by the appearance on stage of a 
young “Danny Wilson” vocalist 
prize winner, Ted Sanford, who de- 
livers one tune with unsophisti- 
cated uncertainty. 

The rest of the show provides 
firm backing to Sinatra. Frank Fon- 
taine hits his string of carbons, 
running the gamut of standard im- 
pressions from Arthur Godfrey, 
through Winston Churchill to Billy 
Eckstine, Vaughn Monroe and 
Johnnie Ray. His special material 
takeoff on a sweepstakes winner is 
particularly effective. Fontaine, 
however, seems lost without his 
script, and his ad libbed comments 
are limply unfunny. 

In the opening spot, June Hutton 
hits with a brace of pop tunes. 
Blonde looker has a neat rhythm 
attack that sells in surefire style. 
Her book includes “Tenderly,” 
“Just A Little Girl” and a medley 
of show tunes. 

Drummer Buddy Rich heads a 
good orch and emcees the bil’ with 
a clever line of chatter. Herm. 





Olympia, Miami 
Miami, March 30. 


Alan Dale, Paul Gray, Merry 
Mutes, Elissa Jayne, Renald & 
Rudy, Les Rhode House Orch; 


“Bugles In The Afternoon” (WB). 





Accent is on comedy in the line- 
up this week. Overall it’s divert- 
ing vaude. 

Topliner Alan Dale makes for a 
solid song salesman who also ap- 
plies his vocalistic talents to take- 
offs on the better tunestars for a 


a good deal of the Spike Jones 
screwball stuff. Mugging and biz 
interjected mark them a zingy 
pair of buffoons. The duo inter- 
change on the comedy bits, to add 
continued aud interest. Tall crew- 
cutted lad who does the intros is 
an intelligent looking guy who adds 
class and contrast via his talk. 
Elissa Jayne has herself a twist 
on acro-dancers with her patter 
that leads into a “can Bette Davis” 
do this idea for her eventual spins 
and flips. Balancing work of Re- 
nald & Rudy sets well, with their 
muscular control work bringing the 
gasps. Les Rhode and house orch 
are okay on the backgroundings, 
Lary. 





Apolio, N. Y. 

The Clovers (5), James Moody 
Orch (11), Eddie Heywood Trio, 
Tina Dixon, Danny Alexander, 
George Wiltshire & Co.; “Street 
Bandits” (Rep). 





Traditional 
ment biz slump finds the Apollo 
with a lightweight bill this week. 
Moreover, the theatre temporarily 
drops vaude starting Friday (4) and 
resumes April 11. Holy Week 
shelving of stage entertainment has 
long been a house policy. 

Although the current stanza 
lacks a top marquee name, the 
session nevertheless adds up to fair 
entertainment. James Moody band 
starts the layout rolling with a 
brassy opener, “Mad Wednesday.” 
With three rhythm, three reed, and 
five brass, the’ neatly attired crew 
is inclined to overstress the noise 
to the detriment of the melody. 

In contrast to the volume of 
Moody’s crew is the soft instru- 
mental work of the Eddie Heywood 
Trio. Long a top pianist, Heywood 
deftly caresses-the ivories to de- 
velop the maximum audience po- 
tential on such tunes as “Cheek to 
Cheek,” “Jealousy” and “Begin 
the Beguine.” Bass and drum give 
him fine backing and the overall 
result is hefty. 

The Clovers, who are handed 
top billing, are a vocal quintet 
showing considerable improvement 
over their last date here. Boys are 
developing more of their own style 
and their arrangements likewise 
are better. Accomped by a guitar, 
they warble “Needless,” “Fool” 
and “Love You Heart and Soul,” 
among others. 

Introed as “King of the tenor 
sax returned from _ European 
triumphs,” Moody is spotlighted in 
a couple of instrumental tunes at 
the finale. Working with a smaller 
unit culled from his band, he dis- 
plays a fine sense of rhythm and 
improvisation on “Body and Soui” 
and “Mood, for Love.” 

Songstress Tina Dixon and terper 
Danny Alexander are reviewed 
under New Acts. Sandwiched in 
the session are a couple of standard 
comedy bits supplied by George 
Wiltshire, Vivian Harris, Dusty 
Fletcher, et al. Though timeworn, 
the routines reap a fair quota of 
laughs. Gilb. 


Empire, Glasgow 
Glasgow, March 27. 

Two-a-night Variety, with Jack 
Crisp & Jeta, Harold Taylor, Ravic 
(2), Tony Hancock, Ronald Ches- 
ney, Edward Victor, Peter Brough 
& “Archie Andrews,” with Hattie 
Jacques, Peter Madden; Empire 
Orch under Bill Matthew. 





Britain’s top radio vent, Peter 
Brough, is here currently with his 
doll of equal fame, “Archie An- 
drews.” Show is obviously aimed 
at moppets and falls down badly 
on adult appeal, being thinnish in 
parts and drawn out. 

The doll dons Highland dress to 
become a real Scotch laddie as a 
kind of Archie MacAndrews. 
There’s no doubting the talent of 
Brough, a most pleasant and relax- 
ed ventriloquist. An “Educating 
Archie” sketch, with able support 
from Hattie Jacques, Peter Madden 
and Tony Hancock, is included to 
maintain the radio flavor. 

From Hancock, rising name in 
British vaude, there are comedy 
impersonation’s, notably one of a 
James A. Fitzpatrick travelog, and 
Ronald Chesney entertains in ac- 
complished fashion on the har- 
monica. ¢ 

Curiously, the best act is from 
one of the smaller names, the good 
old-fashioned shadowgraph turn of 
Edward Victor, making all kinds 





well received turn. Mixture of the 
pops is adroitly handled to-add to 
impact. 

In the top comedy slot, Paul 
Gray impresses with his quietly, 
albeit effectively delivered melange 
|of mostly original ideas that start 
| them giggling and build into laugh 
elements. Stuff is off-trail and de- 
liberately zany. This usually tough 
house for a comic went for him all 
the way at show caught. 

Merry Mutes added to show 
build with their recording-pantos. 
Looking like a pair of fugitive Ivy 





Leaguers, they turn up a consist- 
ent array of special platters using: 


‘ 


| of characters and animals with deft 
| Manipulation of the hands. Ravic 
| and partner offer acrobatic .thrills 
on roller skates. 

Verdict must be this is a slight 
show, ending on a contrived party 
note by inviting members of the 
audience on stage. 

When variety does this, it’s prac- 
tically certain it must be short of 
good material. There has been 
increasing evidence in recent weeks 
that British vaude is getting 
shorter of good entertaining acts 
to buttress touring bills fully. 
Fluke success of many performers 
via radio ig one reason. Gord, 





pre-Easter amuse-, 





ee 


Capital, Wash. 


n, March 30. 
jduaie tate with 
Al Kelly, Rollo & Bonnie Pickert 
John Tio, Sam Jack Kaufman 
ouse c ; “Japane i 
sa... 





Show biz is traditionally a busi- 
ness of overnight phenomena, of 
seven-day wonders. Johnnie Ray, 
current rage of the jukeboxes and 
teenagers, defies description or 
analysis. An indication of the 
singer’s appeal lies in fact that 
town’s critics who might be ex. 
pected to tear apart this unortho- 
dox product of the sticks, unani- 
mously showed their fascination 
for the guy in rave reviews. 

Whatever else Ray is, he’s un- 
doubtedly a slick showman. Having 
hit on an attention-getting style, 
he plays it to the hilt, working 
himself and his audience into a 
literal frenzy ‘of emotion. He al- 
ternates between the essentially 
homey, humble farm boy of his 
patter, to the schizophrenic of his 
songs. He bounds on stage, leaps 
off, and punctuates his self-accom- 
panied tunes with unrepressed arm 
flinging, tossing of his body, and 
finally a single dramatic gesture, 
sometimes dropping to his knees, 
other times sagging in his piano 
chair in exhaustion. As he wails 
and emotes, his youthful fans sup- 
ply a Greek chorus of shrieks. 
Though customers are largely be- 
low voting age, the elders who 
wander in react with equal be- 
wilderment and fascination. It all 
adds up to boff biz for the Capitol. 

Rundown of the Ray routine is 
as follows: “Walking My Baby 
Home,” sung with tragic effects; 
“Faith and Hope,” a Ray original, 
introduced with a canny “This 
is my Ma and Pa’s favorite” 
pitch; “Please Don’t Talk About 
Me When I’m Gone”; ‘“Broken- 
Hearted,” with overtones that 
bring tears of sympathy from the 
femmes; “September Song,” an 
offbeat version that impressed as 
tasteless and not up the Ray alley; 
and, finally, “Cry,” the tune with 
real tears and the works. Voice- 
wise, singer has an unusual quality 
and plenty of warmth, but no real 
depth or lasting value. Actually, 
he’s sounder on the ivories than 
singing. Total effect is amazing. 

Backing up headliner is as solid 
a lineup as Capitol has had in 
weeks. Joey Adams, with his cur- 
rent teammate, Al Kelly, has an 
act with far more universal ap- 
peal than his former Tony Canzo- 
neri-Mark Plant combo. Though 
essentially a comic with adult ap- 
peal, Adams seemed to reach the 
level of his juve audience at 
show caught and clicked straight 
through. With the borscht belt 
gags eliminated, he impressed as 
consistently funny and in control 
of the galleries. Al Kelly, with his 
double-talk and sandpaper voice, 
makes a good foil for Adams’ em- 
ceeing. Together, they’re a hep act 
and rate the fine reaction they 
garner. 

Rounding out this solid layout 
are two acts with accent on novel- 
ty. John Tio, the little man with 
the talking bird, delights in the 
special way that only animals and 
moppets can. His act is good hu- 
mored and tops of its kind, with 
his feathere partner coming 
through on cue with a routine of 
whistles, talking, takeoffs on ani- 
mals and humans, and tricks. In 
the curtain-raising slot are two 
bright, bouncy terpérs, Rollo & 
Bonnie Pickert, whose enthusiasm 
almost convinces one they’re first- 
rate. Actually, they’re fairly rou- 
tine, except for their bounce, and 
for some catchy stunts. Best of 
these is thefr terping on stilts. 

Lowe. 





Casino, Toronto 
Toronto, March 28. 
Guy Mitchell, Bamberger & Pam, 
The Elimars, Anton & Anita, Jesse, 
James & Cornell Trio, Jimmie 
Cameron, Archie Stone House 
Orch; “Magic Face” (Col). 





Husky-voiced Guy Mitchell is 
packing in the teenagers, plus jam- 
ming the stagedoor alley, for a 
song sesh that looms big at the 
Casino. With Joe Antman, his 
pianist-arranger, in the pit, Mitch- 
ell whams over his “Liberty Belle” 
and then into tempo changes with 
a log of “Charmaine,” “The Rov- 
ing Kind” and “My Heart Cries for 
You,” all to sock returns. Kids 
induced to come in for handclap- 
ping and community sing partici- 
pation. Bouncy “My Truly Fair” 
and “Keep on Smiling” rated a 
rousing begoff finish when caught. 

Whole 65-minute stage stanza has 
plenty of speed and diversity, with 
Anton & Anita (New Acts) over 
big for their dancing; the Elimars 
for clever juggling on the slack 
wire; Freddie Bamberger & Pam 
for patter, plus burlesqued classics 
and boogie-woogie at the grand; 
Jesse, James & Cornell, with their 
twirling tray dance, tap challenges, 
glides and leaps. McStay. 
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Pacific, ‘King’ in Colossus Status 


With $2,895,000 Payoff on Duo to Date 


“South Pacific” and “King and 


urrent Redgers-Hammerstein 


” Cc ‘ : 
- whose respective third and 
first anniversaries will be cele- 


party April 12, have 
reached the status of an industry 
in themselves. As of March 3, the 
former paid another $200,000 divi- 
nd, 
pee to $2,.795,020.93. At the same 
Cae, “King” issued a $100,000 
dividend as its initial profit dis- 
tribution } a 
With two companies, “SP has 
been netting an average combined 


prated at a 


profit of about $17,000 a week re- 
centiy, the accountants statement 
shows. “King” has been netting | 


around $11,000 a week. “SP” will 
be three years old next Monday (7). 
“King” was one year old last Sat- 
urday (29). “SP” 
at $225,000 and cost $185,000 to 
produce. “King” 
$360,000 and cost $131,000 to pro- 
duce. 

Accounting discloses that the op- 
erating profit of the original Broad- 
way production of “SP” was $34,- 
838.05 for the four weeks ended 
March 1, bringing its total net to 
$1,370.811.53 for 152 weeks’ opera- 
tion. For the same five-week period 
the touring edition earned $51,- 
270.16, bringing its total profit to 
$1,330,814.77 for 98 weeks’ opera- 
tion. 

In 
total 


addition to the combined 
of $2,701,626.30 operating 
profits on the two productions, 
there was $220,302.65 revenue 
from South Pacific Enterprises, in- 
cluding recording royalties, fees for 
use of the title, etc. After deduc- 
tion of $29,219.29 paidsto Coast 
producer Edwin Lester (‘in con- 
(Continued on page 76) 





Festival Season Prepped 
For Philly to Hypo Legit 
Subscriptions Setup 


Philadelphia, April 1. 


The Council of the Living The- | 4re 
the | 
American 


atre will link forces with 
Theatre Guild and the 
Theatre Society in organizing a 
festival season of plays here with 
a view to restoring the “road” and 
revitalizing the stage on a nation- 
wide basis. 


Kickoff will take place April 15, | 


with ceremonies at the 143-year- 
old Walnut Street Theatre. Kath- 
arine Cornell, national chairman 
of the Council, will unveil a plaque 
{donated by her co-chairman Rob- 
ert E. Sherwood) honoring the 
Walnut as “the oldest structure in 


the U. S. wholly devoted to the | 


living theatre.” 

‘ Festival season has another tie- 
in locally with the cominemoration 
of 200 years of the living theatre in 
America, because founders of the 
professional stage first found en- 
couragement in this city in Wil- 
liam Plumstead’s warehouse, back 
in 1752, 

A committee of 500 locals will 
act as a liaison group between the 
theatregoing public and the pro- 
ducers in formulating a subscrip- 
tion program. The Philadelphia 
committee will hold a luncheon at 
the Bellevue-Stratford Hotel fol- 
lowing the ceremonies at the 
Walnut, at which the subscription 
drive will be inaugurated. A rep- 
resentative Broadway delegation 
Will be present at the luncheon. 

Actually, the festival season 
locally will be largely an extension 
of the Theatre Guild-American 
Theatre Society’s present program. 
It will raise the number of produc- 
tions given here on subscription 
from six to 12. Test campaigns 
= year in three “pilot” cities 
Cincinnati, Cleveland and Pitts- 
burgh) proved encouraging and led 
the Council, et al., to plunge 
ahead for 1952-53. The Phila- 
delphia program will be followed 
— in Minneapolis and other key 

eS 
_Spokesmen for the festival sea- 
pe say Philly will need to raise 
a out 12.000 subscribers to carry 
‘wo week bookings. Present Guild- 
ATS subscription is about 8,000. 
Subscriptions will guarantee pro- 
ducers azainst loss, 
dow? of 12,000 committed 
set n plays should stimulate entire 
ieatrical scene, 





vrei chariered to conduct the- 
and 22. moving picture, 
oe ae enier.ainment in New 

“ verome Gold is a director 
and filing attorney. 





bringing its total distributed | 


was capitalized | 


| started a 
|} about $30,000 on its 198-perform- 
| ance 
| included the show’s 40° share of 


}uted on the $75,000 investment. | 





| ing losses for the final three weeks 





Mary Chase Marionettes, Inc., | 


television | 


Kate.” 
\ 


| 


|cal groups and individuals. 





Hylton Gets Remains’: 
Talks ‘Wagon’ for London 


Jack Hylton has acquired the 
London production rights to “Re 
mains to Be Seen” and is reported 
ly working out details of a deal 
|foi “Paint Your Wagon.” Former 
show, a comedy by Howard Lind- | 
Say and Russel Crouse, was pro-| 
duced by Leland Hayward. It’s! 
currently touring a 198-perform- | 
ance run on Broadway. “Wagon,” 


a musical with book and lyrics by 
Alan Jay Lerner and score by 
Frederick Loewe, was produced by 
Cheryl Crawford. It’s at the Shu- 
bert, N. Y. 

Hylton’s London edition of “Call 


| Me Madam” had a smash opening! 
was financed at) 


recently. He previously had pro- 
duced such Broadway hits as 
“Kiss Me Kate” and “High Button | 
Shoes” in London. 


Rania Yoo 
With 306 Profit 


to Be Seen,” which 
road tour last week in 
Cleveland, represented a profit of 


“Remains 


run, ended March 


99 


That 


the $125,000 film sale. Thus far, 
$25,000 has actually *been distrib- 


According to the most recent 
accountant’s statement, the How-| 
ard Lindsay-Russel Crouse farce 


had earned back $74,020.07 of its | 


| $88,727.68 original cost as of 
March 1, leaving $14,707.61 still 


to be recouped. However, operat- 


of the run, plus closing expenses, 
estimated to have totaled 
around $3,500. 

At the moment, the liquid assets 
of the Leland Hayward production 
include around $10,000 undistrib- | 
uted cash balance, plus $12,000 in 
bonds and $10,000 sinking fund. | 
Film proceeds are still due. 


WAYNE VICE WALSTON 





FOR LONDON ‘PACIFIC’, 


Fredd Wayne, who clicked on 


N.Y. City Ballet Visit 


To Spain Stirs Protests 
Visit of the N. Y. City Ballet to 
Barcelona this month, as first date 
of a five-month European tour, has 
aroused protest from several politi- 
Some 
,50 well-known dance-world names 
signed one protest petition. Basis 
of protest is their anti-Franco fee] 
ing. 

Three-week Spanish engagement 
was pencilled in by Leon Leoni- 
doff, Paris impresario, who is book 
ing the troupe through Europe, and 
company sees no politics involved 


| Playwright’s 6006 Estate 


Entangled in Confusion 
Of Four Separate Wills 


Playwright Le Roy Clemens 
who died in St. Petersburg, Fla. 
last December, left an involvement 
of wills. Four wills have been dis- 
covered, and a Connecticut court 
is expected to hand down a rulin: 
around the end of the month 
whether one of the testaments 
should be okayed. Estate involves 


around $100,000 


The 63-year-old Clemens eithei 
|wrote or collaborated on more 
than a dozen full-length plays, in- 
cluding “Atoma of the South 
| Seas,” “Alias the Deacon,” “Tin 
Pan Alley.” “The Hurdy Gurdy | 
Man” and “Let Tommy Do It.” He 


turned out three film scripts as 
well as a number of vaude 
and one-act plays. 


' 
ketche 


First will of Clemens was mad 
in 1932, but later was cencelled 
He drew up another in 1944 in 
which he left $5,000 to Mrs. Eliza- 
beth Miele of Colemans Station. | 
N. Y. However, attorney Jerome 
F. T. Tobin, who represents Clem- 
ens’ brother, Victor, is seeking to 


have this document set aside. 
Clemens also made a will in 
1947 in Hot Springs, Ark., which 
bears signaturcs of two witnesses 
under Arkansas law. Last will was 
made in Connecticut with two wit- 
nesses on April 28, 1949. But 
when executors Jack Connolly and 
Grant Woods attempted to have 
the 1949 testament probated, 
was tossed out by a Connecticut 
court, since laws of that state call 
for three witnesses on a will. 
Connolly, incidentally, is a film 
executive with the U. S. State 
Dept. and was named Clemens’ 


executor, since he was an old class- 


mate of the playwright. Woods, 


the other executor, is director of 
the Skowhegan (Me.) Players. 
In attempting to set aside the 


1944 will, Tobin has submitted a 
duplicate of the original of the 
1949 Hot Springs will to a Wash- 
ington, Conn., court for approval. 


| Decision was reserved on whether | 


Broadway two seasons ago in “Tex-| this document should be admitted 


as, Li'l Darlin’,”’ sails today (Wed.) 


tured comedy role of Luther Billis 
in the London _ production of 
“South Pacific.” He'll go into the 
cast April 14, succeeding Ray 
Walston, who’s withdrawing, re- 
portedly for a film assignment. 

While appearing in the Rodgers- 
Hammerstein-Logan musical, the 
actor plans to double in nitery en- 
gagements in a comedy sketch ré& 
cently written by Roger Adams and 
Doro Maugham. 





Tent Operetta Season 
Mulled Near Danbury 


Danbury, Conn., April 1. 
Tent operetta and musical com- 
edy season is being projected on a 
Route 7 site north of Danbury, 
next to the White Turkey Inn, by 
James Westerfield, actor-producer, 
and Stephen Rose, TV producer. 
Theater-in-round plan, similar 
to that which has operated on the 
Danbury Fair Grounds the past 
two summers and with which Wes- 
terfield was associated in the first 
season, is being promoted among 
potential investors in this area. 
Norton Levine of New Haven is 
repping Westerfield. 


Capacity of 1,500 and six-time-a- 
week sked is aim, starting June 
30 Pencilled season includes 


“Show Boat,” “Naughty Marietta,” 
“Annie Get Your Gun,” ‘Finian’s 
Rainbow,” “Rosalinda,” and “Car- 





Frank Carrington will inaugurate 


his 12th musica] season ‘<b the 
Paper Mill Playhouse, Mi burn, 
J. J.. April 14, with “is'ss Me, 


“Wheic’s Charley” will fo.low. 


ew 


| to probate. 


iens, the sole survivor. 
Clemen: never married. 


| 


‘WAGON’ EARNINGS 856; 
$171,098 STILL TO G0 


Playwright 





| Wagon” 
| five weeks ended March 1. 
| brought the total earnings to date 
l'on the Alan Jay Lerner-Frederick 
| Loewe musical to $84,971.97, in- 
| cluding $2,495 advance on shec 
| musie rovalties. It left a balance 
| of $171,097.91 still to be regained. 
| Incidentally. the $40,000.05 gross 
lfor the week ended Feb. 23 was 
overquoted. 

The Cheryl Crawford production, 
pitalized at $225,000, plus $22.,- 





lea 


{500 overcall, has returned $22,560 | 


| to the backers. The show is in its 
| 21st week at the Shubert, N. Y. 


| 


Neway, 
Preem of ‘Wozzek’ Onera 


Patricia Neway, last 





seen 
will 


Broadway in “The Consul,” | 
i have the femme lead in the U. S. 
istage premiere of Alban Ber?’s 


| controversial modern opera, “Woz 
|zek,” with the N. Y. City Opera 
Co. at City Center, N. Y., tomor- 
lrow night ‘Thurs.). Name 
| will be sung by Marko Rothmuller, 


| who flew in from London ‘where 
|men Jones” with all-colored cast. | 
and an active | Robert Q. Lewis has been men- 
to | tioned for a stellar week. 


| PAPER MILL PREPS 13TH YFAR 


nr 


he’s singing at Covent Garden) 
for the preem. He flies right back 
ito resume with the British Opera 
'Co., making the same round-trip 
flight later this month for anovher 


scheduled performance of “07 
vek” here. Howard Vandenbur~. 
Luigi Vellueci, Ralph Herber. and 


David Lloyd will have other reies, 
with Joseph Rosenstock conduct- 
jing. 


| union’s Coast office. He planed out | 
| to resume the post last Friday (28) | 
| and 


it | 


| homeoffice. 
i to 


Residuary estate, it’s | 
on the Liberte to take over the fea- | understood, goes to Victor Clem- that althou 


| parent union, the Associated Actors 
|& Artistes of America, 
j;apparently ample precedent for 


| being Dewey Barto, who has con- 
Operating profit on ‘Paint Your , 


é ’ 79.0 * the | ‘ > 
totalled $18.079.07 ae | American Guild of Variety 


|name another delegate on the 4A’s 
| board to replace Simon. 


Rothmuller in US. 


, steady profit at a gross that has re- | 


on) 


role | 





—+ 


‘Blondes’ Gain Now 4606; 
Another 206 Divvy Paid 


Another $20,000 
“Gentlemen 


issued 


dividend 
Prefer B'ondes” was 
last week, bringine the to- 
tal profits thus far to $460,000 on 
the Herman Levin-Oliver Smith 
production. Show is currently play- 
ing the second week of a fortnight 
stand in Pittsburgh. 

The musical version of the Anita 
original, with book by the 
authoress and Joseph Fields, tunes 
by Jule Styne and lyrics by Leo 
Robin, had operating profits of 
$20.866.03 for the four weeks end- 
ed March 15. That brought the to- 


on 


Loos 


, tal net on the show to date to 
$511,657.43. The production, fi- 
nanced at $200,000, actually cost 


$208,000 to bring in. 

Still due are the proceeds from 
the $150,000 sale of the screen 
rights to 20th-Fox. Initial payment 
of $29,375 of the show’s 40°o share 
of that is due next Sept. 1, and 
the $30,625 balance is due in Janu- 
ary, 1953. 





Swire to Coast: 


Simon With 4A’s 


Willard Swire, who was recently 
“reinstated” as assistant executive | 
secretary of Actors Equity after a 
mixup over his “resignation,” has 
been temporarily reassigned to the 


to continue “as long as _ his | 
services are required.” According | 
to council members, it’s hoped that | 
a permanent representative for the 
Coast office can be found within 
the next month. | 
Robert Carver, the union’s busi- | 
ness rep who had been a 
| 


down the Coast spot since Swire 
came east several weeks ago dur- 
ing the internal row leading up to 
Louis M. Simon’s exit as exccutive 
secretary, returned over the week- | 
end to New York, and has since 
resumed his regular duties in the 
Swire, who was sent | 

the Coast temporarily last | 
January, after Christopher O'Brien 
was relieved of his dutics there, | 
indicated on his arrival there | 
Friday, that his first move would | 
be to arrange a general meeting | 
of the local memberships of Equity | 
and Chorus Equity. 
Meanwhile, it has been learned | 
gh Simon is no longer | 
an official of Equity, he will con- | 
tinue indefinitely as exec-sec of the 





There’s 
such a course, a current example 


tinued his 4A’s spot a!though he’s 
no longer executive secretary of 


to be 
council 


Artists. It remains 
whether the Equity 


seen 
will 








GIGI’ REGAINS 50G OF 
88G PRODUCTION COST 


“Gigi,” Anita Loos dramatization 
of the Colette story, has reportedly | 
earned back about $50,000 of its | 
approximately $88,000 production | 
cost. The Gilbert Miller produc- 
tion, starring Audrey Hepburn, is | 
currently in its 20th week at the 
Fulton, N. Y., and is earning a 
cently been topping the $17,000 
gross mark. 

Comedy is expected to lay off 
for the summer and probably tour 
next fall, with a possible London 


'engagement a year hence. 





Franchot-Wesp to Run 
Buffalo Suburb Barn 


Buffalo, April 1 

Firm of Maude Franchot and 
Richard Wesp, which angeled the 
Niagara Falls (Ont.) players last 
summer, is reported to have closed 
a lease for the Glen Casino at 
Williamsville (nearby suburb) for a 
strawhat this coming summer. 

Casino for many vears has been 
a popular night spot operated by 
Harry Altman, partner in Buffalo's 


\Town Casino. 


| without the shadow 


| stodgy 


Bellamy Set to Be Next Equity Prez; 
- Evans, Massey, O'Neal, Gilmore V.P.’s 


Ralph Bellamy is set to be the 
next president of Actors Equity. 
Star, who has agreed to serve, is 
figured certain of election. He will 
succeed Clarence Derwent. whose 
third two-year term about to 
expire and who has declined to 
run again. The union's annual 
membership meeting and election 
will be held on a Friday, the last 
week in May or first week in June, 
at the Hotel Astor, N. Y. 

In addition to Bellamy, the full 
ticket announced yesterday (‘Tues.) 
by the nominating committee in- 
cludes Maurice Evans, first vice- 
president; Raymond Massey, sec- 
ond v.p.; Frederick O'Neal, third 
v.p.; Margalo Gillmore, fourth v.p.; 
Paul Dulizell, treasurer, and John 
Effrat, recording secretary. 

For the council, to serve five 
vears: John Drew Devereaux, John 
Forsythe, Marjorie Gateson, Rich- 
ard Gordon, Juanita Hall, Kath- 
erine Meskill, Claudia Morgan, El- 
liott Nugent, Kent Smith and 
Frederic Tozere. Council replace- 
ments, to serve three years: George 
Britton and Rusty Lane. Council 
replacement, to serve two years: 
Dort Clark. 

The second vice-president of 
Equity for the last several years, 
Bellamy previously refused to be 
a candidate for the presidency two 
years ago, when he was approached 
as a possible successor to Derwent, 


is 


who expressed the wish to step 
down at that time. However, Bel- 
lamy has now agreed to run in 


order to work for the five-branch 
merger plan, of which he’s a strong 
advocate. As a former member of 
the Screen Actors Guild board and 
a current star in television (‘Man 
Against Crime,” on CBS-TV), he’s 
figured in excellent position to 
bring‘ the various union factions 
together on merger. 


Sadler’s Theatre Ballet 
Bows in Okay B’way Style 
Despite Its Overtouting 


Sadler’s Welis Theatre Ballgt, ar- 
riving at the Warner, N. Y., last 
Tuesday (25) for its Gotham debut 
after a sock 25-week tour of the 
U. S. and Canada, made a pleasing 
if unexciting bow. Somewhat over- 
sold and suffering from compari- 
son with its big-sistér troupe, the 
Sadler’s Wells Ballet, which had 
had sock tours of the U. S. in two 
previous seasons, the  highly- 
touted troupe left some viewers 
last week feeling a little let down. 
Opening-night crowd, in particu- 
lar, a benefit society audience sim- 
ilar to a Broadway first-night list, 
sat on its hands, while subsequent 
audiences of balletomanes were 
more cordial. 

Troupe garnered a sock net of 
$80,200 for nine performances at 
a $6 top, ending Sunday night (30), 
with sellouts every evening but 
Sunday, although that night was 
good. Matinees were a little light. 
Sol Hurok is impresarioing. 

Troupe, consisting of youngsters 
all under 25, is a good one, and 
of its more 
¢lamorous big sister, would shine 
more strongly. It has a couple of 
fine ballerina leads in Svetlana 
Beriosova and Elaine Fifield, good 
supporting femme leads in Patricia 
Miller and Maryon Lane, and a 
strong male contingent, with star 
David Blair and supporting talent 
like Pirmin Trecu, David Poole 
and Donald Britton, quite outstand- 
Ing. 

Troupe is weighted down by 
some indifferent ballets, some 
direction and a relaxed 
British approach. But repertoire 
on the whole is good, and troupe is 
accomplished enough to hold its 
own in the ballet field as a major 
company and a good concert at- 





| traction. 


Sadlcr’s revealed a creative find 
in its young choreographer, John 
Cranko, whose “Beauty and the 
Beast,” “Harlequin in April” and 
“Pineapple Poll” show imagination 
taste and versatility. Frederick 
Ashton’s ballets, like “Les Ren- 
dezvous” and “Capriol Suite,” are 
interesting but not inspiring. 
‘Troupe does a classic like the short 
“Swan Lake” and a full-evening- 
lencth “Coppelia” very well. Such 
works as “Nutcracker” and 
“Facade” seem dated, either in 
staving or costuming. Some of the 
costuming is very chichi and bad. 

Bron. 
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Crix 


Best Play Choice Wide Open; 
‘Poster’ Alien Bet; ‘Joey’ Eligible? 





Legit Bits 


With no Broadway openings this 
week, Brooks Atkinson, N.Y. Times 
critic, is at Durham, N.Y., with au- 











N. Y. Drama Critics Circle ap- 
parently faces a slim choice in 
picking the best play this season. 
Selection is apparently wide open, 
with no outstanding candidate and 
a possibility that the aisle-sitters 
may pass up an award. Same situa- 
tion, only more so, exists in the 
musical field. However, “Four- 
poster” is rated the leading entry 
in the foreign classification, with 
“Gigi” an outside bet. ; 

On the basis of reviews there is 
little prospect of how the balloting 
may go. Richard Watts, Jr., of the 
Post, has indicated he favors “T Am 
a Camera” as the best play, and 
he’s expected to have some sup- 
port. But at least scattered votes 
are’ presumably due for “Mrs. Mc- 
Thing,” “Point of No Return and 
“The Shrike.” According to his 
reviews, Brooks Atkinson, of the 
Times, may pick “Grass Harp” or 
e ne.” 

_ tle last season’s balloting 
indicated that reviews may have 
little to do with best play selec- 
tion. Ward Morehouse, drama col- 
umnist of the World-Telegram & 
Sun, has been buttonholing Circle 
members at first-nights to shill for 
“Point of No Return” and talk 
down “Mrs. McThing,” while 
George Jean Nathan, in his weekly 
column in the Journal-Americen, 
has also rapped the latter play. 

Watts, who’s been a “Pal Joey” 
rooter ever since the Rodgers- 
Hart-O’Hara show was first pro- 
duced in 1940-41, has touted the 
current revival as the best musical 
of the season. Otherwise, there’s 
been little speculation about a pos- 
sible choice in that category. John 
Chapman, of the News, suggested 
in a column some time ago that 
“Fourposter” hardly rated as best 

lay, but didn’t mention it.for the 
oreign classification. 

The Circle will meet next Tues- 
day afternoon (8) to make the 
selections (or vote to skip it in any 
or all categories). 


OLNEY BARN PLANS 14 | 
WEEKS, OPENING JUNE 6 


The Olney (Md.) Summer Thea- 
tre will start operation June 6 for 
a 14-week season. Although no 
bookings are set, a possibility for 
the season finale is “Comin’ 


Through the Rye,” the Warren P. 
Munsell, Jr., play about the life of 
Robert Burns, with traditional 
Scotch songs as incidental music. 
For the first time, the spot will 
have apprentices. 


Kenneth Banghart, radio-TV an- 
nouncer-commentator and a prolif- 
ic legit investor, will be partnered 
with Washington radio actress 
Evelyn Freyman in the operation 
of the strawhat, having bought a 
major interest in the venture last 
fall. Richard Skinner, manager for 
the last three years, will not be 
back, but is reportedly set for a 
similar assignment at either the 
Cape Playhouse, Dennis, Mass., 
or the Falmouth Playhouse, Coo- ! 
namessett, Mass., both operated by 
Richard Aldrich. 








Trapp Family Finishes | 
Four-Week Hawaii Trek 


| 

Trapp Family Singers returned | 
to the Coast over the weekend | 
from its first tour of Hawaii. Song ! 
group spent four weeks in the is- | 
lands, giving five concerts alone in| 





Honolulu for $8,000 gross total. 
Trapps also give 11 concerts in 
the outer islands. Tour, booked | 


by Columbia Artists Mgt., was un- 
der the local management of Dean | 
& George Oakley. 

Group is due east for a TV ap- 
pearance on the Kate Smith Hour 


April 9. Then it has some record- 
ing sessions before departing for 
its summer singing camp at Stowe, 
Vermont 


Unions Aid Cincy Ams) 


Cincinnati, April 1. 
Concessions by musicians, stage- 
hands and treasurers unions paved 
way tor Stage, Ine., amateur dra- 
matic group to rent the Cox thea- 


tre for presentation of “Goodbye 
My Fancy” May 14-17, 

Except for a single in-the-round 
production at the Netherland 
Plaza Hotel's main dining room. 


all of the group’s plays have been 
Staged in the Art Museuin, 


thoress Oriana (Mrs.) Atkinson to 
open their summer home.. Re- 
tired scenic designer Watson Bar- 


AA’s Theatre Unit 


A special Theatre Arts 


Group of Alcoholics Anony- ment and is opening a hotel at his 


summer place at Highlands, N.C. 
ann toatig tg hs Ns Pim Stage Managers Club has a 
WORE Re ee a tee |desk and telephone at the ANTA 
cently been formed in New | Playhouse, N.Y., as a clearing 
York. | , |house for jobs. The organization 

Louis Cline, manager of | also holds its weekly council meet- 
The Lambs Club, is the unit's /jing in the Playhouse. ... George 
liaison to be contacted by any | Zorn and Barnett Owen have been 
prospective members. | admitted to full membership in the 


|Stage Managers Club, while Ray 
R he 9 
Road Roberts 











|Malon, John Sedgwick, Eugene 
|Lerner, Norman Hall, Walter L. 
Neal, Everett Dwight and Pat 


Fowler are new associate members, 
and Charles Jared, Henry How 
| Beckman and Robert H. Burns are 





bd |'candidates for membership... 
In ac | ANTA plans to appeal to the Treas- | 
lury Dept. for admission-tax-free | 


| status as a non-profit organization, 

Since starting its current-season | following the Internal + tanya 
tour last fall, the road edition al [Sore ek Te dove on, Pi Se. 
“Mister Roberts,” starring Tod | ries tickets. Heretofore, the organ- 
Andrews, has had operating profits | ization was charging a $4.50 top for 
of $33,610.28 through March 15. its shows, with 10c figured as ad- 


4 |'mission, 2c as tax and $4.38 as 
Added to the previous earnings on | donation to ANTA. 


the venture, that brought the total Alan Schnebbe, formerly treas- 
net to date to $1,333,718.70. The| yrer of the Lyceum, N.Y., when 
distributed profit totals $1,250,000 | the Max Gordon-George S. Kauf- 
thus far, and there are bonds and |man-Moss Hart syndicate owned 
deposits amounting to $12,225 andthe house, is now in the b.o. at 
a sinking fund of $10,000, leaving |Madison Square Garden, N.Y. 

$61,493.70 available for distribu-| Robert Woods, stage manager of 
tion. the touring “Candida,” is in Grad- 


spi hiladelphia, with a 
The Thomas Heggen-Joshua Lo- | Ute Hospital, Ph: : 1 
gan Seuaadeddee’ teiaion by Lo- slipped spinal disk. . Siegler En- 
d prod d b Leland Slay terprises, Inc., has been chartered 
alt oo “a 157 me ay~ jin Albany by Sylvia Siegler, presi- 
ward, had an i,lo/-pericrmance | dent of Show-of-the-Month Club, 
run on Broadway, with Henry Fon-|to operate a ticket selling gim- 


weeks. A second company was sent |in New York 
on tour in the spring of 1948,| company manager of Cornelia Otis 
shortly after the original produc- | Skinner’s “Paris 90,” out of action 
tion opened, and except for sum-| with a sprained ankle . Producer- 
mer layoffs has been playing ever | theatre owner Anthony B. Farrell, 
since. Pree agen m Bog due 
: back about May e Sloane, 

A cut-down production of the|.-— Roe Oe ae ; 
show will probably be sent out | co-producer with P2u'a Stone (Mrs. 


‘ ‘ 4 | Sloane) of “Top Banana,” leaves 
again next fall, possibly traveling | togay (Wed.) for the Coast, to be 


playing numerous split-weeks and | George Banyai, Gilbert Miller’s 
one-nighters which rarely sce | paris representative, arrived from 
legit. Film rights to the dramati-|t) Coast over the weekend, and 
zation of the Heggen novel have | will remain in New York several 
never been sold, but it’s figured | weeks before returning to France. 


Hayward may now be interested | Incidentally, Miller has acquired 
in such a deal. 


Charles Mulligan, 








“Cuisine des Anges” “Rose Tat- 
too” had an operating loss of $10,- 
401.74 for the three weeks ended 


Shakespeare Arena Fest March 1, bringing its touring defi- 


° |cit to $33,073.25 and leaving $48.- 
Set for Antioch College 550.68 still to be regained on the 
Dayton. April 1. | %100,000 investment. The backers 
yom P * |have received $40,000 back on the 
A Shakespearean Festival, in| venture... Monty Shaff, general 
which the seven historical plays of | manager of “Guys and Dolls,” back 
the Bard will be presented in| in New York after a Coast business 
ee order, has been set oe ne aber vacation in Mexico 
y the Antioch Area Theatre, An-|.. as Golden is general man- 
tioch College, Yellow Springs, for | ager for “New Faces.” 
July and August production. rom soe Robert Young wi!l 
The plays, “King John.” “Rich- urn to legit as star of the Paula 
ard i” «i Vv." “Henry hy wey _—— ey 
“Pp: 9” 66 res fs) or ets’ “Country Girl,” 
Heare VEIL" ware Pe et opening Labor Day on the Coast. 
doors on the steps of the ccltege | See meets oe nice Pgay = 
dministration building, erected | ee gay one dnt ope ADP ied 
“ H M _ ident de Havilland, currently touring in 
when Horace Mann was president | Thomas Hammond’s revival of 
of the college. | “Candida,” will star next fall in 
First play is set for July 9, with! the same manager’s production of 
a new play weekly and occasional | “Portrait of a Lady,” which Wil- 
reprises of those already given. bow —— is oe from 
Plays will be of professional cali-|the Henry James novel. erman 
bre, the college sponsoring them | Shumlin is announced as stager 
and providing operating funds nec-| The new Marine Stadium at Jones 
essary. Administrative staff in ; oa ge is — for completion 
charge consists of Paul Treichler, |YU%¢ 26, when Michrel Todd will 





drama instructor at Antioch, and 


| present three different shows for a 


summer run . “Illusion,” by Theo- 
dore Apstein, was given a work- 
|shop presentation by the New 
Dramatists Committee last night 
(Tues.) and will be repeated to- 
night (Wed.) at the Palm Garden. 
N.Y.... Mel Ferrer on the Coast 


Arthur Lithgow and Meredith Dal- 
las, of the Yellow Springs Area 
Theatre. 


Future B’way Scaedule 





(Theatre indicated, if set) 





“Brass Ring,” Lyceum, week of 
April 14. 

“Four Saints tn Three Acts,” 
April 16. 

“To Be Continued,” 
April 21. 

“Candida,” National, April 22. 

“Hook ’n’ Ladder,” April 29. 

“Josephine,” April 29. 

“Much Ado About Nothing,” late 
April. 

“Of Thee I Sing,” 
May a 

“For Crying Out Loud,” week of 
May 5. 

“New Faces,” week of May 12. 

“Circus of Dr. Lao,” ANTA 
Playhouse, May 14. 
— Lady,” City Center, May 

“Shuffle Along,” May 29. 

“Wish You Were Here,” Impc- 
‘rial, June 25. 


week of 


Ziegfeld, 


|is conferring by phone and wire 
| with Les Thomas on plans for the 
La Jolla (Cal.) Playhouse season. 
Thomas, currently company man- 
ager for the touring “Cocktail 
Party,” is general manager for the 
Ferrer-Dorothy McGuire-Grezory 
Peck stock venture Producer 
Richard Myers vacationing at 
Aiken, S.C. 

Robert Preston will co-star with 
Elliott Nugent and Martha Scott 
in “Male Animal,” opening April 30 
as the first in the three-play com- 
edy series at the N.Y. City Center 

. Campbell Williams, managing 
director of Keith Prowse, largest 
London ticket agency, arrived 
Monday (31) on the Liberte to 
catch the Broadway shows Com- 
poser-producer Richard Rodcers 
left Monday with his wife, who's 
convalescing from a recent illness, 
for two weeks’ vacation in Palm 
Beach Neva Paterscen. who re- 


|cently succeeded Julie Haydon in 


| 


} 
| 


ratt is selling his New York apart- | 


- Inside Stuf—Legit = 


First hinterland Show Train, aside from the one that plies occ. 


sionally between New Haven and New York, will be run by the Penn. 


sylvania R.R. from Altoona to Pittsburgh April 24 for “South Pacific» 
at the Nixon. Altoona is the home town of Janet Blair, who is starreq 
in the national company, and that date is not only the second anni. 
versary of the touring “SP,” but also Miss Blair's birthday. Show 
Train is being sponsored by the Altoona Mirror, city’s big newspaper 
and town has reserved the entire capacity of the Nixon for that night, 


| when more than 1,700 of Miss Blair’s fellow townsmen are coming in 


to pay her homage. PRR has set up a special deal for Altoona, be. 
cause that’s where the railroad’s big Central Works division is located, 
Round trip fare ordinarily is $8.90, but it’s being cut to enable Altoon- 
ans to get the train ride back and forth and an orch seat, scaled at 
$5.20, for “South Pacific’ for $10. For those buying seats in mez. 
zanine or balcony, tariff will be less. 

Performance will have all of the aspects of a gala event, with show’s 
authors, Richard Rodgers and Oscar Hammerstein 2d, producer Leland 
Hayward and director Joshua Logan coming on for the anniversary 
fete. They’ve reserved Jackie Heller’s Carousel, downtown Pitt nitery, 
for a party honoring Miss Blair and the entire cast as well as Altoona 
civic leaders, after the performance. Show Train will be tagged the 
“Janet Blair ‘South Pacific’ Birthday Special.” Deal for it was worked 
out with the PRR by J. E. Holtzinger, general manager of the Mirror; 
Gabe Rubin, owner of the Nixon, and Al Butler, “South Pacific” ad- 
vance agent. 





“Tony” awards, in memory of director Antoinette Perry, were pre- 
sented Sunday night (30) by the American Theatre Wing to “Four- 
poster,” as the outstanding dramatic play of the season; “King and I,” 
as the top musical; Julie Harris (“IXAm a Camera”), performance by 
femme star; Jose Ferrer (“The Shrike’), performance by male star: 
Gertrude Lawrence (“King and I”), musical performance, femme star: 
Phil Silvers (“Top Banana’’), musical performance, male star; Marian 
Winters (“Camera”), supporting performance, femme; John Cromwell 
(“Point of No Return”), supporting performance,’ male; Helen Gallag- 
her (“Pal Joey’), supporting performance, musical, femme; Yul Brun- 
ner (“King”), supporting performance, musical, male; Jo Mielziner 
(“King”), designer; Ferrer (“Shrike,” “Stalag,” “Fourposter’), director: 
Romert Alton (“Joey”) choreographer; Max Meth (“Joey”), musical 
director; Peter Feller (“Call Me Madam”), stage technician; plus special 
awards to Edward Kook, “encouragement and development of stage 
lighting”; Judy Garland, “important contribution to revival of vaude- 
ville,” and Charles Boyer (“Don Juan in Hell”), for “assisting in a new 
theatre trend.” The annual presentations were made by Helen Hayes 
at a dinner at the Waldorf-Astoria, N. Y. 





Recent story in Vartery about how local papers are increasingly 


| brushing off legit, brings to light an incident last summer in Trenton, 
da as star until the final few| mick and general theatrical store | 


when The Trentonian, a tab and the only local morning sheet, allegedly 
was pressured to stop reviewing weekly shows at the Lambertville 
(N.J.) Music Circus and the Bucks County Playhouse, New Hope, Pa., 
both about 15 miles away. Thereafter, the sheet merely gave space 


|for weekly advance puffs written by pressagents for the spots, but 


| Slapped a special tax on the Playhouse. 


otherwise ignored them except when the New Hope borough council 
However, radio station WBUD 
at Morrisville, Pa., across the Delaware River from Trenton, helped to 
fill the gap with weekly backstage interviews taped opening nights for 
subsequent-day broadcast. 





Paul Vroom, general manager for the touring “Affairs of State,” 
leaves Friday (4) for a 10-day vacation in Bermuda in preparation for 
the coming season. As of the moment, his schedule of future assign- 


,ments includes partnership with William G. Costin in the production 


the U.S. rights to the Paris hit, | 


| Santa Fe for the summer 


of A. B. Shiffrin’s “Burst of Summer,” general manager duties on two 
touring editions of “Affairs,” Richard Krakeur’s musical production of 
“Casey Jones,” Robert Joseph’s presentation of “My Darlin’ Aida,” a 
new play to be produced by Anthony Parella, a new musical to be 


produced by William Hellinger, plus tentative projects of several other 
managements. 





Mail order response for the Los Angeles Civic Light Opera Assn. 
season has already topped the $500,000 mark—almost half the poten- 
tial capacity for the 22-week season. CLO tees its 15th anni program 
with Judy Garland April 21 and follows her four-week vaude stand 
with “Song of Norway,” “Call Me Madam,” “South Pacific” and “Jolly- 
anna.” Same program will be staged for the San Francisco Civic Light 
Opera season. Normally, season ticket sale for CLO averages 60°% of 


the total gross. This year it’s figured the package deal sales may go 
higher than 75%. 





Ernest M. Rawley, manager of the Royal Alexandra, Toronto, was 
given the annual “Heart Award” of Tent 28, International Variety 
Clubs, for his welfare efforts in behalf of “Variety Village,” residen- 
tial and vocational training school for handicapped youngsters, this 
financed by trans-Canada leaders in the entertainment industry. With 
Mayor Lamport present at the dinner in the Royal York Hotel banquet 
hall, presentation was made to Rawley by J. J. Fitzgibbon, president 


of Famous Players (Canadian), with Reuben Bolstad, Chief Barker, 
reading the citation. 





| 
the touring “Cocktail Party,” has| Light Opera this summer, has ob- 
been given co-star billing Press-| tained a release to succeed Sam 
agent Ned Armstrong has gone to| Weller, who has withdrawn as P.a. 
: Dur- | of “Guys and Dolls” in Chicago to 
ing her vacation from “King and;take a rest. Helen Hoerle, cur- 
I” this summer, Gertrude Law-| rently ahead of the touring “Cock- 
rence will rest at East Dennis, | tail Party,” will probably take the 


Mass., with her producer-husband, 
Richard Aldrich, but she won't 
make a guest appearance at either | 
of his Cape legit spots. 

Arthur Lesser, producer of “Two | 
On the Aisle,” has acquired the 
rights to Pierre La Mure’s drama- 


Pitt assignment, which she also 
had last summer . . . Designer Leo 
Kerz has retained attorney Erwin 
Feldman in connection with his 
contract violation claim against 
Leonard Sillman, producer of the 
forthcoming “New Faces of 1952. 


| tization of 





his novel, “Moulin! and John Murray Anderson, stager 
Rouge.” and plans a fall produc-|of the revue ... Roger Dann wil! 
tion, in addition to his proposed|succeed Richard Eastham wien 
musical edition of “Seventh| the latter withdraws from the top- 
Heaven” Clarence Taylor, | featured part in “Call Me Madam, 
company manager of “Affairs of | effective June 2, when the musical 
State,” has switched to a similar; opens in Pittsburgh. Alexander 
assignment with “To Be Con-/ Clark will succeed Alan Hewitt at 
tinued,” with Mory Efron taking | the same time. : 

over the former show With! Curtain time at the Locust 
the closing of the “Darkness at} (Philadelphia) for “The Chase” 0- 
Noon” tour soon, John Montague | day (Wed.) has been advanced to 
will take over as advance man for|7:30 p.m. Early rise will permit 
the Katharine Cornell “Constant | Kim Hunter, costarred in the show, 
Wife” tour, succeeding Sol Jacob-'to return to New York by mic- 
son, who will then concentrate on night to receive an Oscar award for 
“To Be Continued.” Montague | her film performance in “A Stree*- 
will be ahead of Miss Gornell for! ear Named Desire.” Early curta!9 
her nationwide tour next season,!js for the one performance on! 


too .. . Current issue (March 31) | during show’s stay in Locust . 

of Time mag carries*a lengthy | Joe Franks. treasurer of the Shu- 
piece on Charles Laughton and} bert Theatre and veteran Phi!lv 
“Don Juan in Hell," giving the | boxoffice man, will switch to the 


front cover to the star. ‘same post at the National Theatre, 


Howard Newman, who was set to (Continued on page 76) 


pressagent the Pittsburgh Civic] 
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Tent Shrinks Chi Biz, But ‘Guys’ 
ts Record $56,916, ‘Bell $23:500 


Chicago, April 1. 
exception of “Guys 
which wees gg 

i it here has been hit by 
again, onten doldrums. However, 
“Moon Is Blue” has-been helped 
by the early curtain Tuesday nights. 
“Bell, Book, and Candle” was off, 
put still profitable. Show will move 
May 5 to the 1,000-seat Selwyn, 
with Joan Bennett and Zachary 
Scott succeeding Rosalind Russell 
and Dennis Price as co-stars. Show 
js now set to continue its tour to 
the Coast, then work back east- 
ward via the south. as 

“Remains to Be Seen” is due 
next Monday (7) at the Erlanger 
and “Two on the Aisle” will move 
into the Great Northern when 
“Bell” transfers to the Selwyn. 

Estimates for Last Week 

“Bell, Book, and Candle,” Great 
Northern (5th wk) ($4.80; 1,500). 
Eased off to over $23,500. 

“Guys and Dolls,” Shubert (5th 
wk) ($6; 2,100). New high for the 
run, with even the limited-vision 
“post-seats” going; $56,916 is fig- 
ured a house record. 

“Moon Is Blue,” Harris (48th wk) 
($4.80; 1,000). Early curtain Tues- 
day nights is helping; about $15,600. 


‘Cocktail’ $16,400; 


With the 
and Dolls 





3 Preems, Philly 


Philadelphia, April 1. 

“Cocktail Party” here last week 
repeated its healthy biz for its 
seeond sesh. “Brass Ring,” one of 
three shows which arrived last 
night (Mon.), cut down its original- 
ly scheduled two-week stand at 
Walnut to one. Other openings 
last night were “The Chase,” at 
the Locust, and “Member of the 
Wedding,” playing one-week return 
engagement at the Forrest. 

“Cocktail Party,” Walnut (2d wk) 
($3.90; 1,340). Maintained first 
week’s pace with a tasty $16,400. 


PACIFIC’ SRO $53,620 
SETS INDPLS. RECORD 


Indianapolis, April 1. 

“South Pacific’ packed away a 
near-capacity $53,620 in the finale 
of a record two-week engagement 
at the Murat here last week. That 
topped the sock previous stanza 
by $450. Top in 2,000-seat house 
was $5. It’s an all-time high for 
legit attractions here. 





Murat has the Shrine Circus in | 


for annual 10-day stand starting 
this week, then a run of conven- 
tions until “Mister Roberts” plays 
return engagement May 5-7. That 
looks about all for this season. 


‘Roberts’ Nearly $17,500 
In One-Nighters Week 


Joplin, Mo., April 1. 

“Mister Roberts” maintained 
headway last week with a gross of 
nearly $17,500 for eight perform- 
ances in a string of one-nighters. 
The stands included Sunday (23), 
winding up a four-show stand at 
the Auditorium, Memphis; Monday 
(24) at the Robinson Auditorium, 
Little Rock; two nights and a mati- 
nee Wednesday-Thursday (26-27) 
at the Conventien Hall, Tulsa; and 
two nights and a matinee Friday- 
Saturday (28-29) at the Convention 
Hall here, 


For the previous week the Tod 
Andrews starrer pulled $21,600 in 
eight performances split between 
Atlanta, Nashville and Memphis. 


Waters $21,600, Balto 


Baltimore, April 1. 


_ Member of the Wedding,” star- 
ring Ethel Waters, hung up a re- 








sounding $21,600 at Ford’s here. 
last week as the fifth and final of- | 
fering this season under American | 


Theatre Society-Guild subscription. 


Nothing is on deck currently or 


listed for the immediate future 
here, 





‘ 
Call’ Sad $1,400, L.A. 
Hollywood, April 1. 
Local legit limped along last 
week with only one small house, 


the 334-seat Ivar, alight. Tally for. 
the first frame of “Assembly Call,” | 


heavenly fantasy, hit a pale $1,400 
for a slight loss. 

‘ 1 oduction continues this week, 
fl the only legit offering save 
or the usual intimate group shows. 


a 
> 


‘Darkness’ $4,900 for 2 
As Robinson Has Flu 


Portland, April 1. 

Iliness of Edward G. Robinson 
was disastrous last week for “Dark- 
ness At Noon” after show grossed 
$2,200 Sunday night (23) at the 
Civic, San Jose, Cal., and adding 
| $2,700 Monday night (24), at the 
Auditorium, Sacramento, the star 
had an attack of flu and was un- 
able to play the balance of the 
week, cancelling four performances 
at the Mayfair here Thursday- 
Saturday (27-29). 

Actor was expected to have re- 
covered sufficiently to return to 
action for the Sidney Kingsley- 
Arthur Koestler drama’s on 
uled run this week at the Metro- 
politan, Seattle. 


OLIVIA $22,400 SPLIT; 
RICHMOND 66 LOSS 


Richmond, April 1. 

Olivia de Havilland in “Candida” 
racked up a hefty $4,900 for a 
Tuesday night and Wednesday 
matinee (25-26) at the WRVA The- 
atre here. Prior house commit- 
ments ruled out a Wednesday night 
performance. Show played to ca- 
| pacity (1,265 seats) for the night 
| presentation, while matinee also 
pulled a crowd surprisingly large 








are usually a blight. House was 


scaled at a $3.75 top. 


series of guest-star stock wound up 
its sixth-week season about $6,000 
in the red, according to Jack Stone, 
manager. Total gross amounted to 
$16,100 and pre-estimated nut of 
| $22,000 did not include house rent- 
al nor salaries of regular theatre 
personnel. : 

Kay Francis, guesting with the 
resident company for the final 
week (March 17-22) in “Theatre,” 
drew a gross of $3,490 for seven 
performances. House was scaled 
|to a $2.50 top, used a two-for-one 





| policy on Monday nights and had | 
Oo 


ffered subscription -tickets at 
| $12.50 for the series, thus giving 
subscribers a bonus of one play. 

The series opened on Feb. 11 and 
ran through March 22. Bills in- 
,cluded Arthur Treacher in 
|terbuck;” Nancy Carroll in “Leg- 
|end of Sarah;” Ilka Chase in “Over 
|21;" Gene Raymond in “Angel 
Street;” Vicki Cummings in 
“Gramercy Ghost,” and the finale. 
| Resident company included Tru- 
man Gaige, Eugene Stuckmann, 
Lynn Kendall, Mark Hopkins and 
Cynthia Latham with Judith Paige 
in for four weeks. Bertram Yar- 
borough was director-producer. 


17,500 in 6 Shows 
Hershey, Pa., April 1. 

Thomas Hammond’s revival of 
“Candid,” starring Olivia de Hav- 
illand, nabbed a hefty $8,300 in 
two evenings and a matinee at the 
Community Theatre here last Fri- 
day-Saturday (28-29). That gave 
the show a total of $22.400 for the 
eight-performance week, including 
$4,100 for a single showing Mon- 
day (24) at the Auditorium, 
Charleston, W. Va., and $5,100 for 
two performances Thursday (27) at 
the Center, Norfolk. 


Venerable ‘Ladies’ 17G 
In K.C. Stock Revival 


Kansas City, April 1. 

Orpheum here had surprisingly 
good biz last week with “Good 
Nite Ladies,” the venerable farce. 
Three-acter minus any name value 
played to hefty attendance for the 
seven-day stand, including two 
matinees Saturday (29). 
ment used a two-for-one ticket deal 
on the announced top of $3.66, and 
grossed $17,000. ; ; ; 

Town has a, lull in legit until 
“Mister Roberts” opens Friday 
(4) for a three-day stand, this time 
switching to the Music Hall, un- 
der the 
‘the return engagement here. 


Tg 3° b 
Tidings’ 146, St. L. 
St. Louis, April 1. 

With the local legit field to it- 
self last week, the Empress Thea- 
tre had neat biz during a one- 
frame stand of “Glad Tidings, 
with Melvyn Douglas and Kath- 
erine Sergava as visiting Stars. 
Eight performances with $2 top 
grossed an estimated $14.000. 
‘Critics praised the play and cast. 
| Miriam Hopkins in “The Heiress 
opens a one-week engagement to- 
‘night (Tues.). 














| third week at the Shubert and 
| 


for this town, where evening shows | Wk) 


WRVA Theatre’s Playgoers Guild | 


“Clut- | 


Manage- | 


ohn .intonello banner, for | 


‘Boat’ $17,500, St. Pete; 


Hurley Planning Tours 

; St. Petersburg, Fla., April 1. 
‘Show Boat” grossed a _ ship- 
shape $17,500 last week at the St. 
| Petersburg Operetta. “Roberta,” 
| Starring Victoria Sherry, Earle Mc- 
Veigh and Robert Smith, opens 
tonight (Tues.) and plays the regu- 


jlar schedule through next Sun- 
day (6) 





B 


‘way Dips a Bit; Most Shows Off; 


Janie’ Big $45,600, ‘Egypt’ $16,100, 
Day’ $15,200, ‘Jane’ 14146, ‘Joey’ 406 





Pat Hurley, Operetta producer, 
has formed a new corporation for | 
the presentation of operetta on a 
30-week schedule for the next five 
years. The operation is to start 
in December, 1953, and the plan 
is to play Tampa, St. Petersburg 
and Memphis. The producer fig- | 
ures on doing original musicals 
and is seeking suitable scripts. 


Havoc Nifty 176, 
‘Aisle’ $35,700, Hub 


Boston, April 1. 
Only two legits are alight here 
this stanza, “Two on Aisle” in 











“Affairs of State” in fourth week 
at the Plymouth. Both are doing 
slick biz. “Aisle,” originally slated 
for three weeks, has extended 
another two, and “Affairs” has like- 
wise tacked on a couple of weeks 
and possibly more. 

“To Be Continued” opens next 
Tuesday (8) at the Wilbur and | 
“Cocktail Party” is due April 14/| 
at the Colonial. 

Estimates for Last Week | 

“Affairs of State,” Plymouth (3d | 
(1,200; $3.60). June Havoc} 
starrer got $17.000, comfortably | 


| profitable; extended through April | 


19. 

“Two on the Aisle,” Shubert (2d | 
wk) (1,700; $4.80-$6). Bert Lahr- | 
Dolores Gray starrer drew $35,700 
for first full week; also continuing 
through April 19. 








‘TATTOO’ BRISK $19,200, 
‘HAPPY’ $11,000, FRISCO. 


San Francisco, April 1. 
“Rose Tattoo,” with Maureen 
Stapleton and Eli Wallach, stepped 
‘to a breezy $19,200 for its second 


stanza at the 1,775-seat Curran. 
Effective exploitation and strong 


reviews helped hypo. House is 
sealed to $3.60. 

“Happy Time,” with Reginald 
Gardiner and Irene Hervey, 


opened March 24 at the 1,550-seat 
Geary to mixed reviews. Show | 
wound up its first frame with a'! 
colorless $11,000 at $3.60 top. Tour } 
beyond here is questionable. 





Blizzard Dims ‘Moon’; 


So-So $14,600 in Mpls. 


Minneapolis, April 1. 

Arriving on the heels of the) 
winter’s worst blizzard, when} 
transportation still was crippled, 
and minus any marquee names, the 
third company of “Moon Is Blue,” 
at the 1,900-seat Lyceum at $3.60 | 
|top for six nights and two mati- 
inees, started slowly, but built 
steadily by reason of laudatory re- 
views and favorable word-of- 
; mouth. Its closing night gross was 
the engagement’s best and attrac- | 
tion finished to a fair $14,600. | 








| Passing up St. Paul entirely, show | 


played its Twin Cities engagement 
exclusively here, and St. 
newspapers, as usual, refused its 
| advertising and permitted no news 
‘column mention of its local pres- 
ence. 


| Noon,” with Edward G. Robinson, 
due April 9 for five nights and two | 
'matinees. It’s the Theatre Guild's | 


'fourth and final subscription of- 
| fering of the season. 


¢ 7 DJ ° 7 
Ring’ 56, Wilmington 
Wilmington, April 1. 

“Brass Ring” drew fair $5,000 
‘in four performances last Thurs- 
| day-Saturday (27-29) at the 1,223- 
|seat Playhouse here. Irving Elman 
play was breakinrs in prior to Philly 
|and then New York. 

Next on the local schedule is the 
tryout of “Hook 'n’ Ladder,” due 
| April 10-12. 


‘Stude’ 16G, Toronto 


| Toronto, April 1. 
| Despite bad weather, “Student 
Prince” did a fair $16,000 at the 
Roval Alexandra here last week, 
with 1.525-seater scaled at $3 top. 
| Revival is splitting this week be- 
jtween Buffalo and Rochester. 





| 
| 
| 
} 








main 


lable attendance) which 


| stars. 


| Sole underline is “Darkness at roe, 


| pass); 


| (MD-$7.20; 


Business generally eased a bit on 
Broadway last week. That more 
or less followed the traditional pat- 
tern for pre-Easter. Most shows 
felt the slightly slower pace, with 
a couple of entries taking sizable | 
drops and a few reversing the gen- 
eral trend. Attendance was re- 
portedly off slightly again Monday 


| night (31) of this week, with little 
indication of immediately improve- 


ment. 

The total gross for all 26 
shows last week was $700,500, 
or 79° of capacity. Week be- 
fore last the corrected total for 
all 26 current shows was $724,- 
664, or 81° of capacity, rep- 
resenting a jump of 7° from 
the previous week. 

A year ago last week the 
total for all 24 shows was 
$652,100 or 86° of capacity, a 


top of 7% from the week be- 
fore (Easter Week). 
Of the recent openers, “Grass 


| trude Lawrence). 


Capacity again, 


|over $51,700. 


i“Lone Watch,” Lyceum (2d wk) 
(CD-$4.80; 99£: $22,845). First full 
week, around $2.500 ‘previous 
week, first four performances 
grossed $3,200); closed Saturday 
night (29) after 12 pe. formances, 
at a loss of about £90,000 

“Moon Is Blue,” Miller (56th wk) 
(C-%4.80; $20; $21.°86) (Barbara 
Bel Geddes, Donald Cook, Barry 
Nelson). Over $16,900 ‘previous 
week, $17,800); will have 7:30 
starting curtain Monday nights. 


“Mre. MeThing,” Morsoco (6th 


wk) (CD-*4.80; 912; $26.800) (Helen 


| 


Harp” drew a generally downbeat | 


press and started slowly. The pre- 
vious week’s “Three Wishes for 
Jamie” had a hefty gross, with 
parties a factor, while “Flight Into 
Egypt” and “One Bright Day” re- 
uncertain prospects. Last 
week’s only closing was “Long 
Watch.” 

Principal conventions and shows 
(with respective dates and prob- 
may pro- 
vide patronage this week and next 
include N. Y. City Film Exhibition 
(29-6) (no estimate); National Safe- 


ty Council (30-1) (125); Knights of | 


Columbus Bowling Assn. 
ends, March 30-May 20) 
Canada 
(50), and N. Y. Antiques Fair (31-5) 
(60,000). : 
Estimates for Last Week 
Keys: C (Comedy), D (Drama), 


(500): 


(week- | 


Dry sales meeting (31-4) | 


First week at this smaller- 
house, almost $22,000 
week at Martin Beck, 

$33.000). 


“One Bright Day,” Royale (2d 
wk) (D-%4.80; 1,035; $27,000). First 
full week, nearly $15.200 (previous 


Hayes). 
capacity 
(previous 


week first five performances, 
$9.400 

“Paint Your Waron,”’ Shubert 
(20th wk) (MC-S7.20; 1,361; $46,- 


000) (James Barton). A!most $37,- 
000 (previous week, $36,500). 
“Pal Joey,” Broadhurst (13th wk) 


(MC-%6.60; 1,160; $39,602). New 
high for run, at $40,024 ‘(previous 
week, $39,997). 


“Paris 90,” Booth (4th wk) (MC- 
$4.80; $00; $20,235) (‘Cornelia Otis 


Skirner) About £8,400 ‘previous 
week, £9,500). 

“Point of No Return,” Alvin 
(16ih wk) (D-$4.80-$6:; 1.331; $37,- 


924) (Henry Fonda). Nearly $37,- 
500 (previous week, $38,000). 


“Shrike,” Cort (‘llth wk) (De 
| $4.89; 1,056; $27,700) (Jose Ferrer, 
Judith Evelyn). Almost $23,300 
again. 


CD (Comedy-Drama), R (Revue), | 


MC (Musical Comedy), MD ( Musi- 
cal Drama), O (Operetta). 


Other parenthetic designations | 


refer, respectively, to top price; 
(*indicates using  two-for-ones), 
number of seats, capacity gross and 
Price includes 20% amuse 
ment tax, but grosses are net: i.e 
exclusive of tax. 

“Call Me Madam,” Imperial 
(76th wk) (MC-7.20; 1,400; $51,847) 
(Ethel Merman). Nearly $45,400 
(previous week, $45,500); closing 
May 3, to tour. 

“Cleopatras,” Ziegfeld (15th wk) 


, 


(D-$7.20; 1,628; $59,536) (Lawrence | 


Olivier, Vivien Leigh). Shaw- 
Shakespeare repertory got almost 
$54,700 
closing April 12. 

“Constant Wife,” National (17th 
wk) (C-$4.80-$6; 1.172; $31,000) 
(Katharine Cornell, Brian Aherne, 
Grace George). Nearly $15,000 
‘previous week, $14,800; closing 


/next Saturday night (5), to tour. 


“Flight Into Egypt,” Music Box 
(2d wk) (D-$4.80; 
First full week, almost $16,100 
(previous week, $20,500 for seven 


regular performances plus _ pre- 
view). 
“Fourposter,” Barrymore (23d 


| wk) (C-$4.80; 1,060; $24,996) (Jes- 


sica Tandy, Hume Cronyn). Nearly 
$22,500 (previous week, $22,600); 
the Cronyns leave June 7 to do the 


show on the road, with replace- | 


ments not yet set. 

“Gigi,” Fulton (19th wk) 
$4.80; 1,063; $23,228) ‘Audrey Hep- 
burn). Almost $17,800 (‘previous 


Paul | week, $17,500). 


“Golden Boy,” ANTA Playhouse 
(3d wk) 
(John Garfield, Lee J. Cobb). 
Nearly $17,500 ‘previous week, $21, 
continuing at this house in- 


definitely. 

“Grass Harp,” Beck (D-$4.80; 
1,214; $28,000). Opened Thursday 
night (27) to one rave (Atkinson, 
Times), one mild approval ‘Watts, 
Post), and six pans (Chapman, 
News; Coleman, Mirror; Hawkins, 
World-Telegram & Sun; McClain, 
Journal-American; Pollock, Com- 
first four performances 
grossed almost $10,400. plus $2,800 
for one preview: production was 
financed for $100,000, cost about 
$66,000, ‘excluding $19,000 tryout 
loss and $14,000 in bonds) and can 
break even at around $17,000 gross. | 

“Guys and Dolls,” 46th St. (71st| 
wk) ‘(MC-$6.60; 1,319; $43,904). As| 
usual, $44,400. 
| “§ Am a Camera,” Empire (18th) 
|wk) (CD-$4.80-$6; 1,082; $24,908) 
\(Julie Harris). Almost $18,200 
| (previous week, $19,300). 

“Jane,” Coronet (9th wk) ‘C- 
£4.80-$5.40; 1,027; $31,000) 
Best, Basil Rathbone). Nearly $14,- 
500 ‘previous week, $12,750. 

“King and I,” St. James (53d wk) 
1,571; $51,717) (Ger- 


| $30,200); + announced 
(previous week, $55,800); | 


;tion of the excerpt 


1,012; $27,000). | 


(C- | 


(D-$4.80; 925; $23,000) | 


“South Pacific,” Majestic (154th 
wk) (MD-£6; 1,659; $50,186) (Mar- 
tha Wright, George Britton). Over 
$44,400 (previous week, $45.000). 

“Stalag 17,” 4°th St. (47th wk) 
(C-°4.80; 912, $21,547). Nearly 
$14,700 (previous week, $14.200). 

“Top Sanana,” Winter Garden 
(22d wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Just topped 
$41.500 (previous week, $41,700). 

“Three Wishes for Jomic,” Hel- 
linger (2d wk) UMC-56.60; 1,527; 
£51,300) (A:.ne Jefireys, John 
Roitt). First full week, over $45- 
€00 (previous week, three regular 
performances and three previous 
grossed £41.000). 

“Venus Observed,” Century 
(7th wk) (CD-S4.89; ¢S; 1,645; 
$45,000) (Rex Harrison, Lilli Pal- 
mer). Over $23,500 (previous week, 
io -—_ close 
May 17. 

REOPENED THIS WEEK 

“Don Juan in H-ll,” Piymouth 
(CD-£4 80; 1,063; $29,019) (‘Charles 
Boyer, Charles Laughton, Cedric 
Harcwicke, Agnes Moorehead), 
Paul Gregory's “reading” produc- 
from Shaw’s 
“Men and Superman” opened Sun- 
day matinee (30) for a return en- 
gagement annownced for eight 
weeks, but subject to extension; 
show can break even at around 
$11,000. 





“BLONDES $36.309, PITT; 


STEEP SCALE HURTING? 


Pittsburgh, April 1. 

“Gentlemen Prefer Biondes” bet- 
tered $36,300 last week at the 
Nixon, but that was a bit below 
break-even level. Musical might 
have grossed more at a somewhat 
lower sca’e. Orch seats every 
night were $5.85 ($4.50 plus 29° 
Federal and 10% local taxes and 
while cheaper ducats went clean at 
almost every performance, some 


'customers wouldn't buy downstairs 


(Edna | 


except on the weekend. Even the 
incoming “South Pacific” isn’t go- 
ing that high. It's getting $5.85 
only Fridays and Saturdays, with a 
$5.20 top other nights. 

Pretty fair advance sale for the 
current final week of “Biondes.” 
Nixon goes dark afier Saturday 
night’s (5) performance until “SP” 
comes in Apri! 21 for four weeks. 


Remains’ Launches Tour 


With Mild 136, Detroit 


Cleveland, April 1. 

“Remains to Be Seen,” launching 
a road tour last week at the Hanna 
here, grossed a mid $13,000. 
Jackie Cooper and Janis Paige are 
co-starred. 

Howard Lindsay-Russel Crouse 
comedy, produced by Leland Hay- 
ward, moved to the Cass, Detroit, 
this week before going into Chi- 
cago for a run. 
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Plays Out 


The Chase 
Philadelphia, March 31. 


rs Ferrer production of melodrama 
a, 3%. acts Taine scenes) by Horton 
Foote. Directed by Ferrer; associate pro- 
ducer, Milton Barron; settings and light- 
ing. Albert Johnson; costumes, George 
Backman. Stars John Hodiak, Kim Hun- 
ter; features Eugenia Rawls, Murray 
Hamilton, Kim Stanley, Ralph Theadore, 
Sam Byrd. At Lecust Street, Phila., 
March 31, °52. 
Sheriff Hawes 
|) ee eee eee 


John Hodiak 
Richard Poston 


Pamk . . .ccovteceseeoteséen Lin MeCarthy 
Ruby Hawes ..seeseceestees Kim Hunter 
Edwin Stewart .....+++.- Sam Byrd 
Mr. Douglas .....eeeees Ralph T headore 
Anna Reeve® ....sseee++- Kim Stanley 
Mrs. Reeves ....«+sseess Eugenia Rawls 
Knub McDermott ..... Lenny Chapman 


Murray Hamilton 
Ted Yaryan 


Bubber Reeves 
Hawkes Damon 


For a good part of Act One 
(first of three) it looks as if Jose 
Ferrer has once again hit the jack- 
pot he has been cracking so con- 
sistently. After that start, how- 
ever, Horton Foote’s new play, 
“The Chase” shows signs of uncer- 
tainty. Acts two and three, as now 
written, directed and played, have 
moments of high dramatic excite- 
ment and, very often following di- 
rectly after, scenes that offer 
cliches reminiscent of such oldies 
as “Trail of the Lonesome Pine” 
and “Girl of the Golden West.” 


From the start, the audience is 
alerted to the idea that Sheriff 
Hawes has one deadly enemy, a 
certain Bubber Reeves, whom he 
has been responsible for putting 
behind bars. When it is learned 
that Bubber has escaped in a par- 
ticularly vengeful mood for the 
sheriff, the audience has every 
right to expect a showdown right 
in the sheriffs office. Every time 
the phone rings or the door opens, 
the natural expection is that ‘“Bub- 
ber” has arrived. 

This suspense is all to the good, 
but isn’t borne out by the action 
that follows. Sheriff Hawes—plus 
a good-size posse — finally corner 
and overwhelm Bubber in his 
squalid cabin and Hawes shoots 
him down cold-bloodedly as he 
comes out. 

It is impossible to feel the sym- 
pathy here that one did for Sid- 
ney Kingsleys cold-blooded but 
inwardly warm-hearted “Dick” in 
“Detective Story” because after 
the first act, despite adroit and ad- 
mirable playing by the _ films’ 





John Hodiak. The character of | 
Sheriff Hawes is neither sympa- 
thetic nor believable. The _ busi- | 


ness of his shooting a pet dog in a, 
moment of tense (we might say | 
hysterical) emotion in Act Two is} 
perhaps the first piece of business 
tending to alienate audience feel- 
ings from this character who} 
should have them eating out of his | 
hand from the first. The deliber- 
ate killing of Bubber, granted its 
full justification as far as the 
man’s crimes are concerned, con- 
tinues to lessen the onlookers sym- 
pathy for the sheriff. 

For analogy with plays of the 
present era, “The Chase” presum- 
ably comes closest to Sherwood’s 
“Petrified Forest.” Unfortunately 
it doesn’t hold its suspense as that 
one did. 

In addition to Hodiak’s reserv- 
edly good performance as_ the 
sheriff, Kim Hunter gives a glow- 
ing and magnetic portrayal of his 
wife and credible jobs by a 
shrewdly selected cast highlighted 
by Eugenia Rawls (as the killer's 
mother), Kim Stanley as his 
frightened wife, and by Sam 
Byrd. Murray Hamilton (Bubber) 
and Ted Yaryan. 

With all the inherent melodra- | 
matic merit in the script of this 
play, it so far hasn’t completely 
clicked and it’s going to take a/| 
lot of work to make it come off. 

Waters. 





The Brass Ring 
Wilmington, Del., March 27. 


Donald Wolin (in association with 
Donald Flamm) production of drama_ in 
two acts by Irving Elman. Features Sid- 
ney Blackmer. Directed by Stanley 
Gould, Settings, costumes and lighting bs 
Elfi Von Kantzow. Incidental music by | 
John Barrows. At Plawhouse, Wilming- | 
ton, March 27, °32; $3.60 top. 
Georse Westman . Sidney Blackmer | 
Mar‘aret Westman.... Corol Goodner | 
Herbert Westman... 





Doucins Watson 


George's father Charles Thompson 
Georce’s mother....Margaretta Warwick | 
Joan Westman ...... Bethel Leslie | 
Conductor , Joseph Leberman | 
Rosemary \dams Patricia Benoit 
Chorlie Butler Conrad Janis | 
Spence Fred Irving Lewis 
Cora Potter Helene Dumas 


. Irving Elman has written a play | 
of considerable charm in “The 
Brass Ring.” It’s big-league stuff 
all the way—seript, physical pro- 
duction, acting—and as such im- 
presses as having a better than 
even chance 

The plot embraces 
the life of George Westman. a 
successful, but frustrated business 
executive whose basie conflict in- 
volves the 
and the hard-headed 
modern life 
to-earth housewife. who-e life is 
Wiavved up in her Jusband, son 


24 hours in 


realism of 


rosy dreams of his vouth | 


His mate is a dow -} 


of Town 


; 
and daughter. The son also is on) 
the realistic side, while the daugh- | 
ter is a dreamer like her father. 


Not too much happens in the way | 
of action. Westman makes a futile | 
attempt to shed his shackles, even | 
to the point of making a plane re-| 
servation for Paris, where he hopes | 
to pick up the threads of his 
dreams, but in the end decides 
life must go on as usual. At the 
end he makes it possible for the 
daughter to follow her will-of-the- 
-wisp trail, while the son settles 
down to a business career. 

The play’s main appeal, however, | 
is the way the fragile story is told, 
and the succession of scenes which | 
build audience interest in West-) 
man’s dilemma. All the characters 
are carefully defined, emerging as 
flesh-and-blood people. 

Brilliant staging and direction 
are definite assets. A revolving 
stage permits quick changes, as the 
incidents making up the plot move 
from bedroom to kitchen to com- | 
muter train and business office. | 
Shown in bold relief is a modern | 
city skyscraper—the real villain of 
Westman’s life. The dream se- 
quences are admirably presented 
as an expression of the hero’s sub- 
conscious yearnings. Incidental 
music by John Barrows heightens 
the effect. 


Sidney Blackmer is an excellent | 
choice for the Westman role. 
Always believeable as the tortured 
executive, he gets across the inner | 
conflict of a man who finds that | 
business success cannot erase boy- | 
hood dreams. | 

Carol Goodner is fine as the wife | 
who takes life as she finds it. | 
Bethel Leslie doubles as the daugh- | 
ter and the dream sweetheart of | 
her father’s youth who kicks over 
the traces for a “free life” in Paris. | 
She is attractive and competent in | 
both roles. Douglas Watson also | 
impresses as the son. Conrad Janis | 
steals the office scenes as an irre- | 
pressible but jaded junior execu- 
tive. Others rating bows in the) 
topnotch cast are Patricia Benoit, 
Helene Dumas and Joseph Leber- | 
man. | 

Elfi Von Kantzow’s settings, | 
lighting, and costumes are all “4 
i 
| 


the A-I division, and Stanley 
Gould’s direction is sympathetic 
and well-paced. As for films, this 
one is right up Hollywood's alley. 

Klep. | 

The Great Highway 
Pasadena, March 28. 

Pasadena Playbox production of drama 


in seven sceres by August Strindbers 
translated by Arvid Paulson. Directed by 


Bobker Ben Ali. Settings by Christine | 
Dailey. At Psadena (Cal). Playbox, 
March 27, °52; $2.40 top. | 


Pare ee . Simon Scott 





Hermit ... S#Rogers Wood 
Wanderer ...... . Charles Calloway | 
| Ser eee Lyle Kirk 


DE. Mh dbtesteenes Christopher Manos 


Were Of Miller A. 000 cicees ois Lindley 
Girl PPE vie cree Fran Lindsey | 
Schoolmaster .......... Charlie Martell | 
RIE Sen bp On eRe ok Charles Buchinsky 
The Nation : -.. Gene Minney, 
‘2 Thomas Grimm, Sheila Cameron 
PPM. :. ‘vas henar eeees Sheila Cameron 
ho ae ek. eT ee Donald Mever 
SS errr cessess- Betty Flint 
Gotthard ....cccece eeeeess. Heber Hogan 
PE. sods a0cedeh eeeveeses- Emily Beery 
Old Japanese .......0..+....Ward Wood 
Murderer Moller........... Paul Garteiz 
io Oe eee Kathie Hayes 
aS eer Grosvenor Glenn 


_ Classicists will hail this transla- 
tion of Strindberg’s last play, but 
there’s nothing here for the com- 
mercial theatre. An absorbing al- 
legory, it is too abstract for regular 
U. S. presentation. The sheer 
weight of its physical production 
would make it a dubious venture, ! 
even if the theme and dialog were 
defined in the crisper structural 
blueprint of contemporary dramat- 
ics. 

“Highway” is called a drama of | 
a pilgrimage, with seven road | 
stops. As brilliantly translated by 
Arvid Paulson, it is a script of ex- | 
ceptional verbal beauty. It is part | 
prose and part blank verse—and | 
studded with lengthy flights of rhe- | 
torical fancy that are pertectly in | 
keeping with Strindberg’s criss- | 
crossed map of the road of life. | 

As presented here at the semi- | 
invitational Pasadena Playbox (a | 
wing of the Pasadena Playhouse), | 
it emerges as a compelling theatre | 
evening. It has been excellently 
directed by Bobker Ben Ali, whose | 
feeling for the lines and under- 
standing of the allegorical basis 
for the play shine through in a 
series of highly competent per- 
formances, 

He has skillfully led his actors 
away from the pitfalls of scene- 
chewing to give each role the ne- 





| cessary reality to underline the al- 


legory. In keeping with the sym- 


| bolism of the play, virtually none 


of the characters is identified by 
name. Chief protagonist is called 
simply The Hunter, and his pere- 
grinations provide the action. 

Ro‘e is a tour de force for Simon | 
Scott, an actor of feeling and sen- 
sivity who commands interest even 
in the sometimes lengthy solilo- 
quies that stud the script. His en-j 


| the 


|The Tuesday Night Players of some 


|might find it unpalatable. 


(tryout)—Klein Aud., Bridgeport, 
(31); Court Square, Springfield 
' (1-2); Metropolitan, Providence 


| (3); Memorial Aud., Worcester (4); 
| Bushnell Aud., Hartford (5); Royal 


| Plavhouse, Wilmington (10-12). 


| —Forum, 
| Salina, Kans. (2); Aud., Topeka (3); 


City (11-12), 


countersewith such human frailties 
as stupidity, hypocrisy and intoler- 
ance are made vivid and meaning- 
ful to pinpoint the allegory. There 
are other good performances from 
Charles Calloway, Charles Buchin- 
sky and Ward Wood, among others, 
and the level of the ensemble work 
is far above average. 
Symbolistic skeletal sets by 
Christine Dailey enhance the pro- 
duction, Kap. 


Assembly Call 
Hollywood, March 25. 


William Jarvis (in association with 
Glen F. Hardin) presentation of drama 
in three acts (12 scenes) by John Pres- 
ton. Staged by Jarvis. Incidental music 
by John Lee. At Harout’s Ivar Theatre, 


Hollywood, March 25, °52; $2.40 top. 

JORMMO ..ccccvcccseecs Madeleine Holmes 
Albert PEON, -— B. .. 
Noel  ... sccocccetesceces Wade Hamilton 
Jim Taylor crveccosseceees Bill Erwin 
Zeh _e_.. . en ccceccccsccceces Louis Johnson 
Kathleem .cccccccccccccesss Lois Austin 
Sold .. . sdscpaecccesesgente Mary Scott 
eee ececetonesse Cynthia Newby 
MAViA  .cccccccccccccoeces Tara Summers 
Leland wccccvccesedeveees Chester Darbee 
BOW. ..cccccccceccveseses Douglas Yorke 
SilviO ...nccccccccvcsecses Ted Sannella 
Blas ..cccccccececccccncs Walter Chilsen 
PPIVEM sescceeae ebeudhen Douglas Wood 
BES occ cncecavacteses Carl H. O’Bryan 


There’s ‘no chance that either 
stage or the screen will re- 
spond to this “Assembly Call.” 


smalltown church group might es- 
say it, but even their audiences 


Plotless, pointless and puerile, 
this interminable three-acter was | 
written in 1943 after author John | 
Preston’s only son was killed in| 
a wartime bomber crash. A similar 
incident serves as the springboard 
for some philosophizing about 
afier-life. Incidental organ music 





lends an additional lachrymose 
touch to the discourse, which 
ranges from the ridiculous to the | 
revolting. 

Staging by William Jarvis relies | 
on trick lighting in a futile effort | 
to build interest, and an apparent- 
ly embarrassed cast wanders| 
through the 12 scenes as quickly as | 
possible. There’s nothing about the | 
production that can be singled out | 
for favorable mention. Kap. | 





Current Road Shows 
(March 31-April 12) 
“Affairs of State” (June Havoc) 

—Plymouth, Boston (31-12). 
“Bell, Book and Candle” (Rosa- 
lind Russell, Dennis  Price)— 
Great Northern, Chicago (31-12). 
“Brass Ring” (tryout)—Walnut, 
Phila. (31-12). (Reviewed 
VARIETY this week). 
“Candida” (Olivia de Havilland) 





in | 


Alexandra, Toronto (7-12). 


“The Chase” (tryout) (John 
Hodiak, Kim Hunter) — Locust, 
Phila. (31-12). (Reviewed in 


VARIETY this week). 
“Cocktail Party” (Dennis King, 

Estelle Winwood, Neva Patterson) 

—Gayety, Wash. (31-12). 

“Darkness at Noon” (Edward G. 
Robinson) — Metropolitan, Seattle 
(31-5); Aud., St. Paul (8); Lyceum, 
Minneapolis (9-13). 

“Gentlemen Prefer Blondes” 
(Carol Channing)—Erlanger, Phila. 
(31-12). 

“Guys and Dolls”—Shubert, Chi- 
cago (31-12). 

“Happy Time” — Geary, 
Francisco (31-12), 

“Hook ’n’ Ladder” 


San 
(tryout)— 


“Member of the Wedding” 
(Ethel Waters) — Forrest, Phila. 
(31-5); Lyrie Richmond (7-10); 
Center, Norfolk (11-12). 

“Mister Roberts” (Tod Andrews) 
Wichita (31-1); Aud., 








Music Hall, Kansas City (4-5); 
Stuart, Lincoln (7-8); Coliseum, 
Sioux Falls, S. Dak. (9); Orpheum, | 
Sioux City (10); KRNT Radio| 
Thea., Des Moines (11-12). 

“Moon Is Blue” (2d Co.)\—Har- 
ris, Chicago (31-12). 

“Moon Is Blue” (3d Co.)\—KRNT | 
Des Moines (31-1); Orpheum, Sioux | 
City (2); Omaha, Omaha (3-5): 
Forum, Wichita (7-8); Convention | 
Hall, Tulsa (9-10); Home, Oklahoma 


“Of Thee I Sing” (tryout) (Jack | 
Carson, Paul Hartman)—Shubert, 
New Haven, Conn. (7-12). 


| tric 
Fresnay and Miss Printemps, as 
a team, 


Te 


drama in three acts by 


Plays Abroad a 


The Same Sky 
London, March 19. 


Productions’ presentation of 
vonne Mitchell. 


beauty. It is in keeping, too, wj 

the rest of the production i 
which the Printemps-Fresnay coy. 
ple have spared nothing to give 


nnant 








Stars Frederick Valk, Thora Hird. Di- ’ ; = Ngee 
rected by Daphne Rye. At Duke | of + ere | a cians. Fresaay s direc. 
York's Theatre, London, March 18, ’52.| tion often is a lifesaver for the 
$2 top. script. Mari 

x. 
Momma _ Brodsky.......-- .. Thora Hird 
Poppa Brodsky.........- Frederick Valk 
Reeny Brodsky... ee Joy Rodgers 


Esther Brodsky.. 


Film and stage actress Yvonne 
Mitchell has now turned her hand! 
to writing and this first effort de- | 


serv 


human story of the breakup of a 
Jewish family 
riage, 


out 


before 
West End. Traditional problem of 


the 
old, 


freer attitude of the younger gen- 
eration provides adequate scope 


for 


somewhat disjointed, the story pro- 









Under the Skin 


.Frances Hyland 


Manny Brodsky.. .-.- Alaric Cotter London, March 5 
George Smith.. ..- Robert Dickens Desmond O'Donovan production al 
Doreen : ..Betty McDowall| drama in three acts by Hurford Jasee 
Sammy _* ‘ Peter Hutton | Stars Louise Hampton. Directed by John 
Jeff Smith.... ae Why: ~~ aes Sykes. At Embassy Theatre, London 
Porter ......ce+. Bertram Shuttlewort Mla Jess ka 

| Old Woman. .... Margaret St. Barbe-West | trege Soesoe 000" Louise Hampton 


Thomas Jessop 
Bonny Jessop 
Joss Kimber 
Mrs. Barnes 

Letty Nicholls 
Willy Chapman 


re oe Oliver Johnston 
Anne Hayes 
MacDermot 
Diana Johnson 
June Petersen 
. James de la Mare 


es commendation. It is a} aa), re RRS 

This is a variation of the current 
teenage delinquency trend in stage 
and screen entertainment, involy- 
ing seduction during alcoholic am- 
nesia resulting in perpetual black- 
mail. It is a well-knit, moralizing 
story, good enough.in itself, and 
natural in treatment and portrayal. 
As a candidate for wider audiences 
it is doubtful. 

Locale is a farm house run by 
grandparents of a young girl. She 


through intermar- 
and was. successfully tried 
at the Lyric. Hammersmith, 
it was transferred to the 


hide-boun.d orthodoxy of the 
clashing with the modern, 


pathos and humor. Although 





ceeds in an interesting form, tug-| is led into mischief by an older 
ging at heartstrings and public| friend who takes her dancing with 
conscience. Its appeal looks|Mixed foreign servicemen at a 
limited. nearby town, where she passes out 

Frederick Valk and Thora Hird|*#roush unaccustomed drinking. 


shar 
pare 


London's 


haza 


They 
fusal of their elder daughter to ac- 


cept 
she 
her 


allowing 
home 
seas, 


The 


ually 
}and when 


tion’ 
with 
reco 


families. 
Frances 

Greeves win sympathy and under- 

standing as the detiant young cou- 


ple 


breezily as the adolescent younger | 
} Sister. 


Yvonne Printemps production of three- | Settings, 


| She confesses to her grandmother 
that she is going to have a child. 
The old folks stand by her and ar- 
range to have the infant adopted 
right after birth. The son is a 
colored infant. The foster mother 
demands extra money and from 
then on bleeds the pair of their 
entire savings. The girl, ignorant 
of all this, marries her grandpa’s 
young partner, and is grieved to 
learn that she can give him no 
children. Driven to ruin by the 
blackmailer, the grandparents are 
forced to confide in the husband, 
who forgives the deception and of- 
fers to adopt the child. 

Louise Hampton makes a mov- 
ing figure of the self-sacrificing 
'old lady while Oliver Johnston 
|supports her as a typically forth- 
right farmer. Anne Hayes earns 
|-sympathy as the betrayed young- 
ster and Rory MacDermot enacts 
her loyal husband with touching 


e equal honors as the doting 
nts of three children, living in 
East Knd during the 
rdous period of the recent war. 
are heartbroken at the re- 


When 
a Christian soldier, 
disowns her. although 
her to shelter in their 
while her nusband is over- 
but refuses to speak to her. 
prospect of a grandchild grad- 
softens the old man’s heart 
the tragic “killed in ac- 
’ telegram arrives, coinciding 
the baby’s arrival, a general 
nciliation occurs with both 


a Jewish boy friend. 
marries 
father 





Hyland and Vernon 


while Joy Rodgers registers | 


Alaric Cotter gives a sim- 











al iter |sincerity. Diana Johnson is excel- 
ple, endearing performance as the|jent as the foster-mother. June 
kid brother and Peter Hutton| Petersen makes a brash imperti- 
makes the most of the self-effac-| nent figure of the older girl. John 
ing role of the unlucky suitor. | Svkes directs the play with intelli- 
Bertram Shuttleworth turns in 4) gent insigt ; "le 
: a, gent insight. Clem. 
gem of a characterization as a sub- | see 
way attendant. Play is capably | i 
a, s x s 
directed by Daphne Rye. Clem. The High Bid 
London, March 10. 
Armada Production (by arrangement 
Le Moulin de la Galette | with Peter Cotes Productions) presenta- 


tion of play in two acts by Henry James. 
Directed and edited by Barry Ashmore. 
Kenneth Lawson. New Bol- 


Paris, March 18. 
At 


acts (one set) comedy by Marcel Achard. | tons’ Theatre Club, London. 

Directed, Pierre Fresnay. Stars Yvonne} Mrs. Gracedew........ Hermione Hannen 
Printemps and Pierre Fresnay. Set by | Chivers... CaP hitb ee6e Gordon Phillott 
Wakhevitch, At Michodiere, Paris. re ey ee . Jenny Laird 
eer rereer ee, Yvonne Print ou Man .....++04: .-Dennis Goacher 
Auguste $56-0006000085036% *Pierre Fresnay Mr. Prodmore aoe -.D. A. Clarke-Smith 
a. a der siph ee Renaud-Mary Captain Clement Yule..... Hugh Burden 
ee COR OCC Coe CCOOSCE® Lena Mondy —< 

OPENS cccccccccccecs Melina Mercouri 5 
| Perper 64s6e0<0< Francette Vernillat Regarded as one of Henry 


Except for the: wonderful draw 


of 


Pierre Fresnay team, local equiva- 
lents of the Lunts, this play would 


not 


boring acts follow 


first 
that 


playwrights 
ideas. 
Marcel Achard may have. proved 
himself, a few sparks in the last 


two 


James’ unactable plays, “The High 
Bid,” which survived four matinee 
performances in 1909, has been 
taken off the shelf and an edited 
version staged at this intimate 
club theatre. It is an enterprising 
venture which will have appeal to 
a very limited audience. It could 
not hope to survive as a normal 
commercial production. 

It has the filmsiest of plots, with 
its charm and entertainment de- 
rived from the wordy and flowery 
language in which James indulged. 
Story describes the attempts of a 


the Yvonne Printemps and 


have had a chance. Two very 
the brilliant 
one, evidencing once more 
the current crop of French 
is running short of 
However brilliant a writer 


acts do not suffice to kindle a 


fire that appears extinguished busi i 

ll ns , : usinessman to exchange _ his 
after the first curtain. Nothing daughter for a mortgage he holds 
likely here for either Broadway or : 


Hollywood. The charming middle- 


age 


temps live in a Montmartre apart- 
ment. He is a musician, shé makes 


art 


| friend and a rich but nasty cousin 
| whom they ask to lunch with his 
frivolous 


to 
he 


think of him and he seeks revenge 
| by trying to make Miss Printemps. 
They throw him out. 
the play turn. into a cheap meller, a 
. > “ti 

a Tartempion 


She 
The 


well-paced first act but manage to 
| keep the 


on a country mansion. He is, how- 
ever, outbid by a wealthy Ameri- 
can widow who just loves every- 
thing English. 

The cast does excellent work. 
Hermione Hannen plays the widow 
with all the airs and graces of the 
period. D. A. Clarke-Smith is the 


couple of Fresnay and Prin- 


ashtrays. They have a real 


wife, in playing up hearty lai ki business- 
him. Unknown to them, ‘ei Fay oli ng she 
overhears what they really man, while the not-so-meek daue) 


ter is played pleasingly by Jenny 
Laird. Hugh Burden is too diffi- 
dent as the radical thinking owner 


Balance of | of the mansion. Myro. 


to all sorts of corny 





(John Doe) 

Paris, March 5. 
Dollie Fairlie & Andre Puglia _produc- 
| tion of comedy in three acts by Frederic 
Dard and Marcel E. Grancher. Stars 
| Jeanette Batti. Directed by Pierre Valde 
Set by Aime Bazin. At Theatre Fontaine, 
dur-| Paris. 


have never been better. 
has never been more alluring. 
way they handle not only the 


audience attentive 


“Remains to be Seen”—Cass, De-| ing the dragging remaining por-| Melodie ........... Jean’ Brochard 
troit (31-5); Erlanger, Chicago (7-| tion is a wonder. As the faithful | colonel na eaaatis Charles Dechamps 
12). | pal, Pierre Mondy is topshelf sup- | Jeremie.............-. Jacques Dynam 
“Rose Tattoo’—Curran, San port. Renaud-Mary and Melina| Nts. Lesras.......... pS iret 
Francisco (31-5). | Mercouri give a very good account | Tartempion’s father..... Pierre Naugier 
“South Pacific’ (Janet Blair,| of themselves in very unsympa-| Postman Site Pierre Nausier 
Webb Tilton\—Palace, Columbus | thetic poe. As the Bohemian | -¢'@s’s daughter..... Francoise Delbs 
(31-5); Taft Aud., Cincinnati (7-12), |couple’s little slavey, Francette , , 
“Student Prince” — Erlanger, | Verniilat, has vivacity and charm.| This comedy should ae Se 
Buffalo (31-3); Aud., Rochester| | The title refers to one of the old | written under a capsulized lor 
(4-5), Montmartre windmills, now a caba-| 88 @ curtain-raiser and it varee 
“To Be Continued” (tryout)—! ret. The Wakhevitch set, showing | then click. As is, Chutes sme | kely 
Wilbur, Boston (7-12). \the couple’s cheap living room| acts, it drags a lot and is unlike’, 


“Two on the Aisle” (Bert Lahr,| with a window opening on a bal-| 


Dolores 


<eT! Gray)—Shubert, wegtinnd 
(3 -1él. a 


a > . = 


cony 


of . 


for a long or profitable run. 
The story concerns the 


.. (Continued on page 76) . 


. é afe 
revealing the distant roofs e 


Montmartre. .is .a thing | of 


_ ERM rgt ie 





APRIL 7, 1949 | | 
Dearest Dick, Oscar, Josh and Leland— 

I may be a hick from the sticks of Small 
Rock, but there’s nothing small in the way 
I feel about what you’ve done for me. 


If ever there was 
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a Cock-Eyed Optimist—THIS 1s it! 
Happy South Pacific Birthday! 


I love you wonderful guys 


ychard 











Nellie Forbush | 
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~excellent acting. 


LEGITIMATE 





Wednesday, April 2, 1932 





Tariempion 


Plays Abroad 


Continued from page 74 


owner and mayor of a village who | 


succeeded, with the help of a colo- 


nel, in obtaining an appropriation | 


to erect a monument to the 
dead of the village. There happen 
to be none. So he manages to ciaim 
as dead one Tartempion (Jeremie 
in the play), who was only missing 
and happens to turn up just as 
the monument is to be dedicated— 


bad political business for the} 
mayor. Inevitable comic situations 
ensue 


Description of village politics is 
funny, as well as the antics of a 
prostitute and her “manager.” But 
there is too much political talk, 
which leads Jean Brochard to the 
border on overacting. Jeanette | 
Batti and Jean Claude Deret are 
fine, while other parts are good. 
Germaine Risse’s part is unimpor- | 
tant, while her daughter is very | 


rettily handle d by Francoise Del- Ventura’s orchestra. 


art. 

Could be turned into an a@musing 
graft story in a small U.S. town, 
with considerable sapolio on the 
prostitute’s pari Maxi. 

The Geatle Maiden 
Dublin, March 25. | 


Theatre production of 


Irish National 








war | 


ithe air hostess. 


|The Prince, who appears only in 





if she will permit him to use her | 
apartment as his final resting 
place. However, he meets a young 
airplane hostess there and takes a 
new lease on life. The arrival of | 
the prince complicates matters. 

Denise Grey, whose illness post- 
poned the ope.ing in Paris a few | 
days aiter a successful tryout in| 
Brussels, is fine as Suzanne. The} 
family consists of fat good natured 
Felix Oudart; the son, Christian 
Alers, and the latter’s wife, Ar- 
lette Poirier. Robert Murzeau, as 
the wealthy top merehant, is sen- 
sational and underplays a difficult | 
role. His love interest is the very 
personable Denise Provence, as | 
Jacques Morel, as | 
the Prince’s business manager | 
shows considerable ability. Su-| 
zanne Bara is excellent as a maid. 








the last act, is done by Gregoire | 
Aslan, nee Coco Aslan of Ray | 


Mazi. 





Play on B’way 








The Grass Harp 
Saint-Subber, in association with Rita 
Allen, production of drama in two acts 
(five scenes) by Truman Capote. Features 


comedy-drama in two acts by Donal J. Mildred Natwick, Johnny Stewart, Russeli | 
Giltinan. Directed by Ria Mooney; set-| Collins, Georgia Burke, Alice Pearce, | 
tings, Vere Dudgeon. At Abbey Theatre| Ruth Nelson. Jonathan Harris, Lenka | 
(Queen’s), Dublin, March 24, ‘52. Peterson, Sterling Holloway Directed by | 
Eileen Maire O'Donnell! Robert Lewis; musica seore, Virgil | 
Jim Regan -». Liam 0. Foghlu| Thomson; scenery and costumes, Cecil | 
Mr. Clarke .....eeseeeees, M. J. Dolan]! Beaton. At Martin Beck, N. Y., March | 
son Mullen . Harry Brogan | 27, °52; $4.80 top ($6 opening). 
ol eee us Rar McNale Catherine Creek....... Georgia _Burke | 
Guard Timmons ........... Philip Flynn | Collin Talbo.........+.. Johnny Stewar. | 
eae Dolly Talbo.............Mildred Natwick | 
: P me Verena Talbo........... Ruih Nelson | 
While this play hardly furthers | Dr. Morris Rn abou 6 Jonathan Harris | 
asic ‘incin'es thie Reverend’s wife....... Susan Stee 
the basic princip'es on which the UUMIGEE s.s-sccececn, Ralph Hertz | 
Abbey Theatre was founded, it! Barber . Sterling Holloway 
does prove to be an entertaining | Baker’s wife...,........ Gertrude Flynn | 
comedy-thriller. Two prisoners on | Eostmaster ..-.+++++++:- Vel Dufour | 
their way to jail, under guard meet | Judge Cool ............ Russell Collin: | 
at a country railway station. The | Choir mistress......... ‘ cone ae | 
young girl aids the moderateiy- Bae mitra 
successful exponent of the art of|Sam — _............... Larry Robinson 


larceny to escape and is, in turn, | Maude 
| Baby 


released on bail to a strange old 
gentleman whose pleasure it is to! 
wait at the railway station for the | 
return of a loug-lost daughter who | 
never comes. 

Maire O'Donnell, as the girl, 
gives a fine perfurmance and*the 
other woman in the piece, Maire | 
Kane, makes a believable character | 
of the housekeeper. The comedy 
relief is provided by the station- | 
master of Harry Brogan, which is | 
a particularly clever characteri- | 
zation while Ray McNally and| 
Philip Flynn are the two guards 
in charge of the prisoners. Liam 


O. Foghlu, criminal from the city, 
and the rather strange character | 
of the train-meeter, played by 
M. J. Dolan, both give sound per- 
formances. 

Vere Dudgeon's two settings 


captured the mood of the play 
which looks set ‘or a run. It should 
attract interest as a possibility for 
production outside of Ireland. 
Mac. 


La Mare Aux Canards 
(The Ducks’ Pond) 
Paris, March 10. 


Denise and Marcel Maurey production 
of three-act comedy (one set) by Mare 
Cab and Jean almy. Directed by 
Jacques Charon. Features Genise Grey. 
At Theatre des Varietes, Paris. 


CE 68:0 tense cudebnas Arlette Poirier 
PD vc ivcvsvecdenesess Christian Alers 
GRMENG «so vv ccccccesseoese Felix Oudart 
6k t4 9406 oabacshEne-0% Suzanne Bara 
DIDS + Ssh conatenabe ces Denise Grey 
Stephane Trt ie Robert Murzeau 
A pee e Denise Provence 


Maitre Tissereau 


Sacques Morel 
The Prince . 


. Gregoire Aslan 





This comedy, which has an amus- 
ing first act ad slower action there- 
afier, has a few funny lines but 
B0es over mainly because of the 
: Story reveals a 
middle-aged woman whose life has 
been devoted to playing backseat 
to a impecunious prince. Latter’s 
whole life has been devoted to 
marrying rich women. Her brother, 
nephew and the latter's wife all 
live on her and wonder when the 
divorced prince again will be in a 
Position to support the family. 

_A crazy toy manufacturer, so 
rich and bored with life that he 
wants to commit suicide and of- 
fers to make the woman his heir 





| have drawn marked critical atten- 





the tenes of 
"PRESENT DAY ARTISTS | 


paintings and sculpture on 


“SHOW BUSINESS” 


| 

| march 31 - april 25, 1952 

| monday thru friday, 1-6 p.m. 

| ANTA PLAYHOUSE, 245 Ww. 52 St., NYC, 














Availab'e Immediately for 

| temporary or 
| permanent, noon-6 p.m. 
| daily Efficient, reliable youns 
semen capable of relieving busy Show | 
| Guna necutive of some administrative | 
uties No stenography or clerkine 
offers, please = 
| Call SChuyler 4-8007 _|} 














|} Son as 


' executing the costumes, 


Lenka Peterson 
Alice Pearce | 


Riordan 
Dallas... 


Love 


Truman Capote, whose stylistic 
stories of boyhood reminiscence 


tion and an intense following re- 
cently, has made a weirdie drama- 
tization of his most recent one, 
“The Grass Harp.” As esoteric sort 
of combination Tennessee Williams 
and William Saroyan, it lacks the 
vitality of the one and the effort- 
less whimsicality of the other. 
Despite a few disarming touches, 
it appears to have limited Broad- 


way potential, and is negligible 
screen material. 
The play, reportedly adhering 


closely to the first half of the book 
but having a substantially altered 
second part, deals with an assort- 
ment of “characters.” These in- 
clude two. spinster sisters, one 
grim and positive, the other shy 
and vague; a gabby family retainer 
who insists she’s Indian, not Negro; 
a misfit cousin ward with a pre- 
cocious enthusiasm fer floosies and | 
likker; an eccentric ex-judge; a' 
timid, gossipy barber; a meek | 
preacher and his pugnacious wife, 
and a giddy cosmetics peddler. 


There are elements of fantasy 
and presumably symbolism in the 
yarn as one of the spinsters, rather 
than tell her domineering sister 
the secret formula of her dropsy 
nostrum, runs away with the maid 
and the young cousin to live in a 
treehouse. But after a fairly prom- 
ising start the fable disintegrates 
in the second act, as a member of a 
comformist posse shoots the rebel- 
lious boy, a patent medicine hustler 
swipes the tough sister's $5,800 
nest-egg and the meek sister turns 
down the _ ex-judge’s proposal. 
Moreover, the piece as a whole 
seems self-conscious and precious. 


The arty style of presentation 
hasn’t helped. For example, Robert 
Lewis’s humorless staging, varying 
from over-niceness to 6ver-empha- 
sis, tends to aggravate the spe- 
cialized aspect of the script. That, 
plus the apparently inconclusive- 
ness of the characters, appears to 
limit the individual performances. 

Thus, even such an expert actress 
as Mildred Natwick doesn’t quite 
succeed in resolving the diffuse 
part of the indecisive sister, but 
Georgia Burke has it easier with 
the better defined role of the serv- 
ant, as do Alice Pearce as the 
cosmetic saleswoman, Jonathan 
Harris as the crook, Lenka Peter- 
the boy’s sweetheart and 
Sterling Holloway as the scandal- 
loving barber. Johnny Stewart as 
the boy, Russell Collins as the 
lonely ex-judge and Ruth Nelson 
as the determined sister, make 





| former 





admirable attempts to clarify dif- 
ficult roles. 

Virgil Thomson has provided the 
fragile theme music (for flute, | 
harp, fiddle, viola and cello), and 


Cecil Beaton has designed the | 
elegant decor, with Edith Lutyens 


Hobe. 














0 Distant Land, & All 
God’s Chillun Got Wings 
(LENOX HILL, N. Y.) 

At Equity Library Theatre’s 
Lenox Hill Playhouse, N. Y., the 
actors score over the director and 


playwrights in a twin bill, “O Dis- “The Long Watch” (29) which left 


tant Land.” a new play, and “All 
God’s Chillun Got Wings.” The 
is Stanley Richards’ 
Third of a Nation,” 
the latter Eugene O’Neill’s unre- 
lieved and overlong scrutiny of 
miscegenation. 

Composed of a frame and a se- 
ries of scenes, “O Distant Land” 


born “One 








still- | 


Legit Bits 


Continued from page 72 =e 
. Jose Ferrer took 





Washington Pot 


'two busloads of actors and staffers 


of his current Broadway hits, “The 
Shrike” and “Stalag 17,” to Philly 
Sunday (30) to catch the evenicg 
dress rehearsal of his latest -pro- 
duction, “The Chase,” 
Locust . Sudden shuttering of 


ithe Lyceum Theatre available 
sooner than was ~ expected, is 
credited with cutting down the 
Philly run of “Th Brass Ring” 


is a choppy one-acter dealing with | 


a young colored boy in Brooklyn 
during the depression. He dreams 


of studying playwrighting with | 


Walter Prichard Eaton at Yale and | 


going to live in the oft-repeated 
“distant land” of the title, Manhat- 
tan. 
riety and sympathy to the role of 
the boy’s mother, and Frederick 
O’Neal is, as usual, topnotch as 
the lad’s saloon-keeping father, 


Rosetta Le Noire brings va- | 


| 


from two to one week at the Wal- 


nut. “Ring” is skedded as next oc- | 


cupant of the Lyceum. 

Jose Ferrer will play the lead 
role in “A Child Named Lisa,” 
original Passover radio drama by 


Millard Lampe!!, to be presented | Touch of Venus,” 
| by the United Jewish Appeal Sun- | Student Prince,” 


dey (6) over ABC .. . Bill Hayes 
will costar with Shirley Booth in 
“A Tree Grows in Brooklyn” 
the State Fair Auditorium, Dallas, 
June 23-July 6... Arthur Gregor’s 
“Fire,” a play in verse, was select- 
ed for production in the 1952 U. 
of Illinois Festival of Contem- 
porary Arts, and will be show- 


who buys a bar refrigerator with | cased at the school for four days 


the money 
for the son’s education. 


bridge, as the aspiring son, and 
Vinnie Burrows, as his steadfast 
girl. are both good. Reginald H 


Fenderson is not very convincing 
as the family doctor. 
The 30-year-old 
and social tragedy 


psychological 
by O'Neill 


} seems to need more expert direc- 


ti6én than that provided by Ella 
Gerber to be effective theatre and 
to avoid the ludicrous. Neither of 
these was achieved in this produc- 
tion, marked by heavy-handedness, 


slow pace and lack of restraint. 
Despite the direction, two out- 
standing performances were con- 


tributed by Earle Hyman as the 
sensitive Negro boy Jim and by 
Patricia Ferris as the white girl 
Ella, who marries Jim and whose 
mind is destroyed by the conflict 
within her between her love for 
him and her hatred of the colored 
race he belongs to. 

Gertrude Jeannette reveals a 
much-needed restraint as well as 
understanding in the role of Jim’s 
sister Hattie, and Cecil Scott plays 
his mother with dignity and gen- 
tleness. Andy Milligan overplays, 
but effectively, as Shorty the pimp, 
while Bert Remsén is somewhat 
stereotyped as the gang-leader who 
seduces Ella and then deserts her 
before she turns to Jim. Ed Cam- 
bridge has a good bit as Joe, the 


| Negro who beats Jim for being too 


uppity, and Janine Chapman, ap- 
pealing as young Ella, is the best 
of the moppets, most of whom act 
too much like stage children. 


The play benefits by the rich 
singing voices of Don Felasco, Mil- 
ton Barrows and Ed Cambridge. 
Roger Furman’s realistic street- 
corner set cramps the actors in the 
first act. His second-act interior 
is more adequate. Vene. 


Off-B’way Show 


All Around the Town 
(BARBIZON-PLAZA, N. Y.) 

Produced by Juliet Bridgman, 
“All Around the Town,” a new 
musical revue which opened and 
closed at the Barbizon-Plaza The- 
atre last week, was. ambitiously 
and perhaps naively announced as 
a “pre-Broadway tryout.” 

According to the program, the 
chief culprit for this tasteless pot- 
pourri seems to be Larry Parke, 
who directed the production, wrote 
most of the lyrics and some of the 
music, and assisted in the choreog- 
raphy. The songs and sketches, 
familiar and fuzzy fifth carbons of 
recent Broadway revues, strove to 
be amusing on such subjects as 
politics, suburban living, the sub- 
conscious and Mack Sennett bath- 
ing beauties. 

Faintly humorous’ were the 
blackouts on expectant fathers and 
“Pre-Marriage Counselling,” skits 
done often and better in burlesque. 
Among the unfortunate young peo- 
ple in this pallid pastiche, Frank 
Moore, Bob Christie and Ilene Leh- 
rer gave promise of better things 
under happier circumstances. 

Vene. 











BALLET THEATRE’S D.C. DATE 


Ballet Theatre will commence its 
14th tour of the U. S. and Canada 
next fall, with a full week at the 
National Theatre Washington, be- 
ginning Dec. 29. 

This will mark the first time for 
a ballet company in a 
theatre in D. C., previous engage- 
ments being in Constitution Hall or 
film houses, 


the mother had saved | starting ) ; 
Ed Cam-| Yorker’s drama is about a Cartha- 
ginian dictator, with special music | 





} um,” 
vision, which will premiere at Mal. | 
colm Atterbury’s Playhouse April | 
Eugene O'Sullivan, director of | 
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| 


legitimate | 


tomorrow ‘Wed.). New 


by Ben Johnston, Illini’ composer. 

Carl Shain arrived in Albany 
Saturday night (29) to take over 
the direction of “The Happy Medi- 
farce-comedy spoofing tele- 


15. 
the stock company since January, 


current at, 


at | 


Five Shows New to Pitt 
In Al Fresco Opera Setup 


Pittsburgh, April | 

Five shows new to outdoor audi. 
ences here, and four repeats, will 
make. up the nine-week series of 
the summer opera company at Pitt 
Stadium this season. Oldies are 
“Desert Song,” which brings Ed- 
ward Roeker back as the Req 
Shadow again; “Annie Get Your 
| Gun,” with Sandra Deel doing the 
| title role she first played at the 
Stadium in 1950; “Rio Rita,” which 
is to star Met soprano Brenda 
Lewis, and “Babes in Toyland.” 

Schedule opens June 16 with 
“Carousel,” featuring Dorothy Mac- 
Neil, followed by “Desert Song.” 
“High “Button Shoes,” which | 
co-star Tim Herbert and Don Sax- 
on; “The Firefly,” “Rio Rita,” “One 
“Annie,” “The 
with the Met's 
| Brian Sullivan as the prince, and 
|“‘Babes in Toyland.” Wiltiam Wy- 
|metal, managing director of the 
|}Civic Light Opera Assn., expecis 
to have the leads lined up for 
| “Firefly,” “Venus” and “Toyland” 
| within next couple of wecks. 











‘Pacific,’ ‘King’ 


Continued from page 71 = 


| 
———— 
A re 


nection with arrangements by 
|which Ezio Pinza was signed as 
|original co-star), the total net 


profit came to $2,892,709.66. 
No Ill Wind 
“King” had an operating profit 
|of $57,576.34 for the five weeks 


retired from that role to concen-| .,qged March 1, the net going as 


trate on rewriting the opus with 
the co-playwright, Allen Sherman. 
It went into rehearsal Sunday (30). 
Shain directed “Magnolia Alley” 
on Broadway two years ago. 
Margo Jones has dronved plans 
for a summer season of Theatre °52 


| high as $15,173.40 for one 
| when 


in Dallas. No suitable space is) 
available, and her playhouse is 
committed each June as chorus 


rehearsal room for State Fair Mu- 
sicals . . .Rose Marilyn Frank has 
assumed flacking chores for Dal- 


las’ State Fair Musicals. Hal LeRoy | .ymmary) reveals that the touring 


isesought for the scarecrow role in 
“Wizard of Oz,” for Aug. 4-17. Jed 
Mace will costume the first pro- 
duction, “Porgy and Bess,”’ 
ing June 9... Dallas’ Ray Brock, 


foreign correspondent, has optioned 


Edwin Justus Mayer’s “Sunrise in 
My Pocket” for musical conversion 
... Theatre ’52, Dallas. will stage 
Vera Marshall’s comedy, “So in 
Love,” April 28, for three weeks, 
as its final producticn of the winter 
season. 

Harry L. Young. Mary Farrell (his 


wife), Duncan Baldwin and Nancy 


oven- | 


|expense were $7,190 cast 


Cushman (his wife), former mem-'! 


bers of The Playhouse Co. in Al- 
bany, and now doing television in 
New York, appeared on the final 
telecast of “Backstage With the 
Atterburys” over WRGB. Schenec- 
tady, Sunday (30) . . . Ewan Mac- 
Coll,, author of “Uranium 235,” 
has written a new play, “The Trav- 
ellers,” for this fall’s Edinburgh 
Festival . Demetrios Vilan set 
as resident director for the Laguna 
(Cal.) Playhouse summer season 
which opens June 24 for 10 weeks. 
Don Jessee is business manager. 

Winifred Heidt, N. Y. City Opera 
Co. lead, will appear in two of the 
musicals slated for St. John Ter- 
rell’s Music Circus at Lambert- 
ville, N. J., this summer, having 
been signed as Nettie in “Carou- 


sel” and Aunt Minnie in “Roberta.” | 5°", dir. 





Stock Bills 


(March 31-April 13) 





| 
| 





' 


| 
| 


| 
| 


week 
Gertrude Lawrence was ill 
(as star, she gets 10°% of the gross, 
so that $5,170 was saved when she 
was put out of the cast). That 
brought the total net on the pro- 
duction to $138,265.54 for 49 weeks’ 
operation, less $6,913.28 paid to 
Miss Lawrence, representing her 
5% share of the show. 

Accounting for the week ended 
March 8 (subsequent to the above 


“SP” netted $15,101.89 on a gross 
of $52,476.50 at.the Lyceum, Min- 
neapolis. The theatre share was a 
straight 25% of the gross. In- 
cluded in the $24,255.49 company 
payroll 
(the amount was reduced because 
co-star Janet Blair was on vaca- 
tion), $1,735.54 for musicians, 
$1,750 for company crew, $339.20 
for extra stagehands, $5,247.65 
author royalties (including 
$1,049.53 to Rodgers and Ham- 
merstein as “managers”) and 
$1,311.91 director royalty. 

The “South Pacific’-“King and 
I’ anniversary party April 12 will 
be at the Hotel Astor, N. Y. 





Shows-in Rehearsal 


Keys: P (Play), M (Musical). 


“For Crying Out Loud” (P)\— 
Michael Midas, prod.; Edgar Mec- 
Gregor, dir. 

“Four Saints in Three Acts” 
(M)—ANTA, prod.; Virgil Thomp- 
son, dir. 

“Hook ’n’ Ladder” 

Moritz, prod-dir. ; 

“New Faces” (M)—Leonard Sill- 
man, prod.; John Murray Ander- 


i) a Al 


“Of Thee I Sing” (M)—Chand- 
ler Cowles, Bennett Segal, prods.: 
George S. Kaufman, dir.; Jack 
Carson, Paul Hartman, stars. 

“Shuffle Along” (M)—lIrving 
Gaumont, prod.; Jack McGowan, 


“To Be Continued” (P)—Guthrie 


“Heiress” (Miriam Hopkins)—_| dir. 
ae Playhouse, St. Louis 
-6), 


“I Am Laughing” (tryout)—The- 
atre ’52, Dallas (31-13). 

“John Loves Mary” (Joanne 
7 gee Playhouse, St. Louis 
(R- 


“Light Up the Sky” 


“Playhouse, Houston (8-13), 





ZaSu Guesting in Dallas 
Dallas, April 1. 


ZaSu Pitts will recreate her role | 


» 


of Belinda Pryde in a Civic Play- 
house production of ‘“Ramshackle 
Inn,” scheduled for six perform- 
ances here, April 7-12. 

Jonathan Seymour is directing. 
Jack Reed is Playhouse managing 
director. 





Equity Show 











(March 31-April 13) 
“Chicago” — Lenox Hill Play- 
house, N. Y. (8-12). 


| 





McClintic, prod.-dir. 





Vienna Loses Lilt 
Vienna, March 25. 
Vienna closed its last musical 


(Margie comedy theatre, because of “lack 


Hart)—Arena Theatre, Memphis | of public interest,” last week (22'. 

| (1-6). | Classical operettas such as 
“Room Service” — Playhouse, | Strauss’ “Fledermaus” still will be 

| Houston (2-6). performed in the government-op- 
“Streetcar Named _Desire’—! erated Volksopera. 








AUDITORIUM ATTRACTIONS 


and established personalities wanted for con- 
cert promotions in Texas, Couisiana, Okla- | 
homa and Arkansas. if desired, can set 
months of persenal appearances in South and 
Southwest. You furnish the entertainment 
Ui furnish the promotion and dates. 


H. D. McELROY 
4547 Westway, Dalias, Texas 





























WANTED—For Tour of State Fairs 


Sales Promotion Director 
$300 wk. plus $150 wk. Expenses and 
25% Commission 
WANT SUMMER STOCK COMPANY 
St. Lovis Theatre—St. Lovis 


WANT TOP STAGE UNITS 
Fox Theatre—St. Louis 
F&M STAGESHOWS, INC. 
Paramount 
Bidg., N.Y.C. 





Phone 
DOC HOWE cu 4-395¢ 
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5 Little Frustrations 


And How 


(Or The Bobbsey Twins at Menninger’s) 
By KEN ENGLUND 


, friends, what an exciting day 
this has been in Hollywood! Now 
far be it from me to violate a con- 
fidence, but Morty Hackmeyer, 
America’s sweetheart of a screen- 
writer, told me personally that he 
has an idea! Not his own, of course, 
but he does show splendid initia- 
tive to have thought of taking and 
making something out of such a 
flimsy springboard as “War and 
Peace” by Leo Rolston. 

His studio naturally doesn’t want 
war in it and yet is afraid of a 
pacifist angle, but Morty, in the 
treatment he has knocked out be- 
tween buffalo hunting trips to 
Idaho with Gary and Clark (he’s 
a great shot you know) thinks he 
has the story licked. He assured 
me personally that everything 
would be done in good taste and 
will be tentatively titled “Ma and 
Pa Kettle in Mittel Europe.” 

And speaking of romance, what’s 
with Morty and Countess Betty 
Von Sauerbraten? They were seen 
dancing together while his treat- 
ment was being typed. Oh, our 
boy does get around and not just 
on the typewriter keyboard. Be- 
lieve you me, he’ll have to work 
fast on Betty for he flies June 
first to Scotland to pick up his 
annual supply of Black Angus cat- 
tle. Morty won three ribbons at 
the Pomona County Fair last year, 
you know. He never lets any grass 
grow under his feet where cattle 
are concerned. 

—Sample gossip item from the be- 
loved pen of KEN ENGLUND. 





NEW PUBLICATIONS 


Again The Wild Goose Press an- 
nounces its spring line, hurling fhe 
following titles into the teeth of 
Television, secure in the knowledge 
that reading is still man’s best 
friend. 

Non-and Part-Fiction 

“Square Dancing Confidential,” 
by Jack Spratt and Mortimer 
Snerd. At last the whole truth 
about squares! If you have built 
a house by the side of the road, 
Madame, this book has your num- 
ber! 

“I Was A Counterspy at Macy’s,” 
by Al Bloomingdale. Now it can 
be told—if you’ll only sit still and 
listen! 

“Red Cells In the Sunset.” 

“I Was a Square Peg in a Round 
Hole for the F.B.I.” 

“Dagmar Unmasked The 
Woman Underneath,” a titillating 
biography. ‘ 

“I Was a Big Frog in a Small 


Pool for the F.B.I.,” by Esther 
Williams. 
“IT Was a Gremlin for the 
Kremlin.” 


‘ “Buddy Rogers,” by Mary Pick- 
ord. 

“Mary Pickford,” by Buddy Rog- 
ers. 

“I Was a Serf for Bennet Cerf,” 
A romance of the literary game. 

ye Fiction 

The Elusive Antimacassar,” by 
Truman Capote. 

“Was Rommel Really 
quered?,” by Kurt Kaput. 

. House and Garden 

‘The Rake’s Progress.” 

For the Serious Drama Student 

“So You Want a Career—Who 
Doesn't?” 

“The New Approach to Stanis- 
lawsky.” 

“I Served at Childs Between 
Shows.” 

“I served at Schraffts Between 
Shows.” 

“I Served at Longchamps Be- 
tween Shows.” 

Get the whole series. The author 
is now at Sardi’s getting material 
for his next effort: “I Studied Yul 


Con- 


Brynner Between Courses” and 
Yul Brynner made Easy”— 
Anomyous. 


For the Serious New Playwright 
That Rejected Feeling—What 
to Do About it?” 


“Suicide is Not the Answer.” 


“I Served at Childs While Wait- | 


ing to Hear From the Guild.”* 

“I Served at Schrafft’s While 
ee to Hear From Joe Kip- 

“Chandler Cowles—Unmasked!” 

I Was a Sardi’s Spy for Harry 

Bestry.” 

“Write That Play!” 

Tote that Bard.” 

‘Lift that Idea.” 

Pe Self-Help Shelf 

_The Psychopath to Happiness.” 
oat Bobbsey Twins at Mennin- 


e-< 





They Grew 


“Pick Up Your Feet!” 
“Inside Dale Carnegie.” 
“Gayelord Hauser — Man or 
Mousse?” 
Higher Finance 
“A Penny For Your Thoughts,” 
a compilation of homey case his- 
tories of tax evaders, prepared by 
the Bureau of Internal Revenue. 
“The Latin Quarter” or “The De- | 
ductible Doll.” 
(Bookends Included) 





Scripter Lester Velie reports no 
disagreement with Collier’s editor 
Lou Ruppel. Claims he wanted his 
name off the Collier’s masthead 
so that he could feel free to write 
for other mags as well. 

Hubert Griffiths elected new 
prexy of the Critics Circle of Lon- | 
don at their annual meeting held 
last Thursday (22). Stephen Watts 
was made vice prexy. A. E. Wilson, 
Star drama critic, was re-elected 
treasurer and John Parker contin- 
ues as secretary. 





New Pocket-Size Mag 


A pocket-size mag is planned by 
a new firm incorporated in Topeka, 
Kans., a fortnight ago. Firm’ is 
Now Publications, Inc., with mag 
to be called Now Magazette. It’s 
due in April. 

Incorporators include Henry} 
Haldeman-Julius, son of the late E. 
Haldeman-Julius, publisher of the 
Little Blue Books. Other incorpor- 
ators are Ray L. Newberrt and 
Martha N. Hennessey, Girard, 
Kans. Ben L. Humphreys, Girard, 
is resident agent for the new firm, 
with authorized capitalization of 
$50,000. 

Publication is described as a 
current feature magazine. Firm 
expects to purchase the Little 
Blue Books from the Haldeman- 
Julius firm, and distribute them 
with the national magazine as a 
“free book of the month” feature. 





Reuters Chief’s Autobiog 


Sir Roderick Jones, a former 
correspondent in South Africa for 


| tical 
plenty of charts and illustrations | 
and a complete index also help | 


| been on the favorable side. 





the news agency, and who took 
over Reuters and reorganized it in | 
1915, has written his autobiog-| 
raphy, “A Life in Reuters,” the| 
news agency now owned Denble.| 
tively by the British press. Double- 
day will publish. 

When German refugee Julius | 
Reuter first founded the press 
news bureau in 1848 he first used 
carrier pigeons and later the wire- | 
less to relay information from all 
corners of the world. 


Ireland Bans Ilka Book 


Ilka Chase’s novel, “New York 
22,” and Paul De Kruif’s “Life 
Among the Doctors” are among 33 
books just banned by the Irish Cen- 
sorship of Publications Board. 

Two U. S.-published periodicals, 
American Photography and Popu- 
lar Photography, were among four 
nixed at the same time. 


Bill White’s New Chore 

*On April 2, and on each Monday, 
Wednesday and Friday thereafter, 
William Chapman White’s column, 
“Just About Everything,” will ap- 
pear on the editorial page of the 
New York Herald Tribune. For 
the past three years. White has 
written many of the Topics of the 
Times, which were published on 
the editorial page of the New York 
Times. 











Boxtop Baedeker 

Contests are a staple method for 
hypoing the boxoffice, whether it 
be in the filmeries (Council of 
Motion Picture Organizations, for 
example, has been been mulling 
a national contest that would bring 
more patrons into theatres) or on 
the air (Ralph Edwards’ ‘Miss 
Hush” or more recent Mr. Dimes 
stunts are classic examples). Get- 
ting the customer to tear off a 
boxtop and write why he likes 
Wheat Treets in 25 words or less 
is a promotional technique that 
has been used with good payoff 
by companies of every type—big, 
little and in-between. But many 
a prize project has fallen short 
of its objective, or failed to real- 
ize its full potentialities, which is 
why “Successful Prize Contests 
(Prentice-Hall; $7.50) is a welcome | 
addition to the how-to tomes on | 
advertising and selling. ; 

Book is by a pair of knowing 
specialists, Lester M. Cone, Jr., | 
merchandising account executive | 
for McCann-Erickson ad agency, | 
and Zenn Kaufman, sales and ad | 
consultant now merchandising di- | 
rector for Philip Morris. (‘Ciggie | 
exec, incidentally, yesterday ‘Tues.) 
addressed the Sales Executives 





ar 


| original story, “Ivan’s Left Hand,” 


— 


Club in N. Y¥. on “Showmanship in 
Business.”’). 

Manual, which runs to 567 pages, 
not only covers all phases of its 
subject but makes entertaining 
reading. It serves as an excellent 
guide to use of the contest tech- 
nique—-studying the primary and 
secondary objectives, selecting the 
theme, strategy of prizes, contest 
promotion, selection of judges, 
framing of rules, etc. One chapier, 

Keeping out of Jail,” is a top- 
flight summary of regulations and 
decisions of the Post Office, Fed- 
eral Trade Commission, Federal 


Communications Commission and | 


the various courts, advising those 
Staging contests on legal pitfalls. 


Especially valuable is a 200-odd | 
the | 


page appendix which gives 


case histories of 44 contests. Lat- 


ter will prove provocative to those | 


looking for inspiration and prac- 
experience. Inclusion of 


make this a sock boxtop Baedeker. 
Bril. 


‘Confidential’ and the Trade 


Skyrocketing from 12 to No. 2 
bestseller, Jack Lait and Lee 
Mortimer’s 
(Crown) is’ the butt and the envy 
of the trade. Most “reputable” 
publishers scoff at the legal in- 
volvements they fear the book 
will incur, plus also the ethical 
aspects born of the general 
squawks, but the more frank execs 
among these “old line” publishers 
wonder if they'd “act so superior 
if we were the lucky publishers.” 

Apart from local defenders, such 
as the Dallas and San Francisco 
press, some of the reviews have 
As for 
the sundry libel suit threats, 
Crown in N. Y. avers that, despite 
the repetitive reports of such ac- 
tions, which may or may not come 
to pass, so far they have yet to be 
served with one suit. The book’s 
four printings now total 180,000 
copies. At the moment it’s a phe-| 
nomenal bestseller. 





Prolific Max Shulman 


Max Shulman is back at home 
in Westport, Conn., after having 
been in Hollywood since last Jan- 
uary, writing the screenplay, 
“Steaks for Connie,” for Metro. 
It’s an original story by Shulman 
and Herman Wouk, and last year | 
the former did the screen treat- | 
ment at M-G. 

While he was in Hollywood, Met- | 
ro bought the screen right of Shul- | 
man’s last book, “The Many Loves 
of Dobbie Gillis,” and engaged | 
him to do the screenplay. He also | 
sold to Universal-International an | 
written by him in collaboration | 
with Leo Lieberman. Paramount | 
is negotiating a deal with Shulman | 


|'to write one screenplay a year for | to get over its fear of strangers. 


five years. 





Follett Award Winner 


Chicago publishers Wilcox & 
Follett will announve in June the 
winner of the 1952 Charles W. Fol- 
lett Award of $3,000 “for worthy 
contributions to children’s litera- 
ture,” prize going to Reba Paeff 
Mirsky of ‘New York for her novel, 
“Thirty Brothers and_ Sisters,” 
about a young Zulu girl. Publi- 
cation is set for late this summer. 
Writer’s rep is Larney Goodkind. 

Author teaches at the New) 
School for Social Research, N. Y., 
her husband, Dr. Alfred Mirsky 
being a research MD with the 
Rockefeller Institute. Their world- 
wide travels resulted partly in this 
novel from Mrs. Mirsky. 





CHATTER 
Gilbert Seldes’ “Television for 
the Writer” due from Doubleday ' 
presses Aug. 21. 
Permabooks has issued a special | 
50c edition of Gen. Dwight D.! 
Eisenhower’s “Crusade in Europe-”” | 


World Pub’s new veep, Bill Targ, | 
acknowledges the new title, “After | 
all these years of virtue, it’s nice | 
to have a vice!” | 

Legit producer Leland Hayward 
is profiled by George Frazier as | 
“The Great Loafer” in the current 
(April) Esquire mag. 

Kimball Flaccus has __ been! 
awarded a $2,500 Neberry Library | 
(Chi) fellowship to complete a 
biog of Edgar Lee Masters. 

Music publisher H. W. Hein- | 
sheimer (Schirmer) who authored | 
“Menagerie in F Sharp” in ’47, has |! 
a new one due via Doubleday titled | 
“Fanfare for Two Pigeons.” 

Benjamin Epstein and Arnold 
Forster, national director and gen- | 
eral counselor for the Anti-Defa-' 
mation League, have authored | 
“The Troublemakers” which, 
Doubleday will publish in May. } 

Last newspaper to be published | 
on historic Park Row, once the 
capital of metropolitan N. Y. pub-| 
lishing houses, becomes lost when | 
the Journal of Commerce moves to 
a new Varick St. site from the 
old World (63 Park Row) Bidg. | 





“USA Confidential” | 
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z By Frank Scully z 
Hollywood. 


As long as people have to compete against animals for public atten- 
tion, it’s silly to talk about this being a man’s world. In one of the 
publicity devices connected with the exploitation of “Blessed Mother 
Goose,” it was thought it would be a smart tieup to bring in Hollywood 
Park’s Goose Girl and her pet goose. 

I didn’t exactly leap at the idea because I know geese to be mean as 
| snapping turtles. But the goose was brought into town anyway and 
| proceeded to raise hell at the corner of Hollywood and Vine. She 
hissed, pulled at a rope that would have hung a horsethief, and snapped 
at children who sought to pet her. 

A four-day-old lamb, which was the cutest thing seen on Hollywood 
Blvd. that day, had to be warned not to sniff the goose or he'd get his 
Levantine schnoz bobbed. I picked up the lamb and played with him, 
| but the goose was something I wouldn't have touched with anything 
less than hot tongs. 

I ran into Guy Bates Post, who on seeing how the goose was acting 
up feared the worst. Next year he celebrates his 60th year of trouping, 
incidentally, because he began with Mrs. James Brown-Potter (Cora 
| Urquhart) in “Charlotte Corday” in 1893. He told of a gazelle he had 
jin “Omar the Tentmaker.” Richard Walton Tully, the author of 
'“Omar,” added the animal to the cast. It was one of those touches 
| which an author thinks will add not only realism but an irresistible bit 
| of charm to a play. 

But, as most actors know, animals as part of a play are a great 

| scene-stealing trial and not infrequently a nuisance. Trainers must be 
| paid to handle them when they are offstage and in transit, and must 
rehearse them in their tricks so that their timing is not off when action 
calls for them to perform. 
Persia, Before Oil Derricks 
| In “Omar the Tentmaker,”” which Post played 959 times withou 
| break just before World War I, the play opened with an elaborate 
prolog. The scene was set in a Persian garden. There was a balcony 
|scene. It was the garden of the beautiful Shireen, Omar's love. The 
garden was enclosed by a. high wall, There was a lily pond in the 
| centre of the stage and a marble figure standing in the middle of the 
|pond. Under Shireen’s window was a creeping vine which Post used 
|to climb to her balcony for their love-scene. There were roses bloom- 
ing over the wall and large Persian jardinieres standing about as 
decorations. Beyond and over the wall were minarets, not oil derricks. 
As things went in those days, it was mighty romantic stuff. 

It was one of the premises of the play that the greatest honor which 
can come to a Persian girl is to be called by the Shah to his court 
(slang for harem). 

This, of course, meant her boyfriend would have to give up the love 
of his life, and vice versa. In “Omar” this meant that the tentmaker 
had to relinquish his love for Shireen so that some fat Shah could add 
her to his herd of heifers. 

This idea was an oldie even when Tully wrote “Omar the Tent- 
maker,” but you can find it in “The King and I,” if you're still starving 
for this sort of frustration. 

In “Omar,” however, the Shah wanted to prove he was not without 
finer feelings. So he sent along a gazelle to Shireen as a token of his 
love. What he sent Omar I’ve forgotten. A beaker of hemlock, prob- 
ably. 

Emissaries, attendants and palanquin-bearers arrived with the Shah's 
gift. The roya) train went up to Shireen. The Shah’s emissary placed 
the gazelle at her feet. She was expected to embrace it and find that 
this token had softened the loss of her Omar. At least that was the 
author’s idea of how it would all work out. 

But Richard Walton Tully didn’t realize that the search and pur- 
chase of a beautiful young gazelle would not be a matter of minutes. 
They are not common around New York. Africa, maybe, but not New 
York. It took weeks to find one. It was discovered in, of all places, 
Schenectady. 

It had te be petted and fondled by the various members of the cast 
Then it had to be included in re- 
hearsals and cured of stage fright. Its needs had to be catered to so 
that no accidents would happen while it was on stage. And, being 
basically a wild animal, all this was not easy. 

In time it became domesticated to Broadway. 
Montreal, where the show was to open. 

The Gazelle Goes Gaga 

“We had a very big opening night,” Post remembered. ‘The curtain 
rose on my prolog. I€ was my last night with Shireen and I played a 
farewell love scene with her. The royal procession arrived. Shireen 
was placed in her planaquin to be carried away and her little gazelle, 
whose soft brown eyes would melt the heart of anyone, was brought 
to her. She reached to pet him. But he scented an unfamiliar smell. 
He scented an audience. Not only an audience but an out-of-town 
audience. Instead of going to Shireen, he jumped over the lily pond 
to the footlights and stood there for a few seconds wondering what 
next to do. 

“The gazelle sniffed and looked for an opening. Maurice Nitke, the 
musical director, was scared stiff the thing would leap over the foot- 
lights, crash into him and ruin his priceless Stradivarius. He began 
playing like a fighter trying to protect his jaw. 

“One false step and the gazelle knew he would be in trouble up to 
his frightened ears. He stepped forward and, bang, went three electric 
light globes in the footlights. That made him leap back toward the 
actors. They scrambled for their lives. He kicked the Persian jardi- 
nieres all to pietes. He booted the statue out of the lily pond. He 
headed for Shireen, who jumped out of her palanquin, Shah or no Shah. 

“Not even Omar, it appeared, saw this as an opportunity to seize 
her and escape to the hills with her. He, too, stood dumbfounded as 
the gazelle kept leaping around the stage. Finally some attendants 
tried to corner him. He dashed against the creeping vine and under 
the window. He broke the strap-hinge supporting the balcony and down 
came everything. By now the poor thing was frightened beyond con- 
trol. The actors couldn’t corner or hold him. Beautiful costumes were 
ripped to shreds. The stagehands rushed on stage and threw a net on 
him. Curtain.” 

By this time the audience was rolling in the aisles, and though he 
never planned to be a comedian, Guy Bates Post saw possibilities that 
night. After a lot of coaxing and petting and feeding the little fellow 
quieted down. The curtain was ordered raised again, and the play 
proceeded. This time, however, without the gazelle. 

Even Birds Can Be Beasts 

That ended the Shah’s generosity. He never sent another gazelle. 
Post played “Omar the Tentmaker’” nearly 1,500 times before he put 
the play on the shelf, but never again with a gazelle, and the animal 
was never missed. 

As for our goose, she disappeared while Post and I were discussing 
birds and beasts in general. All efforts to find her failed. The Goose 
Girl was in tears. Since, to Hollywood Park at least, the quacking pest 
was a bird of paradise, the police had to be called in to find the feath- 
ered rattler. This in turn brought the matter to the attention of city 
editors, 

“A plant, or we don’t know Scully,” they said as one man. 

Nothing was further from the truth. If the pest had tangled with a 
tractor I wouldn't have called in an embalmer. 

After hours of hunting, it was found. Some mean widdle kid had 
snapped a chain link on its beak and carted it off to fatten it for Easter. 
He cried and bit her on having to give her up. She’s now back in 
Hollywood Park. Snapping at gazelles probably. 


_——“-- == 








Then it was taken to 
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- Broadway 


Actor Glenn Ford and band- 
leader Raymond Paige enroute to 
’ Europe on the Queen Mai , 

Former manse of Diamond 
Jim” Beaty at 7 W. 46th St. be- 
comes perfumer Michel Pasquier’s 

ew hq. 

? Rg 2 Sq. Hotel to have a Col- 
umnists Corner in its proposed 
new Headline Room, the hostelry’s 
new cafe. 

Brandt Theatres exec Martin 
Levine nominated for presidency 
of the Cinema Lodge of B'nai 
B'rith for second year. — 

Kirsten Flagstad retired from 
opera in America with perform- 
ance last night (Tues.) of Gluck’s 
““Alcestis” at the Met Opera House. 

Joseph A. McConville, prez of 
Columbia Pictures International 
Corp., back Monday (31) from a 
periodic visit to the European 
market. 

Virginia Davis, soprano daughter 
of maestro Meyer Davis, to give 
her “Portraits in Song” program 
at the 92d & Lexington Ave. YM- 
YWHA, April 19. 

“Bullets” Durgom, the agent- 
talent manager, who becomes a 
benedict shortly, and his prospec- 
tive bride being partied Sunday 
night (6) at a buffet supper. 

ame Ninette de Valois, direc- 

or of the Sadler’s Wells Theatre 

allet, who flew in for last Tues- 

day's (25) ballet opening at the 

Warner, returned Sunday (30) to 
London. 

Dr. Roger Manvell, director of 
the British Film Academy, London, 
this week begins a six-week U. S. 
lecture tour, beginning at ee 2 
University. Subject is “Style in 
British Feature Films.” 

Bud Abbott & Lou Costello do- 
ing a personal at the Fabian Thea- 
tre, Paterson, N.J., Saturday (5) 
when their latest pic, “Jack and 
the Beanstalk” (WB), preems. Pa- 
rade goes with it. Costello is from 
Paterson. 

G. Ralph Branton and Barnett 
Shapiro, respectively veepee and 
assistant secretary of Monogram 
Pictures, returned to the Coast 
last week after a brief stay, to 
negotiate deals for Interstate Tele- 
vision, Mono’s vidpix subsidiary. 

Sidney B. Pfeifer, Buffalo attor- 
ney and VARIETY mugg, named 
chairman of the ninth annual 
United Negro College Fund drive 
in western New York. Pfeifer was 
appointed to the post by John D. 
Rockefeller, Jr., national council 
chairman. 


Palm Springs 
By Marjorie G. Pohl 

Irving Rothschild orch at Bilt- 
more Hotel. 

New Yorkers continue big draw 
Racquet Club. 

Matt Dennis now appearing at 
Howard Manor. 

Earle C. Strebe Theatres cele- 
brating 25th anni. 


——, Ritz, Carl Lessermans, 
rey ewises staying Racquet 
ub. 


Ralph Kiner east with Pirates. 
Nacy Chaffee Kiner to join in 


week. 

Easter Ball for Desert Inn on the 
10th. Paul de Kruif departed after 
rest there. 

Edwin Silverman, Chicago Es- 
saness Theatres, returned to winter 
home here. 

Jack Wrathers (Bonita Gran- 
ville) return L. A. this week after 
couple months here. 

Rudy Vallee replaced Sally Rand, 
Willie Shore on Chi Chi Starlite 
Room bill Friday (28). 

Senator William Knowland (Cal.) 
to speak Riverside County Repub- 
lican fund-raising $100 dinner at 
Racquet Club today (Wed.). 

Harry Joe Brown, William Perl- 
berg, Sol Lesser, Bob Welsh among 
judges for Circus Queen contest at 
Racquet Club last week (29). 

Phil Harrises (Alice Faye), Nor- 
man Taurog,* Dean Martins at 
Morton Phillips party honoring 
a. MacRaes at Rogers Ranch 

ub. 

16th annual Desert Circus with 
Stewart Hopps as chairman gets 
underway tomorrow (Thurs.) and 
continues through Sunday with 
bigtime talent. 

Bing Crosby to originate radio 
show Saturday (5) from Polo 
Grounds as part of Desert Circus 

activities. Bob Hope to guest-star, 
also Kay Starr and Phil Harris. 
Two-hour benefit to follow. 


Pittsburgh 


By Hal Cohen 

Dave Wagner, Carousel head- 
waiter, broke his left arm in a fall 
from a chair. 
— bin my - — Taylor in 

couple o ays luggin 

Stanley's “Aaron Slick” sie taadi: 
Comedian Rummy Bishop quit- 
ting Allen’s Cafe after four-year 
Tun to hit the road again. 
Hank Henry, last here at Nixon 
In “Kiss Me, Kate,” playing bur- 
lesque at Casino this week. 

Pittsburgh Symphony board 


gave Eddie Specter, retiring as 
meme after 25 years, big recep- 
on. 


Howard Newman coming back 
after an absence of one season to 
pressagent the summer opera com- 

any. 

4 Patrice Munsel comes to Mosque 

Saturday (5) for concert post- 
ned last fall on account of her 

Illness. 

Penn got big coverage in papers 
for “Greatest Show on Earth” when 
theatre screened it at Children’s 
Hospital. ; 

Al Butler in town beating the 
drums for “South Pacific,” which 
opens four-week stay at Nixon 
April 21. i 

William Warfield last-minute sub 
for ailing Vladimir Horowitz with 
Pittsburgh Symphony over the 
weekend. 

New Carlton House’s first name 
Broadway guest was Carol Chan- 


ning of “Gentlemen Prefer 
Blondes.” / 
Two local sisters singing in 


Broadway shows, Michele Burke in 
“Three Wishes for Jamie” and 
Marian Burke in “Top Banana.” 
Paul Koerner, Monte Carlo 
headwaiter, leaving there to be- 
come a captain at Carlton House’s 
new Town & Country restaurant, 


Paris 
By Maxime de Beix 

(33 Bd. Montparnasse; Littre 7564) 

Edith Piaf doing nicely at the 
Drap d’Or nitery. 
Ballerina Ludmila Tcherina to 
Hollywood for a quickie. 
Borrah Minevitch getting his 
watermill ready for the spring sea- 
son, 
Lena Horne booked at Pierre 
Louis-Guerin’s Club Lide for 10 
days. 
Irene Hilda doubling from the 
Theatre de l’Etoile into the Villa 
D’Este nitery. 
Cynda Glenn is wondering 
whether her ABC show will open 
as anticipated. 


“Feuille de Vigne” (Fig Leaf), by 
Jean Bernard Luc, to open soon at 
the Madeleine. 


John Ohl here from London to 
confer ‘with Georges Maurer on 
Benagoss Productions biz. 

Jan J. Letsch, former Metro 
exec in the Netherlands, returning 
to his current film distrib biz in 
Sao Paulo. 


“Derniers Outrages” (Rape) by 
Robert Beauvais, after opening in 
provincial Lyons, goes into the 
Vieux Colombier here. 
Gertrude Stein’s and Virgil 
Thompson’s opera, “Four Saints in 
Three Acts” to be given at Thea- 
tre des Champs Elysees. 

Eight more countries entered 
the Cannes Festival. They are Aus- 
tria, Belgium, Israel, Morocco, 
Netherlands, Portugal, Sweden and 
Switzerland. ; 

Laudy L. Lawrence, former part- 
ner of the late Fritz Strenholt, go- 
ing regularly to Holland to help 
clear up the various interests left 
there by Strenholt. 

Loys Masson’s “Resurrection of 
the Bodies,” which opens at the 
Oeuvre soon, has a cast that in- 
cludes young Dominique Chau- 
temps, a niece of the former Pre- 


mier. 
Chicago 


Mr. and Mrs. George Sidney in 
seeing relatives. 


oversee “Bell, Book and Candle.” 

Jerry Giesler, Hollywood attor- 
ney, giving lectures to legal 
groups. 

Harry Davies in ahead of “Two 
on the Aisle,” due at Great North- 
ern May 5. 

Sam Gerson, Chi manager of the 
Shubert theatres, back after Flori- 
da vacation. ° 

Palace Theatre reopens April 12 
with “Singin’ in the Rain” after 
being shuttered since Dec. 23. 

Vera-Allen, film actress, in town 
visiting the stockyards with friend, 
Ernie Byfield, son of the late hotel 
owner. 

Jeff Chandler and group of In- 
dians in for preem of “Battle of 
Apache Pass” at the State-Lake to- 
morrow (Thurs.). 


Miami Beach 
By Lary Solloway 

New York Post managing ed 
Paul Sann at Grossinger Pancoast. 
Journal-American’s Jack O’Brian 
+ coupla weeks at Lord Tarle- 
on, 

Martha Raye reppened her Five 
O'Clock Club after 10-day hiatus, 
yesterday (Tues.) with Gene Ballos, 
the Rivieras, Ben Yost Royal 
Guards in support. 

Nov-Elites, season holdovers at 
Five O'Clock into the Clover Club 
in featured spot supported by Ed- 
wards & Diane and Selma Marlowe 
production with Gene Griffin. 





George DeWitt added attraction in 
comedy spot. 


iri’ 





London 


“Seagulls Over Sorrento” reaches 
its 750th performance at Apollo 
April 8. 

Jack Buchanan closed deal with 
Cafe de Paris to play there in 
September. 

Vic Hyde signed for seven weeks 
in Swedes following his current 
Palladium stint. 

Val Parnell and Hyman Zahl off 
to Berlin and Hamburg on quickie 
trip to see some acts. 

Prince Littler changed the name 
of His Majesty’s Theatre; will be 
known as Her Majesty’s. 

Danny -Hoctor & Betty Byrd 
inked for four-week cabaret date 
at the Savoy beginning April 21. 

Robert S. Woolf, RKO managing 
director, back at his desk after his 
annual trip to New York and 
Hollywood. 

Katharine Hepburn arrived here 
over the weekend to take up her 
role in the legit production, “The 
Millionairess.” 

Walter R. Fuller, Cinematograph 
Exhibitors Assn. general secretary, 
on sick list since beginning of year, 
now back at work. 

George Martin, resident comic 
at the Windmill for the last two 
years, spotted on his first TV’ ap- 
pearance and given full Moss and 
Stoll tours. 

Lou Folds, American juggler, 
signed for season at the Windmill 
Theatre by Vivian Van Damm. He 
is first American ever signatured 
for this house. 

Tony Hancock corey, Dick 
Bentley in the new Jack Hylton- 
George & Alfred Black revue, 
“London Laughs.” 

Orson Welles joined the cast of 
the Herbert Wilcox production, 
“Trent’s Last Case,” in which 
Michael Wilding and Margaret 
Lockwood are starred. 

John Calvert, U.S. magician, 
tried out in the provinces for one 
week by Harry Foster. After open- 
ing show, he was given contract 
for Moss Empires and Stoll cir- 
cuits, 

After finishing four weeks dou- 
bling at the Astor and Colony, 
Susan Miller has been booked for 
the Cabaret Follies, Barcelona, 
opening April 12 for two weeks 
with options. 

Biily Banks, U.S. comedian, who 
was tried out by Lew Grade for 
one show in Hal Monty’s vaude- 
ville unit, booked for one year’s 
cabaret and vaudeville. Opened at 
Selby’s nitery for four weeks, with 
Stoll and Moss Empires tours to 
follow. 

Campbell Williams, managing 
director of Keith Prowse, leading 
ticket brokers here, who sailed last 
Tuesday (25) will particularly look 
at four shows which may come to 
London, They are “King and I,” 
“Guys and Dolls,” “Gigi” and 
“Remains To Be Seen.” 


San Francisco 
By Ted Friend 


Sammy Siegel advancing 
“Okinawa.” 

Tony Buttita to L. A. for Civie 
Light Opera. 

ee Berryhill new chief engineer 

for KRON-TV. 

Jack Fina set for St. Francis 
Mural Room, April 23. 
_ Joan Caulfield highlighting Jew- 
ish Welfare Drive dinner. 

Carleton Smith and _ Lester 
Blumberg doing the seven hills. 

Marguerite Higgins inaugurates 
weekly news closeups via KPIX- 


Shepard Traube back in town to/} TV 


Johnny Hodges at the Blackhawk 
and Harry the Hipster and Connie 
Jordan into the Say When. 


Philadelphia 


By Jerry Gaghan 
Dagmar in Monday (31) for ap- 
pearances at Red Cross drive. 
The Anchorage, Fairmount Park 
spot, held 10th anni party yester- 
day (Tues.). 


Issy Bushkoff celebrated sixth 


anni of his New Town Tavern, 
Delair, N. J. 

Chuck Bednarik, Philadelphia 
Eagles grid star, doing disk jockey 
show for WGPA, Bethlehem, Pa. 

Marilyn Petite, songstress at 
Palumbo’s Cafe, lost end of index 
finger when digit was crushed in 
car door. 

Ed Sullivan will emcee Philadel- 
phia Inquirer’s Music Festival, 
huge charity show staged in June 
at Municipal, Stadium. 

Jeanette acDonald and Betty 
Garde attended reunion at War- 
wick (29) of their graduating class 
at West Philadelphia High School. 

Manager Jack Rael; in town for 
Patti Page’s date at Chubby’s 
(West Collingswood, N° J.), planed 
for Florida (28) due to serious 
illness of his mother. 

Robert Montgomery will give a 
talk tomorrow (Thurs.) at historic 
Christ Church, the sixth in the 
series of laymen to occupy the pul- 
pit during Lenten season. 

Bill Miller has signed comedy 


dance team Bert Stone & Eddie 





Shine (currently at Chubby’s) for 
the Riviera, Ft. Lee, N. J., on the 
Hey hed to put Johnnie Ray 

ey had to put Jo e n 
a police uniform to get him out 
of the Ritz Carlton Hotel and elude 
the crowd of fans, when he left 
early (27) for Washington, D. C., 
by auto. 

Jose Ferrer brought in casts of 
“The Shrike” and “Stalag 17” from 
New York (30) to see dress re- 
hearsal of “The Chase,” at the 
Locust, which he is producing and 


directing. 
Dallas 


By Bill Barker 

Margo Jones staging “I Am 
Laughing” for three weeks at The- 
atre ’52. 

Al Kahn to produce _ second 
annual Press Club gridiron show 
due May 2. 

Virgil Miers, Times Herald nite- 
ry columnist, hospitalized in Tex- 
arkana, Tex,-Ark, by surgery. 

Carmen Cavallaro in for two 
frames at Baker Hotel’s Mural 
Room, with Lenny Herman orch. 


Olin Downes, N. Y. Times music 
critic, with pianist Leonard Eisner 
in for lecture-recital at McFarlin 
Auditorium. 


Raymond Willie, Jr... named 
assistant to E. B. Coleman, Metro’s 
divisional press rep and dean of 
Texas film flacks. 

Magician Blackstone, cancelled 
from a week’s theatre showing, 
gave three shows Saturday (29) in 
SMU’s McFarlin. 

Jerry Doggett, sportscaster, 
started his 11th year of play by 
play airings of Eagles baseball 
games, via KLIF. 

William McCraw, exec secretary 
of Variety Clubs-International, 
underwent an eye operation at 
Medical Arts Hospital. 

Aldo Ray visited Variety Club’s 
Boys Ranch with chief barker 
C. A. (Pappy) Dolsen while on 
drumbeating date for his pic, “The 
Marrying Kind. ° 


India 
By N. V. Eswar 

Harlem Blackbirds, U. S. singers 
and dancers, in Madras on their 
way to Calcutta where they are 
set to play. 

The two performances for vio- 
linist Yehudi Menuhim at Madras 
Museum Theatre were sold out 10 
days in advance. 

Two amateur film-makers from 
Ceylon, Lester Peries and Here- 
ward Janz, have been awarded 
British prizes for their pictures, 
“Farewell to Chilhood” and 
“Soliloquy.” 

Producers have been informed 
that regional censor boards in the 
future will not be hurried in cen- 
sorship of pictures by having to 
look at last-minute rushes. This is 
because in some cases producers 
shoot pix until dawn and rush the 
films reel by reel to a theatre 
where censors are asked to pass on 
them immediately. The censor 
board has notified all producers 
that release date of a film should 
not be announced until the board 
has passed on the product. 


Reno 


By Mark Curtis 

Andy &-Della Russell next up 
(3) at the Riverside. 

Hal Pruden’s orch entering sec- 
ond month in Mapes Skyroom. 

George Moro’s chorus lines now 
being requested for Flamingo in 
Las Vegas. 

Bill Clifford’s band off the River- 
side stand for short breather. Back 
tomorrow (Thurs.). 

Arthur Lee Simpkins in at Sky- 
room of the Mapes, with Sheppard 
Bros., Swiss Bell Ringers. 

_ Xavier Cugat’s Latin Revue play- 
ing to full houses at Riverside 
despite bad slack in season. 

otelman Frank Hofeus’ new 
purchase, the Golden Hotel, under- 
going complete facelifting. Thea- 
tre-restaurant due for a midsum- 
mer opening with Cab Calloway 
booked for teeoff. 


Washington 
By Florence S. Lowe 

Barney Balaban a _ weekend 
visitor. 

“Three Men on a Horse” break- 
ing all records in sixth week at 
Arena Theatre. 

Victor Borge, current at Hotel 
Statler’s Embassy Room, inked for 
the Philadelphia Inquirer Music 
Festival June 13. 

Pfe. Eddie Fisher skedded to 
highlight weekend’s Cherry Blos- 
som festival with the Alan Zee 
tune, “Spring is a Wonderful 
Thing.” 

Women’s Army and Navy 
League, composed of distaff side 
of Pentagon brass, sponsoring a 
“1952 Broadway Revue” benefit 
show April 25, with Russell Swann, 
Paul Benson, Chaz Uhase, Rigoletto 








Bros.. and others in lineup, 


Hollywood 


Pat Wymore planed to Nassau, 


Patsy Lydon divorced 
Meyer. 

Pola Negri returnin 
April 15. ® to Europe 

Sammy Cahn in the 
observation. 

Acquanetta 
Henry Clive. 

Sol Lessers celebrated their 39th 
wedding anni. 

Rita Hayworth and her secretary 
touring Mexico. 

Charles Lamont vacationins at 
Borrego Springs. ¥ 

Bob Hope planed to Honoluly 
for a five-day rest. 

Hattie McDaniel on the mend 
after a serious illness. 

Ilona Massey in town to visit her 
mother for two weeks. 

Richard Boone hospitalized with 
pneumonia in Phoenix. 

Ginny Simms finalized her di- 
vorce from Hyatt Dehn. 

Jean Hersholt to San Francisco 
for the Danish convention. 

Gary Cooper back in town after 
an operation in New Orleans. 

Duncan Sisters heading the L.A. 
Press Club’s April Fool show. 

Sam Zimbalist checked in at 
Metro after six weeks abroad. 

Paul Dickson in from London 
for his first Hollywood gander 

Janis Carter picked up her final 
papers unhitching Carl Prager. 

Michael Powell in town briefly 
on his way from London to Tokyo. 

Clifton Webb back to work after 
three weeks out with knee trouble. 

Lionel Lindon. celebrated 30th 
anni as a Paramount cameraman. 

Debbie Reynolds entertained sol- 
os at Camp Roberts and Fort 


rd. 

Moss Hart and Kitty Carlisle in 
town as guests of Samuel Gold- 
wyn. 

Y. Frank Freeman to Washing- 
ton to gander the political situa- 
tion. 

Lana Turner returned to Metro 
after a two-month vacation in Palm 
Springs. 

Ron Ormand in town after con- 
fabs with his bankrollers in New 
Orleans. 

Walter Pidgeon to Sacramento 
as guest of vonor at the annual 
AFL dinner. 

Lisa Ferraday and John Raven 
in town after entertaining at Army 
camps in Arizona. 

Harry Cohn returned to his Co- 
lumbia desk after a _ three-week 
siesta in Phoenix. 

Alfred Wallenstein decorated by 
the French government for his 
work as a conductor. 

Crusade for Freedom cited 
Lewis J. Rachmil for his short 
subject, “The Big Truth.” 

John Charles Thomas will make 
his 10th Easter appearance at the 
Motion Picture Country House. 

Hearing on the fate of Hollywood 
parades and preems will be held 
today (Wed.) in the L. A. City Hall. 

Eddie Cantor faced the motion 
picture cameras in “The Story of 
Will Rogers” for the first time 
since 1947. 


Portland, Ore. 


. By Ray Feves 

Patti Moore and Ben_ Lessy 
opened a two-weeker at Amato's 
Supper Club yesterday (Tues.). 

Moro & Yonconelli and Claudia 
Jordan in at Clover Club for one 
week. Andrini Bros. set to follow. 


Duke Ellington orch gave a con- 
cert at Auditorium last Monday 
night (24) and only pulled a fair 
house. 

Danny Martyn, Burns Twins & 
Evelyn, and Nick Lucas will head- 
lime the Home Show at Portland 
Arena this month. 

“Darkness At Noon” was can- 
celled when Edward G. Robinson 
became ill with influenza and was 
confined to a hospital in L. A. 
ad was skedded to start March 


“Quo Vadis” held for a fifth 
week at $1.50; “Greatest Show On 
Earth” stays for a third at $1.25; 
and “Death of a Salesman” is held 
for a second at $1.25. 

The Motor Show drew over 
100,000 persons in nine days. Stage 
show featured Preston Foster, 
Sheila D'Arcy, Jack Marshall, 
Tucker Trio, Moro & Yonconelli, 
and Henry Busse orch. 


Atlantic City 
By Joe W. Walker 

Jackie Kelk (TV’s “Mr.’Bobbin ! 
mid-week visitor here. 

Singer Bob O'Neill celebrated 
15th year in show biz with party 
at Ricky’s Hialeah club. 

Bath & Turf club, once top re- 
sort nightclub and gaming spl, 
opened by Alfred Jackson as Al- 
fred’s Villa. 

Haddon Hall site of second Ine 
ternational Fashion Revue, wit" 
creations of 78 topflight designe’ 
of 18 nations represented. Vyvy2" 
Donner directed and was comm- 
mentator, - 
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OBITUARIES 


EDWIN S. McCLURE 
Edwin Stewart McClure, 76, 


FERENC MOLNAR ; 
Ferenc Molnar, 74, Hungarian- 
born playwright, died in New York| newspaper syndicate exec, died in 


April 1. One of his biggest hits,) Mount Vernon, N. Y., March 26. 
“Liliom,” inspired the Rodgers & He began his newspaper career in 
Hammerstein musical “Carousel.” | 1899 with the McClure Syndicate 

Molnar penned more than 40 | (founded by his cousin, the late 
plays and books, including |S. S. McClure), He promoted such 
novels, sketches and short stories. | byliners as Dorothy Dix, Irvin S. 
Among his stage hits were “The | Cobb, Will Irwin, Booth Tarking- | 
Guardsman,” “The Devil, The | ton, Kathleen Norris, Angelo Patri, | 
Good Fairy,” “The Play’s The | Ring Lardner, Bud Fisher and| 
Thing” and “The Phantom Rival. | Fontaine Fox. | 
His plays were translated into| Surviving are his wife, a son, a| 
every major language. am | daughter, stepson, stepdaughter 

His wife, actress Lili Darvas, | and two sisters. 
and a daughter by a former mar- | 


riage survive. | : FRANK a aiiieiemene 
EST rank G. Thomson, 57, former | 

Roland West, 65 Yetired film di-| Toledo radio station” owner, and| 
ctor, died in Santa Monica, Cal.,| Dis wife were killed March 23 in| 
Mareh 31 of a heart ailment. In-|#9 auto crash near Indianapolis, 
active since retirement 15 years a he me been in the building 
ago, West entered show biz in Toledo. _ He operated WTAL, 
Hometown, Cleveland, as an actor | “° edo’s first station, later selling 


s100 ” 1 it to George B. Storer, who 
he iw peg A | — changed the call letters to WSPD. 


: Thomson was a former president 
several seasons in vaude, author- : 
ing his own sketches, he joined the | of the Ohio Assn. of Boxing and 














} 





Snenel | Wrestling. 
Loew circuit as producer of short Tw 
dramatic acts and comedy skits. a and three sons 


West started 7 — ae 
association with Joe enck, co- 
producing and directing “Lost JOHN P. McGOWAN 
Souls” as his first pic. He made| John P. McGowan, 72, motion 
several Norma Talmadge starrers| Picture pioneer, died March 26 at 
including “The Dove.” His first| his Hollywood home. In his ear- 
talker, “Alibi,” marked Chester | lier years he had appeared in legit 
Morris’ film debut, in 1928. He also| With Robert Mantell, William 
made “The Monster,” “Unknown| Faversham and other stars. He 
Purple” and “The Bat.” performed in numerous silent 

His wife, actress Lola Lane, sur- films, directed Eddie Polo and 
vives ’ other oldtimers and produced the 

, Helen Holmes Cliffhangers. He 
was executive secretary of the 

sence Nana OA Gatien pic- Screen Directors Guild from 1939 
ture publicity photographer, died ea — — alee ot Po > age 
April 1 in Scarsdale, N. Y. He was | nis death P 
owner of the Metropolitan Photo His wife survives 
Service, N. Y., and former veepee : 











ERIC H. PALMER 

Eric H. Palmer, 64, publicist 
who was prominent in radio dur- 
ing the early days of broadcasting, 
| died in Brooklyn March 31. In the 
late 1920s, Palmer was veepee of 
the Allied Broadcasting ‘Compan- 
|ies, Inc., Brooklyn, radio mediator 
to adjust broadcasting time among 
| the several Brooklyn stations, and 
American rep at the European in- 
ternational broadcasting tests in 
1926. He was publicity director for 
the Cigar Institute of America un- | 
til 1950. 

His wife, two sons, a daughter 
and a brother survive. 





MARILYN 
MILLER 


April 7, 1936 








MAUDE DURAND 
Maude Durand, 86, retired legit 
of the N. Y. Press Photographers | actress, died March 25 in San 
Assn. | Francisco. She retired in the mid- 
During his years with MPS, | 1930s after more than 50 years in 
Heppner was associated with vir-| the theatre. 
tually every motion pic company, Miss Durand’s first role was in 
photographing Hollywood celebri-| “She” and her last was in the road 
ties. He also served on a special| company of “Strange Interlude.” 
#ssignment with the Hal Horne Or- | She also appeared in such plays as 
ganization in connection with Walt | “Uncle Tom’s Cabin,” “The Mask 
Disney’s “Fantasia” and _ several | and the Face” and “The Jest.” 
other films. Her sister survives. 
His wife, a son, a daughter, a quatemcnen 
brother and a sister survive. ALEX.F. DURLAUF 
Alex F. Durlauf, 63, owner of 


WALTER W. SHUTTLEWORTH ‘the Durlauf Music Shop, died 
_ Walter W. Shuttleworth, 69, re-| March 22 in Louisville. He played 
tired legit actor and stage man-| in Louisville theatres, having been 
ager, died of a heart attack in New| pit drummer at the old Macauley’s, 
York March 25. Among the pro-| National, Strand, Mary Anderson, 
ducers for whom he was stage| and own. He also appeared in 
manager were A. H. Woods, Cros-| Lexington, Ky., and Birmingham | 
by Gaige and Sam Byrd. theatres and later had his own) 
_ Shuttleworth began his career | orch. | 
in 1901 as a pianist in vaude. He; Surviving are his wife, two sons, | 
later became a stage manager and two daughters, five brothers and | 
actor. Among the plays in which! two sisters. 
he appeared were “Young Sin- —— 
ners,” “An Undesirable Lady,”| | WALLACE H. WHITE, JR. | 
“Queer People,” “Silence,” “Fly-| Wallace H. White, Jr., 74, former | 
ing High,” “Lady of the Lamp”) U. S. Senator, died in Auburn, Me., 
and “Brothers.” In recent years March 31. He was the author of 
he had directed stage shows forthe first radio regulatory legisla- | 
the USO. : |tion which later was developed in | 

A brother survives. | the Federal Communications Com- 
| mission. | 

GEORGE HIRLIMAN. | One-time chairman of the Sen- | 

George Hirliman, 50, head of ate Commerce Committee, he was| 
Hirliman Productions, vidfilm|a member of Congress for 32 | 
firm, died in New York March 30. | years, including 18 years in the | 
Hirliman began his career in 1925 Senate. 
in Fort Lee, N. J., with his broth- | _ 
er, Charles J., as operators of Hir- GEORGE F. MORLEY 
ligraph Studios, processors of mo-| George F. Morley, 63, operator | 
tion pie film. They sold out to of a ticket agency in New York, | 
Consolidated Films in 1930. He jdied in New Rochelle, N. Y..| 
worked in Hollywood as a producer | March 28. Morley was a former | 
for Republic and as.an indie pro-|manager and treasurer of the 
ducer. He also founded Hirliman| George White “Scandals” produc- | 
Productions and Film Classics, a|tions and some years ago was| 
rental library later sold to United | treasurer of the Palace Theatre, | 
Artists. IN. Y. 

In addition to his brother, his | 
wife, a daughter, a son and two | sons and four daughters. 


Sisters survive. in 

| SAMUEL SABINSON 

HENRI ROSTAND Samuel Sabinson, 73, former 

Henri Rostand, 83, former vaude vaudeville performer and father of 

performer, died in Stillwater,| legit producer Lee Sabinson and 

*'a., March 27. He was billed as pressagent Harvey Sabinson, died | 

« Meadician, daredevil and roller, March 26 in New York after a) 

ee His real name was Harry short illness. He was a member of | 
Starr, i 

A brother survives. “~~~ 











| 











‘Surviving are his wife, three) 





ago, but left show business to be- | 


ae 


| died recently in Villemonble, a 


|March 29. 


\3 pantomime, act nearly. 50, years, 


ow a salesman when he got mar- 
ried. 


Daughter also survives. 


RAYMOND WEYLAND 
Raymond Weyland, 45, member 
of the Four Raymils, trapeze act, 





Paris suburb, during. a rform- 
ance in the local circus. hen he 





MARRIAGES 


Roberta Peters to Robert Mer-| 


rill, N. Y¥., March 30.. Both are | 


: Par Hearngs 
stars with the Met Opera. 


Barbara Stalberg to Ernie Rudi-| Continued from page 4 


sell, Jr., New York, April. Groom | lieved, may be more important 


i dru , joins - : 
aie cook tara Sonal a — | than anything which has been yet 


Celine Reizen to Theodore Asch, brought out in determining the 








noticed that the staff supporting 
his daughter was giving way, he| 
jumped to his death attempting to} 
save her. The daughter escaped | 
with minor injuries. 


Brooklyn, N.Y., March 22. Bride | . 

is with NBC transportation; “eee 

technical director of the American | 

Academy of Dramatic Arts. 
Jorja Curtwright to 


Among witnesses to be recalled 
will be Par prexy Barney Balaban 
Sidney | and Par veepee Paul Raibourn. It’s 


His wife and son-in-law, who} Sheldon, Las Vegas, March 28./| expected they will be questioned 


made up the rest of the act, were 
unhurt. 





FOSTER MAY 


Foster May, 46, former midwest | iS Susan Dean professionally. 


radio newscaster and commentator, 
died March 31 in San Diego, Cal. 
He was with WOW, Omaha, for 


|many years, during which he spe-/ ter’s Midget Co. 


cialized in man-in-the-street inter- | 


views. He was Democratic candi- 


date for U. S. Senator in Nebraska | iS @ singer; he’s an orch leader. 


n 1942. 


Bride is legit actress; he’s a pro-! regarding theatre acquisitions by 
ducer at Metro. ’ Par prior to the consent decree. 
|» susan Sulzberger to W. Anthony | ajiso to appear for similar testi- 
Rolfe, New York, March 30. Bride mony wil] be UPT directors A. H. 
John Hall to Betty Ledair, Blank and Robert B. Wilby, both 
Darlington, England, March 22. of w hom were associated with 
Both are members of Burton Les- | Pars theatre operations. 
. The commission will aiso hear tes- 
Betty Reilly to Charlie Barnet, | timony from Gordon Brown, owner 
Las Vegas, Nev., March 26. Bride | of radio station WSAY, Rochester, 


Seherts Rustein: ts. Saas Ghi- | Y., whose petition to intervene 


ils. tne. danabiend ond Ole oe | dalia New York. March 30. Groom|i® the case was denicd but who 


rents survive. | 





GEORGE A. CAVE 

George A. Cave, veepee and 
Hollywood sales manager for Tech- 
nicolor, died in Hollywood March 
30, of a heart attack. He had been 
with the tint firm since 1921 and 
was a member of its management 
committee. 

Ph daughter and brother sur- 
vive. 





CLAUDE FLEMMING 

Claude Flemming, 68, Australian 
actor, died in Sydney March 23 
after a long illness. His last Syd- 
ney appearance was in “Annie Get 
Your Gun,” in which he played 
the role of Buffalo Bil) for over 
three years under the Williamson 
management. 

Wife survives. 





Louis C. Helm, 47, secretary- 
treasurer of the Hollywood AFL 
Film Council and business agent 
of Laborers Union, Local 724, died 
of a heart attack March 25 in 
Hollywood. 





Rupert L. Hayes, 42, radio en- 
gineer at the WFAA-WBAP trans- 
mitter, Dallas. died in Arlington, 
Tex., March 27. 





Andrew Prentice, 51, general 
manager of Palace Cinema Co., 
Ltd., died in Rothesay, Scotland, 
March 18. 





Michael A. Romano, 54, attor- 


radio and TV. Survived by wife. 





Henry Lindenburn, 78, Missis- 
sippi riverboat captain who piloted 
the steamer in the film, “Gone 
With The Wind,” died in Cincin- 


| “Top Banana.” 


|Mother is the daughter of Jules 


, ‘ 4 | TV writer. 
ney and actor, died in Chicago | 
He had appeared in| 


s with Warner Bros. homeoffice | YS allowed to appear as a witness. 
pressbook department. |Brown who has been battling 
Lois Moss to Dick Sloan, Pitts-| the so-called “monopoly” of the 
| burgh, March 23. Bride is on staff | networks over advertising, wiil op- 
eg a } sh n a | pose the merger. 
rudy Gooc 0 on Covert, | : me 
|New York, April 1. Groom .is| , be * aalnostee ey cen 
|singer in Broadway musicomedy, | questioning yesterday ‘Mon.) by 
Morton Galane, counsel for Du- 
Mont, which is opposing the 
BIRTHS merger because of its eifect on 
Mr. and Mrs. Arthur Ross, daugh- | DuMont’s competitive position in 
ter, Hollywood, March 23. Mother | the network field. 
is a former radio actress; father is | . : 
a radio writer. | Galane wanted to know if UPT 
Mr. and Mrs. Don Clark, daugh- | is “giving ABC anything more than 
ter, Hollywood, March 26, Father | money.” Goldenson admitted that 
is a radio director. the only person with TV experi- 
Mr. and Mrs. Bob Peary, son,|ence whom UPT is supplying is 
Hollywood, March 26. Father is| John H. Mitchell, general manager 
Coast TV producer. of WBKB, Chicago, but he pointed 


Mr. and Mrs. Frank Cooper,|to the caliber of UPT’s mana 
am vet : ge- 
daughter, Hollywood. March 25. | nent as reflected in its directors. 


Father is head of the Personal | . 
Management Agency. | Under persistent questioning, 
Mr. and Mrs. James E. Jenkins, | Goldenson said he could conceive 
daughter, Dallas, March 25, Mother of no conflict of interest between 
is Terry Lea, radio-TV singer at | theatres and TV for feature film 
WFAA there. ,,.. | because of Government require- 
Mr. and Mrs. Ian Gourlay, | ments for competitive bidding pic- 
daughter, Glasgow, March 20. He's ture by picture and theatre by 
singer, composer and clarinetist theat On the TV side. h d 
with BBC’s Scottish Variety orch. | ‘¢@ure. On the side, he said, 
Mr. and Mrs. Spero Kontos,| there will also be competition in 








Mr. and Mrs. Lester C oo'’per., 


_ va T 2 
daughter, New York, March 29. | protect gUPT against possible 


monopoly practices in TV in view 

of advice given Paramount, prior 

to consent decree, that it was not 

in violation of antitrust act. Gol- 

; denson had been in charge of thea- 

| s tres for Par previous to forma- 
Beil-Ringers ‘tion of UPT. 

Continued from page 2 === At request of Commission coun- 

; . Pol Frederick Ford, Paramount put 

belittled this mere ability to reach| jin the record an analysis of dis- 


| Levey, film producer; father is a 











nati March 28. | out and pick up the right bell. He | tripution of Par stuck based on the 





pointed out that they once had a| dividend list of Dec. 1, 1949. It 


Mrs. Elizabetl Keen Coniston, |fellow hereabouts named William | showed that 31,123 individuals, or 
35, singer who toured with USO | Tell who hauled off, with the sun | 96% of stockholders, held 40% of 
in his eyes, a hundred yards inter-| stock, none holding more than 500 
| vening, with an audience tougher | shares, while 1,500 individuals each, 
holding over 500 shares, held the 

remaining 40%. 


troupes during World War II, died | 
in Philadelphia March 30. 





Florence Barr, 56, Paris office | arrowed the core out of a crabapple 


manager of Motion Picture Assn. 
of America. died in _ Lesins, 
Switzerland, March 13. 





Stedman Buttrick Brimblecom, | 
81, retired scenarist and composer, | 
died March 26 at his home in San | 
Jose, Cal. He authored several | 
volumes of western ballads. 





Gordon Crossley, 49, comedian, | 
formerly of Crossley & Rae, died | 
in Glasgow March 16. 


Prof. Victor Biart, 75, musician- 
conductor, died in Norwalk, Conn., | 
March 26. 

Mrs. Marie Schulz Renner, 839, | 
retired concert singer, died in 
Pleasantville, N. Y., March 27. 





Miriam Runyan, 80, a _ voice 
teacher in St. Louis for more than 
35 years, died in that city March 
24. ‘ 





Mother, 89, of Burt Squire, mid- 
west station relations rep for 
Broadcast Music, Inc., died in Chi- 
cago March 25. 





Elizabeth “Tiny” Jones, screen 
extra since the days of silent pic- 
tures, died March 22 in Hollywood. 





Mrs, Alice Palmer French, 41. 
former actress, died in Chicago 
March 26. Survived by husband. 





Ed Hammerlee, 72, who had op- 
erated the Walnut Theatre, Walnut, 
Ill., for the past 30 years, died in 
that city March 21. 





Dudley Porter, 48. camera tech- 
nician, formerly with Metro, died 
March 23 in Hollywood. 





Moses Ottenheimer, 76, whole- 


aisale book publisher in Baltimore ™ay also grant “variations.” 


and former rep of Julius Cahn’s 
Theatrical & Moving, , Picture 
Guide, died March 24 in Baltimore. 


| 


| than a sponsor’s wife, and bow-and- 





which was riding squat on the cow- 
lick of his towheaded son. 
Booking offices which have been | 
in business for years in Zurich and | 
Geneva claim no knowledge of ever 
marketing this kind of musical 
novelty act to foreign lands. 
Yodelers they know about. Flag- 
waving acts, too. And Alpine horn 
players. 
But, Swiss Bell-Ringers, no. 
“Dey vas nicht Suisse.” said one 





Continued from page 1) eee 


_pickups from the U. S. Naval 
| Forces in the Mediterranean, Ma- 
'rines in Korea, GI outposts in 
| Alaska, Air Force bomber groups 
_in England, ete. Emcees would be 


oldtimer from the border Canton | rag > See oe Stars as 
of Appenzell. “Dey vas uf Oster- | a oe enamel 
reich (Austria).” | Last fall Coca-Cola agreed to 
He took another long swig from | Underwrite the first few programs, 
his stein, and then ventured a| UP to $30,000, but thus far the idea 
clue. ; |has not been picked up. Paul 
: : P | Warwick (& Legler agency), is en- 
He allowed as how they might | Spincey ; . . 
have come from Austria through | thusiastically behind the plan. Ted 
Switzerland on the way to the boat | R¢pplier of the Advertising Coun- 
and 20 consecutive weeks from |“! .'s ons ‘“~ backer - vs 
; ; ; written Pau est, prez of the 
pay og ty te yg about | “559- of National Advertisers, who 
: , ; |is circularizing his membership on 
all that would have mattered to the | the project. 
guy who wrote up the three-sheet | 
rosters of variety bills in those! Blueprint tentatively suggests 
days that whichever network picks up 
; the show should provide the talent, 
| including staff orch, male chorus, 
} 











producer and traffic control peo- 
ple who would work closely with 
the Armed Forces communications 
‘setup. Cost of network time would 
individual char-| be borne by the sponsors. It was 
also suggested that a_ different 


‘Aerialist’? Law 


| ames COMtinued from page 1 








well-informed — 

‘terizes it as “impractical.” Line ; 
be pot it is ee et George A. | Sponsor pick up the tab each week. 
Hamid. New York, who returned| Col. E. M. Kirby, chief of the 
‘from his South American trip too| Army's radio-tele branch, has been 
late to take concrete action. pushing the idea as a means of 
The Board of Standards “may, stepping up morale and public in- 
|make rules supplementary to this| terest in defense problems. Main 
/section designating safety devices | intent is to project to the at-homers 
of an approved type, strength and| that “this trip was necessary,” i.e. 
|location and otherwise effectuating | to the war fronts. In turn, the 
the purposes hereof.” The Board | ai-home bickering on the whyfore 
of Korea, ete., and its attendant 
| A test may come when Ringling | undermining of GI morale would 
Bros. and other. circuses play, is,4 likewise y pe. Banded, 39 best ad- 
ithis state plus county fairs. vanfage, 





daughter, Chicago, March 28./| sale of pix. 
Father is sales manager there for! Galane also questioned Golde> ° 
Abbott Theatre Supplies. |son's reliance on legal counse to 
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* TELEVISION— "For my money the 
smoothest young man on anybody's screen 
these days is Mr. Buddy Greco. An amiable 
manner plus complete showmanship put his 
romantic balladeering in TV's own magie 
circle." —DAGMAR. 


! 


Only 
un thr 
way, % 
ions. 

Df hot- 
Hue pl 
Dne is 
{ the 
specia 
oltage 
oned t 
boxoffi 
nusual 
gs (w 
Dolitica 
wo we 
final 
ecent 

re taki 
r for 1 
The « 
pan th 
Guys 

Mrs. 
South 


* NIGHT CLUBS— “Business that makes 
the bonifaces beam—that's Buddy Greco's 
contribution to Philadelphia night life. The 
fan club antics when he plays the theatré 
remind of Vallee or Sinatra followers in 
years gone by.” 
— JERRY GAGHAN, 
Philadelphia Daily News, 





* THEATRES—Terento Telegram says, 
“Greco is a fine artist with equipment in 
every department. Greco sings with a good 
musician's ear for tune and metre ... one 
of thé finest examples of ballad singing we've 
heard in a long while. -—STAN HELLEUR. 





* ARTISTS—"One of the most musical 
minstrels of recent years, ke is in the Crosby- nd “W 
Come tradition devoted to the melody, a atter | 
unique point of view in these troubled times.” broduct 

—FRANK BROOKHAUSER, oshua 


Philadelphia Inquirer. al ee 
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* DISC JOCKEYS pray for platters like 
Buddy Greco's ‘It's a Sin to Tell a Lie’ 
(Coral) that special quality that puts per- 
sonality on wax ond makes records popular.” 

—BILL RANDLE, WERE, Cleveland. 
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* RECORDS— "Singer-Pianist of the year 
is Buddy Greco who has matriculated to the 
big name class himself after a distinguished 
apprenticeship in the Goodman piano chair. 
Records with 8. G. have earned him a de- 
voted audience.” —DOWN BEAT. 


* RADIO— “Talent will out! His new 
record (Coral: It's a Sin to Tell a Lie) is a 
blue chip performance any singer in the 
world would be proud of.""—MARIO LANZA, 











* PICTURES—"Buddy has been coming 
on. But now he's here—one of the cleverest 


young men in the business.” Latest Release 


| Exclusively... scp IT’S A SIN TO TELL A LIE 
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CORAL Backed with 
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(Out In the Rain) 
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Exclusive Management: ASSOCIATED BOOKING CORP. — Joe Glaser, President 
203 N. Wabash Avenue, CHICAGO ® 745 Fifth Avenue, NEW YORK od 8619 Sunset Bivd.. HOLLYWOOD 





